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THE Perivapuranam was y\';ﬁ{;; by Selkilar, a minster of
young Anapaya Chola. The king was taken up with the study ot
Jivakachintamani, a Jain epic and to change his fancy for the Jam
book this puranam was written. The author mentions Anapaya
as his.patron.
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Anapaya was also known as Abaya and Kulottunua.
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This Anapaya has been identified with Kulottunga I, 1070-
1118.

Sekkilar based his monumental work on Nambi's Tirutliondar
Tivuvandadi. He is said by Umapathy to have been a
contemporary of Raja Raja Abaya Kulasekhara., Thereare some
inscriptions from the reign of Raja Raja 1, 985-1013, which
describe the arrangements made by the king foi the recitation of
the 7hevaram and the setting up of the images of the three.?
Probably it was during his reign that Namb: collected the hymns.
‘There is inscriptional evidence to show that even before
Raja Raja, kings have encouraged the singing of the Zezaram,
in temples.? The story about the compilation of the T/wmnwzk
is that Raja Raja heard a few hymns from wandering singers and
was eager to collect all. Nambi was told by Polla-Pillaiyar that
the hymns were in Chidambaram temple. They were written

1 South Indran Inscriptions, vol. i1, p 111, No 65, vol. 1, p. 11, No. 38.
2 Jhid., vol. iii, p. 1, Nes. 43, 139 and 151,
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on palm-leaf and a portion of them had been already destroyed
by insects. '

Nambi’'s Andedi was based on Sundara’s Tiruthonda Thogai
which is but a string of names. Sundara was a contemporary of
Cheraman Perumal, the last of the Perumals with whom the
kollam era began. Varaguna Pandya (ninth century) was a
contemporary ot Cheraman who paid urewrugrer a musician of
Varaguna at the order of Siva. (vol. ii, 6396.)

All the sixty-two saints are mentioned by Sundara and
including him the number comes to sixty-three. Some of the
sixtv-three can be assigned to the period before Sambandha,
some were contemporaries of Sambandha and some werée con~
temporaries of Sundara.

The age of Sambanda has been fixed in the seventh century.
Sirutonda, his contemporary, was a general of Narasimhavarman
1 who burnt Vatapi (vol. 11, 641). Appar was another contemporary
of Sambandha. He converted the Pallava king of his time from
Jainism according to the Periyapuranam story. The royal
convert built a temple cailed Gers@réasw originally called
@eruCrsans. Gunabhara according to a Trichinopoly Inscrip-
tion was a surname of Mahendravarman I, who says in it that
he was once a Jain.!

Some of the saints are mentioned by Sambandhar and
Appar in their songs and so far as we know from their stories,
they were not their contemporaries. Chandesvara, one of the
Panchamurtis, was one of the oldest saints frequently referred to
by Sambandhar and Appar. Kannappa and Chengan also are
often mentioned.
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samemruisé smor@elis sl Quiser— Thevaram, pp.
83, 409 and 489.

1 Vol.gx, 503 and South Indian Inscriptions, vol 1, p. 1, Nos, 33 and 34.
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It we believe in the Peripapuranam stories of the above three,
then /linge worship was very old, there was agamaic worship
as early as Kannappa’s days and /izgas were older than temples.
Karaikal Ammai was another very old samnt. Sambandha would
not set his feet in Trivalangadu made sacred by her (vol. ii, 374).
Tirumular also must have lived long before Sambandha because
there were a number of temples with agamaic worship in the
days of Sambandha and according to Periyapuranam, Tirumular,
a northerner and Sanskritist, was the first to render the truths
of the Agamas in Tamil. Murthi lved dwing the Kualabdhara
interregnum at Madura in the sixth century. Naminandi is men-
tioned in Tkevaram, p. 83 and Thand: was his contemporary
A(vol. i, 674).
srawei®i mdssh wosEsE EoGwaeT
Appar praises Sakkiyanar and Kanampuliar in Thecaram,
p. 568.
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Ten saints can be grouped round Sambandha. Yalpanar was
his fiddler. Appar was an elder contemporary of his. Appoodhi
was a great admirer of Appaf and the story goes that the
latter performed a miracle 1 his house 2ALQuris sefGiwalu
apQ@eniby wliy® Thevaram, p. 524 Muruga, Tirunilanakkar,
and Kungiliyar entertained Sambandha and his following in
their itnérary and the first two gained salvation in Sambandha’s
marriage. Sirttonda also met and entertained Sambandha
Quig msmEs PosQgnermié smar@snyb Quirgs @ Thevaram,
p. 82. Nedumaran Mangai and Kulachairai contributed most to
the greatness of the child-saint.*
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Likewise ten or twelve saints can be grouped round Sundara
(ninth century). His father Sadaiyanar and mother Isaignani are

1 Thevaran, p S01.
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two. Narasingamunaiyar, lord of Tirumunaipadi was his patron.
Kotpuli, Kurumban and Somasimaram were devotees of Sundara.
Kalikkaman hated Sundara for having misused his power over
Siva in sending him as a messenger to Paravai. Viranmindan
was another who disliked Sundara. Manakkanjaran was
Kalikkaman’s father-in-law. Cheraman was Sundara’s friend and
both went to heaven together. Probably Kalarsingan also was
a contemporary of Sundara as he is referred to by Sundara as
sLaspisea@sand sréBarpQuawisr snaiCsner &ppRusdr.
Suruthunai was a contemporary of Kalarsingan.

Stili there are twenty-nine saints of whose dates we know
nothing. Of them Pugalchola and Eripathan were contemporaries.
We may assign a large number of them to the period between
Sambandha and Sundara.

 Refsrences—
1. Trkevaram Pan Murai, 1907 edition.

2. Periyapuranam, 2 volumes, with paraphrase, etc., 1893

edition.
1II. THE FOURTH ‘ TIRUMURAI’

In this paper I have collected a few facts scattered in some
of the songs of the fourth 7Zrumurai of Appar and made a few
observations on them.

1. First the various ornaments and attributes of Siva the
Supreme God of the Saivites are worth noting. At the beginning
Siva appeared in the shape of a big flame or jyoti the ends of
which could not be found out by Vishnu and Brahma. Probably
the Linga represents the flame. This jyoé7 is described by the
devotees as if it were a human being with hands and feet. A
terrible figure dwelling in the cremation ground, surrounded by
eighteen ganas of ghosts, with matted locks, with three eyes,
and a blue throat, dressed in an elephant-hide dripping with
blocd and a tiger-skin, besmeared with the ashes of the
-smasanam with a garland of skulls, a snake coiling round him,
with a skull, the g, the 7¥isuia and fire in his hands-—that is
Lord Siva the Destroyer of Samsare. With this dreadful aspect,
he destroyed Daksha and his sacrifice. There are side by side
with the above ornaments others which give him a pleasing
appearance. He is a Brahmin with the holy thread and
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wearing only a kaupinam and revealed the four Vedas and six
Angas. He is a parama yogi delighting in sema. He burnt
Kama or Desire. He killed Yama or Death. He showed his
wopderful strength by pressing with his toe the Kailas Mountam
shaken by Ravana. He burnt Tripura for the protection of the
world. He gave pasupatarz to Arjuna who prayed for it.
Seated on a beautiful white bull, he is of the color of gold, with
fine white ear-rings. He is gpser of the color of coral and
has a necklace of pearls, He has a lotus flower in ore hand and
a deer in another. With the Zonna: and the punnai flowers on
his head, the moon and the Ganges cooling his brains he delights
in music and dance and is sung by the Devas.

He is half-male and half-female. Very kind to his devotees
he is the healer of their diseases. The following lines are
irresistably charming ;—

sartds peupd Gsramasd Qeaands g 8GPfoib
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Some have exploited the first set of characteristics to prove
that Siva was non-Aryan. This conclusion is based on the
misconceptions that what is non-Aryan is the opposite of mild
and pleasing, and what is terrible in nature is non-Aryan and the
misinterpretation of the mere symbols of destruction that are
appropriately invested with the Destroyer of Semsara. Also it
may be noted that Rudra in the Rig Veda is terrible enough.
Some of the characteristics and ornaments of Vishnu may also
be interpreted as ‘ non-Aryan.’

2. The second point worthy of note in the Zirwmural is the
personal references of Appar. )In one place he pathetically
refers to his having forsaken emuey and gone in search of
@y, In other places he calls Saivism sefl and .16 and
Jainism sndr and wrb.  See his reference to his disease which led
to his reconversion to Saivism in #0Berpzm Glvgalissmati.

The following lines refer to his having been once 2 Jain and
to the peculiar habits and practices of the Jains some of which
.are no doubt exaggerated :—

@@ FeoUPE5e g,aﬁ‘;})&vmuhm& pagn gitf 31 Caucarr
¥ * * *
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The Namasiwaya Padigam was sung by Appar according to
his story when he was put in the sea.
spp%nr g Quini s_elp wndidPamin
sppler wag swéf amwla (1)
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3. The last point that I am going to touch is Appar’s
conception of worldly life and its relationship with Siva. Appar
sees Siva in everything. He 1s the beginning and end.
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He is imperceptible as ghee in milk and is the unseen object
underlying every book of knowledge. Siva is the jyos7 that
destroys darkness and illusion. What the Veda is to the
Brahman so is Namasiwayam to Saiva devotees.
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He 1s the rock and refuge c;f his devotees and their oanly
relation after death.

o pap si@garQar, eui@sran® Curslureps
CO@NSTDD F SO, BUSEGIIR pa@er @z

He is the father and mother of men. .
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Appar wants His grace even if he were to be born a worm
in his next birth. Appar is mad after Siva as all devotees are.
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Everything belonging to him must be consecrated to His service.
After laborious search he found Him out in himself, Him whom
Vishnu and Brahma could not find out.

Appar has a great contempt for Samsara. His mind is like
the frog in the snake's mouth or the curds under the churning
instrument. The following lines illustrate his disgust for world-~

life 1—
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His contempt for the body is almost cynical, as bad as
Pattanathar’s.
HaplQuiis sy sarlar ypGurg Csrerarapg.
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The first essential to get salvation is love to Siva.
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Besides Bakiki you must control your senses.
RaagrdCaar Levarslrs g
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That Appar had 2 much higher conception of temple, Linge
and’ Puja can be illustrated by
1w Qerllers &i9war wig owwns
amniaw@u srusmwwns werwen welmswns
Qowwr @riwppcsers Aespwl revwwan i
wFlw Serepidsl Cuippals sy Cep@uw.
You must also acquire knowledge and lead a true and pure
life.
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