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SRI MUTHUSWAMY DIKSHITAR

e,

Tiruvarur isa glorious name among the numberless
shrines that stud this blessed Tamil land.  Its renown goes
back 1nto the early Chola times, wHen reigngd there the
Manunithikanda Chola, the king whose Dharma was such
as to demand the life of his own son for the death of a poor
calf. The town is presided by a Rajamurthi and Natana-
murthi of God Siva, Sri Thyagaraja, who has inspired the
great Tevaram Saints and drawn the hearts of the Naya-
nars. Saint Sundaramurti belongs to Tiruvarur and
*Arurpirandon’, one born at Tiruvatur, is counted as one of
the sixty three Shaivite saints, In recent times, Tiruvarar,
the greatest of the shrines near Tanjore, was the
favourite shrine of the Tanjore Telugu and Maratta
Kings. The place was renowned for 1ts culture;
great pundits lived 1n and around 1t and music and dancing
flourished by the grace of Lord Tyagaraja, Himself the
exponent of the dances called Ajapanatana, Hamsanatana
andso on. Nagasvara and Natya were its specialarts and
who has not heard of Tiruvarur Jnanam, the last of the
great exponents of Natya at that place?

Thrice holy is Tiruvarur to the lover of our music; for
it is this small place that gave birth to the Carnatic music
trinity—the Trimurtis—Sn Tyagarajya, SriSyama Sastriar
and Sr1 Muthuswamy Dikshitar. All the three celebrated
composers were contemporaries. Tyagayya was the eldest
and he blessed thilearth with his life for the longest period,
while the two others left it earlier, Of the three, Muthu-
swamy Dikshitar, was the youngest and he alone stuck o
Tiruvarur for the longest time while Tyagayya left for
Tiruvayar or the Panchanada Kshetra and Syama Sastriac

for Tanjore proper.
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Muthuswamy Dikshitar was born in Manmatha, 1775
A.D. His grandfather was Venkatesvara Dikshitar and
father was Ramaswamy Dikshitar, a famous composer
who 15 credited with having invented the Raga Hamsadh-
vani and who has composed a Raga Tala Malika
covering all the hundred and eight Talas, on his patron,
Chinnayya Mudaliar of Manala Their ancestors
belonged to Virinchipura near Kanchi and they were
Auttaravadamas. Ramaswamy Dikshitar had three sons,
the eldest of whom/(i% Muthuswamy Dikshitar. The
two others were Chinnaswami and Baluswami Dikshitars.
The great composer’s birth was attended by a signifi-
cant event Ramaswamy Dikshitar was not blessed
with children up to his fortieth year. It issaid that
he undertook a fast for forty daysin the presence of God.
Muthukumaraswamy 1n the shrine at Vaidyesvarankoil. At
the end of the fast, Ramaswamy Dikshitar had a dream
and a present of a pearl-necklace from Goddess Balambika.
The divine present was soon followed by another, and
there appeared the great music composer to string pearl~
necklace after pearl-necklace of Kirtanas.

Dikshitar’s father, Ramaswamy Dikshitar, learnt music
at the feet of Muddu Venkatamakhin, a descendent of the
renowed Venkatamakhin, of the Tanjore Nayak Court and
author of the music treatise, the Chaturdandiprakasika.
Ramaswamy Dikshitar himself taught music to his three
sons. The eldest, Muthuswamy Dikshitar, is said to have
been an Ekasantagrahi, one who learnt everything by
hearing once. He learnt music and Sanskrit and attained
proficiency 1n astrology. While he was young, a zamindar
of Manali, near Madras, Muthukrishna Mudahar, by name
who had been to Tiuvarur on pilgrimage brought the
family of Dikshitax #o his place with him.

While Dikshitar#ds yet a boy there happened a note-
werthy incident 1n his life  One day a Sannyasi named
Chidambaranatha Swami visited Ramaswamy Dikshitar
and stayed as is guest for a while. He caught sight of
the boy, turned to his father and told him that s son
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would be a great musical genius and a renowned composer.
“The Swami wanted to shower his blessings on the boy and
took him along with himself to Benares. It is under this
«Chidambaranatha Swami that Dikshitar had his initiation
in Srividya. THesojourn in the North and his stay in
Benares for about six years were fruitful in another direc-
tion also. For it wgs then that the keen ears of the young
Carnatic¥musician drank some of the Northern airs.” The
impress of the acquamtance with the North Indian style
can berseen especially 1n the two compositions of his—
‘Jamboo Pate’ 1h Raga Yamuna Kalyam and ‘Soundara-
rajam Asraye’in Raga Brindavana Saranga.

On his return  from the North, he went to the hill
shrine at Tirugtani near Madras to worship his family deaty
God Subrahmanya. His father fasted forty days in deep
meditation upon Lord Subrahmanya to get this celebrated
musician and the musician himself fasted forty days before
the same God to become the great composer that he wasto
be It was a corner of the temple and Dikshitar was alone
in deep Samadhr when there appeared before himan old
man who put sugar nto his mouth and asked him to close
his eyes The physical eyes of the devotee closed and when
they again opened along with the inner, lo! there stood
before him mounted upon the peacock his Lord, God
‘Subrahmanya, with his two consorts, Valli and Devasena.
“The effulgent vision inspired the musician and the sugar
which the old man just then placed on his tongue flowed
out 1n long streams of melodies. The first song of Dikshitar
was sung at this juncture: ‘Srinathadi guru guho jayaty,
jayati’ in Raga Mayamalavagaula, which was followed by
many more; for the great vision drew fresh and fresh songs
from the heart of the devotee. Besides being his traditional
family deity, God Subramanya spécia]ly revealed himself
to him. On Him Dikshitar has sungiabout twenty songs-
He became bis preceptor, so to say#rd so it _1s that each
song of Dikshitar has the Mudra of ‘Guru Guha' atethe
eind, ‘Manasa guru guba rupam bhaja re’ n Raga Ananda
Bhairavl, ‘Guraguhaya Bhaktanugrahaya' in Raga Sgma
“Sri guru guhasya dasoham’ in Raga Poori, ‘Srkaruna
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paliatosmi’ in Raga Padi, and ‘Sriguruguha taraysu mam”
1n Raga Devakriya (Suddhasaveri), are some of .the¢ more-
renowned of Dikshitar’s songs on Subralrmanya.

From Tiruttam, revelling 1n his newly acquired divine.
gifts, Dikshitar came to Kanchi to see Goddess Kamaksh1
who nspired many songs, the most noteworthy of which
are ‘Kanjadalayatakshi’ 1n Raga Manehari and ‘Nirajakshi”
in Raga Hindola. At Kanchi, he came into contact with
agreat man named Upanishad Brahmam from whom he
learnt Vedanta, of which he thence became an ardent
follower and exponent.

Dikshitar then settled at Tiruvarur worshipping God
Tyagaraja and now and then making pilgrimages to all the
shrines 1In South India. Wherever he went, whatever
shrine he visited and whichever deity he saw, he worship-
ped with the gift of his songs. The following are the more
‘ymportant of these songs: the Pancha Linga Kirtanas, ms
five songs on the Gods representing the five elements of
Earth, Water, fire, Air and Ether, at the shrines Kanchi,
Jambukesvara, Arunachala, Kalabasti and Chidambaram,
these songs are ‘Chintaya makanda mula kandam’ 1n
Bhairavi, ' Jamboo pate’ in Yamuna Kalyani, ‘Arunachala-
natham’ 1n Saranga, ‘Sri Kalahastisam’ in Usen1 and
‘Ananda natana prakasam’ i Kedara, another seres of
songs 1s that on the Navagrahas, the nine planets, excluding
Rahu and Ketu, he composed a series of Navavarana
Kirtanas on the Goddessat Mayavaram, the most impor-
tant songs are those he composed on the many deities at
Tiravarur itself; on the chief deity, Tyagaraja, he
has sung many pieces of which ‘Thyagaraja yoga
vaibhavam’ 1n Ananda bhairavi and ‘Tyagarajaya namaste”
in Byagada are well-known ; the other compositions of his
on Tyagaraja are ‘Tyagarajo virajate’ 1n Atana, ‘Tyaga-
rajam bhaja re’ in Yadukulakambhoji, ‘Tyagarajena
Samrakshitsham’ 1n Salaga Bhairavi, ‘Tyagarejadanyam
na gane’ n Darbar, “Tyagaraje Krityakrityamarpayami’ in
Saranga, ‘Viravasanta Tyagaraja mam taraysu’ n_Virg-
vasanta, ‘Sri Tyagaraja mahadhvajaroba’ 1n Sriraga
describing the festivals of that God, “Tyagaraja Palayasu
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mam’ in Gaula, and two ‘Notes,” as they are called i
mustcal parlance, *Muchkunda varada’ and ‘Somaskandamr
Sivanandakandam.’ The Goddess Kamalamba at Tiravarur
was a favourite of Dikshitar and on her especially he has
composed a NavaVarana series, he has sung her cleven
times; Tyagaraja’s consort, Nilotpalambika, 1s sung is one
song and the renogned Vinayaka on the north-eastern
corner of the tank has been praised in the songs ‘Vatapi
gamapatim’ in Hamsadhvani and ‘St Maha Ganapati’ m
Goula, 1n a Kirtana m Sriraga, Srimuladhara chakra
Vinayaka', a fortn of Ganapati a% presding over the
Muladharachakra found in front of Tyagaraja’s principal
shrine has been sung, besides almost all the derties at
Tiruvarur, Achaleswara, Anandesvara, Siddhesvara and
others have beep sung. There 1s not a single deity in and
around Tiruvarur of which Dikshitar has not sung Of the
songs composed by him on the deitiesat other famous
shrines, meption may be made of ‘Sr1 Rajagopala’ mn
Saver, ‘Bala Gopala’ 1n Bhairavi and ‘Chetassr1” 1n Dvija-
vanti on God Srt Rajagopala at Mannargudi or Champa-
karanya Kshetra; and also of * Amba Nilayatakshi ' 1n
Nilambari on the Goddess at Negapatar, ‘Ranga Nayakam
in Nayaki on Sr1 Ranganatha at Snirangam, ‘Pahimamr
Ratnachala Nayike’ and ‘Nilakantham bhaje’ in Kedara
gowla. Hissongs on the forms of Dewi at the severak
shrines show his proficiency 1n Srividya lore, his songs on
the Navagrahas, his acquaintance with astrology, and his
Kirtanas which cover almost all the most important shrines
in South India are an intimate guide to the pilgrim in the
wealth of information on Sthalamahatmya contamned in.
them.

Later in life, Dikshitar went to the south on a pilgri~
mage. At Madura he sang ‘Minaksh®’ i Gramakaknya,
‘Mamava Minakshr’ 1n Varali and other Kirtanas. Much
earlier to this time, Dikshitar hadlost one of his two
brothers and the other had gone-to the Court of Ettaga-
pugam 1n Tinnevelly District where he was being patront-
sed by the chief, Venkateswara Eddappan, a scholar
Sansknt, a musician and composer and a liberal patron of
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arts and letters. Thither Dikshitar turned his steps and
while he was going, he found the country suffering from
.draught and the crops withering. The appearance of the
renowned musician reminded the people of the divine
powers of music. When they submitted td him their phght,
Dikshitar melted into pity and o the fullness of his feeling,
sang the melody of Amnita varshini, ‘down pour of nectar’
1o the composition ‘Apandamritakarshint’ As Dikshitar's
woice rose and the words ‘Varashaya Varshaya’ were sung,
the clouds had gathered and down came the rains with
thunder and hightning. The Raja of Ettayapuram heard
.of the mircle, met Dikshitar half way and kept him as his
court mustcian till his last days.

Dikshitar possessed the necessary requigites for great
music. He was poor and had great Vairagya. He wassuch
a Bhakta that he would never sing the praise of mortal
man with the same voice that sang of omnipotent God. It
as sa1d that he was once asked to go to the Tanjore Court
and immediately came out the song 1n Raga Lalita ‘Hiran-
mayim Lakshmim bhajami; hina manavasrayam tyajamr’
‘if I want wealth, I will zather seek Goddess Lakshmi; 1
shun these petty mortal beings.' At Tiruvarur, the chief
local Zamindar, Vaidyalinga Mudaliar of the adjacent
village of Kuzhikkaral, whose descendents are still flouris-
hing at Tiruvarur under the pame "“Ullur Mudali, was a
great admurer of Dikshitar ; but Dikshitar did not care to
extol him, He hassung of the God and Goddess at his
small village, Visvesvara and Annapurni. He presented
Dikshitar with lavish riches and requested to sing of him.
Dikshitar refused but consented to pray to God Visvesvara
of his village to shower his blessings on him and his house;
and Dikshitar sang for him s Raga Malika in fourteen
Ragas on Sr1Visvasnatha, at the end of which he prays for
the welfare of this patron. While at Turuvarur, Dikshitar
was very often suffering from poverty, There was an occa-
sian when unable tobear hiscondition, a very devoted lady
pupil of his named Kamalam, a courtezan™ of Tiruvargr,
who served Dikshitar as a_servant, wanted to pledge her
Jewels and get money for helping her teacher. Dikshitar
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came to know of her intention, called and told Wer that
she hall not jewels enough to relieve him for all time and
that no mortal being could help him He at once sang
upon God Tyagaraja ‘Tyagarajam bhaja re' in Yadukula
Kamboji. The next morning, when Kamalam came to pay
her respects to and serve her master, she saw the miracle
wrought by ‘Tyagaradam:bha]a re.’ The local choultiy
department manager had gathered a lot of provisions
expecting the arrival of some state officer from the Tanjore
Court, the officer bad postponed his wisit and the only
fitting way 1 whech the Satram mahager could dispose off
his provisions was to send them wholesale to the houseof the
poor, pious musician, A third miraculoussncident 1s rela-
ted in hus hife. He was once at Kivalur near Tiruvarur
to see the deity at the temple 1n that place. Whgn he went
there, the Archaka who performed the daily evening Puja
had finished 1t very early and the door of the sanctuary
was closed upon Dikshitar's face Dikshitar requested him
to let him have the ‘darsana’ of the God and the pleasure
of propitiating him with a song. Curtly replying him that
the God could walt for a day to hear Dikshitar's music,
the Archaka walked out Sorrow stricken, the devoted.
musician touched the tune called the ‘ornament of God:
Siva’-‘Sankarabharana’-and sang ‘Akshaya linga vibho’ and
asif 1n keeping with the time measure of the song, there
broke a sound ; the Archaka turned back in wonder and
Dikshitar also opened hiseyes and lo! the locked gates had
burst open to his Sankarabharana. Many more interesting
mncidents of a similar nature are related regarding lus life,
his plety, and hus music.

Dikshitar is said to have been sweet 1n temper and
always pleasant He was known as a man of piety and
devotion so mpch that wherever he went he was requested:
to give religious talks also, besides music.

Many were the courtezans ike Kamalam and others,
Nattuvanars and Nagasvarakaras of Tiravarar who wirle
hig pupil. Many of his songs, especially those sung on the
lecal deities Tyagaraja and others, can be trecovered: com-
pletely, if the traditional Nagasvaram music of the
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iruvarur Temple, still going on, is examined. Among
»‘tll;gsl:av pupils thepgreatest 1s a player on the Suddhamaddala
at the temple named Tambiyappan, who, 1n hisold age, 1s
.once set to have met and disagreed with the style of the
singing of the late Maha Vaidyanatha Ayyar of the
Dikshita Kirtana ‘Cintaya makanda etc.” Another pupil
.of Dikshitar was Tirukkadayur Bharatt. While staying at
Tiruvarur, Dikshitar used todvisit Tanjore often. It 1ssaid
that he met Tyagayya also at Trivadi and that
some discussion passed between therg‘. Syma Sastry
was a great friend of Dikshitar. The three cele-
brated Nattuva brothers of Tanjore, Ponnayya,
Vadivelu and Sivanandam, the second of whom went and
distingmshed himself at the Trivandrum Court, were all
the pupils 6 Dikshitar. After the death*of Dikshitar,
Ponnayya sang a Telugu Kriti on Dikshitar, in Raga
Bhinna shadja ‘Sr1 guruguha murtikine sisyudaytunnanura
etc.

The last six or seven years of Dikshitar’s life were
spent happily under the warm patronage of the Raja of
Ettayapuram. Dikshitar had no son ; but he adopted the
son of his brother’s daughter, named Subbarama Dikshitar.
Subbarama Dikshitar, himself a composer of great talent
and a worthy descendent of Muthuswamy Dikshitar,
published from Ettayapuram the music work ‘Sangita
Sampraddya Pradarsini, which contains most of the compo-
sitions of Muthuswamy Dikshitar.” His son Muthuswamy
Dikshitar is still 1n our mudst.

All the compositions of the Dikshitar are in Sanskrit,
except a few. There is a ‘Manipravala’ piece 1n Sanskrit
and Tamil on God Venkatesa in the shrine of Pulivalam
near Tiruvarur and a few compositions in Telugu, includ-
ing some Varnas and Darus. In old days Dikshirar's
compositions were very popular with all the great musicians.
Around Mysore and 1 other places also his pieces are
beieg sung. He has composed more than five hundred
Kirtanas; but 1n the music world of to-day, it will bera
wopder 1f one finds more than thirty of them being hand-
Jed. Efforts are now being made by the Sishyas of Dikshitar
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-amongythe Nagasvarakaras near Tiruvarur to bring out a
Tamxf'Edmon of Dikshitar’s Kirtanas.” 8

Dikshitar was a Vamika and also a good vocalist. He
had a bass voice 8nd healthy body; the former gave a’
:solemn sonorousness to huis music and with the latter he
could easily handle pis long-drawn, deep and swaying
music. The speciality of his compositions are that 'they
are all 1n Vilambakala, in 'Chowka’, slow and majestic 1n
their movement. They are rich in Gamaka and show
great musical schelarship. Each nlajor Kirtaha can be
considered a treatise on the Raga and very rarely doeg
repetition of musical phrase occar. Though devoid of
‘Sangatis’, which was absent 1n his days, his compositions
have large scopg for them While others confined them-
selves to the Adi, Rupaka, Chapuand Jhampa Talas,
Dikshitar employed greater variety of Tala by utdming
Ata, Mathya, and Dhruva Talas as also the Tisra, Caturasra
and Khanda Jatis of Eka Tala. His compositions can
generally be said to have kept those of Kshetragna for their
model. They need great sustamning power and musical
scholarship and skill on the part of the artist and hence it
1s that 1n an age which delights 1 quick, flashing, easy
and running music, his songs are not so much in vogue.
The slow stately movement of his Kirtanas call up before
the mind the image of the huge and majestic car of Tyagd-
raja at Tiruvarur, the glory of whichis sung in the well:
&known old saying—Tiruvarur Ter Azhahu.

Muthuswami Dikshitar's end came suddenly. At
Ettayapuram, he was one day sitting, lListening to the
music of the pupils who were singing his Gamaka kriya
Kirtana, ‘Minaksh:’. He asked them to sing it once more;
they were singing the Anupallavi—Mina locham Pasamo-
.chan1’ when he felt that the Goddess had really released
him from bondage (Pasa); he was accordingly released
from mortal bondage.

Dikshitar lived up to his sixtieth year: be
passed away 1 A.D. 1835 on the day ofthe Deepavali.
“With this years' Deepavali which we celebrate new; a full
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hundred years have passed since Dikshitar last lived. A
grand centenary ' celebration 1n Madras and all over the
Jand where karnatic mosic reigns, and at Tiruvarur espe-
cially, and a memorial edition of his Kirtanas to bring them
into greater vogue will form a fitting tribute to his

memaory.

P P. & P. House, Ltd,, Madrae
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