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PREFACE

Sometime after the institution by the Music Academy,
Madras, of the conferment of the title ‘Sangita Kalanidhi’ on
the Presidents of the Academy’s Annua’l Conferences, the
Executive Committe of the Academy decided to publish
a series of compositions edited with notation by the Kalani-
dhis of the Academy. The Academy accordingly requested
" the several recipients of that title to help it to carry out this
lscheme. On pehalf of one of them, Vidvan Sabhesa Ayyar,

Sri C. S. Ayyar, Member of the Expert Commitee of thé
Academy and one in clode touch wit_h that Vidvan, conveyed
to the Academy his permission to bring out in a2 book form
the twelve pieces of Paila\;'i Dotaisvami Ayyar, great grand-
father of Vidvain Sabhesa Ayyar, edited and published from
‘time; to time in the pages of the Journal of the Music
Academy by Sri C. S Ayyar on the basis. of the original
manuscript of the composer himself and the transcript of his
son Govinda Sivaun, preserved and set to notation by_Vidvan
Sabhesa Ayyar. The Academy is thankful to both Vidvaa
Sabhesa Ayyar and Sri C. S. Ayyar. The book now
offered to the public is only a bound volume of the offprints
taken from the Academy's journal when these pieces
appeared serial‘]y in its pages, and hence presents some

deficiencies, for which the academy apologises.
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Raga

Pharaju
Gauri

Todi

Ahiri

Bhairavi
Bhairavi
Pantuvarali
Pantuvarali
Varali
Kamboji
Saveri

Suruti
Mohona
Ananda

Bhairavi

Sankarabharana
Kalyani
Ghanta
Vibhaz
Pantuvarali
Devagandhari
Kedaragaula
Nilambari
Bhauh
Bhupala
Gauri
Pantuvarali
Sankarabharana
Pantuvarali
Varali
Anandabhiravi
Kederagaula

Mol;a.nam

APPENDIX
LIST OF THE COMPOSITIONS

OF

PALLAV) DORAISWAMI IYER
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Tala

Adi

Adi
Rupaka
Jhampa
Ata Chapu
Ata Chapu
Chapu
Chapu
Adi
Thampa
Adi
Jhampa
Chapu
Adi

Chapu

Adi

Jhampa (Mangalam)
Rupaka

Misra Chapu

Matya

Khanda Chapu

Thampa
Bdi

Adi

Ata Tala
Aia Chapu
Ata Chapu
Ata Chapu
Adi

Adi

Adi

Adi

Adinamma Harudu

Dhurjati Natinchene

Tatta Dhimita dhi dhi yani sadasivudadine
Parahamsa Nalona

Kanugoni nedu

Eti Patini Pendladithivi

Adbhuta Natanambadine

Tali Thandralu le

Galuguno

Emi Durlambhamu Makemi Bhayamu
Mandugai kona

Kaivalya manu

Simhasana muna

Anniyu Sunnadi

Evvade Prapanchamelu
Vastu Vakati yaina
Agajardha dehaya

Lemmu Lemmu Rajamauli
Jaya Jaya Gauri Ramana
Rajatacala ruvasa

Sri madana sringara
Paramasiva Parama Rupa
Aruncdaya Maya
Paramasadasiva

Harudu Natinchene

Yelu dunana gadayee
Elagudaya Vatsuno

Nedu Daya nameeda
Nammina Dasudu Jado
Yelako Puttunchi nadu
Yenta nuchu Vinna Vintu
Anta Kanna nemi na manam
Atti samyamuna

* The text of all the songs are s;vailable in the Library of the Music Academy, Madras.
The first seventeen songs are jllustrated by the composer himself in colours.
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Raga
Saurashira
Begada
Pharaju
Bhairavi
Saveri
Pantuvarali
Yadukula

Kamboji
Dwijavanti
Madhyamavati
Sankarabharana
Atana
Pantuvarali
Kalyani
Todi

Arabhi

Tala
Adi
Thampa
Desadi
Ata Chapu
Jhampa
Ata Chapu
Jhampa

Ata Chapu
Rupaka

Adi

Adi

Rupaka

Adi (Padam )

Adi (Padam)
Adi{ Varnam )
Varnam Adi

Atu Vanti Vela
Raksha mam

Asu Samko

Bhavaja hara pari pari
Broru gauli

Siva siva yani
Pasupati Hridaya

Endu Bogave Manama
Manusune nemmane
Chftamu nepada
Aparadhumulanu
Kaivalya mani Dwipo
Danike Tagunu
Danidaggari ke ledani
Samini darini Juchu
Sarasija



PALLAVI DORAISWAMY IYER OF TANJORE.

Four compositions, all in Telugu, of Pallavi Doraiswamy
Iyer, a court musician of Tanjore, are published here with
svaras, He probably lived from 1782 (?) to 1816 (?) A.D.
No horoscope is available in the family. He was a contempo-
rary of Thiagaraja, and his two sons, Sabhapati Sivan and
Govinda Sivan were, later, disciples of Thiagaraja. Doraiswami
Iyer was the grandson, by the daughter, of Nayam
Venkatasubba Iyer, Vina musician of the Tanjore Court.
Pallavi Doraiswami Iyer was brought up in his early years
by his maternal grandfather, who after return from Tanjore
settled down at Madras; so he had his éducation in Telugu_at
Madras, which accounts for Lis remarkahle poetic expression
in that language. Our composer’s younger brother was adopted
by Veunkaiasubba Iyer. The dates of the composer have been
approximately fixed from twoland documents of gifts, one, dated
corresponding to 11th October, 1791 A.D. lunar eclipse day, to
Doraiswami Iyer’s father and the other, corresponding to 7th
April, 1804 A.D,, a gift to the composer at the sapindikarang
of his maternal grandfather by the adopted son. These details
have been kindly furnished by Vidvan Sabhesa Iyer, the
composer’s great grandson and the first principal of the
Annamalai Music College. The texts were obtained from the
illustrated mainuscripts of the composer himself (who was also
a painter) and the grantha palm leaf manuscripts of Govinda
Sivan, the grand uncle of Vidvan Sabhesa Iyer. He composed
inall 49 pieces, and more than a dozen are current in the family.
It is proposed to publish them with svaras at a later date,
The composer, it is said, met also Bobbili Kesavayya and-won
him in a contest of Pallavi singing. The words of the paﬂavi
were Chelu natard modi in Pantuvarili raga, Miérachapuy tila,
and start with 9 mitras left out of 14, to bhe sung in
2 kilas, and later, with an addition of a’ Makuts of 16 svaras:
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* This song was sung to humble the Vini players, of the
Tanjore Court, who could not play the sound ‘8’ ‘Ghir’ on .the

Vipas,
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Note. The song describes the dance of Siva, as illustrated
by the composer. o )



PALLAVI DORAISWAMY IYER OF TANJORE

g 99 4 .

o7 _ s 19D @E»@Q s@.@.,r% ©Daao

%EIE%@EEZQE:%%éiqq _.Eeﬁ
8 y4 9 S ¥ £ Al 1

!
| whe -n - e o B o %ﬂ@v 7 sowohg

|| voeye yeio NFi® grosm oy ¢ ¢ an 18 g ¢ sao
8 L 9 S b £ 4 1

v 9upg Y& B85 & fH) F(6 swo

4nses  ga saey paegeoe go 1 uF Tl Yoo ! .wea@:_@%

g8 £ 9 I A 4
| - - - B wed) m oo tesry
| £ ¢ ¢ saoasgoey ‘e 1 & uroam g se §
8 4 9 S 14 ¢ 2 {
g 8Pty 4 T
|
Yaoy vaoY® JNF T IIIE §uao oW I weyIwe | gaens oy *gecsnsri
8 4 9 o Tt z 1 ,

"HET a8 w@.qp pwng Guesd GRE yuesg qeun



PALLAVI DORAISWAMY IYER OF TANJORE

| -8 = a29-D - - 1 12 EFDATEDhaIeHF goas 4 &

| woy %S]&@%:m‘@e@@@ o Jaoy FYY Sy H Yy
8 L 9 ] 4 £ 4 I

B iFy e © s e v @i F 1w wido wie

$fuae fgga a0 yryyyy ¢ ‘vue g Yo ao oo
8 4 9 15 £ Z I

- T eme s e % - FQ B sfire 4% sro®

{ sao aoyae yewrt Fgna yeo y @ agn € nen Fna ¥
.8 LJA 9 g 4 ¢ Z T



8 PALLAVI DORATSWAMY IYER OF TANJORE

3
838, o TFo

£, BESeod TS TS PIBIT
., SESHTSE By 8Xows0Eo
REHTENS $300 wEOBD wevll

. (1) SHSBIYDH dI-Toorid] FEEH WgT s
ODoE0DTR] SHTHTV W™ HoWow I !
=P8N0 W Seae SBoXE BITK.

(1) 7§80 oI (B STSWON! eSg
B3 SR pedT drmpoRa BOoH®
ST, PrdPsonod) &5 T oH B,

(1) TODVHBH Hro3¥Y BrioDEI BB
;,51(%595:).&@ HEH BoBOY B opspmse
3331)531 ¥oohoaunsc™ ?oéaﬁam

Q

* (SRSI0% 2T W DSKeTY B (sirvw_'(gssﬁ:)

Note. This song has been written in Niyika-Nayaka Bhava,
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Note. This song has been composed in ‘Nindastusi’, “praise
through censure”, style on Paramasiva.
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Reprinted from the Journal of the Madras Music Academy, ol X11.

COMPOSITIONS
OF
Parravi Doraiswamt IvyEr orF TANJORE.

Parr, 11,
C. S. AYYAR

In volume X 1939 of the Journal of the Music Academy,
four Kirithis of the above composer were published by me.
In this part four more Kritis in Mohana, Pantuvarali, Todi
and Yadukula Kambodhi, Attisamayamuna, Adbhuta
natanam, Tattadhimita, and PaSupati-eehridaya, respectively
are, with notation, published.

It would be of historical interest to know in what riagas
and talas, Pallavi Doraiswami Iyer composed his Kritis and
Padas, which were stated to be 49 in number, to enlighten us
about the rigas and talas that were largely known and preva-
lent in his day.

The rigas are: Pharaju, Gauri, Todi, Ahiri, Bhairavi,
Pantuvarali, Varili, Kambodhi, Saveri, Surati, Mohana,
Avnandabhairavi, Sankaribharana, Kalyani, Ghantd, Vibhaz,
Devagandhari, Kediragaula, Nilambari, Bhauli, Bhapila, Sau-
rashtra, Begada, Yadukula-Kambhodi, Dvijavanti, Madhyama-
vati, Athanaand Arabhi; and thetilas are Adi, Rupaka, Jhampa,
Ata Chapu, Chiapu, Mathya, Misra Chépu, Khanda Chapu and
Desddi, as given in the headings of the compositions.
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(This kriti is published in Sangita Sampradiya pradarsini

of Sri Subbarama Dikshitar, but the notation and a few of the
words are different.)
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N.B.—1It is said this kriti was composed when his wife died,
leaving behind two babes to be looked after. Lord Siva as

‘Pasupati’ or the lord of cattle is addressed for a gift of
milk to the crying babe of the human heart.
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