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PREFACE

Hindu Sculpture and Iconography are subjects of
fascinating 1nterest. Quite a wealth of sculptures and icons
is found in the temples, particularly in those of South India.
This wealth 1s yet to be fully exploited A few texts dealing
with these subjects hgve been published but many are still in
the manuscript stage and many more are yet to be obtamed
from the family collections of &ilpss and hbraries attached to
religious institutions.

Since the publication of Gopmatha Rao’s Elements of
Hindw Iconography, m two big volumes, of two parts each,
as early as 1909, not much attention has been paxd to this
very important subject  This pioneer writer has published,
in the appendjces to his volumes, relevant extracts relating
to the descriptions of varrous Hindu deities and discussed
them in the text He has also added numerous photographs
showing these deities. Even a cursory study of his volumes
shows that 1n many cases the illustrations chosen by him do not
agree with the“lescriptions given by the texts. These differences
raise an 1mportant problem —are there more texts than we
know of, with varying regional recensions? or are these differences
due to the onginality of the sculptors? The latter alternative
does not seem to be probable because in the centuries gone by,
the §uprs were unsophisticated and did not dare to strike out
paths radically different from those sanctioned by existing
tradition. It 15 therefore necessary to collect examples from
vartous reglons and of various dynastic periods and make
a thorough search for fresh texts.

The temples of Andhradesa, with all therr architectural,
sculptural and 1conographic wealth, have not received the
attention that they deserve. Thereshas been an unbroken
movement of temple building in this area from the 3rd century
A.D. up to date and these temples require careful examination
During the course of my survey of the temples of Andhradeéa,
during the last ten years, I have studied over 500 rare sculptures
and 1cons and included the descriptions of some of these 1n the
monographs on some of the temples published by me so far
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I have selected examples of sculptures and icons of the
deities of the Saivite pantheon for description in this work. Many
of them are illustrated. These deities have been classified, for
thé sake of convenience, according to their postures as Sthanaka
or standing, Asina or seated, Nréta or dancing, Y2naka or moving
and Devi-sahsta or with consorts. I have dealt with various forms
of Siva, Gapapati, Kumdra and Davi. Under each item
there 1s a brief notice of the requirements of the main forms
found n the texts A tabular statement and Notes have been
added at the end of this monograph in order to help a com-
parison of the examples described, with each other

The examples described 1 this work have been selected so
as to cover all parts of Andhradsia, They also belong to
different periods. Those from Mogalrajapuram belong to the
Visnukundin period and the 6th century, those from Alampir,
Mahanand: and Satyavslu to the Early Calukyan period and the
8th century; those from Gudimallam to the late Pallava period
and the 9th century, those from Bikkavslu, Drikshirama,
Chalukyabimavaram, Palakollu and Chebralu to the late Eastern
Calukyan period and the 8th and 9th centurfes; those from
Panagal to the Later Cilukyan period and the 1ith century ;
those from Mukhalingam to the Eastern Ganga period and the
11th and 12th centuries, those from Kalahasti, Jogimallavaram
and Tirupat: to the Cola period and the 9th century and those

from Srisailam, Tadpatn and Lepakshi to the late Vijayanagara
period and the 16th century.

It 15 hoped that this work will be of some use to students and
scholars of Hindu Iconography and Sculpture,

I am grateful to Sn S. Govindarajulu, M.A., L.L.B., (Cantab)

B.L., Bar-at-Law, the former Vice-Chancellor of the $ri Venka.

tesvara University, for kindly el{courag'mg me in the preparation

of this monograph and to the Syndicate of the University
for sanctionimng 1ts publication. I thank Sri V. Kamesvara Rao,

Tuator in my Department and my former pupil, for helping me in '
reading the proofs.

Sn1 Venkateswara University,

Tirupati, M. RAMA RAO,
1st March 1986. Author,
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SAIVAITE CEITIES OF ANDHR

Part I. S1VA
A. STHANAKAMURTI (Standing forms)
1, Linggdbhavamrt:

This form of Siva is described m several $ilpa texts. The
Ambumadbhedagama rtequires this form to be sculptured on
the front of a linga as Candradekhara. The Kamikagama
requires Brahma 1n the shape of a kamsaz, to be shown at
top left and Vispu, in the shape of a boar, to be shown at
bottom right. As an alternative, Vispu may be shown on
the night side and Brahma on: the left, both standing with
their hands in amjali near the heart. The Kazratagama and
the Uttara-Kamikagama require that the portion below the
knees should not be shown and suggest that the figures of
Vispu and Brahma may be avoided and their symbols alone
shown. lhe Suprabhedagama follows the Asméumadbhedagama
but mentions that Visna must be shown with the boar’s face.
The $iiparatna and the Sritatvamdhi lay down that the figures
of Visgpu and Brahma must be shown. According to the
Karanagama, Suprabhedagama and Sritatvansdhi, Candradekhara
must keep lis lower hands in abhaya and varada and his upper
hands must hold parasu and mrga. The Uttara-Kamikagama
requires the upper hands of the god to hold tanka and mrga.
(Gopinatha Rao - Elements of Hindu Iconography Vol. II-1, pp.
103-111.)

1. On the front wall of the Svargabrahma temple, Alamptr.
The figure of standing Candradekhara i1s shown in an aperture
on a linga with his legs below the knees not visible. He holds
faraéu n the upper nght hand, #ié@la in the upper left and
keeps the lower mght in abkays and the lower left at kats.
Brahma 1s shown to the right 1n three stages, as flying, as standing
with his hands 1n a@ngali and as sitting in the yoga posture
Visnu 1s shown to the left as standing with his hands 1 anjals
and as Varaha burrowing the earth,
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2, In a k5sta in the back wall of the Garbhagrha of the
Kalahgstidvara temple, Kalahasti. Standing in an aperture on
a hnpewssth his feet not vmble, Candrasékhara holds parasu n
the upper right hand and mrga 1n the upper left and keeps the
lower right hand in abkaya and the lower left at kagi, There 1s
a karmsa to top nght and Vargha to bottom centre. The deity
wears cakrakundalas, three haras, yajfiopavita, wudarabandha.
mekhala of three strands and ardhoruka. (Pl. I-4)

3. In a panel on the south wall of the Pacchala-Someévara
temple, Panagallu, Standing on the face ofa linga n samabhanga,
this god holds #ridala in the upper right hand and naga in the
upper left and keeps the lower nght in abkaya and the lower left
in varada. He wears an ardhdruka and 1s adorned with anklets,
a girdle with pearl hangings, yayfigpaviia, udarabandha, two haras
and kirstamakuia. The legs of the deity are fully shown
Brahma with three faces and the swan above are shown to the
night and Vignu with the Variha below to the left, both with
their hands i angals (PL 1-2).

4. In the same place in the same temple. The figure of
Candraéekhara is shown on the face of a linga Brahma with
three faces and four hands is shown to the right and Vispu with
four hands and with the Varzha below to the left.

5. In a panel on the south wall of the same temple. There
is a tall iinga on véds in the centre with Brahma with three heads
standing to right with hands in anjalz and Vispu standing to left
with two hands in aAjali. There is a boar below Vigpu at bottom
left and hamsz at top right above Brahma.

2. Ksvalamtrti

Descriptions of this form of $iva are found in the Améumad-
bhedagama and the Uttava-Kamikagama. These texts require
this deity to be shown as keeping the lower right hand in abhaya
and the lower left 1n warada while the upper night holds zanka
and the upper left holds mrga According to the $:lparatna,
this deity must stand n samapadae. (Hwnd. Ico. 1I-2, App.
pp. 56-57).



3

8. On a wall of the Ramalingaévara temple at Satyavolu.
Standing in samabhanga, this god bolds #@na in the right band
and dhanus 1n the left, Flames issue from out of his body. He
is adorned with Jatamakuta, haras, chamnavira, udarabasndha,
a girdle with simhalalata buckle, mekhald and purnoruka.

7. Inside a projecting kdstes on the wall of the garbhagrka
of the Vidvabrahma temple, Alamptr. Standing in samabhanga,
this god holds trsila in the upper tight hand and paradu in the
upper left and keeps the lower right in varada and the lower left
at kati. He 1s adorned with cakrakundalas, grawsyaka, triple
yajriopavita and a girdle with a buckle.

8 On the outer sideof the wall of the Svargabrahma temple
n the same place  Standing in samabhaiga, this god holds tridala
1n the upper right hand and aksamala in the upper left and khadga
1n the lower right and keeps the lower left at ka¢i. Heis decorated
with grawveyaka, wdarabandha and a girdle with a buckle,

9. Ina kosta to the right of the entrance of the western
gopura of the Bhimesvara temple, Draksharama. Standing on
a lotus, this god holds #24#lz 1n the upper night hand and mrga
in the upper left and keeps the lower right in ebkaya and the lower
left in varada.

10. On the north gopura of the Ramalingssvara temple,
Tadpatri. Standing in samabharga, this deity holds ¢:$ala mn the
vpper night hand and damaru 1n the upper left and keeps the lower
right in abhaya and the lower leit in varada.

11. On the same gopura 1n the same temple. Standing 1n
samabhanga, this deity holds paradwu 1n the upper right hand and
pasa n the upper left and keeps the two lower hands in abkaya
and varada.

12. On the south gapura of the same temple. Standing in

samabhanga, this deity holds ##iéula in the upper night hand and
damaru 1n the upper left and keeps the two lower hands in abkaya

and varada.
13. On the south gopura of the same temple. Standing in

dwbhanga, this god holds parasu in the upper right hand and myga
in the upper left, arrow in the lower right and dkanus in the lower

left.
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14. In aniche in the south wall of the Madhukag'vara temple,
Mukhalingam. Standing in samabhahga, this god holds #74dila in
the upper right hand, parasu in the upper left, akgamaiz in the
lower right and keeps the lower left at kati holding a bag. He

wears a pecuhar makuta, graivéyaka, yajniopavita, udarabandha
and double gudle. There is a man to bottom left

15 In the right side niche on the north wall of the Yama¢-
vara temple, Mukhalingam. Standing in #rébhanga, with the
right leg stiff and the left slightly bent and having another leg
in the middle, this deity holds paraéu mn the upper right hand
triditla in the upper left, and keeps the lower hands on the head
of a man standing on erther side at bottom. He wears a pecuhar

makuta, graweyaka of pearls, yajhispavita of two strings of
pearls and a girdle of pearl hangings.

16. In a niche on the front wall of the north-east corner
shrine of the Madhukedvara temple, Mukhalingam. Standisg
with the left leg slightly bent, this god holds #rié@la in the upper
right hand, parasu in the upper left, aksamalz 1n the lower left

and keeps the lower right on the head of a man standing tobottom
night. (Pl 11 - i)

17. In the nght side niche in the north wall of the Someé-
vara temple, Mukhalngam. Standing in dwbhanga, this god
holds ¢rd&la in the upper nght hand, aksamalz in the upper left,
parasu in the lower left and keeps the lower right in varada. He
wears jatamakuta, cakrakundalas, graiveyaka of beads, yajiopavita

of beads and double girdle, There is a man on each side at
bottom

18. 1In the central niche on the south-west cormer shrine of
the Madhukedvara temple, Mukhalingam This standing deity
holds parasu mn the upper right hand, mrga in the upper left and
tridiila in the lower left. He wears a peculiar makuta, grasveyaka
and yajfiopavita of three strings of pearls.

3s Vrsavahanamarti

This form of Siva is described in the Amsumadbhzdagama,
Uttara-Kamikagama, Suprabhedagama, ézljﬁamtna and Purva-
Karanagama. Swva is required to have four hands, one lower
hand kept on the bead of the bull, the upper left holding myga, the
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upper right holding fafitka or parasu and the other lower hand
holding a curved stick. Dévi may be to his right or left. Her
nght hand should hold wipala and the left must be kept
hanging. (Hwnd. Ico., 1I-2, App. B., pp. 178-182)

19. In a niche on the south wall of the Ramalingssvara
temple, Satyavolu. This deity holds fridile in his right hand
and keeps the left at kagi  He is adorned with haras, udara-
bandha, yajficpavita of pearls, girdle, makarakundalas and
ardhsruka. There is the bull behind the deity

20. On the outer side of the wall of the inner enclosure
of the Bhimsévara temple, Drakshairama. Siva and Devi stand
with the nand: behind them. The god places his right hand on
the head of the bull and the left hand on the shoulder of Devi
Devi holds s left hand with her right hand and keeps her left
hand at kats.

2], Sculpture on the outer side of the north wall of the
Svargabrahma temple, Alamptdr. Standing with the bull behind,
with the left leg stiff and the right slightly bent, the god holds
trid@la in the upper right hand and a broken round object 1n the
upper left, keeps the lower right on the bull’s neck and the lower
left at kats. A skull hangs from his girdle

B. ASINAMURTI (Seated forms)
1. Sukhasinamarti

This seated form of $iva is described 1 the Suprabhedzgama,
.§zlpamma and Purvakaranzgama. The last two works require
the left leg to be folded and rested on the seat and the nght to
be kept banging. All the three texts are agreed in prescribing
that the deity should hold parasu in the upper nght hand and
mrga 1n the upper left and keep the two lower hands in ebkaya and
varada. The Purva-Karanagama describes the sitting posture tn
the reverse order. (Hund. Ico., I1-2, App. B., pp. 63-65).

22, Sculpture in the Vijayavida Museum Seated with the
right leg folded and resting on the seat and the left bent at the
knee and hanging, this deity has two bands. The right hand
holds paradu and the left rests on'the left thigh. Jafas emanate
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to the sides. The god is decorated with pafra and nakra
kundalas, hara and mzkhalz with a round buckle. There is nandi
to bottom right.

23. Sculpture mm the G&'inggdvara temple, Bikkavslu.
Seated in padmasana, this god holds tri$@la in the upper right
hand, parasu m the upper left, aksamala in the lower right and
a round object in the lower left. There 1s a prabhz of jatas
behind. The god is decorated with cakrakundalas, hara,

graiveyakas, triple yajidpavita and udarabandha. There is nandi
below. (Pl II-2)

24¢. On the south wall of the Bhimalingsévara temple,
Satyavolu. Seated in the wutkuprkasana, with the left leg bent at
the knee and upraised and the right kept hanging, this god holds
pasa in the upper tight hand, ankwuia in the upper left, khadga in
the lower right and aksamalg in the lower left.

25. On the south wall of the Ramalingsédvara temp'e i the
same place. Seated \n the wtkutikzsena, this deity holds flame
in the upper right hand, p2sa in the upper left, spear in the lower
right and keeps the lower left in tripataka.

26. In the court yard of the Golinggévara temple, Bikka-
volu. Seated 1 vir#saza with nandi below, this god holds
akgamiala i the upper mght hand, #7:$%la in the upper left and

keeps the lower right in karfarihasta and the lower left resting on
the left thigh.

27. On the architrave above the doorway of the Tripuran-
takssvara temple, Tripurantakam, Seated in wvir@sana, this god
hotds fre8mlz 1n the upper nght hand and mrga in the upper left

and keeps the lower right in abhaya and the lower left resting on
the left thigh.

28. On the north gopurz of the Ramalingsévara temple,
Tadpatri. This d=ity holds parasu in the upper right hand and

pzsa n the upper left hand and keeps the two lower hands in
abhaya and varada.

29. On the north gopura of the same temple. Seated in
Virasana, this god holds tn@la 10 the upper right hand and

damaru in the upper left and keeps the lower right in abhhaya
and rests the lower left on the left thigh,
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30. On the south gopura of the same temple. Seatcd on
a hill with the right leg folded and the left bent at the knee and
upraised, this deity holds parasu in the upper right hand and
mrga in the upper left and keeps the lower right 1n abhays and
rests the lower left on the left knee.

31. In the same place. Seated in viasana, this god holds
parasu in the upper night hand, pasa in the upper left and $ila
in the lower right and keeps the lower left in varada.

32,. In the same place. Seated 1n vir@sana, this deity holds
paradu in the upper right hand and mrga 1n the upper left hand
and keeps the lower hands holding round objects raised above

the head.

2, Daksinamurti

The texts describe three forms of Dakstn@murti-Jfiana,
Vyikhyana and Vinadhara. The Ultara Kamikagama requires
Vyakhyana—Daksipamtrti to hold aksamala 1n the vpper right
band, flame or #zga 1n the upper left and keep the lower right in
cinmudra and the lower left to be holding a book or danda or to
be kept in varade. The $uparatna mentions wmrga in the upper
left while the Vignudkarméitara and Pirvakaranagama menticn
a book in the lower left. The Vinadhara form 1s described as
seated 1n the utkusrka pose and as holding a vipz 1n the two lower
hands in the Améumadbhzdagama. (Hind. Ico. 11-2, App. B,

pp. 137-142).

33. In the Alampfr Museum. Seated with the left leg
folded and resting on the seat and the night bent at the knee and
kept on the front of the seat, this god holds parasu in the upper
night hand. aksamalz 1n the upper left and plays on the vipa with
the two lower hands. He has 7atas forming a crown on the head
and hanging to the sides and three graweyakas of beads. (Pl IIL.1)

34, Inside the left side niche m the south wall of the
Someéévara temple, Mukhalingam Seated 1n padmasana on
a lotus, this deity holds aksamalz 1n the upper right hand, ¢triéinla
1n the upper left, keeps the lower right mn the wyakhyanamudra
and catches that hand with the lower left. There 1s a danda
resting on his left thigh and against the left shoulder. He wears



a jatamakuta with the jatas hanging, pendants on the ears,
a graiveyaka of beads, yajfiocpavita and a girdle with naga buckle,

There are two bearded sages and two attendants at bottom,
(P 111-2)

35. In a miche in the wall of the inner enclosure of the
Kajahastigvara temple; Kalahasti. Seated in virasana with the
nght foot resting on apasmara, this god holds naga m the upper
right hand and #24ile 1n the upper left, keeps the lower right in
ciimudra and holds a book in the lower left hand. There is
a bearded sage below on either side,

36. In a small shnine in the south verandah of the Bhimeé-
vara temple, Chalukyabhimavaram. Seated in wvir@saza, this
deity holds paraéi in the upper nght hand, aksamalz mn the
upper left, keeps the lower right in c2nmudra and holds a book n
the lower left hand. He wears jatamakuta with jatas emanating
to the sides, stout yayficpavita, udarabandha and a broad girdle.

37. In a niche on the south wall of the garbhagrka of the
Parasuramé¢vara temple, Gudimallam. Seated under a tree, with
the right leg hanging and resting on the back of apasmarapurusa
and the left foot resting on the nght thigh, this god holds aksamala
in the upper right hand, kamandalu m the upper left and keeps
the lower night in ciamudra and holds a book in the lower left.
Jatas emanate from his head on all sides. He is adorned with
makarakundalas, five graiveyakas, a long hazra of pearls, yajrcpa-
vila, channavira, girdle, manjyiras and ardhoruka.

There is
a bearded sage on either side at the bottom,

38. 1Ina niche in the south wall of the garbhagrha of the
Paradarésvara temple, Jogimallavaram. Seated with the right
leg shightly bent and resting on the shoulders of apasmarapurusa
and the left foot resting on the right thigh, this deity holds
aksamala 1n the upper right hand and kamandalu in the upper left,
keeps the lower right 1n ciimudra and holds a book in the lower
left. Jatas emanate from the head and form a prabkz behind.

He 1s adorned with cakrakundalas, haras, yajniopaviia and udara-
bandha. (pl. 1v-1)

39. In the big hall adjacent to the Kapiles'vara shrine,
Tuupati. Seated with the nght leg bent at the knee and resting
on apasmarapurusa and the left foot resting on the right thigh
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this god holds naga in the upper right hand, tédila in the upper
left, keeps the lower Tight hand in cifmwudra and holds a book in
the lower night hand. Jatas emanate from the makuta which is
adorned with the sun to right, crescent moon to left and Ganga
in the centre. He wears makarakundala on the right ear, cakra-
kundala on the left ear, haras, yajiicpavita, udavabandha, keyivas
and manjiras.

40. In a niche on the outer side of the third prakara wall of
the Kalahastigvara temple, Kalahasti. Seated with the night foot
resting on apasmarapurusa and the left foot resting on the right
thigh, this god holds ##ga in the upper right hand, keeps the
upper leftin $ukatunda, the lower nght in cramudra and holds
a book in the lower left. Jatas emanate from the head all round.
He is decorated with makarakundala on the right ear, and
cakrakundala on the left ear and has a third eye  He is seated

under a tree

41 In a niche in the left wall of the garbhagrha of the same
temple. Seated with the right foot resting on apasmarapuruga
and the left ankle resting on the mnght thigh, this god holds
damaru 1 the upper night hand, aksamala m the upper left, keeps
the lower right 1n @b%aya and holds a book in the lower left hand.
He is decorated with jat@amakuta, nakra and patra kundalas, three
haras, yajficpavita and udarabandha

42, Embossed on a metal plate which once adorned the
vimana of the Malhkarjuna temple, Sridallam.  Seated on a lotus
with his right leg hanging and its foot resting on apasmarapurusa
and the left ankle resting on the right thigh, this deity holds
aksamalag in the upper right hand, kalada in the upper left, keeps
the lower right in cinmudra and the lower left in varada. There is
2 man with his hands m a#jali to bottom night ’

C. DEVISAHITAMURTI (forms with Davi)

1. Umamaheaévara

The Amdumaddhsdagama and the $ilparatna describe the
combination of Siva and Devi. Itis clear from these texts that
the kzvala type of Candradekhara along with Uma or Gauri,
separate from him but on the same seat, or on another, con-
stitutes the Devisahita form (Hénd. Ico., 11-2, App B., p. 65),

2
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43. Metallic images from the Mallikarjuna temple, $ridailam.
Siva stands 1n samabharge, holding parasu 1n the upper right
hand and mrga in the upper left His lower hands are in abhaya
and varada. There is the third eye on the forehead. He is
decorated with manjiras, anklets, mzkhala, channaviva, haras and
keywras and wears a kiritamakuta with Gangd to left and the
crescent moon to right. Devi stands in dwibhasnga with the left
leg steady and the night slightly bent She holds a nilotpala in
the right hand and keeps the left hangmg. She wears rings on

the toes, manjiras, mekhalz, hara, grivevaka, key@ras and cakra-
kundalas.

44. In the same temple. Candradekhara stands in sama-
bhasga holding parasu and mrga 1n the upper hands and keeping
the lower hands 1n abhaya and varada. He wears anklets, girdle,
yajiispavita, haras, kéyaras and kwita decorated with Gangid and
the crescent moon. Davi holds #ulstpala 1n the right hand and
keeps the left hanging. She wears anklets, girdle, grawayakas,
keyaras and a kucabandha

45. In the Paraduramedvara temple, Gudimallam. Siva
holds paraéu and mrga 1n the upper hands and keeps the lower
hands in abhaya and varada Devi stands in dvibhanga holding
milotpala in the night hand and keeping the left hand hanging.

She is decorated with anklets, girdle, haras, keyuiras, graiveyakas
and ratnakundalas.

2. Alnganamurt:

This Ahngana or embracing form of Siva and Davi 1s des-
cribed by both the Amdumadbhédagama and the $ilparatna The
embrace 15 to be of three varieties — (1) the two deities standing
1n suitable bhangas and going 1nto complete embrace (2) the two
deities seated, Swva passing his left hand round Davi’s left shoulder
and keeping 1t 1n varada pose either on her left shoulder or below
her breasts or on her kati. (3) Dévi holding utpala m her left
hand and passing her right hand round the back of the god.
(Hind. Ico, I1-i, pp. 120-123 and II-2, App. B., pp. 66-67).

46. In :che mukhamantapa of the Golngeévara temple,
Bikkavolu  Siwva stands holding #:dila 1n the upper right hand
and rests the upper left hand, bent at the elbow, on the night
shoulder of Dévi, His lower right hand 1s in abhaya and the
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lower left is passed round the back of Davi resting on her kats.
Devi passes her right hand round the back of the god and keeps

the left hand at kats

47 Sculptare in the Hyderabad Museum diva stands in
trebhanga with the night leg sbghtly bent and the left kept stiff.
He holds #rdiila in the upper night hanod and aksamalz in the
upper left, keeps the lower right hand in abhaya and passes the
lower left round the back of Devi, resting it on her left shoulder:
Davi stands 1n tribhanga with her nght leg slightly bent and its
foot resting on Siva’s feet and the left leg slhightly bent and its
foot resting on the ground She passes her rght hand round
the back of the god and keeps her left hand resting on the bend
of her left leg

48. In the Alampar museum. Seated in virasana, this god
holds #r1diila 1n the upper right hand, aksemalz 1n the upper left
hand, keeps the lower right mn abhaya and passes the lower left
round the back of Davi, resting 1t on her left shoulder. He wears
cakrakundalas, haras, graweyaka, stout yajispavita, channavira,
udarabandha, and girdle. Dé&vi 1s seated on hus left thigh with
her knees bent and uprased, with her right hand round the god’s
back and holding wfpala 1 her left hand. She wears cakra-
kundalas, haras and grawwéyaka and her hair 1s done in the shape
of a bun behind her head.

49. In the same place. Seated 1n vir@sana, Siva holds
tridila 1o the upper right hand, #@ga in the upper left, keeps the
lower right in abkaya and passes the lower left round the buttocks
of Devi. He 1s decorated with cakrakundalas, two haras, and
triple yagropavita. DeEvi sits on his left thigh with her right leg
hanging and the left bent at the knee and resting on the thigh of
the god. She passes her right hand round the back of the god
and holds utpala 1n the left hand. She wears cakrakundalas, hzra
and mzkhalz and her hair 1s done in the shape of a bun behind
her head. There 1s nandi below the god and lion below Davi

§0. In the same place. Seated in virgsana, Siva holds
tridula 1n the upper nght hand and #zge in the upper leit hand
aksamalz in the lower right hand and passes his lower left hand
round the buttocks of Davi, resting it below her left breast. He
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wears a kirstamakuta with jatas emanating from behind. He s
decorated with nakrakundala on the right ear and cakrakundala
on the left ear and wears three haras, yajficpavita of one string,
udarabandha, a giwdle with simhalalata buckle and ardhsruka.
Devi is seated on his left thigh with her right leg hanging and the
left leg folded. She passes her right hand round the back of the
god and holds wipala in the left hand. She wears cakrakundalas,
two haras, a girdle with a simhalalata buckle and pirnoruka and

her hair 1s done 1n the shape of a bun behind the head. There is
nanth below.

51. In the same place. On the inner side of the wail of the
outer pradakgina of the Balabrahma temple, Alamplr. Siva s
seated with both legs bent at the knees and resting on the seat and
bolds {r+é&la m the upper right hand and paraéu in the upper left
hand and keeps the lower night hand 1n abkaya. He passes his
lower left hand round the back of Devi. Davi sits on his left
thigh with her nght leg folded and the left hanging. She passes

ber right hand round the back of the god and holds wtpala m the
left hand.

62  On the front wall of the outer side of theinner pradaksina
of the Balabrahma temple, Alamptr. Seated in virgsana, the god
holds parasu 1n the upper rght hand, mrga in the upper left
hand and keeps the lower right hand i ciamurdra and passes
the lower left hand round the back of Davi, resting 1t on her kati.
Jatas emanate to the sides below his makuta. He wears makara-
kundala on the nght ear and cakrakundala on the left ear. He
is decorated with graivzyaka, triple yasiopavita, udarabandha and
girdle, Devisits on hus left thigh hangmg both her legs, passing
ber right hand round the back of the god and holding #tpala in

her left hand. She wears patrakundalas, griveyaka and a girdle
with pearl hangings.

63. Loose icon inside the pradaksina of the Balabrahma
temple 1n the same place Siva holds #id#la 1n the two upper
hands, keeps the lower right in abhaya and passes the lower left
hand round the back of Dévi. Jafas emanate to the sides behind
the makuta. He wears cakrakundalas and haras. Devi sits on
his left thigh with her left leg hanging and the right folded. She

passes her right hand round the back of the god and keeps the
left hanging.
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54. On the outer side of the wall of the second enclosure of
the Bhimedvara temple, Draksharama. The god holds né#la in
the upper nght hand and khatvznga 1n the upper left and keeps
the lower right 1n abkaya and holds Devi with the lower left hand
Devi holds «tpala 1n her left hand and passes her right hand round

the back of the god.

55. On a pillar in the mukhamantapa of the Ramalingeévara
temple, Palakollu. Seated in virasana, Siva holds paraéu 1 the
upper right hand and mrga in the upper left and keeps the lower
nght in abkaya and passes the lower left round the back of Davi
He 1s adorned with saras and yajnspavite. Devi sits on his
folded left leg holding a murror in her left hand and passes her
right hand round the back of the god

56. In the Subrahmanya shrine by the side of the Malastha-
n&évara temple, Nellore Siva 1s seated 1n vwrasana with Dsvi by
his side on the back of nandi. He keeps the upper right hand in
varada and holds a bud in the upper left and aksamaiz in the
lower right. He passes the lower left hand round the back of
Dévi. He1s adorned with patrakundalas, wiarabandha, graiveyaka,
triple girdle and p#rnoruka. Devi sits keeping both her legs
hanging holding wtpale 1 her left band and passing the right
hand round the back of the god. She wears a kucabandha

57. In the big mantapa adjacent to the Kapilvéévara shrine,
Tirupats. Seated with the leit leg hanging and the right resting
on the head of nandi, this god holds ankuda 1n the upper right
hand and mrga 1n the upper left, keeps the lower right in abkhaya
and passes the lower left round the back of Devi. He wears
maikarakundalas, hara, girdle of pearl hangings and parnoruka.
Devi sits on his folded left thigh holding lotus in the right hand
and keeping the left hanging.

8. Sculpture on a rock outside the Mapikanthsdvara temple,
Kalahasti. Seated n vwasana, Siva holds parase mn the upper
right hand and mrga 1 the upper Icft, keeps the lower right 1n
abhaya and passes the lower left round the back of Davi, resting
1t below her left breast. He wears makara and cakra kundalas
on the ears, grawegyakas, udarabandha and gudle. Deévi 1s seated
with both her legs hanging and passing her right hand round the
back of the god.
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59. On a pillat in the verandah of the Hyderabad Museum.
Seated 1n Virasana, the god holds tridizle in the upper right hand
and myga in the upper left, keeps the lower right in varada and
passes the lower left round the back of Devi. Devi is seated
with her left leg folded and resting on the thigh of the god and
the right leg hanging. She leans towards Siva and salutes him
with her hands 1 2njalt.

60 In a shrine 1n the row of shrines to the north of the
Mallikarjuna temple, Sridailam  Both Siva and Davi are seated
on nandi. The god holds parasu in the upper right hand and
mrga 1n the upper left. His lower right hand is in abhaya and
the lower left 15 passed round the waiste of Davi resting under her
left breast. Devi sits on the folded left leg of the god with her
left leg folded and the right hanging. She passes her right hand
round the back of Siwva while the left 1s bent at the elbow and
stretched forward holding a round object The god wears

a jatamakuta with Gangl to left and the crescent moon to right.
(pt. V-1)

81 In a shrme near the end of the steps leading to
Patalaganga at Srigalam  $iva and D&vi are seated on an asana
with nand: below and Ganapati and Kumara on erther side.
Sitting in Varasana, the god holds parasu in the upper right hand
and #nidile 1n the upper left, keeps the lower right 1n abhaya and
passes the lower left round the back of the Davi. He 1s adorned
with udarabandha, channavira, yajropavita, graivéyakas and jata-
makuta containing a tr1éila 1 1ts centre and a linga above it.
Devi sits on the folded left leg of the god with both her legs.

hanging She passes her right hand round the back of the god
and keeps the left hanging by the side.

62. Embossed on a metal plate which once adorned the
mmana of the Malhkdarjuna temple, Srisailam, Seated
virdsanz, the god holds paraéu in the u
in the upper left, keeps the lower right in abhaya and passes the
lower left hand round the butiocks of Devi. Davi sits on his
folded left leg with both her legs hanging. There 15 Candiévara
bolding an axe to the mght and Nandikes'vara to the left at the

bottom. There 1s nandi1 below the Pitha and the sun and moon
to left and right at the top.

in
pper right hand and mrga
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63. On a pillar in the lion mantapa on the way to the shrine
of Bhramaramba at Srivailam. Seated in vir@sana, Siva holds
paradu in the upper right hand, mrga m the upper left, keeps the
lower right 10 abhaya and passes the lower left round the back of
Devi. Devi sits on his folded left leg passing her right hand
round the back of the god and keeping the left hand hanging
Kumara rides the peacock to one side below.

64 Onthe lintel of the dvara of the Agnéya shrine 1n the
Madhukes'vara temple, Mukhalingam Seated with the left leg
bent and upraised and its foot resting on the buttocks of nandi
below, and the right leg bent and resting on the seat, this god
holds #ri$ala 1n the upper right hand, passes the upper left round
the back of De&vi, holds a lotus in the lower night and rests
the lower left on the right thigh of Dévi He wears jatamakuta,
graiveyaka, udarabandha, and kankanas Devi 1s seated with her
left leg bent at the knee and upraised with 1ts foot resting on the
seat and the right leg folded at the knee and resting on the seat
with the foot touching the back of the lion below. Her right
hand is on the god’s left shoulder and the left bent at the elbow
and held before the chest. Her haiwr 1s done 1n a knot above the

head.

65. On the hntel of the central niche on the back wall of
the Some&évara temple, Mukhalingam Seated with the left leg
folded and resting on the seat and the right hanging, this god
holds #r1é#%la in the upper nght hand passes the upper left round
the back of D&vi, keeps the lower right in abkaya on his chest
and offers madaka to Devi with the lower left  Dg&vi 1s seated on
his left thigh with her left leg bent at the knee and upraised and
the right hanging. She passes her nght hand round the back of
the god and holds wtpala 1n her left hand. There1s nandi below

Stva and lion below Devi (pl. V - 2)

66 On a slab built into the north wall of the courtyard of
the Madhuksivara temple, Mukhalingam Seated with the left
leg folded and resting on the seat and the right hanging, the god
holds tri$ila 1n the upper right hand, keeps the lower right in
abhaya on the chest and passes the lower left round the back of
Daevi resting 1ts palm below her left breast He 1s adorned with
kwritamakuta, makavakundalas, broad graiveyaka, yajropavita of



16

three strings of pearls, and girdle. Dgvi is seated on the goc.l’s
left thigh with ber left leg bent at the knee and ‘upralsed and 1153
foot resting on the seat and her right thigh resting on thg god’s
left thigh. She passes her right hand round the back of the god
resting the palm on his right shoulder.

67 On the lintel of the central niche on the south wall of
the Somegvara temple, Mukhalingam. Seated with the left leg
folded and resting on the seat and the nght hanging, this god
holds ‘riézla in the upper right hand and passes the upper left
round the back of Devi resting 1its palm against her left breast.
He keeps the lower might in the wvygkhyanamwdra and holds
around object in the palm of his lower left hand bent at the
elbow and upraised He wears kiritamakuta, makarakundalas,
graweyaka of big beads, yajfiopavita of beads, girdle, purrnoruka
and mangiras. DEevisits on the angle of his left thigh with her
left leg bent at the knee and upraised and resting on the seat and
the night leg hanging. She passes her right hand round the back
of the god and holds wtpala 1 her left hand resting the elbow on
the knee  Her hair is done 1n the sbape of of a bun behind the
head and she wears cakrakundalas, graweyaka, yajriopavita of

beads and a girdle  There 1s nand: below the god and lion below
the Davi.

68. Icon ongmally kept on the steps of the Bhiméévara
temple, Chebrolu. Seated with the left leg folded and resting on .
the seat and the right bent at the knee and upraised and 1its foot
alone hanging, this god keeps the right hand i Eartar; pose and
passes the left round the back of Devi He wears a tall makuta
with jatas emanating to the sides and forming a prabha, graiveya-
ka, hara with its pendant hanging, udarabansdha, yajnicpavita of
pearls, girdle with simhalalzta buckle and purnoruka. Davi sits
on his left thigh with both her legs hanging, passing her right
hand round his back and holding wtpala in her left hand. Her
hair 1s finely dressed and she wears patrakundalas, three graivaya-
kas, girdle with hangings and manswas (pl. VI - 1)

69 On the south wall of the Pacchalassmedvara temple,
Panagallu. Seated on a padmapitha, with the left leg folded and
the right bent at the knee and upraised, Siva keeps his right hand
m the Simhakarna pose and Ppasses the left hand round the back
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of Devi. Devi sits on the folded left leg of the god with her right
leg folded and resting on the god’s left thigh and her left leg bent
at the knee and resting on the pitha. She holds utpala in the
left hand and passes the right hand round the back of the god.
The god 1s decorated with karas, udarabandha, pearl yajiicpavita
and anklets Deévi is adorned with kundalas, haras and anklets,

(pl. IV - 2)

3 Somaskanda

70 Bronze kept in a mantapa to the north-east of the
Mallikarjuna temple, Srisailam. Seated with the left leg folded
and resting on the seat and the rnight hanging, Swa holds parasu
in the upper night hand, mrga in the upper left, keeps the lower
right 1n abhaya and the lower left in the swkafunda pose. He
wears a tall kerrta with Gangd to left, makarakundala on the right
ear apd patrakundala on the left, three graweyakas, hava, udara-
bandha, yajiiopaviia, channavira, triple girdle with hangings,
ardhoruka and mangiras. Deviis seated with her right leg folded
and resting on the seat and the left hanging  She keeps her night
hand 1n the dukatunda pose and the left in varada. She wears
makuta, two graiveyakas, udarabandha, channavira, triple girdles
puarnoruka and manriras Kumara stands between the two
deities with his legs slightly bent at the knees, holding a flower in
each hand He wears makuta, cakrakundalas, graiveyvaka, udara-
bandha and mangiras (pl. VI - 2)

71. Set of bronzes kept in the Parasurimes'vara temple,
Gudimallam. Siva 1s seated with the left leg folded and resting
on the seat and the right hanging  He holds paraéu m the upper
right hand and mrga 1 the upper left and keeps the lower hand$
1n ebhaya and varada. He wears a tall makuta, makarakundala
on the right ear and cakrakundala on the left ear, two grasveya-
kas, channaviva, wudarabandha, broad girdle, ardhoruka and
mangiras Dévi 1s seated with her right leg folded and resting on
the seat and the left hanging, holding flower in the right hand
and keeping tbe left hand 1n warada. She wears makuta, two
grawgyakas with a pendant hanging between the breasts and
girdle. Kumara, standing between the two deities, has his hair
done 1 the shape of a makuta above the head, 1s fully decorated
and holds a flower wmn each of his two hands,

£
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D. YANAKAMURTI (Riding forms)

1. Vrsavzhanamirti

This form of Siva 1s described in the Awmsumadbhedagama,
Uttara-Kamikagama, Suprabhedagama, éz'lpamtna and Purva-
Karanagama. Siva 1s required to have four hands, one left hand
kept on the head of the bull, the upper left holding mrga, the
upper right holding tanka or parasu and the other lower hand
holding a curved stick. Dévi may be to his right or left. Her
right hand should hold ufpala and the left must be kept hanging,
(Hind. Ico., 1I-2, App. B., pp. 178-182).

72. Sculpture on the outer side of the north wall of the
Svargabrahma temple, Alamptr. Standing with the bull behind,
with the left leg stiff and the right slightly bent, the god holds
tri¢ila in the upper nght hand, and a broken round object 1n the
upper left, keeps the lower night on the bull’s neck and the lower
left at kat2. A skull hangs from his girdle.

73, In a miche on the south wall of the Ramalingeévara
temple, Satyavolu. Siva holds #ris@ia in his right hand and
keeps the left at kags. He is adorned with haras, udarabandha,
yagricpavita of pearls, girdle, makarakundalas and ardhoruka.’

74. On the outer side of the wall of the inner enclosure of
the Bhimédvara ternple, Draksharama. S$iva and Devi stand with
the nand: behind them. The god places his right hand on the
head of the bull and the left hand on the shoulder of Davi. Davi

holds his left hand with her right hand and keeps her left hand
at Rage.

2 Vrsabharadhamirt

76. In a miche 1n the west wall of the Balabrahmza
Alampar. Siva and the Davi are seated on the bull.
has two hands, the right holding aksamalz and the left
round the back of Devi and resting on her left shoulder., He 1s
adorned with a peculiar makuta, haras, yafiopavita and wudara-
bandha. Devi sits on his left leg with her right leg hanging and
the left bent at the knee and upraised. She passes her right
hand round the back of the god and holds uipala 1 the left hand.

temple,
The god
passing



19

76. 1In a panel on the south wall of the Pacchalassméeévara
temple, Panagallu. Siva and the Devi are seated on a runmng
bull. The god has two hands, the right held above the head of
the bull and the left holding the rein of the animal. Deévi sits
with her legs hanging and passing her right hand round the god’s
back and holding wpala in the left hand Siva is adorned with
anklets, wdarabandha, haras, kundalas and a long garland
(pl. VII-I).

77. On the north gopura of the Ramalingedvara temple,
Tadpatri  Riding the bull, the god holds #msila 1n the upper
right haad and keeps the two lower hands n abkaya and varada,

78. On a pillar n the Ramahnggévara temple, Palakollu.
S1va and Déevi are seated on the bull The god holds a stick
behind his head in the upper right hand, passes the upper left
round the back of Davi, keeps the lower right in abkaya and
holds the remn of the bull in the lower left. Dévi passes her left
hand round the god’s back and holds ufpale m the nght hand.

E. NRTTAMOURTI

Nine varieties of this dancing form of Siva are mentioned
i the texts. According to the Amdumadbhedagama, Utlara-
Kamikagama, and ézlpamtna, the first vanety shows a four
handed form dancing in the Bhujangatrasa pose or Bhujangalaliia
pose. In these forms, the god should hold damar# 1n the upper
right hand, flame in the upper left hand and keep the lower right
1 abhaya and the lower left wn karthasta. He must be accom-
panied by Bhrngi or Bhadrakali. (Hmnd Ico. II-1, pp. 223-270).
The Lalita, Catura and Katisama poses accord with the pres-
cription of the Natyadastra (Ibd PL LXII, LXIII and LXIV)

1. Examples without the apasmarapurusa

79. On a pillar in Cave No 2 at Mogalrajapuram. Standing
with his legs apart, this god holds the night hand stretched to the
right in Rarihasta and places the left, bent at the elbow, on the
left side of the chest near the arm pit ~ Jafes emanate from the
head to the sides

80. On the outer side of the wall of the second enclosure

of the Bhiméévara temple, Driksharama. Standing with the
5 .
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right leg shghtly bent at the knee and the left leg swung across to
the right, this god keeps the right hand m abkaya and the left in
karshasta across the chest

81 In the same places Standing with the left leg bent and
the right attached to the thigh, this deity holds the nght
hand up in vismaya and a {r1dila m the left hand

82. On the outer side of the wall of the Svargabrahma
temple, Alamptr. Standing with the Jatas spread out, this god
holds a tree inthe upper left hand. The remaiming three hands
are broken. There 1s Dévi riding the bull to top night, an elephant
to top left, a rsi with kamandalu held up and two women at
the bottom left. The god 1s1n a fine vigorous pose.

83. In a mche mn the courtyard of the Balabrahmz temple,
Alaripur. Standmg in the bhwangatrdsa pose, this deity holds
dhanus m the upper right hand and keeps the lower right 1n
karihasia across the chest.  His lower left 15 1n abhaya. Jatas
emanate to the sides from the makuta He wears makarakundala
on the left ear and cakrakundala on the right ear. He is adorned
with grawweyaka, harvas, udarabandha and triple girdle.  There are
two celestials above and a man beating the drum and a woman
beating the cymbals at the bottom

84. In the Alamplr museum Dancing 1n the Lakia pose,
this god holds khatuznga 1n the upper nght hand and n2ga m the
upper left The lower right 1s 1n karhasta across the chest and
the lower left in cimudra There 1s a prabha of Jatas behind
He is adorned with makarakundalas, haras, Yajfiopaviia, a girdle
with sumhalalata buckle and a long garland hanging up to the
thighs. There are two flying detties on erther side at the top,

a man playmng the flute to bottom right, man beating the drum to
bottom left.

In the same place. Dancing in the Lalta pose, this god
holds #714@la in the upper right hand, #@ga in the upper left, and
keeps the lower night in karhasiz and the lower left 1n abkaya.
He wears a Zirita with a ir1é5la marked on it, cakkrakundalas,
hara, yajfispavita, wdarabandha and grdle with a buckle and
mangivas  There are two celestials on either side above, a man

seated on a stool with a pitcher before him to right and a man
beating the cymbals sitting to left below.
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86. In the same place. This deity, sculptured in the centre
of a big slab with the dikpziakas on the sides, stands in the catura
pose and holds #ts@la in the upper right hand, #@gs 1n the upper
left, keeps the lower right in Aarshasta and the lower left in
abhaya. There 1s a prabha behind He 1s adorned with haras,
udarabandha, yajfiopavita and triple girdle.

87. In a miche on the outer side of the north wall of the
dilapidated temple on the Vilapalli road, Bikkavglu Dancing in
the catura pose, this god holds damarw in the upper left hand,
$#la in the lower right and keeps the lower left hanging on the
chest, touching the navel

88. Loose sculpture found under a tree in the same village
Standing 1n the calura pose, this deity holds freéwla m the lower
right hand and keeps the lower left 1n karhasta  He is decorated
with a kapalamala reaching the knees

89} On the outer side of the wall of the second enclosure of
the Bhimeévara temple, Draksharama Standing with both the
legs bent at the knees, this god holds kkafvznga 1n the upper
night hand, mrga 1n the upper left, keeps the lower right hand
in abhaya and the lower left in karthasta.

90. In the same place Dancing in the Bhujangatrasa pose,
this god holds gada 1n the upper right hand, streiches the upper
left and holds $zla 1 the two lower hands

In a panel on the south wall of the Pacchchala-
somedvara temple, Panagallu Dancing on a lotus in the Lalia

pose, this god holds damaru 1n the upper right hand, *katvanga
i the upper left, kkadga 1n the lower night and naga 1n the
lower left He has matted hau and wears karas, udarabandha,
yayfigpavita and a garland of skulls reaching up to the koees

Bronze set up on a platfoim in the mukhamantapa on
the first floor of the Bhimé&svara temple, Draksharama Standing
i the Bhujangalahia pose, this god holds damaru in the upper
night hand, vessel with flame in the upper left, and keeps the
lower right in abhaya and the lower left in Aarihasta across the
chest. Jagas emanate to the sides. He 1s decorated with
makarakundalas, grasveyakas, udavabandha, haras, and girdle.

93 On the underside of the ceithing of the makadvara of the
temple compound, Alampur. Standing in {#ribhanga, with the
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body leanmg to the left and the head to the nght, this deity holds
kusda, khadga and another object in the upper right hands and
damarw, dhanus and khadga in the upper left hands. The two
lower hands hold a damda. He 15 decorated with haras,
grawegyaka, yajficpavita, and three girdles. There is a woman to
left sitting cross-legged with dagger in the right hand and bow
with a round object in the upraised left hand.

94 On the underside of the ceiling of the entrance to the
inner pradaksina, of the Balabrahma temple, Alaripiir. This
standing deity holds ¢726zla and another object in two upper right
hands and rests another on the right thigh with the thumb bent
inside and holds taska and another object 1n two upper left hands
and keeps ome in karfars, ponting down. The lower right hand
18 1n karihasta thrown across the chesi to the left and the lower
left 1s m tarjani There are two celestials above and two
musicians below.

95 On the fronticepiece of the $ukanzsa of the vimane of
the Bhimalingesvara temple, Satyavolu. Standing 1n tribhanga
with the left leg bent at the knee and the right foot upraised,
this god holds gada, dhanus and naga in the upper right hands
and parasu, khéta and bana mn the upper left hands. The lower
night 1s in karzhasta across the chest and the lower left 1s thrown
to the left side.

96. Omn a sculptured slab in the courtyard of the Maha-
nandisvara temple, Mahanand. Standing with the left leg bent
at the knee and the right foot upraised, this god holds dhasnus
and hala 1n two upper right hands and keeps the third in
karhasta and holds parasu, khadga and damarw in the upper left
hands The lower nght 1s 1n karshasta across the chest and the
lower left holds bhikszpatra He 1s adorned with cakrakundalas,
yajiopavita, girdle and a garland reaching up to the knees..

, 9T On the north prakara wall of the Mailikarjuna temple,
Sridarlam  Standing with the nght leg bent at the knee and
resting on the ground and the left thrown across to
the bhujangatrasa pose, this god holds dagger, iriésla and parasu
1n the upper right hands and tanka, #@ga and another object 1n
the upper left hands The lower right 1s abhaya and the lower
left in kerihasta. Nandikedvara plays the mrdanga, Vispu plavs
the cymbals and Brahmai plays another mrdanga. , P

the right in
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98. On the south wall of the mantapa of the Madhukeévara
temple, Mukhalingam. Standing in the Cafura pose with the
nght foot resting on the ground and the toes of the left foot
touching the ground, this twelve handed deity keeps one upper
right hand at kafe, bends the three middle fingers of another in,
keeps one in wsmaya and raises another up. One upper left
hand is bent at the elbow and rests on the left thigh, another has
three fingers of the palm bent in, one is held up in vismaya and
and one holds n#ga. The tarjant and the thumb of the lower right
hand are joined, the kamistska is upraised and the other two
fingers are folded mn  The lower left hand 1s 1n karihasta before
the chest.(Pl. VII-2)

99. On the outerside of the wall of the Svargabrahmz temple,
Alaraptir. This god rests his stiff right leg on the ground and
upraises the Jeft leg which 1s broken. All his sixteen hands are
also broken. There 1s a bull and a man dancing at bottom right
and a rsi with hands in amvals standing on one leg and a woman
to bottom left.

100. In the same place. Standing with the right leg stiff
and resting on the ground and the left upraised but broken, this
god has sixteen hands, all of them broken. There 1sa bull and
musicians to bottom right, a man dancing in the centre and
a woman to left at the bottom.

2. Examples with the apasmarapuruga

101. In a mche on the wall of the garbhagria, of the
Mahanandis'vara temple, Mah@nandi. Standing with the right
foot resting on apasmara and the left leg 1 the bhujangatvasa
pose, this god holds damaru m the upper right hand, vessel with
flame in the upper left and keeps the lower night n abkeya and
the lower left in Rarthasta across the chest fafas emanate to
sides. He 1s decorated with hgras and a kapalemala reaching up
to the knees. There 1s a prabha of flames around.

102. In a shrine mn the mner enclosure of the Bhimas'vara
temple, Draksharama. Standing with the night leg shghtly bent
and resting on the prostrate body of the apasmarapurusa, and
the left swung across to the night in the bhujangatrasa pose, this
gods holds damaru 1n the upper night hand, kapala i the upper
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left and keeps the lower right in abkaya and the lower left in
karihastia.

103. On a pillar in the mukhamantapa of the above temple,
Standing on the apasmarapurusa n the dhugangatrasa pose, this
deity holds damarw in the upper night hand, flame m the upper
lef: and keeps the lower night m abhaya and the lower left
wn karihasta

104. Sculpture on a rock outside the Manikanthedvara
temple, Kalabasti. Standing on apasmarapurusa in the bhuyanga-
trasa pose, this deity holds damaru 1n the upper right hand and
flame n the upper left and keeps the lower nght in abkayz and
the lower left m karihasta, He wears a #zgavalaya on the lower
right hand, makara and cakra kundalas on the ears and 1s decorat-
ed with grawéyakas, udarabandhe, wmanjiras and ardhroruke
Jatas emanate to the sides in four rows. He wears a jatamahuta
with a kepale n the centre Visnu stands to bottom nght
playing mrdanga and Deévi stands to bottom left with nand:
bebind her.

105  On a pillar in the satyamantapa of the Virabhadra
temple, Lepakshi. Standing with the right leg bent at the knee
and resting on the butiocks and the left leg bent and placed on
the head of apasmarapurusa, this god holds friéila 1n the upper
nght hand, flame in the upper left, parady 1n the lower right and
dhanwus 1 the lower left. He wears a Jatamakuta with Ganga
n the centre, channavira and a long hara resting on his knees.

106. On another pillar 1n the same placc Standmg with
the left leg resting.on apasma@rapurusa and the right bent at the
knee and kept diogonally, this deity holds damarx in the upper
right hand, flame 1n the upper left and keeps the lower nght 1n
abhaya and the lower left 1n varada, with the palm turned inwards

107  On another pillar in the same place Standing in the
bhujangatrasa pose, with the leftleg resting on apaswmarapurusa,
this god holds damaru 1n the upper right hand, flame 1n the upper
left and keeps the lower right 1n abhayz and the lower left in
karthasta He wears a garland of skulis reaching below the knees.

108. On another pillar 1 the same place  Standing i the
bhujangatrasa pose with the night leg on apasmarapuruga, this
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god holds parasu in the upper right hand, fame in the upper left
and a $zla with the two lower hands, thrusting it into the body

of the apasmarapurusa.

108. Oaq the north gapura of the REmalingssvara temple,
Tadpatrs. Standing on apasmarapurusa with the legs slightly
bent, this god thrusts érig@le with the upper right hand mnto the
body of apasmara and holds tanke m the upper left hand, naga
1n the lower n;ht and keeps the lower left 10 abhaya.

110. On the south gopura of the same temple. Standing
in the bhujangatrasa pose with the right leg resting on apasmara,
thas god holds #ridule 1n the upper right hand, damary in the
upper left, keeps the lower night n abhaya and raises the lower
left up in vismayq.

111. On the north gopura of the same temple. Standing in
the bhujangatrasa pose on apasmara, this deity holds damary in
the upper night hand, flame in the upper left and keeps the
lower right 1n abhaya and the lower left in karthasta.

112. On the wall of the shrine near the Patalagangs,
Sridailam. Standing in the bhwjangatrasa pose on apasmara, this
deity holds damaru in the upper night hand, flame in the upper
left and keeps the lower right in abkaya and the lower left i
kaythasta, He wears a jat@makuta with yatas flowing to the

sides.

113. Metal image in the mukhamantapa of the Mallikarjuna
temple, S'rifailam. Standing in the blmgangatrasa pose with the
right leg resting on apasmara, this god holds damaru m the upper
right hand, and flame m the upper left The lower right 1s in
abhaya and the lower left in Aarihasta. He is adorned with
avdhoruka, a girdle of three strings, udarabandha, channavira,
two graivayakas, makarakundale on the right ear and éamkha-
patrakundala on the left ear and an ornament with bead and
crescent decoration on the forehead and another ornament with
seven feathers and Gangi to right and the crescent moon to left
on the makuta. DBefore the feathers 1s a kapala with two snakes
wound round 1t. There are five rows of Jagas issuing to the sides
bound by three vertical bands on either side. There is a prabhz
behind the deity. (pl. VIII-1}

4
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114. In a niche on the south wall of the temple to the west
of the High School, Bikkavglu. Standing with both the legs bent
at the knees, this deity holds tr2éala in the upper nght hang,
flame 10 the upper left, parasu in the lower right and keeps the
lower left in karhasta. He wears kiwrita, cakrakundalas, grasve-
yaka, ygyrcpavita and girdle.

115. Another bronze 1n the Srisailam temple. Standing m
the Bhwjangatrasa pose on apasmara, this deity holds damaru in
the upper right hand and flame in the upper left. The lower
right hand 1s in abhaya and the lower left in Rarshasta. He 1s
adorned with mangiras with bells, a girdle of four strings, udara-
bandha, yajfispavita, four graiveyakas, double valaya on the hands,
keyuras, nagabandha on the lower night hand and makarakundala
on the right ear and patrakundala on the left ear. He wears
a nagamakuta with flames 1ssuing out of it and containing Ganga
to nght and the crescent moon to left. On either side of the
head are nine rows of jafas connected by six vertical bands.
Ganga is located with her hands in aagali between the first and
and second rows of jatas on the right side. There is a decorated
Prabha behind.

116. Bronze mn the Paradurames'vara temple, Gudimallam.
Standing over prostrate apasmarapurusa m the bhwjangatrasa
pose, this god holds paradu 1n the upper right hand, flame in the
upper left, and keeps the lower right in abhaya and the lower left
In karihasta. He wears jatamakuta with the crescent moon to
right, cakrakundalas, gravveyakas, valayas, ardhovuka and manjrras.
Five rows of jatas, decorated with flowers, emanate to each side
and touch the prabha which has a row of flames on its edge.

117. Bronze kept in the Kalahastiévara temple, Kalahasti,
Standing in the bhujangatrasa pose on the back of apasmara-
puruga, this god holds damaru in the upper right hand, flame 1n
the upper left, keeps the lower right in abkaya and the lower left
in karthasta. He 1s adorned with a peculiar makuta, three
graweyakas, udavabandha, gudle, ardhoruka and mantivas. There
1s a row of flames on the prabhz behind.

11§. In the Alamp@r museum. Standing on the apasmara-
purusa in the Lalita pose, this god holds damary, bisksapatrg and
paradw in the upper right hands and flame, maga, and #ridzla



27

in the upper left hands. The lower right 1s in cinmudra and
the lower left 1n karihasta. He wears a jatamakuta with crescent
to left and kapala 1n the centre, makarakundala on the right ear,
and cakrakundala on the left ear. He 1s adorned with two Aaras,
graweyaka, udavabandha, yafiopavita and girdle with a buckle.
There 1s a man to nght playing the flute and a woman to left
playing the mrdanga. (pl. VIII-2)

119 In a panel on the south wall of the Pacchalasemeadvara
temple, Panagallu. Standing on the apasmarapurusa in the
svastskapasrta pose, this god holds ¢rié%la and pasa i the two
upper right hands and keeps the other in mustr and holds naga
and flame in two upper left hands and keeps the other in
tripataka. The lower right hand is 1n abkayaz and the lower left
in karihasta. Jatas emanate to the sides He 1s decorated with
anklets, girdle with bangings, kzras and a garland reaching up to
the knees.

120. On the angle of the south and west walls of the
Pacchalasomegvara temple, Panagallu Seated on a lotus with
the left feg folded and the right bent at the knee, this deity keeps
the right hand i abkaya and the left in varada. There 15 a single
breast on the left side

F. PRATYEKAMURTIS (Special forms)
1. Ardhanarimurt:

This pecuhar form of Siva is described in Amsumadbhedagama,
Kamzkagama, Suprabhedagama, Ssiparatna, Visnudharmottara and
Parva-Kavanagama. The first text mentions a form with two
-and four arms wiile all the others mention a four handed form.
Of the two bhands, the right should be in varada and the left
must hold a flower. Different descrniptions are given of the
contents of the hands 1n the other vaitety. Twa texts mention
that one of the left hands must be placed on the head of the bull.
Others state that the left hands might hold a flower or a murror
or be kept in kataka. The nght hands must hold parasu, kapaia
or tanka or tyiswla or aksamalz or be kept in varada or abhaya.
(Hwmd. Ico. 11-2, Ap p B, pp. 164-168).

121  In a miche on the south wall of the Ssmesvara temple,
Mukhalingam. Standing m #ribhange with the night leg stiff and
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the left bent, this deity holds a curved object in the upper right
hand, ufpala 1n the upper left, a round object in t}'ne lower
right hand bent at the elbow and uplifted and a whip in the
lower left He is adorned with makuta, cakrakbundala on the
right ear and makarakundale on the left ear, grawzyaka,
yajfiopavita of beads, girdle with hangings and masgwas. The
left breast 1s finely ornamented. There i1s nandi to bottom
right and %alase to bottom left (pl. 1X-1)

122. On the front wall of the anferalz of the Balabrahma
temple, Alampdr. Standing in dwibkanga, this deity holds nagea
1n the upper right hand, flower in the upper left and #1'%la in the
lower night and keeps the lower left hanging. He 1s adorned
with a pendant on the right ear and cakrakundala on the left ear,
hara and a broad band going down the left shoulder. There is
a single breast on the left side of the chest.

123.  On the east wall of the Golings¢vara temple, Bikkavalu.
Standing with the night leg shightly bent, this derty holds #risdula
n the upper right hand, Rhatvanga 1n the upper left, kapala in the
lower right and keeps the lower Jeft at kati The right foot rests

on a bull and the left on a hon. There 1 a smgle breast on the
left side.

124  On 3 pillar in the mukhamantapa of the Ramalingssé-
vara temple, Palakollu. Seated in vr@sana, with one breast on
the left, this derty holds parau 1 the upper right band, uipala 1n
the upper left and keeps the two lower hands 1n abhaya and varada.

126. On the wall of the shrine near Patalaganga, Sr
Standing with the legs shightly bent at the knees, this deity holds
irisila 1 the upper right hand, wtpala 1 the upper left a
the lower hands 1n abhaya and varada.

Téailam.
nd keeps

126.’ In a shrine to the north-e
temple, Srivailam, Seated on a vEdy

Hons, this deity holds t1éula In the upper right hand, wtpala in

the upper left and keeps the lower hands 1n abhaya and wvarada.
There 1s a single breast on the left side

ast of the Mallikarjuna
which contamns a row of

127. On a wall of the shrme near Patalaganga, S'rrdailam.
Seated on a hil n the vyatyastapada pose, this deity holds
n3ga in the

upper night hand and tmdila 1n the upper left.
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The two lower hands hold a vige resting on the chest. There 1s
one breast on the right side.

128. On the north gopura of the Ramalingeévara temple,
Tadpatrt Standing 1 semabhanga, this deity holds mrga in the
upper right hand, #tpala 1n the upper left and keeps the lower
hands in abhaya and varada There is a single breast on the left
side.

129. In the side miche of the shrine in the south-west corner
of the mantapa of the Madhuksévara temple, Mukhalingam.
Standing 1in dvibhanga, this deity bolds aksamala in the upper
right hand and muror in the upper left, a round object in the
lower right and keeps the lower left at kaf:. He 15 adorned
with jatamakuta on the night side and keritamakwuta on the
left side There is a single breast on the left side. There are
a man and nandi to bottom right and a man to bottom left

130. In the right side niche on the back wall of the
Soméeévara temple, Mukbalingam Standing in ¢ribhanga, this
deity holds ¢ridula 1n the upper right hand, flower in the upper
left, mirror in the lower left and keeps the lower right in varada.
There is a single breast on the left side and nandi to bottom right
and lion to bottom left.  This deity 1s adorned with yasiopaviia
of pearls, broad girdle and manjira on the left foot. (PI 1X-2)

2. Gangidhara

This form of Siva 1s described 1n the Asmsumadbhedagama,
Kamikagama and Kavanagama The god should stand holding
his lower right hand near the chin of Uma, embrace her with the
lower left, the upper right holding a jata and the upper left holding
mrga. Bhagiratha should be shown to the left in the company
of sages In the alternative, the lower right hand should be kept
1 abhaya and the lower left 1n the kataka pose The upper hands
should hold pg7asu and mrga and the former should hold the jata
( Hwnd. Ico. II-1, pp. 313-317)

131. In the left niche on the south wall of the Dibbedvara
temple, Sarapall. Standing in dwibkanga, this god holds aksa-
malz 1n the upper right hand, Jats in the upper left, #zga 1n the
lower night and kamandalu in the lower left. There 1s a man to
bottom right and a woman chaun bearer to bottom Jeft.
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132. In the right side niche of the south wall of the S5mas-
vara temple, Mukhalingam. Standing in dwibhanga, this deity
holds sata with the upper right hand, #2rsdala in the upper left,
kamandaly m the lower left and keeps the lower nght in varada,
There 15 Ganga with her hands in angali to top right The god
wears jatamakuta, patrakundalas and smasjwras. There 1s Bhag{-
ratha with his hands wn anjeli to bottom right and Ganga on
a crocodile to bottom left. (PLX-I)

3. Harihara

In this form, the Swva part should be hke the same part
the Ardhanari form while the Visnu part should hold samkha,

cakra and gadz or keep a hand in the kataka pose. (Hind. Ico.
II-1, pp. 332-334).

133. In the right side niche on the north wall of the
Somaévara temple, Mukhalingam. Standing n dwibhanga, this.
god holds #r1dila 1n the upper nght hand, $amkha i the upper
left, gadz in the lower left and keeps the lower night 1n varada.
There 15 nandi to nght and garuda to left below (Pl X-2)

134 In a miche on the north wall of the mantapa of the
Madhukeévara temple, Mukhalingam. This Standing deity holds
trisala in the upper right hand, mrga 1n the upper left, aksamalz
in the lower right and a round object 1n the lower left.

4 Ekapadamart

The texts require this form of $iva to hold bana, khatvanga,
cakva, damaru, wmudgara, aksamalz and $i3la n the left hands and
dhanus, ghanta, kapala, kawmuds, ghata, parasii and cakra in the
nght hands. (Hwnd Ico. I1-2, p. 388 and App. p. 193)

135. In the left niche on the north wal of the Dibbaévara
temple, Sarapalli This detty holds #redula in the n
hand, msga 1 the upper left and aksa
There 1s a bearded sage on either side at

pper right
maliz 1n the lower night,
bottom

136. In a niche on the north wall o
Mukbalingam. This fierce looking deity
g from the mouth, and with a prab
tr1dla in the upper right hand, nZga 1n

{ the Semadvara temple,
with two tusks protrud-
hz behind the head, holds
the upper left, aksamala
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in the lower right and kalada in the lower left. He is adorned
with jatamakuta, cakvakundalas, nagayayficpavita, nagagraiveyaka,
and girdle with a na#ga buckle. There is a man to bottom rngbt
and woman with lotus in one hand and bag in another to bottom
left. (Pl XI-i)

I37. In a niche on the south wall of the Gohngedvara
temple, Bikkavolu, This fierce looking god, standing below five
cobra hoods, wears jatamakuia, cakrakundalas, broad girdle with
pearl hangings, and a skull pendant. There 15 a sage on either
side at the bottom.

G. ANUGRAHAMURTIS

1. Candiéanugrahamtrt:

= f=

Among the anugrahamfirtis, Candisanugrahamiirh is described
1n the Améumadbhedagama, Uttara-Kamikagama Silparatna and
Purva-Karanagama. In this form, diva and Parvati should
be as in the Umasahitamtirti form or Somaskanda form but
without Kumara. Siva should keep his right hand in warada or
kataka and the left either on the head of Candi or in varada.

(Hind. Ico. 11-2., App. B., pp. 105-107).

138, On the wall of the shrine near the Patilaganga, Sri-
dallam. Seated on a pithe holding parasu in the upper right
hand and mgrga in the upper left, this deity keeps his lower
right hand on the head of Candi who stands with an axe on his
night shoulder and holds the lower left hand in aamudra.

2. Vignu-anugrahamirti

This form is described 1n the Uttara-Kamikagama, Sritatva-
widhi and Uttara-Karanagama  In this form, Siva 1s to hold
taika, mrga or parasu i the upper hands, keep one lower hand 1n
varada and give cakra to Vispu with the other hand (Hund. Ico.
I1-2., App. B., pp. 107-108).

139. In the same place. Siva stands in the centre holding
paraéu i the upper right hand and stretches the lower right
towards Vispu to his right and the lower left towards Devi stand-
mg to his left. Vispu holds the sesmkhe and cakra 1n the two
upper hands and beats the cymbals with the two lower hands.
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Devi stands in dvibhanga holding wuipala m the right hand and
catcting Siva’s left hand with her own left.

140 In a circle on the left wall of the Pacchalassm:edvara
temple, Panagallu, Seated in padmasana, this god holds triéala
m the upper right hand, naga in the upper left, keeI?s th‘? lowerl
right 1n varada and catches the right elbow of Vispu with his own
lower left He wears a makuta with jatas flowing to the sides,
makarakundalas, broad graweyaka, udarabandha, channavira and
girdle.  (PL XI-2).

H. SAMHARAMURTIS
{Destructive forms)

1. Gajahamurti

This form of Siva is described in the Amdumaddbhedagama
and §ulparatna. Both the texts require the left leg of Swva to be
on the head of the elephant below and the right to be lifted in the
utkutika pose up to the kakgasitra, the skin of the animal to be
spread behind as a prabka, the legs protruding to the sides and
tail located above the makuta of the god. This form may be
shown with four or eight hands. In the former, the right hands
should hold pasa and gajacarma and the left hands the elephant’s
tusk and skin In the eight handed form, the god should hold
$ula, khanga and danta 1n the right hands and kapale, kheta and
ghanta, 1 the left hands The Aimdumadbhedagama mentions
an alternative form in which the god holds $@la, damaru, pasa
and skin i three right hands and keeps the other in vismaya.
According to the S'xlparatna, the deity may hold padz in one left

hand instead of keeping 1t 1n vesmaya. (Hwnd Ico. 11-2, App. B.
PP. 76-78).

141. On a pillar i the mukhamantapa of the Ramalingedvara
temple, Palakollu. Standing in dvibhanga on the head of an
elephant, with the skin of the animal spread behind like a prabhz
and the legs protruding to the sides, this god holds damaru 1n the

upper right hand, mrga 1n the upper left hand and keeps the lower
hands m abhaya and varada (P1 XII-1)

142. On the north gopura of the Ramalingggvara temple,
Tadpatri  Standing with the left leg bent at the knee and
vesting on the elephant’s head and the right leg bent at right
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angles to the thigh, in the Bhujangalalita pose, this god thrusts
tnéwla with the upper right hand and keeps the upper left in
vismaya. He holds flower in the lower right hand and keeps
the lower left in karihasta.

143. On a pillar in the manzapa of the Ramaling&s'vara
temple, Palakollu. Standing on the head of the elephant with its
skin spread behind as prabkaz, this deity holds damaruin the upper
right hand, mrga 1n the upper 1&ft, keeps the lower right in abhaya
and the lower left in varada.

144, On a pillan n the Natyamantapa of the Virabhadra
temple, Lepakshi, Stal@ng with the right leg resting on Gajasura,
shown -as half man and half-ammal, and with the left leg in the
Bhujangalrasa pose, this six handed deity holds one upper right
hand raised up 1n vzsmaya above the head and damaru hanging by
a rope in another. One left hand 1s raised abové the head and
another holds flame. The lower right is 1n abkaya and the lower
left in karihasta across the chest.

145. On a pillar 1n the Pachchalasomésvara temple,
Panagallu  Standing with the right leg bent at the knee and
resting on the head of the elephant and the left bent and upraised
in the Bhujangatrasa pose, this god has eight hands. He holds
damaru, khatvanga and irisila 1n the upper right hands and flame,
khzta and pasa in the upper left hands. The lower left is in
karihastz. He 1s adorned with jatamakuta, patrakundalas, haras,
a girdle with pearl hangings and a long garland reaching the
knees.

, 146. On the south prakara wall of the Mallikarjuna temple,
Srifailam. This sculpture 1s in three sections. In the first, the
god is shown as standing with his right leg shghtly bent at the
knee and the lower nght hand kept in abhaya and the lower left
resting on the left knee. The skin of the ammal 1s spread behind
him like a prabhz. In the next section, this god is shown as
dancing with the right leg bent at the knee and the left kept in
the Bhujangatrasa pose. He has eight hands. The upper night
hands hold ¢7i$@la, n@ga and flame and two of the upper left hands
bold #aga and agne. The lower right hand is 1 4bkaya and the
lower left in karihasta

8
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2. Bhiksatanamarti

This form of Siva is described in the Asméumadbhzdagama,
Uttara-Kamikagama, Suprabhedzgama and Karanagama. The first
three texts are agreed in requiring the god to stand on padukas
with the left leg steady and the right shightly raised, extending the
lower right hand towards a dog or deer and holding kepala in the
lower left, damary 1 the upper right and ékhipificha m the upper
left. The Uttara-Kamikagama prescribes that the deity shoald
hold dhakkz in the upper left hand and $ikkhipificha in the upper
right. (Hwnd. Ico., 1I-2., App. B., pp. 154-157).

147. In a niche on the south wall of the mantapa of the
Madhokss'vara temple, Mukhahngam. Standing in #ribhanga
this god holds aksamalz with naga coming out of 1t in the upper
right hand, maywrapisicha 1n the upper left, bowl in the lower left
and keeps the lower right in verada. There 1s a man to bottom
right and woman to bottom left.

148. 1In the right niche on the north wall of the Dibbsévara
temple, Sarapalll, Standing in samabhaniga, this god holds parasu
1 the upper right hand, mayzrapificha in the upper left, bowl m
the lower left and keeps the lower right in varada. Thereisa
man on either side at the bottom seated with the hands in a# jals.

149, On a pillar mn the entrance mantapa of the Ramalin-
gésvara temple, Satyavslu. Standing on padukas with the right
leg steady and the left bent, this god holds #ééila in the upper
right hand, damaru 1n the upper left and bowl m the lower left
and extends the lower right towards a deer.

150. On the east wall of the GGhingeévara temple, Bikkavalu.
Standing with the left leg shghtly bent, this deity holds
bhiksapatra m the upper right hand, é#la i the upper left
resting on the shoulders, receives with the lower right alms being
gwen by a woman standing to right and holds maynrapificha with
the lower left hand resting 1t against the chest. There isnand: at
bottom.

1561  On the south wall of the Pacchalass
Panagallu. Standing in dvibhasga on a lotus,
damarn in the upper right hand, #isula 1n the upper left, khadga
m the lower nght and kapala in the lower left. He wears
Jatamakuta, haras of pearls, mrdle with strings of pearls and a

mésvara temple,
this god holds
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long garland reaching the knees. There ts a dog to left trying to
catch the skuoll hanging from the god’s lower left hand.

152. On the south gopura of the same temple. Standing in
dwibhanga on padukas, this god carries a #ila 1n the upper nght
hand, damary 1n the upper left, feeds a deer to right with the
lower right hand and holds a bikszpaira in the lower left hand,

bent at the elbow and upraised.

153. On a pillar in the natyamantapa of the Virabhadra
temple, Lepakshi. Standing on padukas with the right leg shightly
bent and the left leg stiff, this god holds damaru in the upper
right hand, staff in the upper left hand resting on the shoulders,
feeds a deer with the lower right hand and holds Zkanus with the

lower left hand

154. On the south wall of the Siva shrine near the Patila-
ganga, $ridailam. Standing 1n dwibkasga with the upper right
hand feeding a deer to right, the upper left holding frs2éala hori-
zontally on the shoulders, the lower right bent at the elbow and
resting at kage and the lower left holding a straight object, this
god wears jat@makuta with Ganga to right and the crescent moon
to left. To his right 1s a woman bending forward and presenting
to the deity a child held in both her hands. To the left 1s
another woman placing a shield on the head of a boy holding pasa

1n her left hand.

155. On the east prakara wall of the Mallikarjuna temple,
Sridalam. This standing deity holds a #r1sila horizontally resting
1t on his shoulders with his upper right hand and carries a
blukszpatra in the upper left hand. He holds parasu 1n the lower
right hand and feeds a deer with the lower left hand  There is a
woman to left offering something to the god

3. Kankalamirt:

This form of Siva 1s described in the Amsumadbhedagama,
Uttava-Kamikagama, Silparatna and Purva-Karanagama. All the
texts are agreed in depicting him standing on padukas with the
left leg steady and the right shghtly raised. The upper right
hand should hold a prakarana and the upper left damaru. One
right hand should be stretched in the simhakarna pose towards the
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deer and the lower left should carry the $fkhipsiicha and the
kankaladanda. (Hwd. Ico. 11-2,, App. B., pp 149-54). -

156. In a miche on the south wall of the Golinggévara temp_le,
Bikkavslu. Standing in samabhanga, this two handed deity
carnies the kankaladanda in the right hand and keeps the left hand
in karihasta. Jatas emanate to the sides. He wears a I'ong
garland reaching the knees. There 1s an attendant to right
bottom.

157 Onb the north wall of the shrine near the Patzlaganga,
Srifallam. Standing on padukas in dwbhanga, this god holds
damaru m the upper left hand, and the kankaladanda in the
upper left across the shoulders The lower night hand is stretch-
ed towards a deer to nght while the lower left carries a snake.
There 1s a deer to right and a boy blowing a bugle at the bottom.
This god wears a jatamakuta, with jatas flowing to the sides with
a kapala 1n its centre.

4 Bhairava

The Visnudharmottara describes this derty as wearing kapala-
mala, decorated with snakes all over and as baving many arms
and weapons. The Vatukabharava form 1s described by the
Rupamandana as holding khatvanga, $ila, damaru,

kapala, naga
and pasa. (Hwnd. Ico 11-2., App. B, pp. 92-93)

158. In the Alampir museum. Standing 1 dvibhanga,
leaning to left with the left leg stiff and the night shghtly bent,
this detty holds damaru 1n the upper right hand, bhskszpatra in
the upper left, khatvaiga 1n the lower tght and #aga m the lower
left hands. Jazas emanate to the sides There 1s a naga below
the khatvanga. He 1s adorned with haras, graiveyaka, ymiopa-

vita, udarabandha, and channavira There 1s a nagabandha below
the pelvic girdie and he 1s nude.

159. 1In the Kilahast: temple,
shghtly bent, this nude deity holds
hand, p@sa 1 the upper left, khadga
patra in the lower left

Standing with the left leg
damaru 10 the upper right
the lower night and bhiksg-
There 15 a dog to left bottom (Pl. XII-2)
160. In a shrine 1n the mmner

prakara wall of the Bhimeéévara
temple, Drakshargma.

This nude standing deity holds #4$ula 1n
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the upper right hand, pa@ée in the upper left and khadga in the
lower right. Jatas emanate to the sides. He wears a kapalamala
reaching up to the knees. There 15 a dog to right and devotee to
" left at the bottom.

161. On the vimana of the Kalabhairava shrine 1 the north-
east corner of the first enclosure of the Bhimeyvara temple,
Draksharama. This nude standing deity holds pa@sa m the upper
right hand damaru 1n the upper left, treéila 1n the lower right
and kapala in the lower left. He wears a kapalamala reaching up
to the knees and stands before a dog.

162. In the Sahasralinga shrine inside the compound of the
Mrlasthaneévara temple, Nellore. Standing in samabhange, this
nude deity holds ériéile 1n the upper tight hand, damary 1n the
upper left hand, aksamala 1n the lower right hand and biuksapaira
1 the lower left He wears grasveyakas, and triple yajfigparita,

163. In the court yard of the D&vi shrine mside the Mula-
sthansévara lemple, Nellore This nude god stands before a dog
with the legs apart and holds énésle in the upper mght hand,
damaru 1u the upper left, khadga 1n the'lower right and diwksapa-
fra m the lower left hand. He wears Jatamakuta, grawéyaka,
haras, udarabandha, double girdle, mangiras and a long kapala-
malz. Two tuks protrude from the mouth.

.

164 On the north gopura of the Ramalingeévara temple,
Tadpatri. Standing on padwkas with the legs bent at the knees,
this god holds ¢:dila 1n the upper rigbt hand, pase, in the upper
leit, khatvanga 1n the lower right and bhsksapaira 1n the lower
left. He wears jatamakuta with jatas flowing to the sides

165 On a pilar in the mangapa 1 the north-west corner of
the enclosure of the Virabhadra temple, Lépakshi  Standing in
samabhanga, with the feet facing opposite directions, this god
holds damaru 1n the upper right hand, »@ga m the upper left
hand, khadga 1n the lower right and bhikszpatra in the lower left
There is a dog on either side at bottom.

166. A loose icon in the courtyard of the Mallikarjuna
temple, Srigailam  This nude standing deity holds damaru in the
upper right hand, #@ge m the upper left, trisila 1n the lower right
and kapala in the lower left, There 1s a dog to Jower left. The
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god wears a jat@makuta and two tusks protrude jto the sides of
his mouth.

167. Ina wall to the south of the entrance of the Bhrama-
ramba shrine, Sridallam. Standing on padukas in tribhanga, this
god holds damaru n the upper right hand, #r:d#la in the upper
left, khadga 1n the lower right and bowl with a man’s head
hanging in the lower left. There is w@ga to right and dog to left
below. He wears a garland of skulls reaching up to the knees

168. Loose icon to the south of the Mallikarjuna shrine in
the same place. Standing on padukas and wearing a garland of
skulls, this god holds #d#lz 1 the upper right hand, damaru in
the upper left *hadga in the lower right and kepala in the lower
left There 1s a n#ga to nght and dog to left.

169 Bronze 1n the Kalahastivvara temple, Kajahasti
Standing i samabhanga before a dog, this deity holds damarw in
the upper night hand, pasa in the upper left, keeps the lower right
mn abhaye and holds a vessel in the lower left. There 1s a flame
above his head and many others round it. He wears grawveyaka,
udarabandha, channavira, gitdle and a garland reaching the knees.

6. Virabhadra

This form 1s described in the $ritatvanidhs and the Uttara-
Kamikagama The former requires this deity to be shown with
four arms and three eyes and jatamakuta, and as wearing
a garland of skulls and standing on padukas He should hold
dhanus and gada i the left hands and khadga and bana in the
nght hands. Daksa and Bhadrakali should be also shown. The
latter requires this god to be shown with tusks protruding out of
the mouth, Jatas of fire emanating to the sides and as wearing
a kapalamala, nagayariicpaviia, a garland of bells and ofnaments

showing scorpions His hands should hold khadga, kheta, dhanus
and bana (Hwnd Ico. I1-1, App B. pp 96-97)

The Sritatvamdhs describes this form w1
khadga and bana 1n the night hands dhg
hands and as standing on padukas.

170. Metal icon
Standing n samabhanga

th four hands holding
#us and gadaz n the left

in the Virabhadra temple, Lepakshi.
, this de}ty holds bana 1n the upper right
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hand, dhanus in the upper left, tr4éila in the lower right and keeps
the lower left in varada.

171. On the kavaca of the ‘entrance to the mukhamantapa
of the same temple. Standing with the left leg slightly bent, this
god holds spear 1 the upper night hand, dhanus in the upper left,
khadga m the lower night and a skull hanging by a string i the
lower left. There 1s Daksa standing at right bottom with his
hands n anjali.

172. On the north gopura of the Ramahngsévara temple,
Tadpatri Standing in dvibhanga, this god holds paradu in the
upper right hand, dhanus, in the upper left, khadga in the lower
right and kkéta 1n the lower left.

178. On the South gapura of the same temple. Standing in
dvibhanga, this deity holds trisala, khadga and $ila in the upper
right hands and dhanus damarw and another object in the upper
left hands. The lower right hand holds a bent sword and the

lower left a kheta

174. In a shrine to the north of the Mallikarjuna temple,
Sridatlam. This deity stands in samabhanga holding dagger,
khadga, gada, triswla and bent sword m the right hands and
dhanus, naga, khatvanga, and kheta in the left hands. He wears
a garland of skulls reaching up to the knees and his hair flows

m jatas.

176. In a shrmme built against the mmner enclosure wall of
the Bhimadvara temple, Draksharima. This standing deity with
ten hands holds #r:é@la, gada and another object in three upper
right hands and keeps the other in kariiasia He carries damaru,
parasu, dhanus and kheta 1n the upper left hands.  The lower
right holds kkadga and the lower left 1s held m varada.

178. In a shrine in the north corridor of the Chalukya-
bhimsévara temple, Bhimavaram. Standing with the might leg
steady and the left placed a httle forward and resting on
apasmarapurusa, this god holds tridila, khadga and pasa in three
upper right hands and keeps the fourth m suci. He carries
damaru, tanka, dhanus and kapala 1n the upper left hands. The
lower right hand holds a kkadga and the lower left rests on a big
kheta. He wears nagakundalas, harvas, yajfiopavita and wudara-
bandha. Two tusks protrude from the mouth to the sides.
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177. On a pillar 1n the mantapa 1n the north-western corner
of the first enclosure of the Bhimeévara temple, Draksharama
This deity, standing with legs apart, holds tri$@la, hala, spear and
khzta in the upper right hands and kapala, $akts, dhanus, and
parasdu in the upper left hands  To the right is a standing female
deity with her hands held 1n anjali above the head and to the left
1s Dakga standing with lus hands in aenjalz.

178. Icon set up against the front wall of the antarala of the
Mallikarjuna temple, Sriéailam. Standing in samabharnge, this
deity has thirty two hands  The night hands hold kkadga, gada,
damarw, pasa, kunta, dagger, ankuéa, dagger, curved sword,
tridila, parasw, pasa, khatvanga, trisila and édamkha. The left
hands hold kamandalu, khadga, dhanus, pasda, utpala, khadga,
curved sword, gada, ankusa, khadga, lotus with stalk, hala,
naga, damaru, and nzga. The lower rnight hand holds #7ééwla and
the lower left parasu. He wears a kapalamala reaching the knees,
a sunhalalata girdle, gravvéyakas, and a kiritamakuta with a linga
n the centre. Bhadrakalr stands to his left in dvibhamga and
Daksa to left.



Part II
GANAPATI

The texts mention several varieties of this deity. These
forms can be generally divided into Sthanaka, Asina, Nrtta and

Devisahita

1. STHANAKAMURTI (Standing forms)

179. 1n a niche in the south wall of the garbhagrha of the
Tripurantakeévara temple, Tripurintakam. Standing with the
right leg resting on the mouse and the left raised up, this deity
holds akgamali in the right hand and dasnta in the left.

180. In a niche on the front wall of the south-east corner
shrine in the Madhukes'vara temple, Mukhalingam. This standing
deity holds aksamalz m the upper right hand, paredy in the upper
left, da#ta in the lower might and keeps the lower left at katf.
(Pl XIII-).

181. At the top of the right pillar of the dvzra of the
Yam&évara shrine in the Madhuksdvara temple, Mukhalingam,
Standmg in dvibhanga, with the left leg slightly bent at the knee,
this deity keeps the upper left hand hangings the thumb and
tarjawi of one hand together, bends the madhyama and anamika
of another and keeps the kamistika of the lower right bhand
upraised and keeps the lower left across the chest. The trunk is
‘bent in the middle and rested against the left shoulder.

@ In a niche in the south wall of the Millasthangévara
tempte; Nellore. Standing with the might leg shghtly bent, this

derty has two tusks protruding and holds ankuéa in the upper
right hand, pa@éa in the upper left hand, daznta in the lower right
and modaka m the lower left. He wears ardhtruka and a broad
udarabarndha.

183. On the north gopura of the Ramalingesvara temple,
Tadpatri. Standing in semabhasnga, this god holds pasda in the
upper right hand, paraéu m the upper left, danta 1 the lower
right and khgta 1n the lower left.

184, On a pillar in the Kalyanamantapa of the Virabhadra
temple, Lapakshi Standmg with the left leg slightly bent, this

6
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deity holds paradu in the upper right hand, paéa in the upper
left, danta in the lower right and keeps the lower left at kats.

185. In a mniche to the left of the entrance of the inner
enclosure of the Bhimaévara temple, Draksharama. Standing with
the rtight leg slightly bent and the left bent at the knee and 1ts
foot raised up 1n the bhujangatrasa pose, this god holds parasu
in the upper mght hand, aksamalz in the upper left, a round
object in the lower right and mgodaka in the lower left.

186. In a miche to the left of the entrance of the west
gopura of the Bhimésvara temple, Draksharima. Standing with
the left leg bent at the knee and uplifted and the right slightly
bent at the knee and resting on the ground, this deity holds paradu
in the upper right hand, ¢riila m the upper left hand and keeps
the lower right hanging and holds modaka 1n the lower left. There
1s a female deity sitting to the left and a mouse to right.

187. On a pillar in the Kalyanamantapa in the Virabhadra
ternple, Lepaksht. Standing with the night leg stiff and the
left slightly bent at the knee, this god holds paradu in the upper
right hand, pase in the upper left, keeps the lower right 1 the

$ukatunda pose and keeps the lower left at Kati. The trunk is
curled 1n the front.

188. On the north gopura of the same temple. Standing
with the legs slightly bent at the knees, this god holds &z in the

upper right hand, paéa in the upper left, paraéu 1n the lower right
and $akti in the lower left.

2 ASINAMURTI (Seated forms)

189. In a miche near cave No. 4, Mogalrajapuram. This
seated deity with a real elephant’s head, has two hands. The left
holds madakas on which the tip of the trunk rests,

190. In cave No. 2 1n the same place. Seated with the left
leg folded and resting on the seat and the right bent at the knee
and upraised, this god, with a real ele

i phant’s head, rests the palm
of his right hand on the right knee and holds daniz 1n the left
hand.

191. On a rock to the rig

, ht of the Virabhadra tem le,
Lepakshi. Seated with the left leg beat at the knee and upraisid,
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this god holds paradu in the upper right hand, pasda in the npper
left, dasita in the lower right and modaka in the lower left. He is
fully decorated and wears channavira, yajsiopavita and nagabasndha
on the stomache. There is a mouse below.

192 1n the central niche on the south wall of the Dibbaé-
vara temple, Sarapalli. Seated 1 padmasana, this god holds cakra
in the upper night hand, parasu in the upper left, rests the lower
right on the right knee and holds madaka in the lower left on
which rests the tip of the trunk.

193. Inside a shrine built aganst the south wall in the
courtyard of the Madhuksévara temple, Mukhalingam. Seated
with the left leg bent at the knee and resting on the seat
and the right hanging, this god holds lotus in the upper right
hand, ankuda in the upper left and keeps the thumb and middle
finger of the lower right jommed. There is a mouse below and
two celestials above.

194. In the central niche on the south wall of the
Riajardjedvara temple, Bikkavolu. Seated on a padmapitha,
this god holds danfa in the upper right hand, another object
in the upper left, rests the lower right on the right knee
and holds madaka in the lower left hand on which rests the
tip of the trunk. There 1s a mouse below.

195 In the mukhamantapa of the Golingédvara temple
in the same place. This god, with real elephant’s head, is
seated with the left leg folded and resting on the seat and
the right bent at the knee and upraised. He holds aksamalz
in the upper right hand, paraséu m the upper left, 2z4ka in
the lower right and vessel with modakas m the lower left.
He has a single tusk and wears a makuta with pearl hangings

196. In a niche near the southern entrance to the inner
enclosure of the Bhimeévara temple, Draksharama  Seated with
the left leg folded and the right bent at the knee and upraised,
this god holds paradu 1 the upper right hand, eksamalz in
the upper left and modaka 1n the two lower hands.

167. 1In a shrine built into the back wall of the southern
corridor in the inner enclosure of the Bhimés'vara temple,
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Chalukyabhimavaram. Seated on a lotus with a mouse below
it, this deity folds both his legs and raises thex,n up and rests tl.lem
against the sides of lus belly. He holds parasu in the upper right
han;i, trisila in the upper left and danta 1n the lower nght.and
hangs the lower left against the belly. He wears a na@gabandha
on the belly.

198. Icon set up to the right of the entrance of the antarala
of the Paradaredvara temple, Jogimallavaram. Seated with the
left leg folded and resting against the rear part ‘of the belly ax}d
the right leg bent at the knee and upraised, this god holds ankuéa
in the upper right hand, paéa 1n the upper left, dasita in the lower
right and modaka 1n the lower left. He has a real elephant’s head
and two tusks protruding from the mouth.

199. On the nner side of the front wall of the pradakgina
of the Balabrahma temple, Alamp@r.  This god has a real
elephant’s head and holds paéa and ankuéa in the upper hands
and damaru and modake mm the lower hands.

He is adorned
with haras and yayncpavita.

3. Nyttamirti (Dancing forms).

200. On a pillar in the #uZtyamantapa of the Virabhadra
temple, Lepakshi. Standing with the nght leg bent at the knee
and resting on the ground and the left bent at the knee and
upraised, this deity holds ankuéa 1n the upper right hand, stretches
the upper left to the side 1n karihasta, and holds danta in the two

lower hands. There is a tusk on either side of the mouth and
the trunk is curled n the front,

, 201 On the east prakara wall of the Mallikarjuna temple,
Sridailam. Dancing with the right leg shightly bent and the

left thrown across to the right side in the bhujangatrasa pose,
this god holds pzds in the upper right hand, paradu in the
upper left hand and kee

ps the lower right in abhaya and the
lower left m kamhasta. There 1$ a woman playing mrdanga
on one side and another with her hand raised up in vismaya
on the other side.

202. On a rock outside the

) a ro Manikanthadvara temple, Kala-
basti. Dancing in the catura

pose, this god holds khadga
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and ambusa m the upper right hands and lotus and padas in
the upper left hands. The lower right holds daats and the

lower left madaka.

4. Devisahitamfirt1 (With Devi)

203. On the north gopura of the Ramalingssvara temple,
Tadpatri. Seated with the left leg folded and the right bent
at the knee and upraised, this god holds cakra m the upper
right hand, damkha in the upper left, danta in the Jower right
and passes the lower left round the buttocks of Devi. Davi
1s seated with both her legs hanging and carrying wipala in
her right hand and keeping the left banging. (pl. XIII-2)

204. Sculpture in the Hyderabad museum. Seated in
Virasana, this god holds ankuda 1 the upper right hand, pada
in the upper left hand and passes the two lower hands round
the backs of Devis seated on either side of him. One Devi
1s seated with her right leg hanging and the left folded and
resting on the folded thigh of the god holding an object 1n
the left hand and passmg the might round the back of the
god. The other Dsvi 1s similarly seated passing her left hand
round the back of the god.

205. On the front pillar of the mantapa m the north-west
corner of the first enclosure of the Bhimeévara temple,
Driksharima. Seated on a lotus with the figure of a mouse
on it, m vrdsana, this deity holds ¢rdnla, musala, dhanus and
gadz m the upper right hands and pasa, ankusa and two other
objects 1n the upper left hands. The lower left hand passes
round the waiste of Devi sitting on his folded left leg. Davi
holds #utpalz i her left hand and passes the right hand round

the back of the god.

206. In the mner corridor of the Kalahastidvara temple,
Kalahasti. Seated i vwasana, this god holds cakra, trisula
afbuda and another object 1n the upper right hands and ankuse,
pasa and two other objects in the upper left hands, fruit in
the lower right hand and passes the lower left hand round the
back of Dsvi. Davi sits with her legs hanging and holding
wtpala 1 the left hand and passing the right hand round
the back of the god.
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207. In the inner corridor of the Kalahasti¢vara temple,
Kalahasti, Seated with the left leg folded and resting on
the seat and the right bent and upraised, this god holds $ala,
khadga, $ula and #aga in the upper right hands and $als, pasa,
* &@la and another object mm the upper left hands and fruit in the
lower right. He passes the lower left hand round the back
of Dévi's buttocks. Devi is seated on his folded left thigh
with her legs banging and holding w/palz 1n the left hand and
passing the right hand round the back of the god.

208. On the west prakara wall of the Mallikarjuna temple,
$ridailam. Seated on a pitha with the left leg folded and the
right bent at the knee and upraised, this deity holds pasa,
paradu, naga and dhanus in the upper right hands and Austa,
dakti, naga and dhanus i the upper left hands. He keeps the
lower right hand 1n musts and passes the lower left round the
buttocks of Dévi, seated on his folded left leg. Da&vi 1s seated
with her left leg folded and the right hanging. She keeps her
left hand hanging and embraces the god with the right hand.
The god turns his trunk to the left and tickles the Yyont of Devi
wnth 1t (Pl XIV.i),



Part 111
KUMARA

1. STHANAKAMURTI. (Standing forms)

209. On the left pillar of the right side niche on the
north wall of the Someévara temple, Mukhalingam. Standing
m fribhanga, with the peacock to right, this deity holds spear
1n the right hand anl kukkuta in the left. He is adorned
with cakrabundalas, graweyaka, yajfiopavita, udarabandha, and

girdle.

210. In a niche on the south wall of the mantapa of
the Madhukeévara temple, Mukhalingam. Standing in duvtbhanga
with the peacock behind, this deity keeps the right hand
hanging with the fingers folded in and holds the knot of
the katwastra with the left hand. He 1s adorned with makara-
kundalas, graweyakas, yajnopavia of three strings of pearls,
and girdle with pearl hangings (PL X1V-2).

211, In a niche on the outer side of the south wall of the
outer pradakgina of the Balabrahma temple, Alampar. Standing
in samabhanga, this god holds aksamazlz 1n the right hand
and Eukkuta 1n the left keeping the hand at kats.

212, In the museum m the same place. Standing m
samabhanga, this deity holds fridiwle mn the right hand and
kukkwta m the left hand  He wears haras, yajrapavita of
three strings, wdarabandha, and girdle.

213. On the west wall of the Gblingssvara temple,
Bikkavolu. Standing in samabhanga before a peacock, this
god holds #azga m the left hand and feeds the bird with the
nght hand There 15 a female attendant to bottom nght

914, In a shrine near the second gopura of the Kala-
hasti¢vara temple, Kilahastu Standing 1n semabhanga, this
god holds a staff in the right hand and keeps the left at ka¢i

holding kukkuta.
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216, On a pillar in a mantapa in the north-west corner
of the enclosure of the Virabhadra temple, Lapakshi. Standing
before a peacock, with the legs crossed this god holds spear
1n the night hand and keeps the left at kags.

216. In a miche on the west wall of the garbhagrha of
the Svargabrhmd temple, Alampfr. Standing with the peacock
behind, this deity holds spear in the right hand and a round
object 1 the left He wears cakrakundalas, thick yajicpavita,
and two girdles.

217. In a niche 1n the west wall of the Padmabrahm;
temple 1n the same place, Standing in dvibhanga, this god
holds spear in the upper right hand, akgamalz in the upper
left, keeps the lower night at %a¢s and holds Eukkuta in the
lower left hand. There are a prabka and a peacock behind.

218. In the mukhamantapa of the Golingeévara temple,
Bikkavolu, Standing in dwvibhanga, this deity holds i1é%la 1m
the upper right hand, pasa in the upper left, keeps the lower
night 1n abkaya and the lower left on the throat of the peacock.

219, In a shrine near the dhvajastasmbha of the Golingsévara
temple in the same place. Standing in dwbhanga with the
peacock behind, this god holds #rd#zla in the upper night
band, pase in the upper left and keeps the lower right 1
abhaya and the lower left on the throat of the peacock.

220. In a shrine in the north corridor of the Bhimedvara
temple, Chalukyabhimavaram. Standing in samabhanga before
a peacock, this god holds vajra in the upper night hand, kukkuia
on a pillar 1 the upper left hand, keeps the lower right in
abhaya and the lower left at kati. He wears haras, channavira,

broad girdle with simhalalzta buckle and waist cloth hanging
to sides (pl. XV-1).

221. In a shrine bwlt against the west wall of the inner
enclosure of the Bhimedvara temple, in the same place. Standing
in samabhanga with the peacock behind, this god holds wajra
in the upper nght hand, kEukkuta on a pillar in the upper left,
keeps the lower right in abhays and the lower left at kats.
He is adorned with makarakundalas,

chanmvira, haras and
girdle with suhhalalata buckle.
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228, In a shrine built against the inner enclosure walfl
of the Bhimedvara temple, Draksharima. This standing deity
holds f#id#la 1 the upper right hand, kukkutz in the upper
left and keeps the lower hands i abhaya and varada. There
are five serpent hoods above him,

293. In the same place. Standing in samabhasigs before
a peacock, this god holds aksamala in the upper right hand
and vajra in the upper left. The lower right is in abhaya
and the lower left at kati. He wears cakrakundalas, four haras,
channaviva, yajiiopavita, udarabasdha, girdle with pearl hangings
and p@Ernoruka (Pl. XV-2).

224, Sculpture on a rock outside the Manikanthesvara
temple in the same place. Standing in samabhahga before
a peacock, this god holds wajra in the two upper hands and keeps
the lower right in @bhaya and the lower left at kagi.

225. Icon set up near the entrance to the anfarzla of
the Kapiladvara shrine, Tirupati. Standing in samabhasnga before
a peacock, this god holds #ri$#la in the upper right hand,
vajra in the upper left, keeps the lower right in 4bhaya and
the lower left at Aazé. He wears kharas, cakrakundalas and

pRrnoruka.

ASINAMURTI (Seated forms)

296. Inside the central shrine built against the west wall
of the courtyard of the Madhukes'vara temple, Mukhalingam.
Seated with the left leg folded and resting on the seat and
the right hanging, this god holds daktr in the left hand
and rests the right hand on the right thigh. He wears
cakrakundalas, broad graweyaka, yajfopavita, wdarabandha and
piirnoruka. There is a prabha behind the head and a flying

celestial on either side above.

297. In the central niche on the west wall of the Dibbeévara
temple, Sarapail. Seated with the left leg folded and resting
on the seat and the nght hangmg, this deity holds $ak#s in
the right hand and kalada m the left. He wears patrakundalas
three graiveyakas, yajnopavita of beads, triple girdle and

7
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ardhoruka. There is a peacock below the seat and one celestia)
above on either side.

228. In a niche on the south wall of the Some4vara
temple, Mukhalingam. Seated with the left le.g folded and
resting on the seat and the right hanging with its foot resting
on the back of the peacock, this god rests his right hand on
the right knee. He wears a makuta with locks of hair hanging
and touching the shoulder tips, a broad gratveyaka, udarabandha,

stout yajfiopavita and triple girdle. There is a celestial to top
left (Pl XVI-1).

220. In a niche in the east wall of the Rajarajedvara
temple, Bikkavolu. Seated with the left leg folded and resting
on the seat and the nght hanging and resting on a peacock
below, this god holds ¢ak#z in the- right hand and fondles
kukkuta standing on his left thigh with the left hand.

230. In the Ghadtamatha, Sritailam. This deity with six
faces is seated on a védi containing the figure of a peacock.
His left leg is folded and rests on the seat while the right
hangs and rests on the peacock. He holds bzna, dagger, cakra,
paie and another object mn the upper-right hands and dhanus,
kheta, $amkha, naga and damarn m the upper left hands. The
lower right holds aksamalz and the lower left a kamandalu
This deity 1s decorated with mangiras, anklets, girdle of three
strings of pearls, yay#ispavita, udarabasdha and keywras.

231. In the same place. This seated deity has three
faces in the front and three at the back and three eyes 1n
each face, He 1s seated on a vzd; with the figure of a peacock
sculptured on it, holding a snake in 1ts beak. He has twelve
hands and holds lotus bud, paradu, khadga, bana, and a sword
with six holes in the blade m the upper right hands and
trisila, lotus bud, kheta, naga and pasa in the upper left hands.
The lower night 1s abhaya and the lower left holds a rod

like object. - He is decorated with channavira, three hayas and
ratnakundalas.

232. In a shrine in the western row of shrines in the
courtyard of the Mallikarjuna te

¢ mple, Srivailam, This deity
1s seated on a wvadz which contams the figure of a peacock
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piercing the body of a snake with its beak, This twelve handed
deity holds tridila, pasa, cakra, khadga and dana in the upper
right hands and damarn, naga, samkha, kheta and dhanus in
the upper left hands. The lower right holds 4ksemalz and
the lower left kamandalu.

3. YANAKAMURTI (Ridmg forms)

233. At the top of the left pillar on the duvara of the
Yamas'vara shrine in the Madhukedévara temple, Mukhalingam.
Seated on the peacock with legs askance, this god holds a pillar
like object in the nght hand and Aukkwte in the left hand.
He wears makarakundalas, graiveyaka and girdle (P1 XVII-1).

234. Icon to the right of the entrance of the antarala of
the Kialahastivara temple, Kalahasti, Seated on a peacock
in virasama, this god holds wayra i the two upper hands
and keeps the two lower hands in «bhaya and varada. He is
decorated with cakrakundalas, haras, yajfiopavita and wudara-
bandha. There is the curled body of a smake in the beak of
the peacock (Pl XVI-2).

235. Icon in the inner cormdor in the same temple.
Seated on a peacock in wvwasanma, this god holds wvajrz m the
upper right hand and #é@la in the upper left and keeps the
lower hands in abkays and wvarada. He is decorated with
cakrakundalas, three karas and wudarabaindha. There is a snake
in the beak of the peacock-

236. Bronze in the Kalahatidvara temple, Kailahasti,
Riding the peacock, this god holds vayra and another object
in the upper left hands, $akfz and another object in the upper
right hands and keeps the lower right in abkaya and the lower
1eft in varada. He wears makuta, two graiveyakas, channavira,
girdle and ardhoruka.

937. At the base of the north gapwra of the Ramalingesvara
temple, Tadpatri Riding the peacock, this deity with six faces
and twelve hands 1s decorated with grawweyaka, hanging haras,
udarabandha, girdle and paErnoruia.
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4. DEVISAHITA (With Dawi).

238, In the Alamplr museum. Standing with the nght
leg steady and the left slightly bent at the knee, this god holds
$akti in the upper right hand, rests the lower nght at Zas
and passes the lower left hand round the back of Dévi resting
it on her left shoulder. He wears kivitamakuta, satmhhakundalas,
three haras, yajiiopavita of three strings of pearls, udarabandha,
girdle with pearl hangmgs and ardhoruka. Devi stands with
her left leg stiff and slant and the nght bent at the knee and
taken back with the foot behind the left calf. Her left hand
is kept hanging and the right passes round the back of the
god. She wears cakrakundalas, two haras, graiveyaka and
pErnoruka. Her hair is done in the shape of a bun behind the
head. There is a peacock behind.

239. In the same place Standing with his left leg stift
and the right slightly bent, this god holds spear in the upper
nght hand, pase mn the upper left, keeps the lower right in
abhaya and passes the lower left round the back of Devi
resting it on her left shoulder.

240, In a shrne to the left of the main gopura of the
Kalahastisvara temple, Kalahasti. Standing in samabharnga
before a peacock, this deity holds aksamalz in the upper right
hand, flower in the upper left, keeps the lower night m abhkaya
and the lower left at katz. He 1s adorned with patrakundalas,
five haras, triple yajriopavita, wudarabandha, wmekhalz and
piirnoruka. There 1s one Davi to the nght and another to the

left, each carrymng a flower in one hand and keeping the other
- hanging.

241. Tcon in the north-western angle of the pradakgina
of the Paradaresvara temple, Jogimallavaram. Seated on the
peacock with the right leg hanging on the side of the bird and
the left bent at the knee and kept dioganal with the foot resting
on the back of the bird, this God holds vajra, bana, khadga,
cakra and another object in the upper right hands and tridila,
dhanus, Sakti, kukkuta on a pillar and p2sa in the upper left
hands. The two lower hands are 1n abhaya and varada. He
is adorned with cakf’aku,_u;lalas. haras, channavira, udarabandha,
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girdle with pearl hangings and ardhoruka. There is a Devi
on one side holding #fpala in one hand and keeping the other
hanging. >

242. In a niche in the front verandah of the Paradarzévara
temple, Jogimallavaram., Seated on a peacock with the left
leg folded and the right hanging, this god with six faces and
twelve hands holds vajra, khadga, bana and two other objects
in the upper right hands and ¢msila, dhanus and three other
objects in the upper left hands. The lower hands are in
abhaya and varada. He wears cakrakundalas. haras, and
ardhoruka. There is a Davi on each side. (Pl. XXII-2)



art 1V

DEVI
1. Parvati

The Ubtara-Kamkagama describes Devi with four arms
and three eyes. She should hold pasa and ankuéa in the upper
bands and keep the lower hands  abhaya and varada. A six-
handed variety 1s also described and in this form the hands
should hold pasa, ankusa, damkha and cakra and two hands
should be kept 1n abhaya and varada (Hsnd, Ico. Vol. I, pt. 2,
pp 360.)

243. To the mght of the somasilra in the garbhagrha
of the Bhimadvara temple, Draksharama. This deity is seated

n padmasana with both the hands in the lap with a circular
object m the left palm.

244. Icon msde the garbhagrha of the Rajarajesvara
temple, Bikkavolu. Standing m samabhanga, this deity holds

parasu in the upper right hand, pasa 1n the upper left, and
keeps the lower hands in abhaya and varada,

245. Inside a side shrine 1n the Tripurantakedvara temple,
Tripurantakam. Standing in samabhanga, this deity holds #ridila

m the upper right hand, damaru in the upper left and wipalz in
the two lower hands,

246. Built into the eastern wall of the verandah of the
Bhramaramba temple, Sridailam. Seated on a pedastal with the
left leg folded and resting on the seat and the right hanging, this
six handed deity holds pada and parasu n the upper right hands

and ankuse and another object n the upper left hands. The
lower hands are kept in abhaya and varada,

2. DURGA

The texts require this goddess to stand on a lotus or on the
head of a buffalo or op a lion.

: There are two varieties, four
handed and eight handed. In the former, she is to hold cakra in
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the upper right hand, dasmkha in the upper left, keep the lower
right in abkaya and hold $zla in the lower left or keep #t in
kataka. In the eight handed variety, she must hold dasmkha,
cakra, $ala, dhanus, bana, khadga, kheta and pasa. (Hind. Ico.
1-2., 341-345 and App pp. 105-109)

247. Sculpture mm cave No. 4 at Mogalrdjapuram. This
deity stands facing proper right with her right foot resting on a
small stool and the left leg stiff and resting on the ground. She
holds #risila 1n the upper right hand, rests the lower right on the
bent knee and keeps the lower left at ka#i.

248. In a niche in the north wall of the Paras'uramegévara
temple, Gudunallam. Standing with the left leg slightly bent,
this goddess holds cakra in the upper left hand, damkha 1n
the upper right and keeps the lower right in abhaya and the
lower left at katz She 1s adorned with cakrakundalas, three
grasveyakas, kucabandha, girdle with pearl hangings, masnjiras
and purnoruka.

249, Ina niche in the north wall of the garbhagrha of the
Balabrahma temple, Alamptr. Standing 1n samabhanga with each
foot on the back of a hion below, this deity holds #rédala in the
upper right hand, bell in the upper left, kkadga 1n the lower right
and a round object in the lower left. There is a prabka behind
She wears nazgakundalas, haras, udarabaindha and double girdle.

250 In a niche 1n the north wall of the Bhimalingedvara
temple, Satyavelu. Standing in samabhange with a lion behind,
this deity holds #4$zla and cakra in the upper bands and keeps
the lower night hand and the lower left at kafs.

951. On the north wall of the aitarzia of the Milasthanes-
vara temple, Nellore. Standing on the head of a buffalo with the
right leg slightly bent, this deity holds ¢akra in the upper right
hand, damkha in the upper left and keeps the lower right in abhaya
and the lower left at kazf. She 1s adorned with graweyaka, haras,

and kucabandha.
252. On a pillar 1 the mantapa below the west gopura of

the Bhimédvara temple, Draksharama. Standing with a lion
behind her, this goddess holds damkha and cakra 1n the two upper



L3

hands and keeps the lower right in abkays and the lower left at
kati.

263. In a corridor in the Kalahasti¢vara temple, Kalahast,,
Standing in samabhanga, on the head of a buffalo, this goddess
holds cakra and sasmkha in the upper hands and keeps the lower
right m abhaye and the lower left at ka¢i. She is decorated
with grasvéyaka, cakrakundalas, girdle and kucabandha
(Pt. XVIIIL-i).

264. In a niche in the right wall of the aafarala of the
Kalahastiévara temple, Kalahasti, Standing in samabhanga, this
deity holds éasnkha in the upper right hand, cakra in the upper
left and keeps the lower right in abhays and the lower left
at kati.

255. In a corndor in the Kalahastiévara temple, Kilahast1.
Standing on the head of a buffalo, in samabhasga, this deity holds
samkha add cakra in the upper hands, ¢riéxla 1n the lower right
and keeps the lower left at kazs. She wears kiriza, broad
graiveyaka and broad girdle.

256. In the Alamipar museum. Standing in samabhanga,
thus deity holds cakra in the upper right hand, amkha in the
upper left, iridila in the lower mght and keeps the lower left at
kats. She is adorned with cakrakundala on the right ear and a

pendant on the Yeft ear, hara, valayas and mekhalz. She stands
on the head of a buffalo,

2567. 1In the @yalzsra shrine built against the north wall of
the courtyard of the Madhukeévara temple, Mukhalingam. Seated
with the left leg folded and resting on the seat and the right
hanging, this deity holds cakra, khadga and bana in the upper
right hands and ghan{@, bow and $amkha in the upper right hands.
The lower nght hand rests on the thigh and the lower left

holds ¢risula. There 1s a hon to bottom right and a four handed
female deity to bottom left.

258. In a miche on the south wall of the mantapa of the
Madhukedvara temple, Mukhalingam. Standm y

A g in samadhanga,
this deity holds kuata, khadga and famkbha 1 the upper :ght
hands, tridila, cakva and ghanta in the upper left hands, vayra 1n

the lower right hand and dagger in the lower left hand.
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3. MAHISASURAMARDANI

This deity 1s described in the §ilparatna with ten arms and
in the Visnudharmsttara with twenty hands. Under the name of
Katyayani, she is required to hold tridila, khadga, bana, cakra,
and $akt: 1 the right hands and kheta, pase, ankuda, ghantz and
paraéu in the left hands. (Hwnd. Ico. I-2., 345-354)

259. In the same place Standing with the left leg resting
on the ground and the right on the head of the buffalo, this deity
holds cakra in the upper right hand, dasmkka in the upper left,
tridiila in the lower right and pulls out the animal’s tongue with
the lower left hand

260. In the same place. Standing with the left leg bent
and the right bent at the knee and resting on the head of the
buffalo, this goddess thrusts &l into the body of the animal with
her upper right hand, holds damkhz 1n the upper left, cakra 1 the
lower right and catches the tail of the buffalo with the lower left.
She wears htras, cakrakundalas and giurdle and her hair is done in
the shape of a bun behind the head

261. Loose icon before a house 1n Jammidodd:, Vijayavada
Standing with the left leg stiff and the night bent at the knee and
resttng on the back of the buffalo, this deity holds cakra in the
upper right hand, dkanus 1n the upper left hand, thrusts dila into
the back of the buffalo with the lower right and catches 1ts horns
with the Iower left. There 15 a lion behind the deity

262. In the same place. Standing with the right leg stiff and
the left resting on the buffalo’s neck, this deity holds cakra 1n the
upper right hand, damkha in the upper left, thrusts s#le into the
animal’s body with the lower right and pulls out 1ts tongue with
the lower left. There 1s a prabha behind her head

963. In a mniche tn the east wall of the GoOlinges'vara
temple, Bikkavglu. Standing with the right leg stretched and
the left resting on the buffalo, this six handed deity holds
a sword above the head in one right hand and khatv@iga
in another. The third thrusts dila into the body of the animal.
A man armed with sword and shield, emerges out of the mouth
of the buffalo. (Pl. XVIII-2)

264 On the north ggpura of the Ramalinggévara temple,
Tadpatr..  Standing with both legs bent at the knees and
resting on the body of Mahisa, this goddess holds cakra in

8
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one upper right hand and thrusts $ile into the body of the
animal with another The two upper left hands hold damary
and sahkha. The lower right holds khadga

265. In a niche in the north wall of the Rajarzjedvara
temple, Bikkavolu. This standing deity with six hands holds
one night hand up in wismaya, holds khadga m one and thrusts
d&la with another into the body of the buffalo standing below.
One left hand holds khatvanga, another khzta and the third
holds the end of the sword held by Mahisa in human form.
Above Devi are two celestials holding a crown.

266. In a miche in the courtyard of the Bilabrahmsi
temple, Alamp@ir. Standing with the right leg bent at the
knee and resting on the buffalo’s head and the left stff and
resting on the ground, this eight handed deity holds &znua,
cakra and $ala in the Right hands and kkata, dhanus and Sambha
m the Left bands. The lower right holds kkadga and the
lower left catches the tail of the animal.

267. On the mner side of the wall of the prakara of the
same temple. Standing with the nght leg resting on the ground
and the left resting on the head of the buffalo, this eight handed
goddess holds cakra, bana and $4la 1n the Right hands and $amkha,
dhanus and kheta 1n the upper left hands. She thrusts $izla with
the two lower hands and 1s adorned with cakrakundalas, haras,
graweyaka and girdle. There 1s a lion behind,

268. In the museum, Alampgr, Standing in tribhanga with
the right leg bent at the knee and resting on the ground and the
left leg resting on the back of prostrate Mahisa, this deity holds
Satnkha, pasa, and khadga in the upper right hands and khadga,
diiia and another weapon 1n the upper left hands. The lower right
thrusts $#la mto the body of Mahisa and the lower left pulls out
the tongue from his mouth. Mahisa has buffalo’s head and human
body. There 1s a lion below biting the left foot of Mahisa,

269 In the Museum, Alampiir.
leg resting on the ground and the !
buffalo, this derty holds bana, cakra
right hands and dhanus, ngga and
hands. The lower nght thrusts $
human being emerging out of the
the lower left rests on his head, Ther

Standing with the right
eft on the back of the
and khkadga n the upper
ghant@ 1n the upper left
#la mto the back of the
mouth of the buffalo and
€15 a lion at the bottom.
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270. In a shrine to the right of the emtrance to the ground
floor of the shrine of the Bhim&évara, Draksharama. This deity
standing on the back of the buffalo, holds damkha, sula and dhanus
n the upper right hands and cakra, padma and gadz 1n the upper
left hands. The lower right thrusts $zle into the head of the
buffalo and the lower left catches Lthe horns of the ammal.

271. In a shrine 1n the inner verandah of the same
temple. Standing with the legs resting on the body of Mahisa,
this goddess holds cakra, kapala and khadga mn the upper nght
hands and $amkha, khadga and dhanus in the upper left hands.
The lower right thrusts $@lz into the body of the ammal
and the lower left catches the head of the human being 1ssuing
out of the ammal’s mouth.

272. On the east prakara wall of the Malikarjuna temple,
dridailam. Standing with the left leg resting on the neck of Mahiga,
this deity holds cakra, parasu and khadga n the upper right hands
and Samkha, dhanus and khete w the upper left hands The lower
right thrusts $i#la into the body of the animal and the lower left
catches the head of the man coming out of its mouth.

273, Bult imto the wall of the prakzra of the Bhrama-
ramba shrine, Srivailam. Standing with the right leg slightly
bent at the knee and resping on the back of the buffalo and
the left leg resting on the neck of the animal, this deity holds
cakra, khadga and parasw 1 the upper right hands and samkha,
pasa and khazta in the upper left hands. The lower nght
hand thrusts éila into the body of the buffalo and the lower
left holds the head of a man coming out of the mouth of the
animal. There 1s a lion to right bottom.

274. Built mto the west prakara of the Mallikirjuna temple,
dridadam. Standing with the right leg slhightly bent at the
knees and resting on the back of the buffalo and the left leg
resting on the neck of the amimal, this deity holds cakra,
khadga and parasw 1 the upper right hands and damkha, pasa
and kheta m the upper left hands. The lower right hand thrusts
dula wnto the body of the buffalo and the lower left holds
the head of a man coming out of the mouth of the animal,
There 1s a lion to bottom night.

275. In the central niche on the north wall of the Dibbes-
vara temple, Sarapalll, Staading with the left leg stiff and
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resting on the back of the lion and the right bent at the knee and
upraised, and resting on the head of the buffalo, this eight handed
deity holds khadga above the head 1n one ugper right hand, picks
out an arrow from the quiver with another and holds %%2ta n the
third. She holds paraéu and two bows in the upper left hands
and thrusts s$wla with the lower right hand and keeps the lower
left 1 the lap A human being comes out of the animal below
and the lion bites the buttocks of the buffalo.

276 In a niche in the nporth-east corner shrine of the
Madhukesvara temple, Mukhalingam. This deity rests her
left leg on the ground and the mght bent at the knee on
the back of the lion below, Mahwa below has the head of
a buffalo and the body of a human being and holds sword
in two hands. The goddess holds khadge above the head
with one upper right hand and arrow and #:4@la in the other
upper right hands and kheta, dhanus and ghanta in the upper left

hands, thrusts $ale into Malsa's back with the lower right
and holds his horns with the lower left.

277. In the Alamp@r Museum. Standing with the left
leg bent and the right bent at the knee and resting on the
back of the buffalo, this eight handed deity holds a sword above
the head in one upper right hand and Akzta, and dhanus n
the upper left hands, dagger in the lower right hand and
presses the head of the animal with the lower left. Her hair
is done 1n the shape of a bun behind the head. She wears

makarakundalas, gravwgyaka and girdle. There is a hon behind
her, biting the buttocks of the buffalo.

278. In the Alampur Museum. Standing with  the left
leg stiff and resting on the ground and the right bent at the
knee and resting on the buttocks of Mabhisasura, this eight
handed deity holds a sword above the head mn one of the
upper right hands and cakra and bana 1n two others. She
holds kheta, dhanus and ghanta 1n the upper left hands and
thrusts éala into the body of Mahisa with the lower night hand
and presses his head with the lower left. Mahisa lies prostrate,

holding a sword m both his hands. There 1s a lion behind
the Devi biting the buttocks of the demon. Pl, IXX-1)

279. In a niche on the north wall of the S5 a
temple, Mukhalingam. e Sotmaévar:

Standing with the left leg stiff and
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resting on the ground and the right bent at the knee and
resting on the ammal part of Mahisa, this eight handed deity
holds cakra with one upper right hand and pulls out an arrow
from the quiver with another. She holds %%gta 1n the lower
left hand and é&la m the lower right. There is a hon to
bottom left biting the knee of the demon. (Pl IXX-2)

280, In the Balabrahma temple, Alamptr. Standing with
the right leg stiff and the left bent at the knee and 1ts foot
resting on the neck of the buffalo, this ten handed deity thrusts
dula into the body of the anmmal with her lower nght hand
and catches the makuta of Mahisasura coming out of the body
of the animal with her lower left hand.

281, 1In the central niche on the north wall of the
Somes'vara temple, Mukhalingam, Standing with the left leg
kept 1n a slant position on the back of the hon and the right
kept on the back o1 the buffalo, this ten handed deity holds
vagra in one upper nght hand, pulls out an arrow from the
quiver with another and supports this hand with the third.
She holds a crooked sword mn one upper left hand and rests
another hand on the head of a woman below. The lower
right hand holds cakra and the lower left khadga.

Umnidentifiable Examples

982. In a niche m the Some¢vara temple, Mukhalmgam.
Seated with the left leg folded and resting on the seat and the
right bent at the knee and its foot resting on the seat, this
four handed deity holds aksamalz 1n the upper mnght hand
and trediila 1n the upper left Her lower nght hand rests on
the rght knee with the palm open and the lower left rests
on the left thigh with the palm open. Her hair 15 done 1n
the shape of a knot above the crown of the head. She
wears pendants on the ears, a grawveyaka of large beads, double
yajFrispavita of beads and valayas. (P1. XX-1)

283. In another niche 1in the same place Seated with
the left leg folded and resting on the seat and the right hanging
this deity holds aksamala 1n the upper right band,
fower in the upper left, a vessel in the lower left and keeps
the lower right 1m varada testing on the knee. iShe wears
a low makuta, makarakundalas, two grawveyakas, | yajiiopavita

of beads and girdle. (PL XX-2)

diagonally,
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NOTES

Lingodbhavamiris — Of the examples described, nos. I and 2,
not showing the legs below the knees, are i accordance
with the requirements of the Karanggama and Uttara-
Kamskagama. Parasu and mrga 1n the upper hands and
the lower nght hand in 4bkaya of no 2 are m accordance
with the texts. Tridiwla in the upper left hand of no. 1
and the lower left hand at %afs i both nos 1 and
2 are not mentioned 1n the texts. Similarly, inésla and
na3ga 1n the upper hands of no. 3 are also net mentioned
m the texts, while the two lower hands as are required
by them. No. & 1s pecuhar because the figure of
Candrasekhara 1s not seen on the linga Brahma and Vispu
figure 1n four examples but 1 no. 2 they are represented
by the hamsa and boar respectively and this is in
accordance with the Kamskagama.

Kevalamiirts — Of the examples described, the lower hands are
to be found in abhaya and varada only 1 nos 9, 10, 11,
and 12 Mrga m the upper nght hand 1s found only
m no. 9 In no example i1s ¢asika held m the upper right
band as required by the texts  T#i$wla in the upper
nght hand 1s common to nos 7, 8, 9, 10, 11, 12, and
14, but this 1s not mentioned n the texts. Paradu is
found 1 the upper left hand only in nos. 7 and 16
and in the upper right hand only in nos. 11, 13, and
15, and this too finds no mention m the texts. The
akgamala, khadga, bana, dhanus and pasa which are found
mn the examples described are not mentioned in the texts
The same 1s the case with the lower left hand at kats.

Vrsavahanamurts — Of the examples described, nos. 18 and
20 which show Siva with two hands are not mentioned
mm the texts. The god places his lower right hand on
the neck of the bull 1n no 20 instead of the left as
required by the texts. In no. 21 #réwls and a round
object figure in the upper hands instead of mrga, tanka
or paradu as requred by the texts. One left hand at
kat+ as in nos. 19 and 21 15 not mentioned in the texts.
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Sukhasinamiirti — Of the examples described, only nos. 30
and 32 contain paradu and mrga 1 the upper hands as
required by the texts. The lower hands are in abhaya
and varada only in nos. 28. The lower right in abhaya
is to be found only in nos. 27, 29, and 30, and the
lower left in varada is found only 1 no 31 Parasu in
the upper night hand only is found no 28 as requred
by the texts and the other hands are different. Triswla,
flame, aksamala, pada and damary, found n the upper
hands in these examples, are not mentioned in the texts.
Similarly, the aksamala, spear and é&la in the lower right
hand of some examples and the round object, the tripataka pose
of the lower left hand and its resting on the thigh or knee
are unknown to the texts. No. 22, which 15 a two handed
variety, is also unknown.

Daksinamurts — There are two main varities in this form, with
the apasmarapurusa and without hun  The Amsumadbheda-
gama requires the Vipadhara form to be seated in utkuttka
pose but no. 33 1s different. No. 34, an example of
Vyakhyanamurts does not conform to the requirements
of the texts. Book in the lower left hand 1s common to
nos. 35-41 and the lower right n cinmudra to mnos. 35-40.
Naga and ¢réuala 1n the upper hands are to be seen mn
nos. 35 and 39 and aksamalz and kamandalu in nos. 37,
38, and 42. The combination of paradw and aksamalz
(no. 33) and damaru and aksamalz (no. 41.) are peculiar.
The same 1s the case with abhaya and book (no. 41)
cismudra and varade (no. 42). With the exception of
pustaka and ciamudra, these examples differ from the
descriptions given 1 the texts.

Umamahesvara—The three examples of this form described
agree with the requmirements of the texts.

Alinganamarti—Examples nos. 46 and 47 belong to the standmg
variety of this form. Nos. 68 and 69 represent Siva as
two handed and are, as such, unknown to the texts.
Tridila in the upper right hand is common to 14 examples
and the lower right 1n abhaya to 19 examples. The combina-
tion of paraéu and mrga 1n the upper hands 1s common to
5 examples and the aksamalz figures 1n 3 examples.

11
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Vrsavahanamirti—No. 72 and 78, which are two handed varieties,
are unknown to the texts. In no. 74 the lower right hand is

kept on the bull’s neck instead of the left hand as required
by the texts.

Nrtiamdrtii—Nos. 79, 80, and 81, which are two handed examples,
are not mentioned in the texts. Nos. 90, 97, 101, 104, 107,
108, 110, 111, 112, 113, 115, 116 and 117 are 1n the Bhujanga-
trasa pose; no. 106 in the Bhujangalalita pose, nos. 84, 85,
91, 95, 66, 118 and 114 are 1in the Lalita pose; nos. 98, 86,
87, and 88 are n the Catura pose; nos. 89, 105, 109 and 114
are in the Katisama pose and no. 119 is in the Svastskapasria
pose. The number of hands and their positions and contents,
in most cases, differ from the requirements of the texts.

Gangadhara—In neither of the two examples described 1s D&vi to
be found, in association with the god. In no. 132 the upper
right hand holds the jafa as required by the texts but in
no 131 the upper left holds the jate. The contents of

the other hands and their positions do not tally with the
descriptions of the texts.

Ekapadamurti—The three examples described do not conform
to the requrements of the Srutatvanidhi. Only aksamala

and $ula, required by the Viévakarmasitra, are found. The
examples differ in other respects.

Ardhanarimarti—No. 120, a two handed variety, is unknown
to the texts. The left hand in this example 1s i varada
instead of holding a flower as required by the texts. In
none of the examples does the bull figure with the deity.
The flower in the upper left hand 1s common to nos. 121,
124, 125, 126 and 128, and murror in the same hand to nos.
129 and 130, as required by the texts. The lower hands in
abkaya and varada as mentioned m the texts, are common
to only nos. 124, 125, 126 and 128. Tréala required by
the texts to be in the right hand 1s common to nos. 125,
126,127 and 130 only. Paradu is found only 1n no. 124,
Kapala only in no. 123 and aksamzla only in no. 129 in
the mnght hands as required by the texts. Naga and

Khatvinga in the bands aud the lower right hand at katé
are not known to the texts.
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Visnu-anugrahamurti—No. 140, which is an example of this
form, does not agree with the texts.

Gajahamart—No 144, a s1ix handed form, is not mentioned in
the texts. Regarding the eight handed forms, only khzta
in the upper left hand of no. 145 agrees with the texts.
Only $ila 1 the upper right hand n no.:41 agrees with
the alternative description given in the Améumadbhedagama.
Almost all the examples described are different from the
descriptions given 1in the texts.

Bhiksatanamiirti—Only damarw 1 the upper left hands in nos.
161 and 153 and mayiranpificha in the upper left hand in
no. 151 are 1mn accordance with the texts. Only damaru
in the wupper left hand in nos. 149 and 152 is in accord
with the Utlarakamikagama. In all other respects the
examples differ from the descriptions given in the texts.

Kankalamurii— No. 1568, a two handed form, is unknown to the
texts. No. 187 agrees with the requirements of the texts
except for nzga 1n the lower right hand.

Bhairava—Damaru, trisila, pasa, Khatvanga and Kapzla found
in the hands of the examples described are in accordance
with the requirements of the Rupamandana. All the other
contents of the hands are new.

Yirabhadra—Khadga and bane 1n the nght hands and dhanus
and gada m the left hands only of the four handed
varieties described, conform to the requrements of the
Sratatvanidhs. Other contents are different. The eight handed
variety 1s not described by the texts.

Ganapati—The texts mention, among others, the Haridra and
Vira forms of this god. Nos. 181, 189 and 190, which are
two handed forms, are not mentioned 1n the texts. Pzda and
ankuda only which are common to the Haridra and
Vira forms, are found in nos. 182, 198 and 199. Pada,
ankuéa and danta only of the Haridra variety are found in
nos. 182 and 198. No. 182 only tallles with the textual
descriptions of Haridraganapati. In no. 199 there is damarsu
instead of danta. The contents of the hands of the other
examples are not mentioned in the texts. No. 205, a
Daevisahitamurti, is very peculiar. The deity has ten
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hands like Mahagapapati and the objects held in his
hands correspond partly to those that should be held by
Ucchistagapapati. This may, therefore, be a new variety
of Saktiganapati. (Cf. Hund. Ico. I-1. pp. 53-55) The eight
hands of no. 206 and cakra in one hand are suggestive of
Laksmigapapati. No. 203, in which 1t is found 1n one hand
is a four handed form and not an ejght handed form as
required by the texts. It may be that this is a new

variety of Laksmigapapati. No. 208 may be a new variety
of Mahaganapati.

Kumara—Of the examples described, nos. 209, 211-216, 226,
227, 229 and 235 are two handed wvarieties, nos. 230,
231, 232, 237, 241 and 242 are twelve handed varieties; no.
236 alone is a six handed example and the others are
four handed varieties. Spearis common to nos. 209, 215
and 216, Sak#s to nos. 226, 227 and 229 and kukkuia to
nos. 209, 211, 212, 214, 229 and 235 among examples of the
two handed vamety. Among examples of the four handed
variety, nos. 218, 219, 220 and 222 agree with each other.
Regarding nos. 229 and 224, the contents of only three
hands are common while in nos. 225 and 234 and nos, 234
and 237, the contents of two hands are common No. 229
is a correct example of Subrahmapya. Regarding no. 238,
a six handed vanety, only dak# and abhaya in the case
of the might hands agree with the requirements of the
texts. Among examples of the four handed wvariety, the
contents of the right hands of nos. 223 and 241 and the
contents of the left hands of nos 220, 221, 217 and 234
alone tally with the requirements of the texts. All the
other examples and the contents of their hands are
new. Nos. 220 and 221 tally with Jfanadakti—Subrahmanya
but for the absence of $aktr No. 222 tallies with
Gajavahana but there is fridiila instead of $aks. No. 239

tallies with Sarvapabhava, in regard to pada, dhanus and
bana only.

Durga—Among the four banded examples described, nos. 251
262 and 253 and 255 and 256 are alike. Ragarding the
other examples, #ié%la 1s common to nos. 247, 249 and
250, cakra to nos.248 and 250 and one hand at kati
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to nos. 247 and 248, No. 255 resembles Jayadurga but one
hand is kept at %katt instead of holding #khadga. No. 258
resembles Vindhyavasini but one hand is kept at ka#s and
not in varada. No.258 has damkha, cakra, khadga and $ila
only of the contents prescribed for Vanadurga.

Mahigamardani—The examples described include the four
handed, six handed, eight handed and ten handed varieties.
of these Cakra, bzna, trisula and khadga in the upper
right hands found 1n most of the examples, and pada and
ghanta alone in the upper left hands of nos, 269, 273, 274,
276 and 278 agree with the requirements of the form of
Kiatyayani. All the other contents are different. Sasmkha,
dhanus and kheta figure 1n most examples



ILLUSTRATIONS



Plate ¢ L.

1.

II1.

1v.

VI.

VII.

VIII.

IX.

XI

12

LIST OF ILLUSTRATIONS

(a) Lingddbhavamtrti — Kzlahasti
(b) Lingodbhavamtrt1 — Panagallu

(a) Siva Standing — Mukhalingam
(b) Asinamirti — Bikkavolu

(a) Vipadharamairti — Alarhplr
(b) Daksipamarti — Mukhalingam

(a) Dakginamilrt1 — Jogimallavaram
(b) Alinganamurti — Panagallu

(a) Alinganamarti — Sriailam
(b) Alinganamirti — Mukhalingam

(a) Alinganamrt1 — Chebralu

(b) Somaskanda — Sridailam

(a) Vmgabharidhamtrti — Panagallu
(b) Nataraja — Mukhalingam

(a) Natarsja — Sriailam
(b) Natardja — Alamplr
(a) Ardhanarimart: — Mukhalingam

{b) Ardhanarimirts — Mukhalingam

(a) Gangadhara — Mukhalingam
(b) Harihara — Mukhalingam

(a) Ekapadamtrti — Mukhalingam
(b) Visnu-anugrahamirti—Panagallu



XI1IL.

XI1I.

XIV,

XV.

XVL

XVII

XVIII.

XIX

XX.

88
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(2) Ganapati and Davi — $ridailam
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(b) Kumara and Dévis — Jo6gimalla-
varam
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GLOSSARY OF TECHNICAL TERMS

Abhaya Palm open with the fingers pointing up.
Asijaly Both palms joined in salutation.
Cinmudra The thumb and index finger joined with

the other fingers upraised.

Karihasta Hand held stiff and stretched to a side or
before the chest

Kartarvi The Index and Middle fingers upramssed 1n
the shape of a pair of scissors

Kataka Palm with the tips of the fingers loosely
appled to the thumb.

Kats The hand at the waiste or on the loins.

Madhyama The middle finger

Sucy Palm with the Index finger pointing
forward.

Sukatvinda Fingers so held as to suggest the beak
of a parrot.

Tripataka Palm with the three central fingers up-
raised and the others folded 1.

Varada Palm with fingers pomnting downwards.

Vismaya The fore-arm upraised and the palm with

all its fingers also upraised and with 1ts
back to view.



Alingana

Bhwangatrasa

Bhwangalalita

Catura

Dyibhanga
Lalita

Nrtia
Padmasana
Samabhanga
Tribhanga

Vwasana

Vytyastapada

90

Embracing.

One leg bent at the knee and resting on
the ground and the foot of the other leg
lifted up and kept at level or below the
knee of the leg resting on the ground.

Same posture as above but with the

upraised foot kept above the level of
the koee

The right foot resting on the ground and

the left foot upraised with toes touching
the ground

The body 1n two bends,
Catura m the reverse order
Dance pose.

Sitting with legs crossed.
Body with no bends.

Body in three bends.

Sitting with the left leg bent at the knee

and resting on the seat and the right leg
hanging.

Standing with the legs below the knee
crossed,



Ankuda
Bana
Danda
Dhanus
Gada
Hala
Khéta
Khadga
Musala
Parasu
Pasa
Sakti
$iila
Tanka
Trisiila

Vajra

Agm
Aksamala
Bhiksapaira
Cakra
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Elephant goad.
Arrow.
Stick or staff.
Bow,
Club.
Plough
Shield.
Sword.
Pestle.
Axe.
Noose.
Spear.
Long weapon with a pointed end.
Chisel.
’l:hree-pronged weapon with a long handle.

Thunderbolt.

Flame or fire.
Rosary of beads,
Begging bowl,

Disc.



Damaru Hand-drum.

Dasnta Tusk.

Ghanta Bell.

Jata Plait of hair,

Kalasa Vessel.

Kamandalu Vessel with a hahdle above and sprout in
the front.

Kapala Skull

Khatvanga Long bone surmounted by human skull.

Kukkuta Cock.

Mayurapivicha Bundle of peacock’s feathers.

Maodaka Ball of rice.

Mrga Deer.

Naga Snake,

Podma Lotus,

Samkha Conch.

Utpala Lilly.

Vina Indian lute.

Ardharuka Shorts.

Channavira Cross-belt,

Grasvedyaka Neck ornament,



Jatamakuta
Kankana
Kapalamalz
Kucabandha
Kundala
Manjira
Mekhale
Parnsruka
Simhalalata
Udarabahdha

Yajiiopavita

Antarala
Garbhagrha

Kalyanamantapa

Mukhamantapa
Natyamantapa

Pradaksina

93
Plaits of hair formed into a head ornament.
Wristlet.
Garland of skulls.
Breast band.
Ear ornament.
Orpament worn below the ankle,
Waiste ornament.

Trousers.
Lion’s face.
Stomache belt.

Sacred thread.

Ante-chamber.
Sanctum.

Hall in which the marriages of deities are
celebrated.

Entrance hall.
Dance hall.

Circumn-ambulatory.
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Somasaira Square or round object below a linga or
image with an outlet to the left through
which the water poured over the deity

passes.
Veds Low platform on which images are
mstalied.

Yons Hole in the centre of the V&di into which
the image is stuck. )
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