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LUNXURIOUS LOOKING

All modern homes need clean
and modern sanitary fittings.
We offer a3 wide range of the
famous Shanks and Twyfords
bathroom suites, baths, lava-
tories, shower fittings, closets,
cz3t-lron cisterns, sinks, etc.,
in glazed earthenware or por-
celain enamel in white and
different charming colours to

Arjuare

match your Interior decora-
tion.

Their smooth, glittering sur-
face makes cleaning easy. A
touch of brush and a sprinkle
of water, they're as good as
new! Their unequalled beauty,
brilliance, luxurious giaze and
durability have made them
the choice of all.

GARLICK & @@MPANY E_'!'

26, ERRABAL:

(G I ESTNTERY
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Expert Flutist of the Universe
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GANDHARVA VIDYALAYA

(ESTD. 1940)

(Music School Run by Indian Fine Arts Sociery for Ladies)
‘VANI VILAS’
DEENADAYALU STREET, T. NAGAR, MADRAS-17.

Tuition Imparted in :—

Vocal, Veena & Bharathanatyam

FEES VERY MODERATE

Coaches Students for Government Technical Examinations.

Further particulars from :—

The Hony. Correspondent at the above address.
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Society, Madras, I welcome all of you
sincerely and heartily to its Twentueth
Conference and Festival. The Indian
Fine Arts Society has been trying its
best during the last two decades to
maintain the highest traditions of
Carnatic Music—Vocal as well as
Instrumental—and of South Indian
Bharata Natyam in which the purest
and finest intutions and ideals contain-
ed Bharata’s Natya Sastra-whichis the
World’s Greatest Book of Aesthetics -
have been preserved in their classical
and traditional form. The Music and
Dance-loving Public of Madras form
a unique audience because as rasikas
or men and women of taste they have
got high and exacting standards. The
celebrated Violinist Yehud: Menuhin
who has a universally wide

reputation and who wa¢ with us-

[ recently said : ‘“The natural sensiti-
vity of the Indian people combined
with their deep musical understanding
malkes them an ideal concert audience

...... The reaction of the Indian audi-

| ence is quite different from that of a
{ British or a Continental audience...I

felt that the people who came to hear
| me in India were sharing a common
i emotion.” It is the appreciation of

TWENTIETH S. I. MUSIC CONFRRENGE.

The Jwdian Fine Avts Society, Madras
WELCOME ADDRESS

by

K. S. RaMASWAMI SASTRI, B.A., B.L.

the rasikas of Madras - this ‘ sharing
of a common emotion” - that has
been the real inspiration and the
coveted reward of the governing body
of the Indian Fine Arts Society.

We often hear laments over the
disappearance. of the princely and
aristocratic patrons of an earlier age
in India. But I do not share that
pessimism. Though there may be
some dangers in the democratisation
of Music, yet, as the real function of
all Art and especially of Music is to
make joyous our hard and sordid and
painful life on éarth, the change over

of patronage from the premises to the

people, from the few to the many from
the upper classes to the higher and
lower middle classes is a distinct
change for the better. Art is the mirror
of the nation and should not be the
mirror of the drawing-room of the
aristocrat and the plutocrat alone.

Some years ago we heard the din of
controversies about pure music and
applied music and about the singing
of songs in this or that language. But
now we have settled down to the
acceptance of the federal idea in aesthe-
tic life as in political life. The Madras
audiences are keenly critical in their

[7]
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;! tastes and are at the same time inclu-
|

hospitable in their aesthetic

sive and :
Voltaire has said well that

welcome.

| the hall-mark of true culture is that
' we may have preferences, but should

| have no exclusions.

The real danger to Indian music is
from another quarter. The catchy
tilting popular cinema tunes threaten
to steam-roller down the fine suggestive
cubtleties and nuances and spiritual
cadences of Carnatic Music. There is
also the danger of the springs of our
Music drying up at the very source
because bhakti or devotion to God
which was the real origin, the Hima-
layan Peak, from which the Ganga of
our Music came down to beautify and
purify our lives is ceasing to be a
living force, with an elan vital of its
own, not only in the lives of the
hearers but also in the hearts of the
singers. I think that it is right in Free
Tndia to care much for the betterment
of our social and economic and political
conditions which were neglected during
the days of subjugated slave India.
But if political nationalism is to lead
to cultural denationalisation, then it
would be but a doubtful blessing. I
am afraid that there is a growing
deterioration in our dress and manners,
an appalling mixture of all sorts of
ugliness and outlandishness in our
domestic architecture, an ncreasing
neglect of and deterioration in our
sculpture and painting, a growing
vulgarisation in our Poetry and
Drama and an increasing hybridization
of styles in our Music and Dance. It
seems to me that our cultural associa-
tions and Music Sabhas must prevent
all such deterioration.

The above said institutions have,
in my view, other vital duties and
objectives as well. Raga Bhava and
Raga Alapana and Manodharma and
Tala form the four pillars of the edifice

of the Carnatic Music and the Gamakas
and Sangathis from the lovely carvings
and ornamentations on those pillars.
The Indian ear is a subtle and trained
ear and delights in microtones and
graces. The Music Sabhas must hence
prevent the deterioration of the ear
and promote further evolution of the
ear by preventing deterioration of
standards and by continuously stepping
up the standards.

The Sabhas have done a good piece
of work by ruling out the harmonium
which threatened to destory Gamakas
and Sangathis and murder the ancient
“ Linked sweetness long-drawn out ™.
But the Art of voice production is not
as well attended to in South India as
in North India. I feel doubtful if the
coming on of the microphone and the
amplifier is a blessing or a curse. We
have yet, to build a really good concert
hall in Madras City.

I am glad that the great musical
Scholar and Musician Professor Samba-
murthy has brought out the first
volume of his monumental work on
the Dictionary of Indian Music.

We have not as yet made any
progress in the field of research regard-
ing the emotional values of Notes and
Ragas, the power of Ragas to induce
and express basic human emotions,
and the inter-relations of Raga and
Rasa.

In our Music Festival the Indian
Fine Arts Society is placing before
you a varied and well-blended fare of
(Classical Carnatic Music and Classical
Bharatanatyam.

I bid you all a hearty welcome to
this Twentieth Music Conference and
Festival of the Indian Fine Arts
Society and request you to give us
your fullest support and co-operation
in our work.

[9]



Stainless Sieel Wares

Ever Shines & Never Stains
(Seemless and Deepdrawn)

Make your Presents worth while

Y ARTISTICALLY FINISHED &
W‘ GUARANTEED FOR QUALITY
= Manufactured by :
—_— Jumil p—
| ] INDIAN METAL &
METALLURGICAL CORPN,,
498, Mint Street, MADRAS-3.

PHONE: 4151
GRAMS: CLEARSHIP

FREIGHT & STEAMSHIP
AGENTS




DECIDEDLY it is the best policy to insure

your CAR against Accident
 and
your PROPERTY ‘against Fire
with
THE INDIAN MUTUAL GENERAL
INSURANCE SOCIETY LIMITED,

10, MOUNT ROAD,
MADRAS-2

*
The only purely Mutual Society in South India.

B8AND.

CAMEL FRESH CONSIGI\MENTS

OF

WINDOW GLASS SHEETS for Windows, Pictures, Glass
shutters, Ventilators, Tables, etc. in
A T ARR. 1/16" thick 16/18 oz. 1/4*" thick (Sheet and Plate) %
MlRR°“ Liigs & 24 oz. 1/2" thick MIRROR .
RIBBED, WIRED Glasses 1/4" thick and 1/8" and 1/16" FLOWERED Glassez.
MIRRORS—SHELL and CAMEL Local made Mirrors of Foreign Glasses.
HARDBOARDS—Ordinary, compress and coloured.
ZINC SHEETS—Wholesale and Retail
PICTURE SCREW RINGS — All sizes - Indian make.
DIAMOND GLASS CUTTER—English Make
Prompt and careful attention paid in executing orders. Trial order solicited.

Please apply to the Direct Importers &

C. ALAVANDARIAH & CO.,

Glass, Mirrors, ete. Merchants,
31, VENKATACHALA MUDALI STREET,
(Near Kandaswami Keil)

PARK TOWT\I o MADRAS-3.
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Thiagaraja’s song Samayamu Thelisi
gives us a gleaning of his spirit. . He
sang “ What is to me whether wealthy
men live or die, if they do not: by
their riches acquire in time Punya
or Virtue ? What again is it to me
whether those men appreciate or
depreciate the Arts, who allow them-
selves to be brought under the cate-
gory of Lunatics ? In as much as the
eyes of a person have become blind,
what is it to me whether the eyelids
remain open or closed ? In as much
again as the master of a Crore does
not pursue the right way, what is it to
me whether he becomes a devil or a
miser ?”’

Raja of Tanjore,
sent for Thiagaraja. The messenger
met the musician and said : * The
Raja offers you a gift of ten VELIS
of land and a big bullion of gold, as
the price of a song or two, which you
are requested to compose in praise of
the Raja”. The musician replied :
“ Why should your Raja misuse his
wealth in such paltry things as praise
and why should I prostitute the
Muse’s name by flattering kings, many
of whom are but plagues and scourges
of man-kind, bred up in sloth and

Once Saraboji,

THIAGARAJA’S SPIRFF

by
The Late M. S. RamaswaMmt ATYAR

ignorance and every vice that nursss
both.?”’ The messenger still persisted
and drew Thiagaraja’s pointed atten-
tion to the bullion of gold. * Fie upon
gold,” retorted Thiagaraja, ‘ fie upon
that cursed gold which ever drives
unwary humanity to pursue false joy
and suffer real woe. Had I valued
gold for its own sake, I should have
long ago melted my golden image of
Rama into bullion and played, in the
twinkling of an eye, drucks and drakes
with it. But, to my fortune, my fas-
cinating idol fills my mind with the
God inside and not with the gold out-
side.”” Then he shot a pointed snatch
in Kalyani, Nidh:s Salasukhama :
‘“ Which gives greater joy - wealth or
worship in the holy presence of
Rama ? O! Soul! tell me the truth.

Which is sweeter - milk, butter and

buttermilk or the essence of the nectar

of deep meditation and bhajana of

Dasarathi! Which conduces more to

health a dip in the Ganges of firmness

and calmness of mind or in the muddy

well of depravity ? Which of the two

is better - praise of haughty man or

song on mighty God ? The messenger

left without a word more.

On another occasion, H. H. Swathi
Thirunal of  Travancore sent

L3

I—2



——————

P. V. RATHARRISHNA CHETTY & BROS,

45, VENKATACHALA MUDALI STREET, P. T, MADRAS.

ManuFaclurers OF:
BUILDERS AND ||l PLASTIC FITTINGS |

FURNISHERS|IIAND ELECTRO- |
BEA RADW AR Er-RIIAFING —

Specialisls in:

Branches :

P. V. R. C. & BROS,, 8/11, Rasappa Chetty Street,
SRI SEETHA RAM & CO, 21/22, Rasappa Chetty Street,
P. T, MADRAS.
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for Thiagaraja. Vadivelu was the
messenger this time.
those musicians who, on the close of
the Maharatta Rule at Tanjore, moved
to Travancore where he remained long
enough to be recognised as the first
rate Violinist of the State. Swathi
Thirunal, be it remembered, was him~-
self a great musician and composer.
His sister, Rukmini Bai (1809 to 1837)
was again a rare poetess and composer
of simple yet charming songs, deep yet
pure in feelings. Dewan Subba Row
too was a musician. Around these
principal planets, there moved many a
satellite, such as, Govinda Marar,
Vadivelu, Sivananda,  Chinnayya,
Ponnayya, Iravi Varman: Thambi,
Kshirabdi Sastri, Parameswara Bhaga-
vathar, Meruswami and a host of
others. It is no wonder, therefore, that
Swathi Thirunal’s reign was characte-
rised by one of his successors, Visakam
Thirunal, (1830 to 1885) as ‘‘The
Augustan Age of Travancore Music.”
While thus Swathi Thirunal was sway-
ing supreme over his peculiar sea of
music, a mighty tide from the ocean
of Thiagaraja’s Krithis splashed on
the Maharaja. Kannayya Bhaga-
vathar, a direct disciple of Thiagarja’s,
gained an interview with the Maharaja
and feasted His Highness’s ears with a
good set of his guru’s Krithis. Swathi
Thirunal was struck dumb with admi-
ration and found that the Travancore
Music was to Thiagaraja’s what the
rancousness of the crow to the song of
the nightingale. He yearned to hear
Thiagaraja directly and hence commis-
sioned Vadivelu by whatever means to

fetch him.

He was one of.

Vadivelu, accordingly, left Trivand-
rum for Thiruvaiyar. To-day the dist-
ance may be covered in less than
twenty four hours. But he had to
spend many a week and undergo many
a privation before he could finish his
journey. KEven after reachingohis des- .
tination, he dared not reveal his
mission for days together, for he was
told of Thiagaraja’s previous refusa]
to Saraboji and feared such another.
He waited therefore for a fair opport-
unity ; and at last the inevitable
meeting came about. Vadivelu drew
a bright picture of Travancore, const-
rasted it with the stormy condition of
Tanjore, touched upon the superior
musical qualifications of the Maharaja,
of Travancore and tried to excite the
ambitien, if it existed, of Thiagaraja
by winding up his message with these
words :  “For glory’s sakc come over
to Trivandrum.” Thiagaraja replied :
“ What is glory but the people’s
praise ? And who are the people but
a confused and miscellaneous rabble
that can scarcely distinguish between
things sterling, worth the praise and
things vulgar, not worth the praise ?”
Vadivelu changed his line of invitation
“ Never mind the praise of
the rabble. There the Maharaja is
eagerly expecting your arrival at
Trivandrum. His Highness is sure to
raise your Padavi.”

and said :

¢« What do you mean by Padavi 27
interrupted. Thiagaraja.

Vadivelu continued; “Padavi means
High position. With His Highness as
your admiring friend, you will attain
full-blown dignity in the State; and

[15]






 the fortune of all, including that of
my poor self, will be in your hands.
Through your signifying eyes alone, the
rays of regal bounty will shine ; and at
your nod alone, the stream of honor
will flow. At your disposal you will
have a mountain of wealth which you,
your wife and child may enjoy. A
high Padavi indeed ! Do not hesitate
to start.”

Quite undisturbed in mind, Thiaga-
raja replied : “ You first spoke of
glory and now praise riches. 1 have
always regarded wealth to be an im-
pediment to man’s progress, quite as
much as the baggage would be to that

of an army. In either case the march
would be hindered and the victory lost
or disturbed. Rightly has Lord
Krishna said : ° Whomsoever I am
pleased with, his wealth T take away”.
Further, excessive wealth makes a
man very rarely a donor but very
often a miser employing his cares on
what he can never enjoy or a prodigal
wasting money to purchase what he
can never taste. It is thus the toil of
fools and the wise man’s encumberance.
As for the Padavi you referred to, I
have only to draw your attention to
my Salakabhairavi Krithi—Padaving
Sadbhakthi: < That state of mind
which places implicit faith in Rama is
the real Padavi. There are many who
have learnt by rote all the Vedas,
Shasthras and Upanishads and can
repeat them, parrot-like, from start to
finish, but who have not caught their
spirit ? Can such people be deemed to
have attained Padavi? There are
many others who possess a mountain
of wealth and a number of wives and

[E178]

children and who enjoy the friendship
of Maharajas, Lords of the Earth.
Can even they be deemed to have
attained Padavi ? Again, can a person
whose so-called enjoyment is involved
in dire ignorance and evil passions, be
deemed to have attained Padavi ? No,
no; only that state of mind which
places implicit faith in Rama is the
real Padavi.” Forthwith Vadivelu
took leave and went away.

So high minded was Thiagaraja;
and the world, with all its gold and
other attractions, seemed to him either
a rock of perils or a vale of tears. He
would either pray for emancipation
from birth and exclaim with Prior—

“ 0! beyond description happiest
he,

Who ne’er must roll on life’s
tumultous sea ;

Who, with blessed freedom, from
the general doom

Exempt, must never force the
teeming womb,

Nor see the Sun, nor sink into the
tomb.”’

Or, having been born. would sing
along with Loard Krishna—

“He who is able to endure here,
ere he be liberated from the body, the
impact produced by desire and passion
he is harmonised; he is a happy
man .

Here, then, we have a clue as to
why Thiagaraja refused to be tempted
by monetary considerations and why
hic adopted the Oonchvrithi profession
that kept him above want and disre-
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SO

- SERVICE TO THE NATION

is being continuously rendered by the Railways which constitute the
country s largest national underte,kmg The social and economic pros-
perity of the people, the development of commerce and industry, the
equitable and urgent distribution of food-stuffs and other essential
articles-all these require the efficient and economical functioning of
the Railways which verily are the lifelines of the country. The
public, who are both the owners and users of the Railways, can

render valuable help to the administrations in the following ways :

Speeding ui) the movement of wagons, by taking the minimum
time for loading and unloading them. Availability of wagons

for carrying essential traffic will thus be enhanced.

Reducing the claims bill of Railways by packing consignments

securely and labelling and marking them clearly. This will
avoid loss, damage and misdespatch of goods.

Using Railway carriages, platforms, waiting rooms, ete. in such
a manner as to ensure healthy and hygienic conditions, and pre-

venting acts of vandalism.

Discouraging ticketless travel which causes overcrowding in

trains and also financial loss to the nation.

*

The SOUTHERN RAILWAY ardently welcomes your co-operation
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garded all greatness as being sterile of
solid joys and fertile with trifling toys.
Here, again, we understand why, with

two warring European nations whose, -

alternate devastation sapped the res-
ources of all around him ; with two
sovereigns whose proffered support he
'spurned with indignation ; and with
an elder brother whose proffered
insult* he endured with forbearance ;
he had the undaunted courage to
shoot above, leaving the sullen earth
behind, like a rocket ; to course freely
through the silent air; and, having
reached the point of culmination, to
burst into hundreds of brilliant star-
like melodies that would not evaporate
and fall but would solidify and crysta-

*Anadunuganu.

lize into permanence, much to the
wonder of his contemporaries and
their successors.

The nearest historical parallel to
Thiagaraja was Haridas Swami of
Brindavan. These two rare musicians
of North and South India—though of
different . times—were of the same
mould and preferred quiet and unos.
tentatious life. They felt no need of
human support for their music, be-
cause they believed it to be of divine
origin. It needed no outside stimulus,
proceeded from within and was of
manifold variety full of the zeal of
faith and love which it inculeated.

—Courtesy of the author's son
Sri R. Nataraja Iyer, B.A , B.L.,
Post Box 4, Chittoor.

e N.fM. RAMALINGAM CHETTIAR & (O,

Importers, Exporters & Manufacturers’ Representatives

46, Anderson Street, G. T. Madras L.
i

7 Agencies :
Bombay, Calcutta, Madura & Coimbatore.

*

Papers, Boards and Stationery of all sorts to meet the
requirements of Journalists, Publishers, Printers and
Industrialists inclusive of Cottage Industry-Educational
and Commcrcial Institutions and other Public Utility
Conceras, available at Competitive Prices.
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STAN]]ARD GENERAL ASSURANEE c0., LTD

(Head Office: CALCUTTA)
Transacts all classes of

FIRE, MARINE, AND ACCIDENT INSURANCE
FUNDS EXCEED Rs. 38,79,000

Chairman : General Manager:

St BADRIDAS GOENKA, X.T.cC. 1. E. U. N. CHATTERJEE
Head Office : 9, BRABOURNE ROAD, CALCUTTA
Divisional Office :
19, Stringer's Street, Loane Square, Post Box No. 1602, MADRAS-1

Manager : T. S. MUTHUSWAMI, M.A., B.L.,

Branches :
12/169, JEw TowN, MATTANCHERRY, RAILWAY STATION R0oAD, POWERPETA,
COCHIN ELURTU
57/58, Silver Jubilee Travancore Borward
17, Goods Shed Street, Park Road, Bank Buildings,
MATHURAI BANGALORE-2 ALLEPPEY

AGENCIES ALL OVER THE STATES.

Smo;::ooo:ooo___——oocr__ooo‘*_.ooo__aaoo:ooc_aaoo;ooo;__,:xﬂ

All kinds of —
Stationery, PAPER, Oifice & School requisites

AT COMPETITIVE RATES
b/ 4

Can be had from—

[

g

L

g

| L
g

° i
Modern Stationery Mart |
(By appointmeat to H. E. the Governor of Madras) “
8

|

8

[I

9, ARMEMIAN STREET, MADRAS -1.
*
Branch :
10/285, MALATPERUMAL STREET, MADRAS - 1.

Telephone : 3153 Telegrams : '* MODESTY »

—— 000 > 000 C—— 0 ——

c=oooc=ooo=ooo=:ooo:r‘_‘:>mc::ooecﬁcw
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ROYAL PATRONS of CARNATIC WTRIC

by

R. VAsuDEVA PoDUVAL B. 4.,

[Director of Archeology and Museums (Retd.) and Secretary, Labour Welfare, Gemini Studios]

Wikt has  been from  time
immemorial the most cultivated and
appreciated art in India. Its written
science is considered to be the oldest
in the world, its strength was its
assoclation with religion, and its tradi-
tions were kept up by the benevolent
patronage of various ruling Kings and
dynasties. From ancient times to this
day music has been loved, encouraged
and fostered in the temples and palaces
of India where singers and composers,
bards and minstrels found their haven
of protection from the afflictions of
life.

From the Rig Vedic age down to
the close of the Puranic period, music
was the medium of entertainment and
spiritual emancipation in India. The
royal courts of Ayodhya and Virata
were great centres of dance and music.
During the Gupta period (4th to 6th
centuries A.D) literature and other arts
reached = their height of glory and
Samudra Gupta in particular was not
only a patron of the fine arts, but also
a skilled musician and flute player. The
Muslim Sultans and Moghul Emperors
were also fond of music, both vocal
and instrumental and kept a regular
company of singers and performers at
their court in Delhi.

In the south of India many of the
ruling kings and dynasties patronised
music, and musicians. King Somes-
wara, son of Vikramaditya of the
western Chalukya dynasty composed
in 1131 A.D. a work on music called
Manasollasa, and another called San-
gita Ratnavali at his Court at Kalyani.
The Yadava King of Davagiri Simha-
nadeva (1209-1247) was the patron of
Sarangadeva the author of Sangita
Ratnakara and the inventor of the
musical instrument called Nishanka
Vina.

But it was the Kings of the Chola,
Chera and Pandya dynasties who
enjoyed the reputation of having pro-
moted a highly developed system of
music from early times. They not
only enjoyed music but also showed
their appreciation by the award of
presents to the musicians and compo-
sers. It is said that Karikala Chola
was a great patron of art and of music
in particular and delighted in making
befitting presents to the Panars, the
professional musicians who visited the
Royal Court and received liberal gifts
for singing. Kulothunga Chola (12th
Century) was interested in the art of
dancing and was responsible for esta-
blishing a dancing Academy in the
Shiva Temple at Tirukkadavur to
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spread the art of dancing and music as
seen from one of the stone inscriptions
there. During the period of the Chola,
Kings the singing of Thevaram and
Tiruvachakam hymns was uniformly
and systematically encouraged in tem-
ples; and in the time of Raja Raja
Chola musicians and dancers were
among those connected with the
temples.

In the Chera Kingdom music
attained a high level of perfection
during the time of Ilango Adigal, the
reputed author of Silappathikaram
(2nd Century A.D) who was an illus-
trious authority and connoisseur of
music. In this classic are mentioned
several works on music, the different
musical scales and instruments. The
Pandyan Kings nurtured at Madura
several authors and composers. During
the sway of the Chola, Chera and
Pandya dynasties, the bards and
wandering minstrels who visited their
court were treated with great considera-
tion and scholars and writers of music
were encouraged with lavish munifis-
ance. The Sangam Age during which
they flourished saw the greatmess of
musical literature and the development
which music enjoyed among other arts
in South India.

The greatest impetus which Carnatic
music received was during the period
of the Vijayanagar Kings whose capital,
Vidyanagar was a humming centre of
musical activity. A new chapter was
opened in the history of South Indian
music from the days of Krishna-
devaraya (1509 - 1529 A.D.) whose
Court Bhuvanavijayam was the resort
of all the scholars, poets, composers
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and artistes of his time, Krishna.
devaraya himself was an accomplished
player on the Veena and showed great
taste for music and dancing. It wag
the Natyacharya of his Court, Bundam
Lakshminarayan that wrote the San.
gita Suryodayam, a work on music
in five chapters. The reign of Krishna-
devaraya contributed much to the
rise of the Ugaboga style of music in
the South.

Rama Raya the next ruler of
Vijayanagar encouraged Rama Amatya
a descendant of Kallinatha to write a
work on music called Svaramelakals-
nidhi. This contains a scientific classifi-
cation of Ragasin Indian music. It was
from the time of Rama Amatya that
we see a revival and encouragement
of the production and development
of the Desi types of compositions as
distinguished from the stately and
dignified  prabanda  compositions.
Other types of compositions like
Yakshagana, Pada, Daru and Kirthana
also came into vogue during this
time.

During the different stages of the
rise and fall of the Vijayanagar Empire
a large number of commentators of
music flourished with royal benefac-
tions. For example, Kallinatha, the
commentator of Sangita Ratnakara
and Devanabhatta, the author of
Sangita Mukthavali were patronised
by PrayukthaDevaraya (15th century).
Krishnadevaraya caused the produc-
tion of a work called Sangita Suryo-
daya, which is also known as Laksh-
mana Bharatha by Lakshmanabhatta.

A decade after +this came the
Swaramelakalanidhi of  Bayakara




Rama Amatya under the patronage
of Ramaraya whose reign saw the
production of Kamadeviya, a treatise
on singing and dancing cited by
Lakshmana the commentator of Gita
Govinda. Sangitadarpana and Sangita-
vidyavinodha were also other works of
the Vijayanagar period attesting to
the musical efflorescence of the Royal
Court, which gave the greatest en-
couragement to music and dancing
as gathered from the accounts of
foreign travellers like Numiz, Paes
and Abdur Razak. After the fall of
the Vijayanagar Empire, the Naiks
and Maratta rulers of Tanjore en-
couraged Music and patronised
musicians and composers in South
India. From Achuthappa Naik of

the 17th century to Sivaji of the 19th

Century, all rulers of Tanjore fostered
the growth of Carnatic music and
drew to their Court all the artistes of
eminence. They gave Tanjore the
reputation of being the nursing mother
of musicians and composers, and
introduced and popularised the
various types of compositions, Geetas,
Varnams, Kirthanas, Padavarnas,
‘Ragamalikas, Swarajathis and Javalis.
During the reign of the illustrious
King Raghunatha Naik (1614 to
1633 A. D) the Court of Tanjore
attracted a large number of musicians
and composers. Raghunatha himself
was known as ¢ Kavibhootha Gayaka-
pimathakalpatharu ” and was renown-
ed for his bounteous gifts to poets
and singers. Govinda Deekshitar and
his two sons Yagna Narayana
Deekshithar and Venkitamakhi, Raja-
chudamani Deekshithar, Bhaskara
Deekshithar,  Kumarathathacharya,

and Ramabhadramba were among the
galaxy of luminaries who adorned
his Court. The King took a deep
interest in dance and drama and
encouraged acting in the theatre of
the Palace which he graced by his
presence. He also delighted in holding
Panditha Parishats at his Court. It
was during King Raghunatha’s time
that the Yakshagana type of Drama
came to be popularized in South

India. It is said that Ragunatha was
not only a lover of music but also an

accomplished Veena player and the
author of a musical treatise called
“ Sangeetha Sudha Nidhi”. Raghu-
natha’s Court was Called “Vijaya-
bhuvanasabharanga ”  name after
Krishna Devaraya’s Court ““ Bhuvana-
vijayasabharanga”. Raghunatha was
considered to be an authority on
music and the inventor of new ragas
like Jayathasena and new Talas like
Ramananda. In short, Raghunatha
Naik of Tanjore was known as the
most illustrious King and patron of
letters after Krishnadevaraya and
helped considerably the growth of
musical literature in the South.

The literary and musical traditions
left behind by Raghunatha at Tanjore
were kept up by his son Vijayaraghava
Naik (1633 to 1673 A. D) whose
court was made resplendent by a large
number of learned and accomplished
women. During his reign, literary
and musical activities received consi-
derable impetus from the ruler who
was himself a great poet and produced
dramas, Yakshaganas, Dvipada kavyas

and many .popular type of composi-
tions such as Daru, Kirthanas
etc. Vijayaraghava was a lover of
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Bharathanatya and a scholar in
Bharathasastra. Many of the female
musicians of his Court accomplished
in Bharathanatyam enacted many a
song composed by him. Among those
who embellished his Court were
Kshetragna the celebrated composer
of *“ Muvagopala padas” and Venkita-
makhi the author of “ Chaturdandi
Prakasika ”, an important work on
music in which are analysed the basis
of the Carnatic system of music and
of its Raga classification.

After Vijayaraghava, Ekoji (1676-
1782) a step brother of Sivaji, and
the Royal Commander established
Maratta rule at Tanjore and continu-
ed the literary and musical traditions
of the Naik rulers by patronising
poets, scholars and composers. Sahaji
(1684 to 1710 A. D), his son was a
scholar in Sanskrit and an expert
musician and a man of letters.
Girirajakavi the grandfather of
Thyagaraja and composer of many
dramas and Kuravanjis was the most
prominent figure of his Court. After
Sahaji, Serfojee ruled from 1711 to
1728. He was succeeded by Tukojee
alias Tulajaji (1729 to 1735 A. D) the
author of ¢ Sangeethasaramritha >,
the  benefactor of Ramaswamy
Deekshithar, a composer of Raga-
malikas, and Pachiamiriam Adia-
payya, an expert Veena player and
State Vidwan of Pratapasimha and
Thulajoji and the Guru of Ghanam
Krishna Iyer, Syamasastry and Pallavi
Gopala Iyer. Tt was during the time
of Sarabhoji (1800 to 1832 A. D)
that Tanjore became famous as a
Centre of Music and attracted to the

Royal Court the best musicians and
composers of the time. With Sivaji
the last of the Maratta rulers, the
glory and splendour of the Tanjore
Court declined. Both the Naik Kings
and Maratta rulers were uniform
patrons of music and letters. They
popularised the Yaksha Gana in the
Tamil country and made Tanjore the
chief centre of artistes and cultural
activities from the 17th to 19th
Century.

The Naik Rulers of Madura were
also great patrons of music; and
Thirumala Naik found time to en-
courage creative arts and letters. THe
resusciated the historic glory of Madura
as a centre of learning and music.
His grand-son Chokkanatha Naik
(1701 to 1731 A. D) gave considerable
impetus to the musical activity of
the Court. He was the patron of
Kameswara Kavi the author of the
“ Rugmini Parinaya’’ and of Gnanam
Seniah a famous musician and compo-
ser, Alagiri Kavi and Thiruvenkaraya,
the great Court musician and son of
Alagiri Kavi. It was during the
period of Vijayaranga, the gramd-son
of Chokkanatha that the musical
splendour of Madura reached its
height. Many a gem of poets,
authors and musicians such as
Samukham Krishnappa Naik, author
of Prabhandas, and Kunduruthy
Venkitachala Kavi, the grand-son of
the poet Govindamatya of the Court
of Vizianagar shed lustre to his Court,

Tor two centuries after the fall of
Vijayanagar, music and literature
found patronage and flourished in the
Court of the Naik Kings and Maratta
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rulers of Tanjore and the Naik Chiefs
of Madura. Many indigenous types
of musical compositions came into
vogue during this period all of which
received approbation from the rulers
who evinced a passionate interest in
music and dancing. The encourage-
ment given to fine arts by the ruling
Kings brought to front many a
musician and composer and created
an atmosphere which helped to
revive many indigenous compositions.
We also find during this period a
great popularity of folk dances and
dramatic representations particularly
‘ Yakshaganas and of the creation of a
new form of musical and literary art
in the ¢ Katha  a musical compositicn
enacted on the stage by one actor.

Like the Naik chiefs of Madura,
the Thondaiman rulers of Pudukottah-
known also as ‘ Navasalpura ”,
enjoyed the reputation of patrons of
music and letters. Vijayaraghunatha-
raya (1730 to 1769 A. D) a contem-
porary of Vijayaranga Chokkanatha
of Madura patronised = Sadasiva
Brahmendran and poet Seshappa the
composer of a Sataka in praise of the
Tondaiman Kings. Raya Raghunatha
the son and successor of Vijaya-
raghunatha was the patron of the
poet Venkanaraya who composed the
Yakshagana Parvathi Parinaya. In
the 18th and 19th Centuries the Royal
Court of Pudukottah fostered and
nurtured some musicians and com-
posers of note such as Sapthataleswara
Krishna Iyer, his son Veena Subbu-
kutty Iyer, Seshachalam Iyer and his
brother Ramadas, and Mathrubhutham
Iyer, the latter’s son, all of whom

brought great credit to the Court
by the musical art.

The Rajas of Bobbili, Jeypore,
Vijayanagaram and Parlakimidi were
others who gave their unstinted
patronage to music and composers in
South India. Bobbili had in the
Royal Court expert performers on the
Veena and vocalists such as Nandi-
grama Venkayya and Bobbili Kesa-
vayya both Court musicians who
received royal munificence.

The royal house of Parlakimidi also
afforded encouragement to music and
Narayanadeva (1713 - 1750 A. D) the
King of the = Southern Gajapathy
dynasty was the patron of Purusho-
thama Misra, the author of ¢ Sangitha
Narayana’, a treatise on music. A
large volume of musical literature
came into existence under the patro-
nage of King Narayana of Parlakimidi.

Another royal patron who fostered
the growth of music in the South
was the Raja of Ettayapuram, the
patron of Baluswamy Deekshithar,
the famous player on the Veena,
Swarabath, Sitar and Mridangam.
Subbarama Deekshitar a Samasthana
Vidwan of Ettayapuram composed
many varnas, kritis and ragamalikas
and published ¢ Sangeeta Sampradaya
Pradarsini’ a monumental work in
musical literature.

The Rajas of Vijayanagaram were
also reputed lovers of Carnatic musie.
The Court musician of Vijayanagaram
was Guru Rayacharyalu, a composer
of many Thanams, Swarajits and
Geetams. Other Court musicians
who flourished at Vijayanagaram were
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Lakshmi Narayana Balu Guru, a
player of Rudra Veena and Druvasula

Suryanarayana Sastrulu,  another
Vainika of eminence..
Iike the Rajas of Bobbili,

Parlakimidi and Vijayanagaram, the
Sethupathis of Ramnad patronised
music. It was the Raja of Ramnad
who took an interest in Poochi I'yengar,
the celebrated musician, who became
the Samasthana Vidwan. Another
Court musician of Ramnad was Kunna-
kudi Krishna Iyer, who composed
many varnas, kritis and tillanas.

Another patron of Carnatic music
was Gowri Vallabha, Raja of Sivaganga
who honoured Kavi Kunjara Bharathi
(1810 - 1896 A.D) and made him the
State Vidwan. Others who adorned
his Court were Peria Vythi and Chinna
Vythi.

The greatest of Royal patrons of
Carnatic music was Swathi Tirunal
Rama Varma Maharaja of Travancore
(1820 - 1847 A.D). Among the musical
luminaries of his Court at Trivandrum
may be mentioned Palghat Parames-
wara Bhagavathar, Madyarjunam
Govinda Deekshitar, Tiruchirapalli
" Matrubhutham Iyer, Poona Sachida-
nanda, Thiruyaluthura Guruswamy

Oduvar, Kadirgramam Sesha Bhaga--

vathar, Lahore Imam Fakir, Tiruchira-
palli Peermohamed, Ayodhya Haridas
Gosayi, Ramamangzlam Govinda
Marar, Kunjari Raja of Mavelikkara,
Cochin Kunju Nambudri, Maliekkal
Krishna Marar, Irayimman Tampi,
Kilimanoor Vidwan Koil Tampuran.
The famous brothers Vadivelu,
Ponnayya, Chinnayyaand Sivanandam
oxperts in Bharathanatya were also

attracted to the Travancore Court by
the munificence of the ruler. Others
who were encouraged by the Maha-
raja were Tanjore Ranga Iyengar, an -
expert singer of Hindusthani music,
Tanjore Chintamani, a good player on
Sarangi and Cholavaram Raghunatha
Rao, an expert Veena player.

The atmosphere of Swati Tirunal’s
Royal Court was one impregnated
with poetry and music. A nest of
singing birds hovered about the palace
and received their due share of recogni-
tion and encouragement. The Maha-
raja himself was a great composer of
eminence and his kirtanas, varnas,
padas, tillanas, druvapadas, thapas
and khyal are of unsurpassed excell-
ence and beauty. His Highness was
not only a mere composer, but also a
master of the science of music. He

- was the greatest composer and musican

of Travancore who gave to Carnatic
music an imperishable standard of
greatness. An appreciation of Swati
Tirunal's compositions is therefore the
last reward of consumated musical
scholarship.

The Travancore Court has continued
to extend its patronage to music and
musicians and composers even to this
day. But it was during the time of
Swati Tirunal that Carnatic music
reached its acme of perfection.

_ No account of Carnatic music can
be complete without at least a passing
reference to Mysore, the cultural centre
of the Karnataka country, the rulers
of which maintained the pomp and
splendour of the Vijayanagar Court
after the fall of the Empire, and kept
illumined the torch of musical activity
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TYAGARAJA

—SOME INTERESTING INCIDENTS IN HIS LIFE

(Prof. P. SAMBAMOORTHY B.A., B.L.) . . _

1. “ Vinarada na manavi .

God has his own ways of proclaim-
ing the greatness of his devotees.
The circumstance that led to the
composition of the Kriti “ Vinarada
na manave’ (Devagandhari raga) is as
inspiring as it is revealing.

Tyagaraja ~ happened to visit
Srirangam during the Chaitrotsvam.
He was staying in a house in South
Chitra Street (This house is near the
corner of the South Chitra Street and
West Chitra Street and is in the
Gota b Curss &35 This house
now bears the door number 86).
When the Deity on golden horse back
was coming at a distance, Tyagaraja,
who from the front of his house
looked at the Procession was so
moved that he forthwith burst forth
into the song “ Raju vedale jutamu
rare’. The Deity came, majestically
borne by the 16 trained bearers and
passed the corner. Tyagaraja wanted
to go near the Deity and have darshan
of Vaibhoga Ranga, but the surging
crowds, particularly at the corner
made it difficult for his to go near
the Deity and have darshan. Disap-
pointed, he stood.

In the meantime, the procession
which had passed the corner suddenly
came to a standstill. The bearers
became benumbed as it were and felt

that they were unable to move. (On
such occasions, it is usual to presume
that some evil eye had cast its wicked
influence and steps will be taken to
neutralise the effect). Feeling that
some dhrishtt  had overtaken the
procession, acts to mneutralise it were
performed. Later, the Devadasis and
Raja dasis who were going in front
of the Deity were asked to dance by
way of propitiating the Deity. Even
then there was no sign of motion.
Sometime later, one of the Temple
Priests became inspired and said
“The great bhalkta is standing there
(pointing to the corner). If he is
brought and made to have darshan
of the Deity, the -procession will
move ’. Immediately the Temple
officials and Priests went in a body
and spotted out Tyagaraja and
apprised him of all that had taken
place. Tyagaraja visibly moved,
came near the Deity and sang the
famous song  Vinarada na manave ™
“ Will you not listen to my request
(the request being that the Deity
should move). In the anupallavi
“ the words Kanta Kantalela Kaminchi
pilachite ” refer to the fact that the
Devadasis danced and beckoned
Ranganatha to move and that their
efforts proved fruitless. The words
« Rajasatulu juchi rammant pilachite”
refer to the fact that the Rajadasis
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subsequently danced and requested
Ranganatha to move and that their
efforts also proved fruitless, When
the song ¢ Vinarada ” was completed
and Diparadhana performed, the Deity
began to move to the great joy of all.

Subsequently Tyagaraja was invited .

to the Temple, and on that day, the
Mula Vigraha was decorated with
Muttangi (coat of Pearls). Tyagaraja
was so inspired at the sight of the
Lord that he burst forth into the
famous Kriti “ O Ranga Sayi . This
song furnishes a valuable internal
evidence as well.

2. The Anandabhavrave episode.

The question often asked by the
student of Karnatic music is why it is
that Tyagaraja, who has to his credit
a number of scholarly kritis in rare
ragas, has composed only three simple
songs in the common raga, Ananda-
bhairavi. The answer to this
puzzling question is to be found in a
remarkable incident that took place
during his lifetime.

One of his brilliant contemporaries
was the gifted singer and actor,
Tiribhuvanam Swaminatha Ayyar.
Like Athana Appayya, Todi Sita-
ramayya and others, this singer also
chose to specialise in a particular raga.
He chose Anandabhairavi. Very
soon he attracted the attention of the
Vidwans of his time by his scholarly
exposition of this raga.

The dramatic troupe to which he
belonged happened to come to Tiru-
. vayar once. The party staged their
“play night, after night and drew large

audiences. Tyagaraja’s disciples also
attended the play. They were so
impressed with Swaminatha TIyer’s
exposition of Anandabhairavi that
they resolved to inform their Guru
Tyagaraja, about the genius of the
actor. The great composer heard of
the extraordinary talents of the actor
but he did not give out his mind
immediately. He  argued  within
himself that there should be some
truth in the report of his Sishyas
and finally resolved to go and attend
the opera wncognito. He went one
night and. waited for the moment
when the actor would begin the
exposition of his favourite raga. The
moment came and the actor began
his alapana and did it remarkably
well. Tyagaraja the great man that
he was, could not contain himself and
rose from his place and at the
conclusion of the performance waded
through the crowd to go near the
actor and express his appreciation.
When the audience found that the
great composer was present there,
there was a flutter and all made way
for him to go near the stage.
Immediately there was a dismal
silence and the huge audience anxi-
ously awaited to hear the great com-
poser speak. On seeing Tyagaraja
come near the stage, the actor jumped
down from the stage and fell at his
feet and spoke in great humility, O,
Sir, it is sheer impertinence on my
part to have attempted an alapana
when you were here. Please pardon
me.” To this Tyagaraja replied thus:
“ My disciples told me of your extra-
ordinary gifts in making an alapana
of Anandabairavi. I just came to
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hear the alapana myself. I am
extremely pleased and delighted at
your performance. I am so glad
that my disciples brought this to my
notice ”’. A thunderous applause then
followed. The actor, proud of the
encomiums bestowed on him by
Tyagaraja, hesitated for a while and
then in a faltering tone addressed
him thus: ¢ Revered Composer! I
*+ have a boon to ask of thee . It
is granted even before your asking ”
replied Tyagaraja.

“Sir, the boon is that from this
day onwards you should desist from
composing in Anandabhairavi. Future
generations will then begin to enquire
why it is that Tyagaraja has not
composed many pieces in Ananda-
bhairavi. Then this incident will be
remembered by them, and incidentally
my name also will go down: to
posterity.’

All the people held their breath on
hearing this strange and insolent
request of the actor. But Tyagaraja
only smiled and, admiring the
shrewdness of the actor, nodded his
head by way of granting his request
and withdrew.

True to the spirit of the promise
given, he not only did not compose in
Anandabhairavi afterwards, but even
did not teach the three pieces already
composed by him in this raga to his
Jater disciples. The  Divyanama-

~ kirtana Rama Rama ni Varamuw, the
Utsava sampradaya Kirtana, “Kshira
sagara vihara’” and the Kriti «“ Nuke-
teliyaka > -~ have come down to us
through the disciples who had learnt

=8

“them from the composer prior to this

incident.
3. ““ Daring telusukonty ”’

Dasari, a reputed nagasvaram player
of the time, was once engaged to
perform during the temple festival at
Tiruvaiyar. One night, as the pro-
cession turned to the South Mada
Street, the nagasvaram player stopped
at the junction of the Tirumanjana
Veedhi (where Tyagaraja lived) and
played the piece Darini Telusukonty
prefacing it with a brief alapana.
The stillness of the night, the beautiful
music, the sparkling sangatis of this
masterpiece of Tyagaraja in the
Suddha Saveri raga, all made a trem-
endous impression on the listeners.
The sage of Tiruvaiyar who was
listening to the piece from his house
was so. touched by the brilliant

performance that, leaving his house,

he walked up the distance, came

near the performer, and congratulated
him on his brilliant performance.
This is one of the five Kritis which
was composed by Tyagaraja when he
visited Tiruvottiyur, a shrine six
miles to the north of Madras.

4. Blessing Maha Vaidyanatha Ayyar’s
father.

At the junction of the Tirumanjana
Veedhi and the South Mada Street
in Tiruvaiyar, Tanjore District, it was
the custom for all bhajana parties,
and nagasvaram parties to halt for a
few minutes, sing or perform, and
then proceed. This was done out of

reverence to Tyagaraja who lived in a
house in Tirumanjana Veedhi near

this spot. This custom which origi-

[53]



ST TIE T (0L T 08 (o vt S A AL R

FOR PAPER & STRAW BOARDS

; lII!HlHIHIHlHIHl‘. l\\IHIHIIIIIIlHIHI!KIIIIHIIIIHIIIIHIIIIlIlIlllllﬁllllﬂlIIIHl1'l||l“l|'llllHIIIIHIHINIIlllll‘vlllllllll

*

Contact :

A W ARG A

MILL AGENT & DIRECT IMPORTER
~ Post Box No. 1837

110/111, ARMENIAN STREET,
MADRAS-I.

x

Branches :

MATHURAT — TIRUNELVEL[ — COIMBATORE

BU0 040 R00-RTE 008 #00 400 U0 §40 010 F18 C0F A7 QU0 W0R 656 18 000 T48 (08 410 VA0 UAY SU0 U A0 SAL B R SAL RAE QIR AR0 VL VI RAC K8 R0 RN S0R 069 U1 Q0 400 (00 U0 Q0% §10 410 00 Uk ¥R 0 S0 U0 NUK N0 (0 LT (00 UV RVE VR US SV 100 10

BUEURNRURIR R RN R 3 IHlHIIIIIlINIIIIUIllIIIIHIIIIHI||IllIIIIllllII((IIllIIIllIlIIIIIl ALURITRCRTEM RO R

CRFERTR R R B R R R E R W W R R R R R R RURRRIIRIIR =

E R R

= 111 {1 VICATE

THE PRITHVI INSURANCE CO.,

Head Office :
“PRITHVI BUILDINGS?”
364-66, Netaji Road

LTD.,

MADRAS-I
Issued, subscribed & paid-up capital : Rs. 15 lakhs
Total Life New Business completed in ‘
1951 exceeds : Rs. 115 lakhs
Total Assets exceed: ' Rs. 8l lakhs
Transacts

Life, Fire, Marine, Motor and all other
classes of Insurance business.

Branches and Agencies aH over Indra

PRITHVI PROVIDES PERFECT PROTECTION

[ 54]



nated during the lifetime of the
composer has continued even now
out of reverence to his memory.
Once, Panchanatha Iyer (also called
Duraisami  Ayyar), the father of
Maha Vaidyanatha Iyer happened to
sing a kriti of Tyagaraja at that
spot. The young Panchanatha Iyer
sang splendidly that day. Tyagaraja
who was listening to the mu ic went
into “raptures over it and exclaimed
“ Who is it that is singing there! I
am hearing a new and a facinating
voice I”’. So saying, he left the house
and walked to the bhajana party
and embraced the young singer in
ecstasy. The singer’s joy on the
occasion knew no bounds and he

could hardly find words to express
his feelings of profound thanks to the
great composer. Tyagaraja blessed
him saying, that sons who would
bring glory and renown would be
born to him. True to the prediction,
Ramaswamy Sivan and shortly
afterwards Maha Valdyanatha Iyer
were born to Panchanatha Iyer. It
is common knowledge that the two
brothers have shed lustre on South
Indian music both by their concerts
and by their magnificent compositions.
The 72 melaragamalika of Maha
Vaidyanatha Iyer stands as one of the
world’s longest musical compositions
to-day and it takes more than two

hours to perform.
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I keep my precious silks,
woollens and other fine fabrics
new twice as long by washing
them at home with gentle,

safe LUX.
THE LUX WASHING BOOKLET FREE......Write to-day to P. O.
SHOWS ME HOW easy, quick, effective

Box No. 409, Bombay-1,
for your copy of the book—
let, sending 6 annas in
stamps to cover registered
postage.

is the Lux Home Washing Way. This
book is my complete home washing‘
guide, giving expert advice on the
removal of stains, best methods of
(Washing and ironing every type of
_garment.
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Phone: 2557 Grams: “ PRESTIGE”

ON GOVERNMENT, RAILWAY, P. W. D. & MUNICIPAL LIST -

SAIFUDDIN & CO-

P. O. Box No. 1237
83, Sembudoss Street, Madras-I

*

Direct Importers & Stockists of

TOOLS.—such as Engineering, Precision, Workshop,
HARDWARE:—such as Screws, Files,
Jack Planes, etc. etc.

MACHINERY:—such as Lathes & Chucks, Table' Vice, Bench Vice, Drilling
Machines, Drill Bits, Grinding Wheels, Tool Grinders, Reamers etc,

PIPE FITTINGS:—such as G. M. & Steam Fittings, G. . & W. I.

METAL :—such as Brass & Copper Rods & Tubes,

MISCELLANEOUS :—such as B
Washers, Wire Ropes,

Garden, Estate, Agrico, etc.
Spanners, Wrenches, Pliers, Screw Drivers,

Pipe Fittings, etc.
Sheets, Plates, Squares, etc,

eltings, Ball Bearings, Bolts & Nuts, Rivets,
Wire Netting, Shaftings Crucibles, etc.
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part in them as in kolattam in Andhra-
‘desa. -~ The melodies and ‘rhythms
employed therein, though varied, are
simple and easy enough to be handled
by lay folk, following time honoured
. traditions. The songs give out ideas
and sentiments of poetic beauty and
expound a variety of themes, from
simple joy of the spring season and
fertility, flower picking and the like, to
noble love, philosophic truths and
praise of heroes, gods and goddesses.
The amazing variety of lilting gaits, of
bends, turns, swings and hops of the
body, of the hand poses, claps and
~ beats corresponding to the differing
- steps in foot-work and the dexterous
~ gyrations of the group in kaliedoscopic
rhythmic patterns, are all of an allu-
ringly artisic type. Many of them may
remind one of Bharata Natya, so much
50, that some scholars think that they
" are none but adaptations in a simplified
form, from that great art. Asa matter
 of fact, folk art and stage art with
highly developed technique in their
evolution , have had such mutual in-
fluence and adaptations as to revitalise
each other in diferent times through

the ages.

Some of the kummi and kolattam
dances are generally done around a
lamp or a picture or idol of Lord
Krishna installed in the centre. Of
the many varieties of Kolattam, the
Pinnal Kolattam is the most interes-
ting. Coloured ribbons or threads are
hung from the front pole-end of a
festival palanquin and the loose ends
are attached to khol-sticks held in the
hands of the dancing maidens. When
the girls move round and round n

various patterns to the rhythm of the
music, the coloured ribbons are first
plaited and then unplaited. Besides
the  Kummi and kolattam, Malabar
has a rich variety of other social group
dances.

Among the folk arts cultivated by
professional troupes, Bommalattam or
Marionette plays and Puravi Attam or
Dummy horse dance are attractive
varieties. Bommalattam is itself of
various kinds, and it generally seeks to
expound puranic stories in dramas and
dances. One of them comnsists of using
decorated dolls as characters in a play
and manipulating their bodies and
limbs, through black threads held in
the hands of operators from behind a
screen, to act and dance. The music
employed therein is mostly of a supe-
rior classical type and some of the
jathiS and thirmanams in the dances
are of the Bharata Natya style. The
manipulation of the movements of the
dolls to the accompaniment of rich
vocal and orchestral music is so artful,
that the dolls appear to be’ almost
human in their actions and dances.
The high artistry of such shows could
have been realised by those who had
occasion to witness °° Harischandra >
and other marionette plays performed
by the Kumbakonam troupe during the
Congress Swadeshi Exhibitions at
Madras in 1946 and 1948.

Another form of such art is madc of
character figures of puranic plays cut
in thin leather and made to move, act
and dance by means of long sticks held
by the operators from behind a screen.
These painted leather figures are placed
close to a white screen of cloth, tightly
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~ stretched high on. a stage, and lighting
from behind the screen helps to show
these moving figures in clear form. All
scenes whether of love or war are so
wonderfully manipulated, that the
figures, though in leather, given an illu-
sion of human beings in flesh and blood
acting their parts. This kind of art is
popular in Andhradesa,a representative
troupe of which gave a fine show in
one of the above mentioned exhibi-
tions. Though the music therein was
not found to be much refined, it was
enlivened by the beautiful sentiments
of the songs, a rich fund of humour
and fine acting and dancing in scintil-
lating rhythms. '

Yet another form called shadow
plays consists of projecting, on a white
screen, the shadows or silhouttes of
moving dolls, manipulated by the
operator from behind the screen.
This art is in the hands of a class of
professional beggars. They go about
from village to village and give their
chows at street corners. The earning
of these artists are not commensurate
with their skill and they eke out their
livelihood with what alms they get
from the village sight seers.

Of all the types of professional folk
art, Puravi Atfam or dummy horse
dance is perhaps the most spectacular
and exciting. It is done with a lavi-
shly decorated body of a horse made
of bamboo frame-work covered over
with thick paper or card-board and the
dancer appearing as if riding on its
back. In fact the dancer stands on
stilts with his upper part of the body
peeping above the back of the horse.
Besides various kinds of rides and

pranks, he expounds also short themes
in appropriate costumes and dances to
varied - thythms. In the hands of

- Mr. T. C. Sundaramurthi of Bangalore

and his wife, this art has become revi-
talised and refined now by the addition
of improved orchestra for music and a
little of the technique of Bharata
Natya, Kathak and Kathakali for
dances. This couple embellish their
art with detectable facial expression
also. Their portrayal of Sivaji recei-
ving the sword of power from his
Goddess, snake charming and other
themes in dance, are high artistry.

The Therukiuthw of Tamil and Veedhs
Nataka of Andhradesa with dance
predominating are yet other types of
folk art. A less refined type, called
Karakem ot kudam attam is in exten-
sive vogue in villages and used mostly
for propitiating local village deities of
a lower order. It is a dance with a
decorated mud pot well balanced on
the heads Though its music is crude
and 1monotonous, the rhythms are
varied and the dancing with ‘many an
acrobatic feat, is skilful.

The dances of the hill tribes and
fisherfolk are too numerous to be dealt
with in detail. They are noted more
for their simple rhythm and vigorous
as well as weired movements than for
grace or refinement. The hunter’s
dance, the fish netting dance, the tiger
dance and the like, which appear to be
more or less realistic imitation of
nature, are only some among the
numerous types which are sought to be
adapted in refined forms by modern
dancers in the name of ¢oriental

dances’.
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VAIJAYANTHIMALA :



ART OUR GUARDIAN-ANGEEZ

(K. S. RAMASWAMY SASTRI)

Bt is the Gate of Beauty through
which man can go unto God and
‘God can come unto man. Each
Fine Art has its special glory and
uniqueness. Architecture is the Mother
Art. In Sculpture the glory of colour
is wanting and it can represent only
individual dream-creations, but never
- a scene as a whole. But its beauty is
unfading and unchanging. In painting
the artist can by chiaroscuro and fore-
shortening and the magic of colour

rival nature’s variety of beauty and
" bered by irrelevant detail. They must

even transcend it. But colours are
apt to fade under the stress of time.
In music the human voice does not
merely imitate Nature’s harmonies,
but seeks to express the inexpressible.
In Dance the human body is lifted out
of the prosaic movements of the ordi-
nary life into the rhythmic movements
befitting the overflow of Ananda in
the soul. In poetry the alchemy of
Art is achieved by words which are
electrified by the souls of generations.
The most potent of life’s finer forces is
language and poetry has language as
its World. In drama we have even
more wonderful forces in operation.
The interplay of human passions ex-
pressed through the interplay of
human words give as a parllel creation
more vivid and intense and concen-
trated than the dull and sordid world
which we see around us day after day.

I— 13_

Poetic symbolism is not like mathe-
matical symbolism which consists of
pure signs or religious symbolism which
seeks the infinite through the finite. It
seeks to call up emotional responses
by means of suggestive beauty. It
must be rooted in visualization and
must evoke wvizualization. It must
further appeal to the mass mind and
the mass heart. It must be Truth
apprehended through the imagination.
The created images must have an inner
affinity. They must not be encum-

be a natural eflorescence of the race-
ideas. That is why Poetry which
deals with the spiritual realm of ideas
and ideals and can combine Beatuy
and Goodness and Truth which are the
ultimate, and eternal values ‘has got
the highest and root enduring appeal
to the soul of man.

All the Art—and especially Poetry
and Music—enable us to recall and
recollect supremely happy experiences
which seem to belong to piror states
of being. In Oliver Tuwist, Dickens
says aptly and well :

« A strain of gentle music or the
rippling of water in a silent place, or
the odour of a flower, or the mention
of a familiar word, will sometimes call
up sudden dim remembrances of sceries

that never were in this life; which
[Continued on page 105]
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=% ( Continued from Page J0i )
vanish like a breath, which some
memory of a happier existence long
gone by, would seem to have awakened;
which no voluntary exertion of the mind
can ever recall ...... Beneath all these
linger in the least reflective mind a
vague and half-formed consciousness of
having held such feelings long before
in some remote and distant times 7.

Dickens has given here an immortal
expression of moods which haunt our
enraptured minds when we hear sweet
music. An even more wonderful des-
cription of such haunting moods of utter
happiness was given by the great Poet
Kalidasa in his immortal drama Shan-
kuntala. He says:

“ The reason why on seeing beautiful
forms or hearing harmonious sounds
even a happy person becomes full haun-

ting moods of delicious melancholy is

that he remembers his intimate con-
tacts and companionships in previous
births subconsciously without realising

them in his normal working conscious-
ness . But Music has got an element
of transcendence over Poetry just as
Poetry has an element of transcendence
over Music. Poetry uses the best
words in the best order so as to convey
the best ideas. In ‘highest music,
Sahitya could be combined with
Sangeetha in a way in which we can
enjoy the bliss of the expressed and the
bliss of the inexpressible. ‘“ The melt-
ting voice through mazes running ”
can give ts hints of the infinite more
than mere words can achieve and can
melt the heart in a manner which is
beyond the power of words. Carlyle
says well : *“ Music is a kind of inarti-
culate unfathomable speech, which
leads us to the edge of the infinite and
lets us for moments gaze unto that ™.
As Art not only pleases but purifies
us, it is our Guardian Angel, and of
all Arts, Music is the Archangel who is
nearest the Throne of Grace and can
lead us there.
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