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FOREWORD

The Tamils may justly be proud of the fact that Tamil has won the
status of a Classical language, the status it richly deserves and should
have got long, long ago. The Central Institute of Classical Tamil
(CICT), established in Chennai, has mapped out various plans including
preparation of definitive editions of forty-one Classical Tamil texts
and translation of these works into English and other major European
languages as well as into major Indian languages and writing of a
historical grammar of Tamil. Language being the autobiography of a
people, our objective is to preserve and safeguard the invaluable treasure
of the literary compositions in our language. If only we could delve
into our past and recover the riches and wealth of the mighty treasure
trove of Classical Tamil poetry, we will be amply rewarded by its
lofty poetry, the poetry that strengthens and purifies the holiness of
heart’s affection and enlarges our imagination. Apart from these,
reading the ancient Tamil texts such as Tolkdppiyam, Ettuttokai,
Pattuppartu, Tirukkural etc., provides a foundation for scholarship
for the present and in this sense they do provide enlightened education.

It is heartening to write this foreword to the series of publications
brought out by CICT, which I am sure, will do full justice to the
masterpieces in Tamil without compromising on the quality of
production. The Carikam corpus being a repository of our glorious
culture, it behoves our present and future generations to study them
and to convey their message and the vision of life embodied in them to
the public at large. Let me, therefore, commend the series to the
enlightened beings the world over.

Sd/-

(D. PURANDESWARI)






PREFACE

This volume is a collection of four different, but allied, anthologies of
lyrics composed by four poets. These poems — Inna Narpatu, Iniyavai
Narpatu, Kar Narpatu and Kalavali Narpatu — form a part of a large
group of poems called Patinenkilkkanakku which belong to the later
Sangam period. These are supposed to be didactic in nature, teaching
the public the rights and duties of citizenship by offering moral precepts
and conduct on which to base our life, thereby laying a foundation for a
good and healthy society. It ought not to be understood that these poems
merely preach; there are poems which talk of the exploits of soldiers,
battles fought valiantly for saving the reputation of their homeland, and
extremely fine-tuned love-lyrics. The twin functions of genuine poetry
are delight and instruction (dulce et utile) and the lyrics in this volume
stand ample testimony to it.

The present volume aims to bring out such of these riches to the
non-Tamil audience by means of translations: two in verse and one in
prose. It is hoped that this will go a long way in spreading the glory and
grandeur of the Tamil language and Tamil people.

I am thankful to the Department of Translations of the Institute and
the Publications Division for the efforts they took in coordinating the
work leading to the publication of this handy, attractive volume. The
Hon’ble Minister of State for Human Resource Development and Vice-
Chairman of the Central Institute for Classical Tamil has written the
foreword which lends grace to this present volume. I am indeed most
happy to express my sincere thanks and gratitude to her.

Chennai R. GNANAMOORTHY
20-07-2012 Director
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GENERAL INTRODUCTION

From time immemorial man has been fascinated by stories and songs
— the two ways of expressing one’s thought. Like every other nation,
the nation of the Tamils was enamoured of songs and stories. The
Tamils had a song for every occasion. They had a proverb to tell
now and then which usually encapsulated a story or a legend. Since
stories needed greater attention and better understanding, the Tamil
folk resorted more to songs for they were aware that the music
embedded in them would make their listeners rivet their attention to
the song’s content. Perhaps that was the reason why there was a
song for every celebration — marriage songs that sang highly of the
union of the two souls, erotic songs that whispered of the union of
the body, lullabies that lulled the child in the cradle into sleep,
workers’ songs that lessened the monotony of their labour, songs of
Joy to enjoy their leisure, and finally mourning songs in praise of
the dead.

To the poets all things on earth are grist to their ever grinding
mill. Anything serious or funny inspires them and they are ready to
burst with a song. What the storytellers did through their stories and
legends, the poets did through their poems and songs. That is to say
they not only entertained but also instructed. And this is what we
call ‘Tamil Wisdom’.

Be it war or love, the two major themes in ancient Tamil
Literature, the poets sang of them with equal ease and showed their
calibre in many verse forms. The sculptures we come across in the
ancient temples of the Tamils serve ample testimony to the fact that
the Tamils were good at the battlefield.

The earliest available work in Tamil, Tolkappiyam, throws light
on the life of the Tamils in the Tamil country. And the ancient Tamils
classified the subject (Porul) of their literature under two general
headings — Akam and Puram.

In fact, Porul signifying the substance or the subject of any
literary composition occupies a unique place in the Tamil language.
The first of its two main aspects, Akam, meaning the internal or
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subjective, deals with psychology in all its aspects of love with
footnotes on its varied emotions, incidents and accidents. To say
that it depicts the relationship between lovers is no exaggeration,
which may in many cases extend to their pillow talk. Puram is
objective and deals with a plethora of aspects of human society
primarily of war and the martial exploits of the people.

While it is true that most of the works that belong to the Carnkam
period made their stress either on love or on war, it is also true that
these works made passing references to the ethical values of life.
Some touch upon the rules or principles of behaviour. Yet, Tamil
scholars unanimously agree that no work belonging to the Carikam
period is completely devoted to ethics.

For the first time, in the whole gamut of Tamil Literature, one
comes across works purposely written to show man the right path
and put him on the right track. Such works are found in the
purposefully read anthology, popularly known as Patinenkilkkanakku
meaning Eighteen Minor classics. Pati-nen-kilk kanakku is listed
along with the other two anthologies, viz, Pattuppattu (Ten Idylls)
and Ettut-tokai (Eight collections). Of these three eminent
anthologies, Pattuppattu and Ettut-tokai belong to the Cankam
period, while the Pati-nen-kilk kanakku works belong to a later period.
Some scholars believe that the latter also belongs to the Carikam period.

During the period of Buddhist and Jain glory, courtiers and
scholars preferred to write in Pali, Prakrit and Sanskrit languages
(as it is done in English today) with the ulterior motive of carrying
their message to the learned world of that day. And the Tamil poets
too showed their interest in their ethical principles true to the spirit

of the times. And the result was an anthology of eighteen minor
didactic works.

1. Puram (War Poetry)

Kglava_li Narpatu deals with the battlefield action and the author
revels in images of slaughter and of the flow of blood.
2. Akam (Love Poetry)

Five Poems dealing with the Tinais
tinai-Aimpatu, b) Ain-tinai-Elupatu, -c)
malai-nigrru-Aimpatu and e) Kainnilai,
Narpatu, altogether six.

(environments) viz. a) Ain-
Tinai-moli-Aimpatu d) Tinai-
Innilai, and one titled Kgr-
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3. Aram (Didactic Poetry)

Eleven works treat chiefly of ethics and social conventions, both
of which are usually inseparable. They are: a) Nalatiyar b) Palamoli
¢) Inna Narpatu d) Iniyavai Narpatu e) Nanmanikkatikai f)
Tirikatukam g) Acdrakkévai h) Cirupaficamiilam 1) Elati j) Mutu-
molik-Karici, and k) Tirukkural.

As literature is the mirror of the age, these works throw ample
light on the everyday life of the ancient Tamils. They are records of
our past, for the Akam works talk at length of the Tamils’ love life
and the Puram works of their valour. And the Aram works simply
speak of the glory of the Tamils who preached their lofty thoughts
to the world and tried to live what they had preached. In short these
great effusions from the great minds of yore are the real time-
machines that catapult us to the past and make us see for ourselves
the culture of our ancestors.

Four of these eighteen works — Innd Narpatu, Iniyavai Narpatu,
Kar Narpatu and Kalavali Narpatu - are usually grouped together
under a common title Nandarpatu, meaning Four Forties. There is
nothing in common among these four works except that each of
them contains forty venpa stanzas excluding the invocation. Written
by different authors at different times, no two of these four speak of
the same subject. As classified earlier Poykaiyar’s Kalavali Narpatu
(Battlefield Forty) belongs to Puram poetry, while Madurai Kannan
Koothanar’s Kar Narpatu (Monsoon Forty) belongs to Akam poetry.
The rest, Piitan Chenthanar’s Iniyavai Narpatu (Delectable Forty)
and Kapilar’s Inna Narpatu (Unpleasant Forty) belong to didactic
poetry, though the former means what is all pleasant in life and the
latter what are all unpleasant.

The Forty verses of Kar Narpatu talk of the rainy season. The
heroine of these verses anxiously awaits the arrival of her hero who
had gone away on business, but promised to return at the beginning
of the rainy season. The appointed time came but there was no sign
of the hero’s coming. Through realistic and lovely similes, the arrival
of the rainy season with the beauty of the seasonal fresh blooms of
the pastoral lands is admirably portrayed. Love-sickness,
misunderstanding of the lady-love, her friend’s words of comfort,
and the dutiful lover with his lady-love still on the back of his mind,
with a pinch of eroticism all these make this work highly readable.
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Kalavali Narpatu gives a graphic picture of a typical battlefield,
with an accent on the ephemeral nature of the world in accordance
with the tradition of the age. The Chdla King Koccenkanan, the
proud possessor of the perennial river kaviri, a high resounding
war drum, and a valiant army defeats his foe, a Chéra King, and
emerges victorious at a place called kalumalam. Packed with similes,
the poems describe the bloody field, the beasts, the drum and the
soldiers. At times humorous, at times funny depending upon the
situation, the poet raises a doubt in us, that is to say, if there is any
other war poem in world literature wherein its poet reveals through
comedy a revolting and horrible battlefield.

Inna Narpatu and Iniyavai Narpatu contain constantly quoted
verses for both the works speak of the ways of the world and also
give friendly advice. The first enumerates the things that cause pain
and thereby disappointment and the second lists the things that are
supposed to yield abiding pleasures to humanity.

In short, each of these works, is a conglomeration of life in all
its aspects. Full of amiable and amicable suggestions with apt and
lovely images, this work speaks of the grandeur of the Tamils and
their lofty thoughts, creating in the mind of the reader, in a new
way, pen pictures without his knowing that he is reading poetry.

The translators of these works are S. Raman (Verse translation
No. 1), Poet Desini (Verse translation No. 2) and Nalladai
R. Balakrishna Mudaliyar (Prose translation No. 3).

These four individual works are presented in a single volume
for the purpose of making them appear impresive in a book with
reasonable thickness and elegance in conformity with the other CICT
publications of this series.
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INTRODUCTION

The Tamil word Jnna means woe. What are all the things that bring woe
to humanity? The list stretches like the proverbial Hanuman’s tail. But
164 instances causing suffering to human beings are chosen and put
together by the poet in 41 venpa stanzas including the first stanza devoted
to ‘invocation’. As a result each stanza deals with four maxims and the
word Inna getting repeated four times in all the verses of this work.
Each of the first three maxims closes with the word Inna while the last
maxim begins with the word Inna. And that is Kapilar’s Inna Narpatu.

Tamil literary historians and critics debate over the number of poets
down the ages who wrote in the name of Kapilar and since they could
not exactly fix the age in which Inna Narpatu was written, everything
was left to surmise. Kapilar of the Carikam period is not the one who
wrote Inna Narpatu.

Eating flesh was no taboo to the famous Kapilar of the Carikam
period. But the latter hated eating flesh and also preached that it was
sinful to kill and eat flesh for fattening one’s own flesh.

Every venpa of Inna Narpatu focuses on four different characteristic
features that bring in woe from the moral point of view. While Patan
Chentanar’s Iniyavai Narpatu tells what is good for men, Kapilar’s
Inna Narpatu tells what is bad for men. In short, both the works are
companion pieces and are so well balanced that they form a ‘duo’ in
Tamil literature.

Woes to commoners apart, several kinds of woes are mentioned to
the ruling class too. Woe betide the king who is not blessed with elephants.
Woe to the king travelling on elephant without tinkling bells. Woe unto
the king who tyrannizes the common people and woe unto the king,
coward at heart, to wage war.

The selective list of woes hits the nail on the head and it is a great
success to its author.

It must be mentioned in passing that there is no continuity of thought
in these 41 innicai venpas. Written in an easy to understand style, which
is rare to come across but a must in didactic poetry, a few ideas get
repeated. This is not due to oversight but with the intention of stressing
the point so that it gets easily stuck in our mind.
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Lofty thoughts are given in a nutshell here. And a later work by
name Vira coliyam reveals its indebtedness to Innd Narpatu by profusely
quoting from its text.



INNA NARPATU

SHL_)6IT UMD S

wpésL. usal ey QSTPT Sis&HesreunT
Qurpueer Qevsremereow wererr Qamup&eirewm
FSa0%5 Fremenr Lm i SereTT auTmiSeireamT
ssSwrer pr@_mpr riEG.

Katavul Valttu

mukkat pakava natitola tarkkinna
porpanai vellaiyai yulla tolukinna
cakkarat tanai marappinna vankinna
cattiyan ratola tarkku.

1.

INVOCATION

Grief unto those who worship not the feet of the three-
eyed god (Lord Siva)

Grief unto those who live without thinking on the white
god of the golden palm flag
(Lord Balarama)

Grief unto those who forget the god of the wheel
(Lord Vishnu), Likewise

Grief unto those who worship not the feet of the god of the
spear (Lord Muruga).

It would cause misery to those who do not worship Lord Siva,
the Destructor Who has three-eyes;

It would cause misery to those who do not think of
Lord Balarama Who has the golden palmyra
for His ensign;

Forgetting to pray to Lord Vishnu, the Preserver Who has
the discus, would cause misery;
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And it would cause misery to those who do not submit
at the Sacred Feet of Lord Muruga Who has javelin.

It will bring misfortune to one who does not worship the
feet of the three-eyed God Siva; it will spell grief to one
who does not meditate on Balarama, the owner of the lovely
palm flag; it will be disastrous to forget Vishnu, the God
with the disc; so too, it will bring grief to those who wor-
ship not the feet of God Muruga of the deadly spear.

ugsLile) wrg Loemewruliler euesiiLfetreurT

ShOFuile) TS LiSeeu GwTpEeiTeuTT
sipger fNeelms grenllererm aurm@ereur
WHSId eumwm aflig 6.

pantamil lata manaiyin vanappinna
tantaiyil lata putalva nalakinna
antana rillirun taninna vankinna
mantiram vaya vitin.

1.

Wretched is the beauty of a home without kith and kin.
Wretched the handsome virtues of a sireless son.
Wretched for an ascetic to stay and eat in one house.
Likewise,

Wretched the charm that yields no result.

Any elegance of domestic life without having the company
of kindred, would cause misery;

The mere handsomeness sans any learning
of a fatherless son, would cause misery;

Staying in a house and taking food, on the part of ascetics,
would cause misery;

And should the incantations not give the desired effect,
then it would cause misery.

The lc?neliness of the wife devoid of love from her hus-
band is grievous; the beauty of the son who has lost his
father brings grief; eating of food by ascetics staying at

hox.ne.is unpleasant; so too, if words of the wise bear no
fruit, it is painful.



Text, Transliteration and Translations

umgiumfln Camfluyd sruyd ysellererT
UATHS Loenesall wn_mISTenLo B S\eaewT
uTg8e L_ewal wen_uleesrT euTm&SeiTeT
sSTUUTODT Cauts @ING.

parpparir kéliyum ndayum pukalinna
artta manaivi yatarnkamai nankinna
pattil putavai yutaiyinna vankinna
kappdrra vénta nulaku.

1. Grief to fowl and dog entering a brahmin’s house,
Great grief — the disobedience of one’s wedded wife,
Grief, the wearing of sari with disproportionate pleats,
Likewise,

Grief to the land unprotected by a sovereign.

9

2. Entry of a nasty hen or dog into the house of Brahmins,

would cause misery;
The non-submissiveness of a termagant wife
to her husband, would cause misery;
Wearing garments which do not befit the couple,
would cause misery;

And the reign of a Ruler who does not protect his subjects,

would cause misery.

3. The enury of the cock or hen and the dog into a parppar’s
house is unpleasant; the disobedience to her husband of
the woman taken to wife is greatly painful; the wearing of
a single cloth, without any for a change is painful; so also
living in the town of a king who protects not his subjects

brings in grief.

Qsr@mGsre) omweery SpeuTips edlareoT
QB@br yenewrullenn) B5gs etrerm
s®Qwm) wreng Qsm_giferewrm efleiresrr
SO amps Puijse.

koturikol maramannar kilvalta linna
netunir punaiyinri nintuta linna

katumoli yalar totarpinna vinna

tatumari valta luyirkku.



10 Inna Narpatu

1.

Wretched to live under tyrannous kings murderous.
Wretched to swim long waters without a floating raft.
Wretched the relationship with men of violent words.
And wretched,

For all alive, living in adversity.

Living under the Reign of Terror of a despot
who fails in his justice, would cause misery;
Crossing the waters without using a vessel,
would cause misery;
Any connection with those who are accustomed
to utter harsh words, would cause misery;
And living in a perplexed condition, would cause misery
to a human being.

Living under the rule of murderous tyrant kings is griev-
ous; to swim across rivers in floods without a float is pain-
ful; friendship with those who utter harsh words is unpleas-
ant; for people to live in adversity is grievous.

a8 @peugsel CunSy Wewerr

smeiaaw wiphs ypmQsT@Ss Seres
Bweoyen_ wrengs QemedlererT afleirewm
Qumeuedwirrgs Herenm Qewen.

eruti lulavarkkup pokira minna
karuvikan marip purarikotutta linna
tiruvutai yaraic ceralinna vinna
peruvaliyark kinna ceyal.

1.

For farmers without bulls, the wet soil is grief.
For regiments, to lose heart and run away is grief.

Grievous to antagonize the fortunate rich.
And grievous,

Doing harm to the mighty and strong.

The wetness of land not made use of, w
to cultivators who don't have ploug

Any turning back of armed forces bein
would likewise cause misery;

ould cause misery
hing ox;
g discomfited,
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Any open hatred towards those who are good
and prosperous, would cause misery;

Any doing evil deed to those who are more powerful,
would cause misery.

For the tiller without bullocks (oxen) the drying up of the
wet soil is painful; the turning and fleeing of an army routed
is distressful; to show one's anger against the rich will land
one in trouble; to do evil to the greatly valiant will prove
disastrous.

Reapuiler s@Ldienens angCgmbL edlesrem
2 Qs LipEIg T CeipGgmups erewrm
wpepuiensd) wren wyPewem aflcrernm
weapuienplé Qsuwiuyb aflens.

ciraiyil karumpinaik kattompa linnd
uraicér palankirai cérntoluka linna
muraiyinri ydlu maracinna vinna
maraiyinric ceyyum vinai.

1.

Hard to guard and save a crop of sugarcane in a fenceless field.
Hard to dwell under an old roof leaking in the rain.
Hard the land governed by a lawless king.
And hard,
The action undertaken without forethought and consultation.

Guarding and taking care of sugar-cane crop
which does not have any fence, would cause misery;
Staying and living in an old hut where rain-drops fall,
would cause misery,
Reign of a State which does not render justice
to its subjects, would cause misery;
And any act done in secret without prior deliberation,
would cause misery.

To guard a crop of sugarcane in a fenceless field is pain-
ful; to reside in an old leaky-roofed hut is vilesome; the
unrighteous rule of a king is grievous; to do a thing with- -
out due consideration will be courting trouble.
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6. <ewwagsry smpm sEOWTPL e
wpwerssny wpm_1er iy sGsTaps ebesrer
@ewau yeL_wrg Geren_ulleresm efleresT
Qar@bur Gewrgamis Q&mrev.

aramanattdr kirun katumoliyu minna
maramanattar Adtpin matintoluka linna
itumpai yutaiydr kotaiyinnd vinnd
kotumpa tutaiyarvayc col.

1. Painful the words of anger from the righteous of heart,
Painful the abstinence from the field for the courageous
of heart.
Painful the lavish gifts of the poor.
And painful,
The words from the mouth of the wicked-natured.

2. Any rare uttering of angry words by the virtuous,

would cause misery;

It would cause misery, should the men of military exploits
sloth in the battle-field;

If those who are in distress offer gifts to others,
it would cause misery;

And any word which comes from the mouth of those
who have an evil heart, would cause misery.

3. Even the harsh words of those who are of a charitable dis-
position are painful; for the valourous, to keep idle in the
field of battle is disastrous; the benevolence of the indi-
gent is grievous; the words of the cruel are painful.

1. wow dengrer g gs ueor ullsires
Bipp Wevns wed enp@eiresr
Copp Warsrer yefefisirer uTEI&)eir eur
WIDD BT gyeny.

arra lilatan pititta pataiyinna
ndarra milata malari nalakinng
terra milatan runivipng vankinna
marra mariya nurai. h
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Wretched the weapon wielded by the weak.
Wretched the beauty of a flower of no fragrance.
Wretched the resolution of an undiscerning fool.
Wretched, likewise,

The commentaries of the unlearned.

Any weapon in the hands of one who is bereft of powers
would cause misery;

Mere elegance of a flower which does not have fragrance
would cause misery;

The temerity of one who is having no certainty over a thing
would cause misery;

And any word uttered by one who doesn't know its import
would cause misery.

The weapon held by a warrior who is not brave is a source
of grief for him; the loveliness of a flower which has no
fragrance is not sweet; the launching of a project by one
who is not clearheaded brings grief in its fold; so too the
words of a man who is ignorant of the manner in which he
should talk cause grief.

usaQuirgy QpErssarg U idarentn ullesrerr
peswmw pevwlermy prflerens uilererr
@sel Qamqppser Gom. 1y ewewT alewresr
punfles emssag BL_Ly.

pakalpolu neficattar panpinmai yinna
nakaiydya nanpindr narinmai yinnd
ikali neluntava rottinna vinna
nayamin manattavar natpu.

1.

Painful the lack of culture in hearts open as day.
Painful the lack of affection in smiling friends.
Painful the running away of warriors in the field.
And painful,

The friendship of men of hypocritical heart.

It would cause misery, if one though being a man of equity like
the Author of the Day, does not possess good quality;

Any outward friendship of a giglet who does not have
sincere love, would cause misery;
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Turning the back when routed at the battle-field,
would cause misery;

And any amity with one who is devoid of rectitude,
would also cause misery.

It will be distressful if men of equity lack culture; smiling
friends lacking love are a source of grief; it will be dis-
tressing to find warriors turning and fleeing from the field

of battle; friendship with those who are not fair minded is
grievous.

sarefevevr apgny sefsL & pmer@esresnT
aererevs eficireas LR wiEe peiresiarasT
aewrento ullewmerg euerLiLiesewT euTmIEGSTesIT
uewrenfley ygeils ufitiny.

kallilla mutir kalikatku nankinna
vallalka linmai paricilarkku munninnd
vanmai yilalar vanappinna varkinna
pannil puravip parippu.

1.

Doleful to the drunkard the hoary village toddyless.
Doleful to the beneficiary the absence of benefactors,
Doleful the comeliness of uncharitable misers.
Doleful, likewise,

To mount and ride on an unsaddled horse.

A toddy-free town would cause misery to the habitual
drunkards of old town;

Non-existence of patrons would cause much hardship
to the panegyrist-solicitors of bounty;

Any elegant appearance of those who don't have the quality
of liberality, won't be appreciated;

And the bearing of persons by a saddle-less horse,
would likewise cause misery.

It will be greatly painful for

be drunkards if the ancient town
they live in lacks toddy;

' it will be highly distressing to
donors if there be no munificent men; the beauty of those
who lack benevolence is p

! ainful; so too the ride on a horse
without bridle is a source of pain.
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10. Qurwesewgar Aeoalfl url Geoss ererm
@ merent SpQpD sTpsaniGuTs &ererT
simaflevewny gmsL Qeewailearer T elesresrm
Qumrmaflewewry euesremin Lyfley.

porulunarva rilvalip patturaitta linna
irulkiar ciruneri tantanippok kinna
arulillar tankat celavinna vinna
porulillar vanmai purivu.

1. Doleful to compose poems where there's none to appreciate.
Doleful to travel alone down narrow paths in darkness.
Doleful to seek help from the hard-hearted.

And doleful,
The display of lavish gifts by the indigent.

2. Where there are no learned io appreciate any recital

of a poem composed by one, it would cause misery;

Travelling alone in a dark and narrow way,
would cause misery;

Proceeding to solicit bounty from the merciless people,
would only cause misery;

And any desire of the have-nots to bestow gifts to others,
would cause misery.

3. To compose songs and sing in a place where there is not
any who can appreciate the beauty and meaning thereof is
painful; to go all alone through narrow paths in pitch dark-
ness is grievous; it will be painful for the needy to ap-
proach the unmunificent; it is painful for those lacking
means to be liberal-minded.

11. 2 ibuir yeewng weneredGsm aflarewrm
@_afe APwnCumr ywngspes eserm
@_misf wrerg GQam_giesreurm aflesesnT
SL_GQIeHL_WITH HTEILI L{FH6D.
utampa tillata manaivito linna
itanil ciriyaré tiyattanan pinna
itanikali yalar totarpinna vinna
katanutaiyar kanap pukal.

3—4 CICT/CH/12
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1. Miserable the shoulders of an unconsenting wife.
Miserable the friendship forged with the narrow-minded.
Miserable the company of the excessively lustful.

And miserable,
To enter the eyes of a creditor.

2. Embracing the shoulders of the wife who is not concordial,

would cause misery;

Any friendship with the base people who have
no broadmindedness, would cause misery;

Keeping company with the lascivious persons,
would cause misery;

And going before the creditor,
would cause misery to a debtor.

3. Embracing the shoulders of an unloving wife is distress-
ful; the friendship contracted with the mean minded is a

source of grief; association with libertines is grievous; for
the debtor creditor is painful.

12. soegan_ wrss srwlurs dererr
wenasLop giewurer Qulls Wererm
yewevweref eumds euiljsSerenr aflewrenm
waawleverer Gueey allenpeay.

talaitanta makac curampéta linnag
valaicuman tunpan perumita minna
pulaiyulli valta luyirkkinna vinna
mulaiyillal penmai vilaivu.

1. Miserable to sojourn in an impenetrably thick forest.
Miserable the pride of one who lives by carrying nets.

Miserable the life that lives on life, eating flesh.
And miserable,

For the breastless one to aspire for womanhood.

Going alone thro' a desert tract, would miserably cost
one one's head at the hands of hunters;

The vanity of one who lives on the netting of birds
and beasts, would only be a miserable and sinful act;
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The beastly desire to live on animal food, would affect
the life of such people miserably;

And any sexual yearning of a woman who does not have
robust breast, would only result in misery!

It is grievous to go through the wilderness at the risk of
one's life; the vain glory of the man who lives by carrying
the net is painful; it is distressing for lives if people live
hankering after flesh-eating; for a breastless woman to long
for the pleasure of womanhood is painful.

13. weluflewrs Geperd Ceupgnis deresm
gienflaflevevry Gemegup spuseamenio uilesesm
uesflwng werergLs uessalleresrm aSletres
esllssiresrrg eurp Loemerr.

maniyilak kuficaram véntarta linna
tunivillar collun tarukanmai yinna

paniyata mannarp panivinpnd vinnda
piniyannar valu manai.

1.

Miserable for a king to ride on an elephant without bells.
Miserable for the unvalorous to speak of bravery.
Miserable to worship kings unworthy of veneration.
And miserable,

The home with a pestilence-like wife.

It would cause misery to people, should the king ride on
an elephant which doesn't carry ringing bells;

The words of bravery uttered by swaggerers who don't have
boldness to conquer enemies, would cause misery;

Submitting to an enemy-king who does not deserve
to be respected, would definitely cause misery;

And the home of a termagant wife who is like a disease,
would cause misery.

For the king to ride on an elephant which has no bell (hanging
on its sides to announce the royal ride) is painful; the valorous
words of the coward are sources of pain; bowing before an
unworthy king is distressing; the house where lives a wife
who is a veritable disease to her husband is a place of grief.
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14. wemQumed) ewwibLimevmy auEsPGs dlesresrr
SewigTmG wreler Lu@LpLlereT
yesrgumena werenrmy Lflefletresr efesreurm
L G FQUIT (FERTIITS: HaL_.

vanaroli yaimpalar vaiicitta linna
tunartirniku mavin patupalaminna
punarpavai yanndar pirivinnd vinna
unarva runardak katai.

1. Falsehood of women of hair done in five-fold style is
miserable.
The rotten mango fallen from a tree with bunches of
flowers is miserable.
Separation from the union of a sculpturesque maiden is
miserable.
And miserable,

When people who should understand refuse to understand.

2. Deceiving her own husband by a woman who's having
curling and shining hair, would cause misery;
Those over-ripe fruits that've fallen from the bunch
of the mango tree, would cause misery;
The pang of separation from one's beloved lady who has
mated and who's like a doll, would cause misery;
And if one who is normally expected to know,
does not know it, then it would cause misery.

The unfaithfulness of ladies with luxuriant braided locks
is a source of grief; the well ripened fruit dropped from the
fruit cluster hanging on the bough of the mango tree dis-
tresses us; separation of loving statue-like woman is pain-
ful; when people who can show compassion to others in their
difficulties and who can help fail to do so, it is grievous.

18. yeery Yyl oewfluliesgd yyrreflesres
SOVVT (BTSSRI E(mHLOLI Quinrasefesresrr
Qeonsry poe el Neirearr urmiGeiremm
UQTH eRTTeRIL Lit_6b.
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pullar puravi maniyinri yarvinna
kalla ruraikkun karumap porulinna
illatar nalla viruppinna vankinna
pallaru nanap patal.

1. Miserable to mount and ride a grazing horse
Unharnessed with bells.
Miserable the consequences of an action elaborated by the unleamed.
Miserable the desire for comforts of men without means.
Miserable, likewise,
The shameful disgrace in an assembly of the learned.

2. Riding a grass-eating horse sans tying a bell to it,

would cause misery;

The result of a deed suggested by an uneducated fool,
would cause misery;

Any desire of those who are in want, for good things,
would cause misery;

And likewise, one's feeling of shyness amidst many,
would cause misery to him.

3. To ride on the grass-eating horse without the string of little
bells on its neck is painful; the consequences of things
done as per words of the stupid is grievous; the craving of
the intelligent for precious things is a source of grief; so
too, to be put to shame in the midst of many is painful.

2 awewITgl ewausGLd QumwuTmer enauLiLleTerm
evreRITLl LuemEy Leawgsd pesflulleresm

sevwrenl] Qeummeuer eueLiSlewewrm aun s eTeonT
sressrewsllovresr QEFiuymi S,

unndatu vaikkum perumporul vaippinnd
nanndp pakaivar punarcci naniyinna
kanni loruvan vanappinna varkinna
ennilan ceyyun kanakku.

1. Miserable to leave inheritance without enjoying anything.
Very miserable the company of disagreeing foes.
Miserable the fairness of a visage with no eyes.
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17.

Miserable, likewise,
The telling of a man with no knowledge of numbers.

2. Keeping huge wealth without even spending on eating,

would cause misery;

Any association with foes who are not really adherents,
would cause misery;

The elegant appearance of one who is blind,
would cause misery; and likewise

A sum worked out by one who hasn't learnt arithmetic,
would also cause misery.

3. Burying in the earth great treasure without enjoying it is

distressing; associating with abhorrent enemies is greatly
painful; the beauty of one who lacks compassion is painful;
so also the thing done by an unthinking man brings in grief.

eeing FnearCGormL. Gueans Lsadlereanm
wrerBlpeser_. CGumpBer auprisew QufiPerarm
Corearpeilbgy aumprgmy CuremnerenT eurmi@esesr
Farpmener Qumbim efl_ev.

anravinta canrorut pétai pukalinnag
manrirunta poltin valarnkal peritinnd
nénravintu valatar nonpinna vankinna
inralai yompa vital.

1. Miserable for a fool to enter the assembly of the experi-
enced wise.
Very miserable the sojourn in an engrossing night-time.

Miserable the abstinence of those who can neither abstain
nor abjure.

Miserable, likewise,
Not to take care of one's mother.

2. The entry of an ignorant amidst scholars who are possessing
gravity of manners, would cause misery;

Proceedi.ng on an unknown way during darkness in a
bewildered state,

would cause much misery;
Any observance of religious austerity by those
who don't have endurance, would Cause misery;
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And likewise neglecting one’s own mother
without maintaining her, would also cause misery.

The entry of a fool into the midst of greatly learned men of
humility is painful; to go out when it has became pitch
dark is fraught with great danger; for those who are inca-
pable of putting up with grief and living in humility it is
painful to undertake penance. So also it is grievous to for-
sake one's mother.

18. e geyer wr syeirer WY BB HSS deremm
LODEL WITE@HEL_WITGT TTLINTSS ellererm
sgwiflur srerey GQewellewrerT aflereur
wereun wireny Q@ m_g.

uranutaiya nulla matintirutta linna
maranutai yalutaiyan marpdrtta linna
curamariya kdna# celavinnd vinna
manavari yalar totarpu.

1.

Miserable the mental depression of a man of determination.
Miserable the challenge of one with an army of valiant men.
Miserable the journey in a hard-to-cross thick forest.
And miserable,

The relationship of the poor of heart.

Should a man of strong mind remain an indolent,
it would cause misery;
If one who's having men of military exploits rises
clasping his breast, it would cause misery;
Proceeding to a forest thro' a narrow and difficult path,
would cause misery;
And likewise, keeping company with base people
who are void of broad mind, would cause misery.

It will be a grievous thing if a greatly learned man gives
room for despondency; if one having valorous warriors
takes to aggression it is grievous; to pass through a dense
temple (an inaccessible wilderness) is painful; association
with the mean-hearted is a source of grief.
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19.

20.
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Gwsa Unssaer swarew ulerern
Pag@ L peallsg srprepo uleresT
pGSSWITT HresmTenw wilererTeuTn GlewrewT
swgse Goller el

kulattup pirantavan kallamai yinna
nilattitta nalvittu naramai yinna
nalattakaiyar nanamai yinnavan kinna
kalattal kulamil vali.

1. Wretched for a man of lineage to remain uneducated.
Wretched for the seeds sown in the field not to sprout.
Wretched for women of beauty not to be shy.
Wretched, likewise,

The marriage into an improper clan or family.

2. Should a person hailing from a good family remain

uneducated,
it would cause misery;
If the good seeds sown in the field don't sprout,
it would cause misery;
Should the beautiful women so conduct themselves
as to give up their modesty, it would cause misery;
And likewise any inter-marriage with a new
and incongruous family, would cause misery.

It will be painful if a man of noble birth lacks learning; it
will be grievous if the good seeds sown in the soil do not
sprout; it will be distressing if lovely ladies lack modesty;
$0 100, to marry into a household not in keeping with one's
noble line is a source of unpleasantness.

wrfipm. smem Guileder @reisresr

Fg Berery s@Quwmylls mpMlctrestm

wrf]l aerbQuUTiCS eyiéRererT aurmiSeiesr
el QupgsT gupay.

marinat kavun kuyilin kuralinna

ira milalar katumolik kﬁ_r_rinz;é

mari valampoyppi nirkkinnd varikinna
miri yerutta lulavu.
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Wretched the voice of a cuckoo in rainy days.
Wretched the wild words of the pitiless ones.
Wretched the world if the rains play truant.
Wretched, likewise,

Ploughing a field with an untamed bullock.

It would cause misery, should a cuckoo warble
during rainy season;

Any harsh word of those whose heart is void of love,
would cause misery;

Should the rain fail, it would cause
misery to the universe;

And likewise, ploughing the land
with an aged bullock, would cause misery.

23

The song of the Koel in winter is not sweet; the harsh words
of the compassionless are painful; if it rains not adequately
in the proper season it is grievous for the land (world); so

also ploughing with an old bull is painful.

RSS QUNSUIT QIaUaTSTTd SLiSlererm
urggian feveur (manpsGleear gyemradlerem
epds oSt Newllullesresrr eummi&)eres
RSPVTL LTFLILIT geny.

itta vakaiyd luvavatark kippinna

pattuna lilla rulaiccen runalinna

mitta vitattup piniyinnd vankinna
ottilap parppa nurai.

1.

2. Any liberality extended to those who measure its extent

Miserable to give to those who are not satisfied with
what they receive.

Miserable to eat with those who do not share their food
with others.

Miserable the old age with ailments.

Miserable, likewise,

The words of a Brahmin of no vedic lore.

but are not pleased with it, would cause misery;
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Calling on a person who doesn't share his food
and taking food from him, would cause misery;
Any attack of disease in one's old age,
would cause misery;
And likewise, the utterance of a Brahmin
who hasn't learnt the sacred texts, would also
cause misery.

3. To give to those who do not feel happy at such benevo-
lence is painful; to eat in the house of one who is not hos-
pitable is unpleasant; to be affected with disease in old age

is grievous; so also the words of a parppar not versed in
Vedic lore are repulsive.

22. wrenerullesr Loeirestangd smevwL_ ewreshlufleireurT
euramersGer prenent QLibsGEe (wpereleerT
GaQemis el semeuullerewm eurmiSesresn
smemum BPlen_ufl L gyp.

ydanaiyin mannaraik kdanta naniyinnd
unaittin rinaip perukkutal munninna
téney pulippir cuvaiyinna varkinna
kdnya ritaiyitta var.

1. Miserable to meet a king with no regiment of elephants.
Miserable to pamper one's flesh by eating flesh.

Miserable the taste of honey and ghee turned sour.
Miserable, likewise,

The village in between forest streams.

2. Witnessing a king's army which doesn't have
an elephant-wing, would cause much misery;

Developing a human body by taking the meat of living beings,
would cause misery;

Should honey and ghee turn sour,
its taste would cause misery;
And likewise, it would cause misery to a town,
if it is in the middle of the sylvan tract of a river.

It is very. painful to see a King who possesses not war el-
ephants; it is very grievous to eat the flesh of other lives
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and grow; when honey and ghee get sour, their taste is
unpalatable; so too the locations of a village with a jungle
river flowing in its midst is a source of grief.

23. Sespuilevevr epgrfleir eurruflevasms Serenrr
SIopuikns srem supays edesesrm
Sepuenn werereuy Gerevedleiresrr fletreur
Blespulflevevrreir Gamesr_. geulb.

24.

ciraiyilla matirin vayilkap pinna
turaiyirun tatai kaluvuta linnd
araiparai yannavar collinna vinna
niraiyillan konta tavam.

1.

Wretched to guard the gates of an unfortressed ancient city.

Wretched to remove and clean one's clothes in a source of
drinking water.

Wretched the words violent as the drum beats of the vulgar.

Wretched the penance of one incapable of controlling his
senses.

Guarding the portal of an old town which is not
surrounded by a fortification, would cause misery;

Washing the clothes at the entrance of a tank,
would cause misery;

Any word coming from the mouth of a person who spreads it
like the beat of a drum, would cause misery;

And likewise, any penance of one who has lost command
over his senses, would also cause misery.

Guarding the gate of an ancient city without a high walled
fort is painful; to wash clothes at the ghat is unhealthful;
the words of those who broadcast secrets like the loud beat-
ing of a drum are a source of grief; the exercises under-
taken by one who cannot control his five senses is painful.

awifley apgr Fmsser leelleresrm
Beoow yeo_wm gwelhss cwers)siresm
sTwep@F eyuilgsGerenrm eurmig e
wrGer LaGrr® pLy.
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émamil miti riruttan mikavinna
timai yutaiya rayalirutta nankinnd
kamamutiri nuyirkkinna vankinna
ydamen pavarotu natpu.

1. Very miserable to dwell in a dilapidated unfortressed city.
Very miserable to have a wicked one for one's neighbour.
Miserable for life if lust overgrows.

Miserable, likewise,
Friendship with men of self-conceit.

2. Having a domicile in an old town which does not have

enough protection, would cause misery;

Living by the side of those who're having vile conduct,
would cause much misery;

Going extremely concupiscent, would cause misery
to one's very life; And likewise,

Keeping friendship with those who boast with egotism,
would cause misery.

3. To live in the ancient city without the guard of a fort and a
ruler is very unsafe; it is very grievous to live as the
neighbour of a wicked person; when lovesickness intensi-

fies it is painful to the soul; so too, friendship with those
who are self-conceited is painful.

25. plim N@ésevw s o) paflufleires
RL-Lm7 Quplsn sreim_eh Quifi@eirewm
ST ApHT (HevpailairenT eurHQeiresT
BLL_ sanplernTp &Sl
nafta ritukkan kantal naniyinna
ouar perumitan kantal peritinna
kattilla miita ruraivinna vankinng
natta kavarrinar ciitu. o

1. Very miserable to witness

_ the sufferings of one's friends.
Vastly miserable to witness

: . the proud arrogance of one's foes.
M¥serable to dwell in a wasted city with no kith and kin,
Miserable, likewise,

To gamble with friendly dice.
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2. Witnessing the adversities suffered

3.

by the friends, would cause much misery;
Noticing the haughtiness of the enemies,

would cause much misery;
Living in an old town where there are

no relatives, would cause misery;
And likewise, the gambling play of draughts

with the accustomed dice, would cause misery.

To see friends in grief is very distressing; to witness en-
emiés' pride is very painful; to live in an ancient city which
is not properly guarded (where no kith and kin live) is
very unpleasant; so also gambling with the befriended dice
is grievous.

26. QuiwrGum wwrgs Qsm_jeal®s edererT
iflwewen Qg Guareyemyss ederesrm
ufTisGs STappp swpmlewesm efleres T
QufiCuingses Sw GFwe.

periyaré tiyatta totarvituta linna
ariyavai ceytu menavuraitta linna
pariyarkkut tamurra kirrinna vinna
periyorkkut tiya ceyal.

i.

Miserable to delink one's relationship wrought with the great.

Miserable to boast of achieving the rarest.

Miserable to confide one's sorrows to the unloving and
unsympathetic.

And miserable,

To do evil to the eminent and the great.

Leaving suddenly the connexion hitherto maintained
with great people, would cause misery;

Telling about the accomplishment of difficult tasks
before doing them, would cause misery;

Narrating one's distress to those who don't have real love,
would cause misery;

And likewise, doing evil acts to the great people of fame,
would cause misery.
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3. To give up the friendship of the noble is grievous; for one
to brag that he would accomplish a great objective is not
in good taste; to narrate our sufferings to those who bear

no love to us is painful; to do harm to the virtuous is griev-
ous.

Qupend yen wimengs LT _fl$s eleresm
SpenLd wewl_wTys senenpS®S edletres
euerento ulevmreny euari e efewresr
@ereniowjesyr epLiLjs Lyse.

perumai yutaiyaraip pitalitta linnd
kilamai yutaiyark kalaintituta linnd
valamai yilalar vanappinna vinna
ilamaiyun miappup pukal.

1. Miserable to talk disgracefully of the glorious renowned.
Miserable removing people who have a right of kinship.
Miserable the handsome virtues of one with no wealth.
And miserable,

Symptoms of old age in one's youth.

2. Talking about men of eminence, in derogation
of their dignity, would cause misery;
Discarding the connection of kinsfolk,
would cause misery;
The grace of those who're not blessed with prosperity,
would cause misery; And likewise,

Any appearance of old-age signs during youth,
would cause misery.

To speak derogatively of people of renown is dis
to relinquish intimate friendshi

the indigent is grievous; the ¢
old age in youth is distressing.

tressing;
p is painful; the beauty of
ropping up of the signs of

SOVTST TR ST LI eirenr

waTgTar Qsmeagy werguller LwefleregT
@ersriamis Qsreed erunflesresrr aurmiSeiremm
sovangmer Cam’iy Qamerey.
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kallata narun kalimap parippinna
vallatan collu muraiyin payaninna
illatarvayc colli nayaminna varkinna
kallatan kotti kolal.

1. Painful to ride an untamed horse not knowing the art of riding.
Painful the expositions and interpretations of the unlearned.
Painful the words of comfort from men of no means.
Painful, likewise,

The words of the unlearned to convince an assembly of the wise.

2. Carrying by a frenzied horse, by one who hasn't learnt

horse-mastership, would cause misery;

Uttering, by an uneducated, of anything without
knowing its meaning, would cause misery;

The civility of words that come from the mouth
of have-nots, would cause misery; And likewise,

Stating by one who's unlearned, in an assembly,
would cause misery.

3. It is grievous for the proud horse to carry on its back an
unskilled rider; the result of the exposition given by a man
who has had no instruction is displeasing; the consequence
of the words of a man who is incapable of achieving ob-
jects is unpleasant; painfully fruitless are the words falling
from the lips of the indigent; so too the words of the unin-
structed in an assembly of the learned are distressing.

epwwurer waprs wr Railss e
sPwBwr efflens umipsm . ererT
Sl wes’ QupelererT eflesrearm
@eplaflevresr Cs’L wenp.

kuriyariyan manaka mattuvitta linna
tariyariyd nirinkat payntata linna
arivariya makkat peralinna vinna
cerivildn ketta marai.

1. Dolorous to charm a venomous snake not knowing the charm.
Dolorous to dive and play in waters not knowing the depths
and shoals.
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Dolorous to bring up children who refuse to learn what is
to be learnt.

Dolorous the secrets overheard for men who cannot keep
secrets.

2. Causing a big cobra to dance, by one who's not conver-

sant
with the art of charm, would cause misery;

Jumping into the waters without knowing the existence
of a stake therein and playing, would cause misery;

Having as offsprings those who are non-knowledgeable,
would cause misery; And likewise,

Hearing by one, who doesn't have self-restraint,
of any secret, would cause misery.

3. For the uninitiated to make the huge cobra dance is fraught
with danger; to jump into the water and bathe without know-
ing his projecting stumps therein is grievous; giving birth
to unintelligent children is painful; the secret learnt by a
man who has no self-restraint leads to painful consequences.

30. QpGwr BerGsm Qupundss eeresrm
s@ePer Caips CsPiCrn edeirerm
POEE wreepy thevelleirerT efeireT
SEWLI aimap oy,

netumara nilkot tuyarpayta linng
katuficina veélat tetircéra linna
oturiki yaravuraiyu millinna vinna
katumpuli valu matar.

1. Miserable to jump down from the long branches of a tall tree.
Miserable the confrontation of an enraged elephant.
Miserable the house haunted by serpents in hiding.

And miserable,

The nullahs frequented by wild tigers.

2. Jumping down from the stretching branch of a tall tree,
would cause misery;
Going before an elephant which is

; in violent anger,
would cause misery;
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A home where a snake is hiding,
would cause misery;

And the jungle-way where ferocious tigers are roaming,
would cause misery.

3. To jump from the top of a lofty bough of a high grown tree
is disastrous; to go in front of a greatly irate elephant is
grievous; to live in a house where the snake lives hiding is
dangerous; so too is the track infested with deadly tigers.

31. uewremrenwwr wrflewSpls um_e Quifigererm
CTRTETINIT LOMEST QPUPHSBBTL FaDleoTanTT
woesressarr (pwpall QevwrredluflesrerT eurmi&earearm
SeenL uSeVTETT LIGHS.

pannamaiyda yalinkilp patal peritinna
ennariya mantar olukkunat kiarrinnd
mannin mulavi noliyinna varkinna
tanmai yildlar pakai.

1. Very painful to sing to the accompaniment of untuned in-

struments of music.

Painful the fixing up of auspicious days by people igno-
rant of astrology.

Painful the sound of a percussion instrument not properly
tempered.

Painful, likewise,
The enmity of merciless men.

2. Playing on a lute which doesn't raise harmonious notes,

would cause much misery;

Prescribing propitious days, by those who're not well-
versed in astrology, would cause misery;

The sound raised by a drum, on the head of which
no paste has been smeared, would cause misery;

And the enmity of those who're not having gentleness,
would cause misery.

3. To sing to the accompaniment of a disharmonious tune of
a lute is painful; the fixation of time for others for doing
things by people not well versed in astrology leads to un-

4—4 CICT/CH/12



32 Inna Narpatu

pleasant results; the sound of a kettledrum which has not
been smeared with the black substance to love it is pain-
ful; so too is the enmity of the ignoble.

32, paramengsreanr Qurppr CerupEs ST
pswenenr wengwrg Lp@uwmfls ewppleresT
pewenw wiewrery Qam_gilleiesm aummiSerenm
Qgmerent weoL_wirg G&L_e.

tannaittan porra tolukuta nankinnd
munnai yuraiydr puramolik kirrinnd
nanmai yildlar totarpinnd vankinna
tonmai yutaiyar ketal.

1. Very miserable to live not caring for self-improvement.
Miserable the speaking behind one's back of those who
never speak to one's face.
Miserable the relationship with the unrighteous.
Miserable, likewise,
The fall of men of ancient fame.

2. Should one conduct himself without maintaining

self-restraint, it would cause misery;

Any back-biting without having boldness to utter it
in front of one, would cause misery;

Friendship of those who're not having good attributes,
would cause misery; And likewise,

The calamity suffered by those who have
a glorious ancestry, would cause misery.

To act in utter disregard of one's safety is intensely griev-
ous; without speaking face to face but to backbite is pain-
ful; associations with the wicked is distressful; so too is the
adversity of a once prosperous ancient line distressing.

33. serenewTer angym &Lows Quimmeferes s
WpeTEnenL_& Smig g3 eweshullesresr
Qeuererid LU@wré QamenevudeirewT wrmiS)erew
SCTQT LSS Qsm_gy.
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kallunpan kiarun karumap porulinna
mullutaik katti natatta naniyinna
vellam patumak kolaiyinna varkinnda
kalla manattar totarpu.

1. Miserable the consequences of an action enunciated by an
inebriate.
Very miserable to walk in a forest full of thorns.
Miserable to kill a beast caught in a flood.
Miserable, likewise,
The contact with the dishonest.

2. The effect of a thing uttered by a tottering tosspot,

would cause misery;

Walking along the forest way which is full of thorns,
would cause much misery;

Allowing an animal which, being caught in flood,
unable to get ashore, to die,
would cause misery; And likewise,

Any connection with those who are having deceitful mind,
would cause misery.

3. The fruit of action advocated by a drunkard is painful; to
pass through a brambly jungle is very distressing; to kill
an animal caught in the floods is grievous; so too is the
associations with the deceitful.

PUEs Lerengs Gpeyengss elesrest
alpss@ BIeud aflenpwnTsTrs FetreunT
@bss Qarifevey mL_SererT ofleiresm
s Leuris evrig e GamL’Ly.

olukka milalark kuravuraitta linna
viluttaku nialum vilaiyatark kinna
ilitta tolilavar natpinna vinna
kalippuvay mantilan kotpu.

1. Miserable to claim relationship with characterless men.
Miserable even the best book for those who desire not to learn.
Miserable the company of men in infamous professions.
And miserable,

The sojourn in a land forsaken by the wise.
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2. Telling about oneself as being the relative of those who're

not having moral conduct, would cause misery;

It would cause misery to those who are not eager to learn
even the works of real excellence;

Any friendship with those who pursue disgraceful pursuits,
would cause misery;

And rambling in a region discarded by good people,
would cause misery.

. To claim relationship with those of evil conduct is griev-

ous; even a renowned work is repulsive to those who are
not eager to study it; friendship with those engaged in con-
temptible occupations is painful; to loaf in the track es-
chewed by the virtuous is grievous.

35. afel yewpbris& efessren_wris &ewemm
Gwe) aflaflwwgs Canamenper Serearm
Gwails enpp LesfluilererT eSlewesnT
Sip@e_wner Cueng GQuiere.

elili yuraininki nintaiydrk kinna
kulali niniyamarat técainan kinna
kulavika lurra piniyinnd vinna
alakutaiyan pétai yenal.

1.

Miserable for the people of this world if clouds do not rain.
Miserable for the trees if they make sweet flute-like notes.
Miserable the children stricken with disease.

And miserable,

For a handsome one to be called a fool.

It would cause misery to this universe, should the cloud
not shower down drops of rain;

Though giving forth the sound like that of a flute,
the sound raised by the wind passing thro' trees,
would cause misery;

Any disease being suffered by the infants,
would cause misery;

And telling that one who is handsome is a dolt,
would cause misery.
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If the clouds fail to send down showers it is grievous for
people of this world; the lute-like music emanating from a
tree makes one languish deeply; children's affliction by
disease is painful; for a young man of beauty to be termed
a stupid person is distressing.

36. Qur@efersr Guearmasemw STuPDIS SOlererT
QBGwr_ Sewsis assPareow ulleem
ampLemes LUTTSBmB greslieaenT efewresT
Qa@Ui_m esd@ary L.

porulilan velanmai kamuruta linna
netumdta ninakark kaittinmai yinna
varumanai parttirun tianinna vinnd
ketumitan kaivituvar natpu.

1.

Miserable for men without the means to desire to help others.

Miserable to live in great cities of palatial buildings with-
out money on hand.

Miserable to eat food waiting for it in the house of another

And miserable,

The friendship of those who disown one in times of misfor-
tunes.

It would cause misery, should one
who does not have riches, crave for beneficence;
Living in a town full of tall-storeyed buildings,
without having any wealth, would cause misery;
It would cause misery, should one await
the opportune time of the host and eat
what the latter serves,
And the friendship of those who have forsaken one
who's in strained circumstances, would cause misery.

For one without means to crave for liberality is painful; to
live without money in big cities of lofty palatial buildings is
distressing; the eating of food in a house (to which one has
come as a guest) after waiting for the convenience of the
host is painful; so is friendship with those who forsake in
need.
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37. pdw weaibufls sromrew uidrenr

38.

gopudur offifiseg Curegs et
siflwurer alermiu®S derarmars HetremT
APwrgGon Geppm Gismere.

nariya malarperitu naramai yinna
turaiyariyd nirilintu pokuta linna
ariyan vinappatuta linnavan kinna
ciriyarmer cerran kolal.

1. Miserable for a beautiful flower to have no great fragrance.
Miserable to cross a river getting into the waters not know-
ing the shoal-marks.
Miserable for the unlearned to be questioned by a scholar.
Miserable, likewise, '
The anger vented forth on small men.

2. Should a beautiful flower not give forth perfume,

it would cause misery;

Should one who doesn't know the nature of the course of
the water, try to enter therein,
it would cause misery;

It would cause misery, should an ignorant person
be questioned; And likewise,

It would cause misery, if any anger be shown
towards the younger ones.

3. It will be painful if a lovely bloom smells not richly sweet;
it is grievous for a man who knows not the ghat to cross
the water; for the ignorant to be subjected to queries is
painful; so also to get angry with children is grievous.

Smerenenuwirrar UearGarragLd Cuengento uliremm
wolfler weresy Qemliyes derenr

Qagubrmid Qeubeygaf) Cupderenr oSletreur
Bneafevrer Qeiuh eenar.

piranmanaiyal pinnokkum pétaimai yinna
maramila mannar ceruppukuta linna
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verumpuram vempuravi yérrinnd vinna
tiranilan ceyyum vinai.

1.

Miserable the folly of love for another man's wife.

Miserable the entry to war by valourless kings.

Miserable to ride on an unsaddled and untamed horse.
And miserable,

The action of one without ability to accomplish.

Any folly of following the other man's wife
with lasciviousness, would cause misery;
Entering the war-field by a king who doesn't possess
better military exploits, would cause misery;
Riding on the saddleless back of a horrid horse,
would cause misery;
And any deed by one who doesn't possess capability,
would cause misery.

The foolishness of going after another's wife in lust is griev-
ous; for a king without courage to go to the field of battle
is painful; to ride on a fleet-footed horse without saddle is
painful; the deed done by a man who knows not the proper
way of doing things is a source of grief.

Qar@s@d Qurmefidevrer euerarerenn ullearasm
s SFMLGHS LTSGR sHDURS eherenT
Qar®ss afi_renw seilsGerenm efleireurm
@SSP um_m efl_ev.

kotukkum porulillan vallanmai yinna
katittamainta pakkinut karpatuta linna
kotuttu vitamai kavikkinna vinna
matuttulip pata vital.

1.

Miserable the charitable nature of one with nothing to give.
Miserable to bite a piece of stone while chewing betel nut.
Miserable for a poet not to be given presents.

And miserable,
Not to complete a poem interrupted.
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2. Any munificence by one who doesn't have

enough wealth to donate, would cause misery;
Should there be any stone-like substance
in a bitten arecanut, it would cause misery;
It'd cause misery, should a poet be not bestowed
with gifts and given a warm send-off;
And it would cause misery if a patron is not sung in praise,
out of gratitude, by a poet so patronized.

The liberality of the indigent is painful, a stone in the chew-
ing nut is a painful thing; it is painful to send away a poet
without gift; it will be distressful to break away from sing-
ing when some impediment intercedes; it will be painful to
sing not where gifts are offered.

40. o_ss e weuer efenio ullereerm
gi-ss leongacr sp0CFms HetrewnT
DD GFD ey edesrarranTs Getresm
QIL_&& auL_maTsTg GQFme.

atakka mutaiyavan milimai yinna
tutakka milatavan tarceruk kinnda
ataikkalam vavvuta linnavan kinna
atakka vatankatar col.

1.

Miserable the conceit of one who controls his senses.

Miserable the vanity of one who attempts nothing.

Miserable to covet things surrendered on trust.
Miserable, likewise,

The words of the uncontrolled even when controlled by the wise.

The fearlessness of one who practises continence,
would cause misery;

The haughtiness of one who doesn't even make a begin-
ning, would cause misery;

Any misappropriation by one of a thing deposited for safety,
would cause misery; And likewise,

The word of one who doesn't even obey the directions
of the elders, would cause misery.



Text, Transliteration and Translations 39

The haughtiness of one of self restraint is painful; the brag
of the unexerting is distressing; misappropriation of entrusted
property is grievous; so too the words spoken to persons
who submit not to attempts made even by well-meaning
people to restrain them fail in their objective.






@& HTBLIG
QEuwiwel (WHBSBLILSITS

(s16m71: Qauiwjein eufleng elem1)

MUTARKURIPPAKARATI






@etrenm BIBLIG!

Gauell WHDSBILSTTSH
(a1t Qaun el suflens eTeun)
Mutarkurippakarati

SLE& (LPEOL_WRIeH 40 atakka mutaiyavan
NDLOHSHTT So QI 6 aramanattdr kirun
Ao dengrear 9485 7 arra lilatan pitirta
Kpbps srearlGpr@r 17 anravinta canrorut
RES QNSWLIT 21 ina vakaiya
oL 1buT YaQTS Lenewel 11 utampa tiliata manaivi
2. AUSUTE SUESLD 16 unndtu vaikkum
2 gEeOL WIT geTer 18 wuranutaiya nulla
TS PupNITEGL 4  eruti lulavarkkup
el wyeopBn® 35 elili yurainiiki
gwde apgnd 24  émamil matar
Spss Aeurenrs 34 olukka milalark
SSUUITSIT FOT(HM 28  kallata nirusn
saraflor apsTd 9  kallilla marar
SCTENRALITEN Fa DI 33 kallunpan kirun
GVSSIL DB esr 19 kulattup pirantavan
GHufures wIBTS 29 kuriyariyan madnaka
Qar@ssd Qur@meldoner 39  kotukkum porulillan
Qenr(@GaGsms) wnwaTaRy 3 kotunkél maramannar
Penpuile smbiiensus 5 ciraiyil karumpinaik
Seopulcowr apgniier 23 ciraiyilla matarin
SRS LOTES KD 12 talaitanta makac curam
sereweuggsrew Gumppm 32 tannaittan porra
s Apsseaw 25 nattd ritukkan
W wei@uiig 37 nariya malarperitu
Qp@uy BarGsm_ 30 netumara nilkot
use® CGungy Apesessnd 8 pakal polu neficattar



44 Inna Narpatu

LT emrenLwT wferSypLs
LSO Qumg Loenesruileir
ungliumrflp Qesmyfuyd
perwenarwimer NearBanrsgLd
yeveurd ygef

QuiwnBum 1ywTsHs
QLipenLd wjenL_uwnrengLl
Qurgpefiowmer Gevenresmenio
Qunmesemrgant flebar i
wenflullevrs @GepFgh
wrhflpm’ seym Gulelisir
WreHewullesr LOST W eDT S

weanQgred evwLbLTMT

31

38
15
26
27
36
10
13
20
22
14

pannamaiya yalinkilp
pantamil lata manaiyin
parpparir kéliyum
piranmanaiyal pinndokkum
pullar puravi

periyaro tiydtta
perumai yutaiyaraip
porulilan vélanmai
porulunarva rilvalip
maniyilak kuficaram
marinat kivun kuyilin
ydnaiyin mannaraik
vanaroli yaimp:ilt'ir



INIYAVAI NARPATU
In English Verse and Prose






INIYAVAI NARPATU

Text, Transliteration and Translations in
English Verse and Prose

Compiled and Edited by
P. RAJA

Translators

S. Raman, Poet Desini
Nalladai R. Balakrishna Mudaliyar

CENTRAL INSTITUTE OF CLASSICAL TAMIL
CHENNAI
2012

5—4 CICT/CH/12



Ancient Tamil Classics in Translation Series
INIYAVAI NARPATU
Text, Transliteration and Translations in English

© Central Institute of Classical Tamil, Chennai

CICT Publication No. 18
First published 2012

Published by
CENTRAL INSTITUTE OF CLASSICAL TAMIL
CHENNALI
ISBN: 978-93-81744-07-9
Typeset by
Central Institute of Classical Tamil
Printed by

Govemment of India Press, Coimbatore — 641 019
Tamil Nadu, India.



INTRODUCTION

Quite classical in styie, the forty quatrains of Iniyavai Narpatu enumerate
the things that are supposed to yield abiding pleasures to man. Since
every stanza speaks for the good of man, they have become constantly
quoted verses either in full or in parts.

Centanar is the author of this excellent work. He was the son of
Patan, who was a Tamil teacher in Madurai. Hence he is known by his
full name — Madurai Tamil Asiriyar Maganar Piitan Céntanar. Apart
from this information, nothing is known about this author.

Iniyavai Narpatu consists of 41 stanzas, the first one being
‘invocation’. Written in venpd metre, all stanzas are in the form of
quatrains known in Tamil as innicai venpa, the exception being the
eighth verse running to five lines, known as Pakrotai venpa.

Quatrain nos 1, 3, 4 and 5 contain four messages while the others
give only three each. Scholars are of the opinion that Iniyavai Narpatu
is not so closely packed with ideas as Innd Narpatu.

Kapilar’s Inna Narpatu states four characteristic features which are
not sweet from the moral point of view. Following the model provided by
Kapilar, Putan Céntanar in his Iniyavai Narpatu deals with themes that
are sweet.

Oft-quoted and meticulously memorized by school children only to
realize the great import of the stanzas at a later stage, Iniyavai Narpatu
speaks in fitting terms of the glory of education and of the importance of
friendship.

Only those who have a complete control over their five senses will
be able to lead a happy and contented life. It is always good to keep
ourselves away from the uneducated even if their friendship is bound to
bring us a fortune. And it is always good to avoid a companion devoid of
sound common sense and courage. So goes yet another stanza,

The Tamils down the ages believed that one’s mother is the real god
and the word of one’s father is law. But a stanza in /niyavai Narpatu
prescribes a yardstick to understand the character of one’s father and if
he does not rise to the level, then it is advisable not to listen to his words.



50 [Iniyavai Narpatu

In the very beginning of this work, the author stresses the need for
educating oneself. He even goes to the extent of advising that it is good
to have education even by stooping to beg. In another stanza he advises
everyone to study everyday the great works in order to have a clear
knowledge of them. That is the importance Piitan C€ntanar attaches to
education.

The poems of the Carikam period never spoke ill of women. It was
the Siddhas who practised mud-slinging as an art and portrayed women
in their base forms. The Carikam poets considered women as the very
incarnation of love and affection. With the advent of the Buddhists and
the Jains women were looked down upon as ‘evil’. Iniyavai Narpatu
advises the readers to consider women as ‘venom’ and thereby initiates
the Tamil mind into thinking low of women. Perhaps this is the beginning
of denigration of women.

Several ideas found in Kapilar’s Inna Narpatu get repeated in Piitan
Centanar’s Iniyavai Narpatu. What use is the beauty of a wife if she
fails to fulfil the desires of her husband? says Inna Narpatu (11). It is
good if the wife co-operates with her husband’s wishes says Iniyavai
Narpatu (2). It is unwise to thrive on flesh (2) says Inna (22). Iniyavai
(4) repeats the same idea. Any number of examples can be culled from
these two works to show that Inivavai Narpatu is only a second version
of Inna Narpatu written by Kapilar.

Several ideas of Thiruvalluvar are also incorporated in Iniyavai

Narpatu. And so, scholars aver that Piitan Céntanar, perhaps had lived
after the time of Kapilar, say 5 century A.D.
' In the invocation too, Piitan Céntanar, like his predecessor Kapilar,
¥nvokes the gods. While the latter prays to Siva and Vishnu, the former
includes Brahma too for invoking their blessings. ‘Brahma’ worship was
only a later addition to the three great Trinity.

I.yiyavai Narpatu is quite interesting in the sense that though it
provides a long list of things that are good, it does it in an alluring way.
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SL_Q 6T uNPB GBI

sameapest myewL wrersmer Cegge sy HaflGs

Q@ mreuLnmesyr FPTUILLT WTewesd OsmipedelGs
wpbSInL Cuesf] LpEBTET GeHL_WiITen euTE
Qeearpiogp Cogse Fafz.

Katavul Valttu

kanmiin rutaiyantal cértal katitinité
tolman tulaymalai yanait tolalinite
munturap péni mukanan kutaiydanaic
cenramarn téttal initu.

1.

INVOCATION

Very blissful to abide at the feet

Of the three-eyed one (Lord Siva).

Blissful the devotion to the hoary
Thiru-thuzhai - garlanded one (Lord Vishnu).
Much more blissful

The willing devotion that seeks

And sits in front, and prays

To the four-faced one (Lord Brahma).

Very good it's to surrender at the sacred feet

Of the three-eyed Lord Siva, the Destroyer;

Good it's to adore Lord Vishnu, the Preserver,Who's wearing
Sacred basil of ancient glory, as garland;

And good it is to precede and reach Lord Brahma,

The creator, who is having four faces,

Sit in front of him, worship

And extol the first of the Triad!
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3. Greatly pleasing it is to attain the feet of the three eyed God

(Siva); sweet it is to worship the God (Vishnu) of ancignt glory
wearing the Tulsi garland; it is sweet to go and sit befpre
the four-faced god Brahma and worship with deep devotion.

1. QAéemeys smilaym sppe Ba@)alGs
poFoauile masGasrT@Ssew Frwab weraflalGCs
w&Csr wmmewTy Qeradel srm&HalGs
Qsppeyd Cuemurgs Cagey.

piccaipuk kayinun karral mikainité
narcavaiyil kaikotuttal calavum munninite
muttér muruvalar collini tankinite
terravum melayarc cérvu.

1.

Even if it were through begging,

Most delectable is learning.

Much more delectable, when learning
Lends her hand in an assembly of the wise.
Delectable the words of women

Of sparkling pearly smile;

And delectable, likewise, when considered,
The company of great souls.

So good it is to acquire learning, even by going in for alms;
Extending a helping hand in an august assembly,

Is good always;

So pleasant is the word from a smiling damsel

Who's having pearl-like teeth;

And likewise, keeping company with elders, will enable
One stand in good stead.

Greatly sweet it is to learn though by begging; highly pleas-
ing it will be if such acquired learning readily comes to the
help of one in an assembly of the learned; sweet are the
words of lovely ladies of pearly teeth; so too verily sweet
it is to seek the company of the noble,

oL wrer apa@eh Qgmii APIg HH TV

LT UTIPEMS (LHeT@)euay LOTRUTST Lomudlesr
Dleoawremw Grrss) OB wrg smése
BOQWTES Grer@lels per.
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utaiyan valakkini toppa mutintal
manaivalkkai muninitu manata mayin
nilaiyamai nokki netiyar turattal
talaiyakat taninitu nanku.

1.

3.

The rich, if munificent, are delectable.
Much more delectable, the home,
When husband and wife

Have similar views.

When the home lacks lustre,

The most delectable of all

Is to think of transitoriness

And renounce without any delay.

So good is the willing munificence by rich

ones and likewise

Eminently good would be the home-life,

Should the couple be homologous;

If it doesn't come that way worthy, realizing then
The truth of uncertainty of life,

The excellent thing would be the renunciation
Of mundane life, by one without any delay.

53

The benevolence of the affluent is sweet; conjugal life is
greatly pleasing if there be perfect concord between the
husband and the wife; if there be not such praiseworthy
harmony (in their household life) greatly sweet it is to in-
vestigate with care the transitoriness of things worldly and

to take to asceticism without delay.

gagy wIpT @arni@emerenw wper@eallCs

prend pemeuCunsmer sppe Hs@)aliGs

gL wrer Caermawaw srefelg Hmu&eflCs
CaAlpCarer pL_Ls PssS.

évatu mara ilankilaimai muninite

nalum navaipokan karral mikainité

érutaiyan vélanmai taninitu ankinité

terirkél natput ticaikku.
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1. Most delectable, young sons who do
One's biddings without forgetting.
Learning without any blemish -

Every day - is delectable.

Cultivation by one who owns

His ploughshare is delectable.
Delectable, likewise, when considered,
Friendly planets in all directions.

2. So good it is, if the relative youths do not disobey
What is directed;
And it is eminently good to learn daily,
By discarding the evils;
It's only the ploughman's cultivation
That is really superb;
And if considered, keeping friendship in all directions
Would be best forever.

3. Greatly pleasing it is to have scions who do, without op-
posing, what they are asked to; greatly sweet it will be if
one keeping away from evil daily learns; the husbandry of
the tiller who possesses bullocks is prosperous, so too, if

we consider, it is sweet to pick up friendship in a strange
place we go to.

4.  wreer wen_w UL smer L wer@)esfGs
2UHHISHG prenes QLSS TanLo e @)asfiGs
STETWITD DEOL_Feng gy @)esh STE&efCs
DTG (P& WmF oSy,

yanai yutaiya pataikantal muninité
dnaittin rinaip perukkamai muninité
kanyar rataikarai yarini tankinite
mana mutaiyar matippu.

1. Most delectable (for kings) the establishment
Of a regiment of elephants.
Most delectable not to pamper
Flesh by eating flesh.
Delectable, the township
On the buttressed banks of a river,



Text, Transliteration and Translations 55

And delectable, likewise,
The esteem of honourable men.

So good is it for the ruler to have a force of elephants;
And it is eminently good for one,

Not to become bulky by taking meat;

A village situated on the banks of sylvan tract

Of a river, would be fine;

And the regard of men of respect

Is superbly good.

3. Greatly sweet it is for the king to equip himself with an

army possessed of elephants; highly pleasing it is to re-
frain from eating flesh and rearing the body; the village
situated on the bank of a sylvan river with perennial flow
of water is sweet.

Gamevevren per@)eflay CsreGamy. TITIIEh
Qenumen per@esily GQFmGsmaeT @ sea
erigp Swesre @eNCsary wrgom @G
QuUITeVeUITEI 6w TWITEOLD H6T(E.

kollamai muninitu kolkéti marayari
ceyyamai muninitu cerikélan akutal
eytun tirattdal initenpa yarmdttum
pollan kuraiyamai nanku.

1.

2.

Most delectable, abstinence from killing;
Not to bend one's sceptre

And commit flagrant injustice

But to become a righteous monarch

Is most delectable. And delectable,

Not to spread ill-will

Against anyone as far as

Within one's power.

Eminently good is the abstinence from Kkilling a
living being;

And so good it is, to desist

From bestowing honour with a bias;

It's said to be good to be a righteous ruler
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By achieving quality in administration;
And it is always well
Not to find fault with others.

Not to kill lives is highly pleasing; to refrain from honouring
people who deviate from the path of equity is greatly plee_xs-
ing; to become a righteous ruler is most welcome; to. av.mC.L
as far as possible, speaking ill of others to anyone is, it is
said, most sweet.

6. wopp gmeTuTd JDEHOFINs tpeT@)elGs
umpuL_ g spitd LwGmyf wremalGs
UTILILOL_w JT) aIEHeUSET T TH
s wé Cam_e @)eflg).

arrun tunaiyal araficeykai muninité
parpattar karum payamoli manpinitée
vaypputaiya raki valavaikal allaraik
kappataiyak kotal initu.

1.

Most delectable to be righteous

To the extent possible for one;

Most delectable, the worth of wise counsel
Uttered by men of good conduct;
Delectable to be blessed

With opportunities and be protected

By men of grace who

Never indulge in acts of disgrace.

Eminently good is doing virtuous acts

To the extent possible;

Par-excellence is the useful word of advice
Uttered by men of virtue;

And good it is to seek the protection from those
Who're having all means

Of wealth, power and intrepidity

And who are not immodest.

poing charity to the best of one's ability is greatly pleas-
ing; the glory of fruitful words by men

; of virtue is sweet;
securing the patronage of people possessed of learning,
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wealth , power and valour, and who are not devoid of
modesty is sweet.

Spsew CraggienL.eow yon Ws@alGs
UBSLD £ eL_WTeT LML _wiresenn wpar@)afGs
Sp@sCw yuileys srer_mismer &L
Qaressr_eoL_wm e @)z,

antana rottutaimai arra mikainité
pantam utaiyan pataiyanmai muninité
tantaiyé ayinun tanatankan akumeél
kontataiya nakal initu.

1. Most delectable for Brahmins
To live up to vedic lore.
For men of kingship most delectable
The sway over an army.
Though he were one's father
Better not to follow his counsel
If he happens to be
Devoid of self-control.

2. Very good it's for savants not to forget the scriptures;
It is eminently good, if one who is attached
To his family, leads the forces;
And good it is for one not to accept and follow
The ways of even his own father,
If the latter doesn't control himself
From indulging in evil acts.

3. Greatly sweet it will be if authors maintain their knowl-
edge of vedic books; it will be most welcome if one who
loves his kith and kin commands the army; it is desirable
that the words of a libertine, even if he be one’s own par-
ent are not followed.

ser(mm ST o gaemL e (LpeTR)alGCs
SToLemer ey SWHGHD GouEhFLOS SIS
STIQUT WITeTd SEHRGTETL_ (pear@aflCs
QT PIL_ILIST YDDOYLD BRIV
Cugpry GaL_L e @)afls).
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drun kalima uranutaimai muninité
tarpunai mannar tamakkurra veficamattuk
karvarai yanaik katarikantal muninité
drva mutaiyavar arravum nallavai

péturar kéttal initu.

1. Most delectable if the horse
Be strong, on which one rides.
Most delectabie for garlanded kings,
In battles they are engaged in,
To witness the havoc of dark
Hill-like enraged elephants.
Delectable to listen
And understand rightly
The good counsels given
By men of concern and good will.

2. It is eminently good, should the horse one rides
Be of enduring strength;
And it is equally so, for the king who is putting
on garland,
To witness the elephants’ fight in the battle-field;
Likewise, good it is for those
Who do evince interest in good things,
To hear them, unbewildered.

It will be highly pleasing if the steed a king rides on be
strong and fleet-footed; it will be a greatly pleasing sight
for garlanded kings to witness in the field of battle, the
warring of irate elephants resembling black mountains; it
will be sweet if one who is greatly enthusiastic about ac-

guiring knowledge, listens without illusion, to good teach-
ings.

SBIS LI wirT STbTpse wpeir@)enGs
Simisew eflerbNeir HysHevrs srew NafCs
umsile) Qeliensw FrEL ufbgnumrgs @b
STL|eOL_W FTSeD @eNg.
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tarika namarputaiydar tamvaltal muninité

arikan vicumpin akalnilak kanpinite ST

parikamil ceykaiya rakip parintuyarkkum i ;\ﬁ‘"\\/,i.f ’

anputaiya ratal initu. f?’lgi‘\ yd . i,

il ~ 7
1. Most delectable, if men {= 59—‘\"\, LS \ G
N Ty = T

Who befriend us are wealthy. = g
Delectable to witness the expanding "“\”%,\ A ~
Full-moon in the beautifully vast skies. s %/, oA 4
Delectable to grow into N

Men of blemishless conduct
Capable of bestowing
A loving concern for all.

2. Good it's for one to see that those
Who keep friendship with one live in prosperity;
Good it's to look at the moon with a large halo around it,
In the beautiful wide sky;
And good it's to be one who is doing faultless deeds
And condescending and kind towards all.

3. It will be greatly pleasing if those under one's patronage
thrive; it will be pleasing to see the full moon in the lovely
far-flung sky; it will be sweet if one free from evil acts is
sympathetic to all and fills them with love.

sL_par(® euriprentn sresr e @)aflGs
Besporam e Guamgemy fssd QalGs
weToTenT) TSI WEHR WED®

_eTemamLomenTLyp STeT@)elG) HoTS.

katamuntu valamai kantal inité
niraimanpil pentirai nikkal inité
manamanpi latavarai yafici yakaral
enaimanpun taninitu nanku.

1. Delectable to see men not subsist
By eating borrowed food;
Delectable to desert one's wife
Who has not the fullness of virtue.
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More delectable than any other virtue,
And the best of all,

To cast off in dreadful fear

The company of the mean-minded.

Good it's to find one who's living in a state sans debts,
And good it is to expel women

Who are not adhering to chastity;

Superbly good it's rather than any other grace,

To keep away in fear from those

Who don't have noble mind.

It is pleasing to see one living free from debt; it is sweet to
discard an unchaste wife; it is most desirable to draw and
keep aloof from people who are not virtuous.

11. esiQsary armprens gyop @)ahGs
Gy Qamererts siwmw @)eNGs
e uflgleamy srearg b o GrewTiamss SIGTGUBIITLY
QupeCump R we @eb.

atarcenru valamai darra inité
kutarcenru kollata kirmai inite
uyircenru tanpatinum unnarkait tunndp
perumaipor pitutaiyatu il.

I.

Delectable, not to wander

In search of one's livelihood;
Delectable, the subtlety that grasps
Without faulty reasoning;

Nothing more honourable

Than the glory of refusing

To eat from the hands

That are unfit to feed us,

Even if we were

To die of starvation.

Ve.ry good it is, not to resort to live by moving to places;
It is that sharp brain that doesn't construe
Sophistically, is so good,;
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And nothing is so dignified as not taking food
From the non-hospitable unworthy,
Even if starvation would culminate in death.

1t is sweet not to go a-begging; it is sweet to have the sharp-
ness of intellect that avoids misinterpretation; there is noth-
ing as honourable as the avoidance of eating at the hands
of the unworthy.

12. @l Kefluilen) ampsed FafiCs
sppid SmaigssTear sewal @afiGs
wwihls ereveugmi wreawyeLwrgs GFmLd
Boapss dlaGpe Geafig.
kulavi piniyinri valtal inite
kalarum avaiyafican kalvi inité
mayarika lallaray manputaiyarc cérum
tiruvuntir vinrél initu.

1.

Delectable for children

To live without any ailment.

Delectable, the learning of the fearless one
Who says the right things in the right place.
Delectable, the wealth

If it reaches the hands

Of the justly great

And stays without diminution.

Good it is, should the children be free from diseases all;
And so good is the learning of one who's not afraid

To exhort before the appropriate assembly

Of learned men; and likewise

Eminently good it's, not to be ignorant

But to be dignified by possessing wealth

And that too if it does not exhaust at all.

It will be sweet if children live free from disease; the learn-
ing of one who shrinks not to speak in an assembly of the
learned is sweet; if the wealth accruing to noble people
who are free from illusion be perpetual, it is sweet.
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13.

14,

wirer wifEsar aurpren wear@)enGs
srar wPwureins srer_ms aumpeaiaiiCs
serar@iomesr Plewry) o wips QLT EHL LD
vraflejisé Qsaward @)aflg.

mana malintapin valamai muninité
tana maliyamait tanatanki valvinité
anamon rinri uyarnta porulutaimai
manitavark kellam initu.

1. Delectable not to live
After the loss of one's honour,
Delectable, a life of self-humility
Without losing one's means of livelihood.
Delectable to all human beings
The possession of immense fortunes
Acquired through employing
Not a single faulty means.

2. Good it is, not to live for a moment
After one's honour is lost;
So good is the life of one who doesn't lose
What he got as gift
And yet keeping up self-restraint;
And likewise, it would be so good for human beings all,
To possess great things without any flaw.

3. It will be highly desirable not to keep alive after losing
one's honour; it is sweet to live in modesty without endan-
gering one's position; it is good for all mankind if one ac-
quires great wealth of knowledge free from any flaw.

Gpell geTpeL. STetIL 6 QalGs

Slaugiipame Co’t e P @)ahGs
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kulavi talarnatai kantal inite

avarmalalai kettal amiltin inite

vinaiyutaiyan vantataintu veyturum polru
mananafican akal initu.



Text, Transliteration and Translations 63

1. Delectable to witness the babes -
Their tender swaying steps,
More delectable than the elixir of gods
To listen to their prattling.
Delectable to grow fearless of heart
When consequences
Of one's past deeds smite one
In sorrowful times

2. Pleasing it would be, to look at the tottering walk of a babe;
Hearing their prattling is sweeter
Than ambrosial nectar;
And good it's for one becoming not dreadful at heart
At all, while he has to suffer from anguish
That comes upon him as a consequence
Of his evil deeds.

3. To witness the toddling of children is sweet; to hear the
lisps of children is sweeter than ambrosia; it will be sweet
if one who had committed sins in a former birth where he
suffers the evil effects thereof boldly puts up with them.

15. Spemvenar’ erGarmrasmy Sy efl samm
UDELPSGLD LIS PESG ureTGsry aflaflGs
LODLOGHT G SMisemL_ijaT LOTLoeneGLITe)d wimenesr
wgupLpsan Gs L e @)eflg).

piranmanaip pinnékkap pitini tarra
varanulakkum painkilkku vancor vinité
maramannar tarikataiyul mamalaipél yanai
matamulakkan kéttal initu.

1. Delectable the manliness
That ogles not after other men's wives;
Delectable a shower of rain
To pining crops in drought.
At the threshold of courageous kings
Delectable to listen
To the enraged hootings
Of huge hill-like elephants.

6—4 CICT/CH/12
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2. Good and great it is, not to look back lustily
At another man's wife;
So good is the falling of rain, to the tender crops
Which are withering for want of rain;
And very good it's to hear the trumpeting .
Of berserk elephant which is huge like a mountain,
At the outer-gate of the fortress
Of brave king.

3. The greatness of casting not a lustful glance at another's
wife is sweet; the downpour of rain for green crops that
wither for want of it is sweet; it is sweet for valorous kings
to hear at their gates the trumpeting of great mountain like
rutting elephants.

16. spprjepen sw eampsse Wa@anls
Wssnengs Gegge lswoman wer@)elGs
STeTgIeOenT WTEID @)TeITS STETFSE
Tgiemeyh Yop @erfig.
karrarmun kalvi uraittal mikainite
mikkaraic cértal mikamana muninite
eltunai yanum iravatu tanital
ettunaiyum darra initu.

1. Most delectable the exposition
Of one's learning before scholars:
Most delectable and most worthy
Befriending of men greater than us;
Most delectable in every respect
Is to make gifts to others
While receiving nothing
Even as little as a seed of sesame.

Good it is to submit one's learning attainment
Before the learned,

Very good it's to be in contact with great persons
Who are reputed for their deeds;

And excellent it is by all means to give a gift
By oneself to others,
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Instead of begging for alms, yes, not even a little
As the size of a sesame seed.

It is greatly sweet to show one's learning to scholars; it is
highly pleasing and honourable to seek the company of
learned superiors; it is most pleasing in all ways to give
without in the least begging from others.

17. plingss poew Qewded Gggg menruyd
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nattarkku nalla ceyalini tettunaiyum
ottarai ottik kolalatanin muninité
parpala taniyattatu akip palarutaiyum
meyttunaiyuii céral initu.

1.

Delectable to do good

To those who love us;

More delectable than that,

To make them our friends

Who have no truck with our foes.
Delectable to reside

Stored with grains of various kinds

And guarded by warriors many and true.

Nice it's for one to do good things to his sincere chums;
And better than that would be, to befriend with those
Who won't join at all with foes;

And good it's for one who is possessing

Cereals of many kinds,

To have for self, a bodyguard who would be able

To discomfit many.

It is sweet to do good to those who are on friendly terms
with one; sweeter still it is to befriend those who are not on
friendly terms with one's enemys; it is sweet to have a king-
dom where varied grains do grow in plenty; sweet it is to
have for one's bodyguard one who can successfully with-
stand the onslaught of a number of enemies.
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18. wérder wpguosser arepd LH@aNCs
SEDTSH eumapLd saBsar wrem aCs
aeser alupsfi QBupgl LosSMend
s@TQL_pse ST R)efg.

manrin mutumakkal valum patiinité
tantirattin valum tavacikal manpinité
efica viluccir irumutu makkalaik
kantelutal kalai initu.

1. Delectable the town where dwell
The wise men of the world.
Delectable the virtue of the mystic
Who lives as per the sacred code;
Delectable the moming — the rising from bed -
Greeting the faces
Of one's two aged parents
Of lasting and full glory.

2. Best is the town where the learned do render justice
From the court-hall;

Good is the greatness of ascetics who live up to the tenets
Of the treatise on rites;

And so good at morn is to reach the parents

Of undiminished distinction

Prostrate at their feet,

Pay respects to them and rise.

The place in the village common where people assemble is
sweet; the glory of the ascetics who live as enjoined in the
Sastras is sweet; to prostrate before one's greatly worthy
parents each morning and rise worshipping them is sweet.

19. pl i yprieapmreir ampge pafi@)alGs
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naftarp purankiran valtal naniinite
pattariku pénip panintolukal muninitée

muttil perumporu] akkiyakkal marratu
takkuli ttal initu.
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Delectable to live without

Talking behind the back of one's friends.
Most delectable, a humble conduct
Fostering truth.

If one earns wealth

Vast and limitless

Delectable to bestow it

On appropriate hands.

So good it is, not to backbite about one who's friendly;
Eminently good it's to stick on to truth

And to be humble to all;

And when huge wealth is made sans any want,

Good it's to give in charity where the case

Is a deserving one.

To live without backbiting our friends is most pleasing; to
live in humility suffering truth is sweet beyond measure;
when one earns flawless wealth in plenty, it is sweet to
help the deserving with such riches

20. sowaengs srgm A@RsW @afIGs
yevaisd ami@umfl Curppe @afGs
jgow @BTesg weargyuilis GeaeTd
SGPwTe aurpse Q)efig.
calavaraic cara vitutal inité
pulavartam vaymoli pérral inité
malartalai fidlattu mannuyirk kellam
takutiyal valtal initu.

1.

Delectable to desert the company

Of the wicked and the cheat.
Delectable the appreciation

Of words from a poet's mouth.
Delectable for all the living creatures
In this vast space of earth

To live according to

And by their merits.

Good it is to keep off from joining deceitful persons;
Good it is to hold fast to the true utterances of poets;
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And very good it is to live in congruity with humanity
Of this wide universe,
Treating all living beings alike.

To keep away from the deceitful is sweet; to venerate the
words of the learned is sweet; it is sweet to live showing
compassion to the innumerable lives on this far-flung
earth.

21. Owewests QummperQarereuretr aurpgse @G
snwyflh swwemer fise @)eflCs
wosGsuyd wressrm wwhser Ceyrs
Bop0sfitg arpsed @alg.
pirankaip porulvauvan valtal inité
arampurin tallavai nikkal inité
marantéyum mand mayarikal cérat
tiranterintu valtal initu.

1.

Delectable to live without coveting
The wealth in others' hands.
Delectable to do what is righteous
And shun what is unrighteous.
Delectable to live discerning
Always, and even

In forgetfulness, how to avoid

The company of unworthy fools.

Good it is to live without seizing the property

From others' hands;

Good it's to perform virtuous deeds,

Duly abandoning the evil acts;

And very good it's to live, knowing well the strategic means

As how not to join the ignorant persons,
Even out of forgetfulness.

To live without appropriating what belongs to another is
sweet; to do charity and avoid sin is sweet; to know the

ways by. which one could avoid association with unwor-
thy stupid persons is sweet.
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22. apar udlps ayhsw @aflGs

SOBVTLIE STETS swsad Qafls
Quaenss smullgyn Qui_L_mear Gednumrg
BASeu eumpser @)eflgy.

varuva yarintu valankal inité

oruvarpan kakata tikkam inité

peruvakait tayinum pettavai ceyyar
tiripinri valtal initu.

23.

1.

Delectable to know one’s income

And dole out accordingly.

Delectable to be energetic in action
Without being partial to anyone.
Delectable to live without

Deviating from one's native virtues,
Without doing what pleases one,

Even if manifold profits thereby ensue.

Good it is to give commensurately

With one's level of income;

Good it's the self-impelling stimulus

That's not attributable to someone;

And very good it's to be one who doesn’t act

As per his own liking even if it fetches big gains,
And to live sans throwing aside

His own good nature.

To do charity with a full knowledge of the extent of one's
income is sweet; to have the courage to avoid partiality to any
is sweet; to avoid doing things to one's liking however beneficial
without deep thought and live true to one's real nature is sweet.

srlaur Lpagerd Qar L & Hs@afGs
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kavé tarakkulam tottal mikainité

avatu ponnital antanarkku muninité
pavamum aficarayp parrun tolilmolic
citaraic cortal initu.
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1. Delectable the digging of tanks
With shady trees on the bank;
Delectable making gifts
Of cow and gold to Brahmins.
Delectable to cast off
The company of gamblers
Who grab in deeds and words
Fearless of ensuing evil.

2. Eminently good it is to grow a grove
And dig a charity tank;
So good it is to give cow and gold away
To those savants of virtue;
And good it is to keep off from the artful
Who, even sans dreading of sin,
Do carry on a trade and employ the words
Which again hold fast the sin.

3. It will be greatly pleasing if one digs up tanks for charity
and rears a grove; it will be most pleasing if one gives as
gift to brahmins gold; to avoid association with gamblers

who without dreading even sin, indulge in sinful acts brings
delight.

24. Quevaugy Gevedorg Gleugermsmr Gamreir el Gs
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velvatu venti vekulata nonpinite
ollun tunaiyumonru uyppan porai initée
illatu kamur rirarki itarppatar
ceyvatu ceytal initu.

1. Delectable the penance of one
Who espousing victory is not angered.
Delectable the patient endeavour of one
Who keeps to his job to the best of his ability.
Delectable to accomplish what one can
Rather than aspire for abilities
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Absent, and feel depressed
For not possessing them and suffer.

Good it is the penance of one who is non-irascible
In his desire to excel;

Good it is the tolerance of one who goes ahead,
As far as he can, with what he undertakes;

And good it is for one to do what should be done,
Without suffering afflictions

By longing for anything

Which does not exist at all.

The asceticism of a person who with a view to perform
tapas successfully avoids anger is sweet; the forbearance
to the extent possible of one who performs an act is sweet;
without longing for a thing which is not attained and then
sorrowing for not attaining it is sweet; t0 do that which has
to be done with diligence is sweet.
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aivaya vétkai yavavatakkal muninité
kaivayp porulperinun kallarkan tirvinité
nillata katci niraiyil manitaraip

pulla vitutal initu.

1.

Most delectable the control of desire

The thirst of the five senses.

Delectable to forsake the company

Of the unlearned even if it means

The immediate achievement of an object.
Delectable to relinquish men

Of wavering minds and infirm hearts
And to shun their association.

Good it is to extirpate the desires
Which are arising from the quinary senses;
Good it is not to join with those who are uneducated,
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Even if such joining would fetch the riches
That may remain on hand;

And good it is to keep off from the men
Who don't hold their wavering mind firmly.

It is sweet to control the desire born of the five senses and
avoid hankering after such enjoyments; even if one were
to get rich treasure it is better to avoid association with the
unlearned; it is sweet to associate not with those whose
knowledge is not deep-rooted and whose mind is waver-
ing.
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utkil valivala akkam mikainité
ettirat tanum iyaiva karavdta
parrinin parikiniyatu il.

1.

Delectable not to kill men's aspirations

When they seek guidance for achieving them.
Delectable patient perseverance

In the absence of an honourable living.

There is nothing more delectable

Than the friendly attitude

Which does not conceal

What help it can render.

Good it is not to kill one's desire

Who approaches with his longing;

And eminently good is the impulse of living
Not at the cost of dignity;

Nothing else is better than the goodness

Of one who does not hide from him,

What he would be able to offer to others,
By any means.
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3. The greatness of one who does not disappoint a person

who comes seeking help is sweet; the glory of ceasing to
live when one loses his honour is sweet; there is nothing
so sweet as a person's kindness that knows not to hide a
thing and refuse to give when it is somehow possible to
give.
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tanan kotuppan takaiyanmai muninité
manam patavarin valamai muninité
Gnarikon tataruruti utaiyavai
kolmuraiyar kotal initu.

1.

Most delectable the manliness

That protects those who surrender;
Most delectable not to live

When shorn of one's honour.
Delectable to accept duties

In which no fault can be found —
In proper ways of acceptance —

If they are grounded in firm virtues.

Eminently good is the proudful intrepidity of one
Who's giving sanctuary to those who seek;

And more so it is, not to live, should one uphold

His honour only on his death;

Good it is to take only good things without finding fault
With others’ acts,

And that too in a manner that befits to receive

Such lasting facts.

The great heroism of the man who gives protection to one
seeking it is most sweet; to court death when one is con-
fronted with disgrace is highly desirable; to learn firm truths
of life in the way one should, without finding fault with
others is sweet.
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tercciyin térviniyatu il.

1.

Delectable not to harass one

To do something that he cannot do.
Delectable to live bearing in mind

The certainty of approaching death.
There is no discernment more delectable
Than the discernment

That utters not words of evil

Even when one's wealth is lost.

Good it is not to harass one to do a work
Which he is incapable of doing;

And good it is to live keeping in mind
That the arrival of death is certain one day,
And there is no other perspicuity

Than the discernment of one

That makes him not to utter sinful words,
Even if it costs his whole wealth.

Vexing not one to do a thing which is beyond his compe-
tence is very desirable; it is sweet to live one's life bestow-
ing thought on the certainty of death; there is nothing so
sweet as the discernment of the man who indulges not in

sinful words even if he were to lose his all.

29. swaenys @558 aunhsed @afGs
rwgeyerel cerdai ngse RahCs
aoluy @a@uer Papigieorum g
el ampge Qellgy.
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kayavaraik kaikalintu valtal inité
uyarvulli ikkam pirattal inité
eliyar ivaren rikalnturaiya raki
olipata valtal initu.

1. Delectable to live washing off
The company of the wicked.
Delectable the birth of zeal
In pursuit of upliftment.
Delectable to live in the limelight
Without ever disgracing
Anyone because he is
Indigent and weak.

2. Good it is to live keeping apart from the base fellows;
Getting the impulse to reach the lofty height
By thinking high, is good;
And good it is to live in celebrity without despising one
As pitiable and poor, without knowing
His merit or talent.

3. Itis sweet to live keeping aloof from the wicked; it is sweet
for one to fill with energy with a view to his advancement;
to live in glory without uttering words of derision against
the poor is sweet.

BT LwegnsH ampsew pen@elCs
weams Qer@uur Gagurs wreanSalGs
HerpPeury wrGger peoL_ssww Gleearams
perPietr pewSalig @ev.

nanrip payantikki valtal naniinité

manrak kotumpa turaiyata manpinité
anrarivar yaren rataikkalam vauvata
nanriyin nankiniyatu il.

1. Very delectable weighing still in gratitude
The worth of goodness shown.
Delectable the honesty that stands not as
False witness in a court of justice.
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There is nothing more delectable

Than the honest goodness

Which covets not things left in trust,
Saying "Who knows the day or the deed?”

Good it is to live, keeping in mind forever
The benefits of one's help;

Speaking not partially in a court,

Is a great thing indeed;

And nothing else is so good as the pious act
Of not taking away for self,

Those things deposited by others for custody,
Thinking who'd know about the past deed.

It is sweet to think of the fruit of the good done to us by others
and so live; the glory of bearing not false witness at court is
sweet; there is nothing so good as the nature of one who does
not appropriate the thing entrusted to his care thinking,
"Whoever was a witness to this when it was entrusted to me?

31. e psTy GIWFsmoT 200 BafGs
sLenQaran@er Geiver Qsuigew @alGs
Appseote Gaeralu grullgyd KTTUIGS
IDPEIwTSES Yow e,
ataintar tuyarkiira arra inité
katankontuii ceyvana ceyral inite
cirantamainta kélviya rayinum arayntu
arinturaittal arra initu.

1.

Delectable to so order things

That those who surrender do not suffer,
Delectable to get things done that are to be done
Even incurring debts.

Even if one were well-versed

In learning and listening

Delectable to offer his opinion

After proper enquiry and understanding.

Good it's for one to see that tho

s¢ who took refuge in him
Do not suffer much,
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Good it is to do what is to be done,

Albeit it may cost incurring a debt;

And good it is even for those renowned for sound wisdom
Of leamning by hearing,

To ruminate and then utter their considered opinion
Over a thing.

3. It will give delight if the grief of one who has sought one's
protection is assuaged; it will be a source of delight if one,
even if it be by running into debt, does things that have to
be done; it is most desirable that however leammed one may
be, he examines things deeply and then expresses himself.

32. sppBBsrd smpd sl Quirmer@)eGs
uppesowr CaupgenBp eumprens uper@)aGs
GesnOpenr dleifs Gaafpsrengsd Brimsam
ugPeoowllp unmBefug @)ev.

karrarintar kirum karumap porulinité
parramaiyda véntankil valamai muninité
terrena vinrit telintarait tinkikkap
pattimaiyir pankiniyatu il.

1. Delectable the consequences of one's deeds
Explained by the learned-wise.
Delectable not to live as the subject
Of a loveless monarch.
There is nothing more delectable
Than the forgiving attitude of love
That injures not those, who,
With no forethought have harmed us.

2. What the erudite scholars indicate as the
Outcome of a deed, would be good;
Good it is not to live under a ruler,
Who hath no love towards his citizens;
And nothing is so good as one's gentility of trying
Not to do harm to those
Who, without any thought, hath done to him
All evil deeds with speed.
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3. The fruit of words of the learned is sweet; it is greatly de-

sirable that one lives not under a king who has no love
towards his subjects; there is nothing so great as the kind-
ness of the man who does not harm those who without
forethought have done him harm.

33. eajpafliur QelQsTGL o155k LH5@eNGS
srQar wigFPoTe Frernaseno wper@eflGs
QUITGTLOWIMIE LOGUSTL_LO(BGIT LOTIDITE LOTLDGIT GO
sTemen sBSse Q)G
@rmuniyd ceytolukum iikkam mikainité
tané matintirat talanmai muninité
valmayarku mantamarul marata mamannar
tanai tatuttal initu.

L,

Very delectable the zeal

In pursuits not faulted by the wise.
Most delectable the enterprising nature
That guards one from self-lethargy.
Delectable the prevention of wars
Between armies of mighty kings

Who accept not defeat

And swords smite thick against swords.

Very good is the conviction of doing a thing

Which the society does not censure;

Eminently good it is for one as the chief to persevere,
Without himself remaining indolent;

And good it is to avert waging a war

With the army of a great king

Who won't retreat in the warfare,

Where sword-fight will be dominant.

The glory of one who does things not hated by the people
of the place is very pleasing; greatly sweet it is if one who
is himself the chief without keeping idle exerts himself to
the utmost; it is sweet if one prevents a clash between the
unflinching armies of kings of great renown ranged close
in the battle field with flashing swords against each other.
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ellip polutu valankamai muninité
collunkal corvinric collutal manpinité
pullik kolinum porulallar tarkénmai
kolla vitural initu.

1. Most delectable is it
Not to travel by night-time.
Delectable when explaining, the power
To explain without forgetfulness.
Delectable to give up the company
Of worthless ones
Even if their friendship
Is freely volunteered.

2. Very good it is not to proceed on an unknown way
During night time;
Eminently good it is to tell without forgetting anything
While telling so;
And good it is to abandon without entertaining
The friendship of those unworthy fellows,
Even if they voluntarily come forward
To cling.

3. It is greatly desirable to avoid travelling by night; the glory
of speaking without blemish when one talks is sweet; it is
sweet to eschew friendship with the unworthy though they
come of their own accord seeking such association.

35. gudenrdr @poll QuTGa@sfssd war@)aGs
woprer Qafibs popQsdsed war@elGs
upPlevermiis uoUIFs@ LTSSDDIL LTRSDISe
QandIGaier Ceubsiss @l
orrinan orrip porulterital muninité
murrdn terintu muraiceytal muninité
parrilanayp palluyirkkum patturrup pankarital
verrivél véntarkku initu.
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1. Most delectable to set spies on spies

And understand the true import.

Most delectable to render justice

After making clear the nature of offence.
Delectable for kings of victorious spear
To be without partiality,

To favour all and be accessible

And to understand the nature of offence.

Eminently good it is for a king

Who is a conquering lance-bearer,

To discern the truth by espionage, duly employing
Skilful spies;

Eminently good it is for him to do justice,

After enquiring into the offence himself, first;

And good it is for him to share with all living-beings
Treating them alike and to monitor where they err.

. To the king of the victorious spear, the excellence of understand-

ing the significance of secrets culled from one's enemy
country by means of spies gives joy; to conduct a proper
investigation and then mete out punishment is greatly pleasing;
without partiality to anybody, with equal love at heart to-
wards all, to investigate and find out the truth of a crime is sweet.

36. sadls swésr pwyurew @ aNCs
Qeasaflusermig Qepgrs Newmaypg ampladGs
saiiggsrn Qarar@sTm sav_g STEDH
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cevviyanayc cerruc cinarkatintu valvinité
kavvittan kontutan kantatu kamurru
vavvar vitutal initu. -

1.

Most delectable not to utter

Through crookedness words of envy.
Delectable to live free from anger
With an open mind.

Delectable to relinquish things
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Rather than grasp at them
With a mind lusting for them —
What one has and what one sees.

Eminently good it is not to utter words

In envy, out of perversity;

Good it is to live as a guileless gentleman,

Duly discarding and killing the fury;

And good it is for one to leave without taking hold
Of other's things for himself at opportune time,
Out of unjust desire of getting at it

By keeping an evil mind over it.

It is greatly sweet to avoid uttering with perversion at heart
words of jealousy; with uprightness at heart to passion-
ately put down wrath and so live is sweet; to refrain from
appropriating at an opportune moment a thing seen, cov-
eting it with the heart greatly set on it is sweet.

37. @eremswenw apliQueT guemige (3enGs
Samergpgom’. 1 &fetrenn Cai o @afGs
& Quer uenenigCgmer gofifw ewrewy
al_GQoetr pyesmrgger @)esllay.

ilamaiyai miippen runartal inité
kilaifiarmat taccinmai kéntal inite
tatamen panaittol taliriya larai
vitamen runartal initu.

1.

Delectable the realization

That one's youth is but old age.
Delectable the fearless conversation
Among one's kith and kin.
Delectable to consider as poison
Women of shoulders

Tender and smooth as bamboos
And soft as tender leaves.

Good it is to consider youth
As ripe old age and act likewise;
Good it is to hear of the kinsfolk,
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Those words which do not cause fear;

And good it is to realize that all other women
Who are tender as sprout

And who are having soft shoulders like bamboo,
Are nothing else than poison

(and keep off from them).

3. To discern age in youth is sweet; to enquire the welfare of
kith and kin is sweet; to deem tender sprout-like women
with big soft bamboo like shoulders as venom is sweet.

38. Bpor s wrer umL_ssn wrawIaNGs
BL_L_T (HedL_ T Liensumare (pear@)afCs
cTggienemrytd yon @eflGseru LmaL@ns
EDOT o L WiTe allmpal.

cirra lutaiyan pataikkala manpinite
nata rutaiyan pakaiyanmai muninité
ettunaiyum drra initenpa palpatun
karra utaiyan viruntu.

1. Delectable the possession of weapons
For one surrounded with young warriors.
Most delectable the overpowering of enemies
For one surrounded with kith and kin.
The feast given by one
Owning a milch cow and her calf —
They call it delectable
In every respect.

2. The eminence of the arms of one
Who's having his own hirelings, is good;
Great is the strategy of one
Who's having relatives to deal with enmity;

And good in all respects is the banquet
Feasted by one

Who possesses milk-giving milch cows
Along with calves,
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3. The possession of war weapons by a king who has young

and energetic soldiers is greatly pleasing; the capabilities
of the man possessed of kith and kin to manage the en-
emies are sweet beyond measure; the feast given by a
householder raising a cow and a calf yielding plenteous
milk is highly delightful, they say, in all ways.

39. smeys gewumer Nefiprenw war@elCs
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piccaipuk kunpdan piliramai muninite
tucci liruntu tuyarkira mdnpinité
érrapé rdcai karuti aranorium
orkam ilamai initu.

1.

Good for him who eats by begging
Not to shout in anger.

Good not to live in the lone corner

Of a house and suffer.

Good the absence of mental depression
Caused by greed dwelling

In the minds inducing one

To swerve from righteousness.

Eminently good it is for one who lives on alms,

Not to burst in anger;

Great is the avoidance of suffering on account of living
In a place of retreat;

And good it is, not to fall in a droop

Which causes deviation from the path of virtue,
Having developed in mind

An unjustified avarice.

. It will be highly pleasing if one who begs does not get angry;

to fill not with griefful thought dwelling in a mean hovel is
gloriously sweet; to be without the weakness of heart that
out of greed tends to deviate from the path of virtue is sweet.
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1.

Delectable to dwell in one's native town
Even by spending in tens.

Most delectable the sufficiency

That eats not what is kept for seed.
There is nothing more delectable

Than to keep on learning

Day after day, in a faultless way

Things of useful value.

Good it is to live in one's own locality, even at the cost
Of presenting ten kinds of things;

Very good it is the eminence of living not on the income
Derived by selling the seed grain of paddy;

And there's no other good act

Like that of learning such books

Which do good without any fault,

For days and days together.

It is desirable to live in one's native place even by paying
the penalty imposed; the easy condition that makes it pos-
sible for one to avoid pestling and eating the seed set apart
for sowing is highly Pleasing; there is nothing so sweet as
the flawless study each day of good words.
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INTRODUCTION

Forty stanzas in Venpa metre constitute Kar Narpatu. Kar means black.
The rain bearing clouds black in color make their appearance in the
rainy season, that is, from October to December. The arrival of the
monsoon is something special to the Mullait tinai and so the work
comprises an enchanting description of the cloudy weather and of nature’s
bounty during this season.

Kar Narpatu speaks of the life and times of the young couple who
belong to the forest region. According to conventions, the hero of this
land has no way but to leave his beloved and go out of his region for one
reason or the other — perhaps on official duty obeying the commands of
his king or in search of wealth for the betterment of his future or to
station himself in the frontier to safeguard his land from alien invasion.

The hero promises his wife that he would come back during the
monsoon. But owing to overpressure of work he delays his return, though
the plight of his wife is very much in his mind. Kar Narpatu depicts the
state of the heroine expecting the return of the hero at the appointed
time of the season. All these days of tedious waiting are bound to vanish
like a dream at the very sight of the hero. But there is no sign of the
hero’s coming home.

The readers cannot but admire the patience with which the heroine
awaits the arrival of her lord. Her confidante is a real consolation to her.
It is she who instils lots of hope into her. In fact, she serves as the best
example for the definition of a true friend — “One who comforts and
supports at the time of need”. And the hero too, somewhere far away
from home, prepares for his return journey and informs his charioteer to
hurry up so that they cover the long distance in a short time. The conduct
of these four characters — hero, heroine, friend and charioteer — is typical
of Mullait tinai and is admirably depicted in Kar Narpatu.

Every stanza in Kar Narpatu is a feast to the mind’s eye, for it
depicts the beauty of Nature in all its glory. The different kinds of blooms
typical of the forest region with their shapes and colours are painted in
words. Through realistic similes, the whole work simply translates the
beautiful ideas of the earlier Carikam poetry in the new idiom and rhythm
of the age.
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The hungry clouds after sucking deep the ocean climb over hills and
mountains to reach the skies. These rain-bearing clouds make the skies
look black. There appears the rainbow that looks like the garland strung
with multicoloured flowers that adorn the neck and chest of Lord
Thirumal. Lightning strikes like the dazzling blade of the king’s sword
used to behead elephants at one go. Thunder rolls and roars like a
reverberating war drum, thereby making the oxen cry and the hissing
cobras too shiver in fear.

It rains like cats and dogs. Rain water reaches the earth like a lady
with her unbundled long hair floating. Rain drops, both big and small,
reach the land driving out the heat waves and making the region cool.
And the forest that resembled the body of an uncared for poor, now puts
on a new rich garb. Its beauty is akin to that of the enticing beauty of
girls in their teens. All the trees laugh through their blooms and a fine
scent emanates throughout the forest.

Cerikantal flowers look like lamps lit during karttikai festival. A
bunch of Kantal flowers resembles the hood of a snake. And like the
lovely milk-white teeth of beautiful girls are the jasmine buds. Oh! What
alluring images!

If there are flowers and flowers all over the forest, then what do we
expect the honeybees to do? They all swarm around the flowers and
suck their nectar. They hover over flowers and hum around them. They
look as if they were blowing trumpets and enjoying their action like a
rich man achieving an everlasting fame.

Kar Narpatu is a work of metrical beauties and treats of love. This
work is a good example of the saying: “Absence makes love grow
fonder!”

Itis said by the Tamils that “No married man is incomplete” implying
Fhat marriage with all its responsibilities makes a man complete. Hence
it is the duty of the married man to go out in search of wealth for the
fl}ture of his family. It is not that his ancestors have left nothing for
him. But society demands that he makes his own path and adds to his
ancestral property. And to earn this wealth he has no way but to be
separated from his wife for sometime at least till his dreams are fulfilled.
The poor_wife bereft of her man’s love longs for it. When he is unable
to kef:p his Promise of returning during the monsoon she is very much
worried. Will he ever come? Will he ever keep his promise? She is
Cross yvith him for she fears the society. Her friend comes to her rescue
by pointing at the different flowers and speaking of the seasonal changes
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and also promising her that the time is ripe for the hero’s arrival. But it
is a long wait.

On the other side, the hero too is reminded of his wife because of
the chill-cool weather, the season he promised for his return. He urges
the charioteer to drive faster. This again is only waiting while driving.

Will they ever meet?

Maturai Kannankuttanar is the author of this work. He was
christened kuttanar and was the son of Kannan. The Tamils even in
days of yore wrote their names preceded by their fathers’ names.
The author was either born in Maturai or he came there to make a
living. Hence he was called Maturai Kannankuttanar. He is not
credited with any other work.

8—4 CICT/CH/12
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1.

"We would be back,"-

So promised our lord,—
"When like unto

The garland across the chest
Of the deep-bliue
Wave-tossed
Sea-complexioned one,

The rainbow

Shines athwart

In the sky,

And the clouds

Fall down

In a drizzle".

Won't he be back,

Now that

The sky and the impregnated cloud
Have begun to drizzle?

The pleasant rain falls, placing the beautiful rainbow
athwart the sky,

Like the garland put on His bosom by the Lord Vishnu,
the Preserver;

And the black cloud which is laden with water,
drops its opening showers;
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2.

Behold, O my lady, it's sure our hero who gave word,
will now return this season.

Our lord told us that he would return home when,. like the
garland worn on the bosom of Thirumal, who is of the
colour of the sea that breaks on the shore, bending the
rainbow in high heaven, sweet showers of rain are pourf:d
down. Now that pregnant clouds send down drops of rain,
would he not return?

sPrsPF pevengs srr@rea Qg
CremsT® Cpifeer Wars-Qar@rirgpmis
QeGer euparg sLo@rewr Qpyisheumesnd
Nengy weauigr HdOTSe.

katurikatir nalkiirak karcelva meyta
neturikatu nércinai yinak-koturikulay

inné varuvar namaren relilvanam

minnu mavarti turaittu.

1.

Lady of curved ear ornaments;
Impoverishing the hot rays of the sun,
And enriching the monsoon

And enabling the extended forests

All their rich flora to bloom

The beautifully clouded sky

Betokens through these harbingers
That our lord will be back,

Even now.

Look: the sky lightens.

Behold, O my lady wearing golden ear-rings,
the fire-rays of the Sun have become less hot;
The rainy season has brought prosperity;
Flower-buds are budding in plenty
throughout the forest way;
And the rising cloud is emitting lightning, yes, conveying
4 message, as our hero's messenger,
That he would arrive now, at this moment,
since the season has approached.
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. 3. O maid with a bent hollow pendant in the ear! The heat of

the sun subsiding, the winter season mellowing in rich-
ness, the extensive jungles putting forth buds galore, the
potent clouds as the envoy of our lover, announce by means
of lightning, his return home at this very hour.

ol ur®d wre. ewellGumyps
suilgoessD pevwpedl ernedl — yger
o g eurew fw QarpGuo
Qoses Garess Pods.

varinirap patiri vata valipoln
tayirmanar ranpuravi nali — purala
urumiti vana miliya velumé

neruna lorutti tirattu.

1.

Padiri flowers of lined hues
Droop;

Through the groves cool
Of soft sands

Winds sway;

And little icicles of rain
Drop;

From yester morn

The low rumbling clouds
Lower;

Leaving this lady alone
To pine.

The purple-coloured flowers of fragrant
trumpet-flower tree do wither;
In the chill forest of fine sand, the hail-stones, having been
cut thro' by the wind, pour down and roll;
And the thundering cloud has since yesterday
risen to fall as rain,
To afflict this love-lorn lady who's pining in solitude
for the arrival of her lover.

The trumpet flower with coloured streaks fading, the hail-
stones in the small soft sanded cool forest rent asunder by
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the winds, rolling up the thunder clouds have gathered (en
masse) from yesterday with a view to rain and put a lovely
maid to grief!

4. @ wseliflear wepeney wenfOarens
STRm &@Sm5 FllerOUDLI g e
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vatum pacalai maruntu.

1. Of shoulders smooth as bamboo!
Like unto well-decorated danseuses
The peacocks spread their wings,
And are beautiful;

Beautiful are the forests

With Konrai flowers all in bloom;
And the intoning bees

Blow and pipe their ditties;

This season of monsoon

Is the medicine

For the sickness of separation
That turns you pale.

2. The peacocks have got elegant looks

like those of dancing damsels;

The forests have also cast a charming grace
with the blooming of Indian Laburnum;

And the humming bees are getting honey out of those flowers;
Yes, O, my lady, having bamboo-like shoulders;

This is the season which is a sure cure for the paleness
of complexion of thy afflicting love-sickness.

Like dancing maid the peacocks appear lovely in the jungle,
the cassia becomes lovely too with blooms; the droning beetles
probe the flowers (for honey); so O lady with shoulders bamboo
-like! This season is the curative for thy lovesick sallowness.
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1.

Lady of collyrium-fed eyes

Sharp as arrows!

Like unto these coral beads
Scattered here,

The groves are strewn

With Indragopa buds.

Our lord who had gone abroad,
Fearing ridicule of those who jest,
Will certainly be back;

This is no lie.

O, my lady having arrow-like eyes, which are painted black
on their lower lids,

The forests are seen with the sight of the cochineal insects
which have spread on all sides,

Like the spill of red corals from thy red coral bracelet here;
and so it's no falsity that our hero,

Who proceeded in pursuit of wealth, would now return,
dreading the words of blame of the scorners.

O lady with arrow-like collyrium painted eyes! Look in
the jungle here, like corals sprinkled, the silky red worms
abound; so that thy lord who fearing the evil tongue of
slander went away (to acquire wealth) will return home is
not untrue.
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1. Of eyes
Resembling a mango
Of unhardened seed
Hewn in the middle!
The thundering clouds
Rumble to our lord,
Gone to distant lands
Not to tarry long.
Look not so mournfully
At your shoulders and arms
Grown weak
Incapable of wearing
Even the bangles.

2. O, my lady having broad eyes which look like

the tender unripe mango cut in the middle,

The cloud which thunders loudly roars, yes, suggesting
to our hero who hath gone to a distant place,

Not to delay his return; so don't be distressed over it,
by looking at thy shoulders

Which have become so lean out of love-sickness,
as not to bear the armlets with grip.

O lady with eyes wide like the cut up middle of a tender
mango, the thundering clouds will peal forth to our lord
who ventured intc the distant road, that he should hasten
back home. So pine not looking at thy shoulders that have
weakened, making thy shoulder bracelets loose.
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1. Dejected damsel;
Look! On all sides
The rain-clouds lighten
Like unto
The hoary sacrificial fires
Unforgettingly observed.
Our lord,
Gone abroad to bestow
Good on those who befriend,
And punish those who oppose,
Thus to confirm his fame,
Will be brought back
And given to us.

2. O, damsel so tender as a sprout, look at the sky
where lightning is seen on all sides,
Like the sacrificial fire of faultless celebrity! Yes,
this season would bring our hero back here,
Who proceeded in pursuit of wealth, after deciding
that bestowing munificence to those who approach
And destroying the foes who don't approach in friendship,
would make his position strong.

3. O lady with a tender heart! Our lord thinking that giving
gifts to those who approach us asking for them, and wip-
ing out these enemies who do not do so are acts that stand
us in good stead went in search of wealth. Such a one the
clouds lightning on all sides like the unforgettable renowned
altar fire, will bring back.
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1. Lady of endearing virtues;
In forests and groves,
The weebuds of Kaya flowers,
Looking as if
They have been drenched
In collyrium salve
With which
Eyes are washed and fed,
Are now in bloom.
They speak
Of our lord's return,
Who left our company
Seeking to perpetuate his fame
In this earthly world.

2. O, damsel having full feminine grace,

look at the forests where doth bloom

The slender buds of purple-coloured 'Kaya' plants
like the collyrium painted o'er eye-lids;

Yes, they do suggest the return of our hero
who parted thee earlier

And proceeded in pursuit of wealth, in order
to maintain enduring fame on this earth.

O lady with good womanly characteristics; the jungles that
with little Kaya buds ablooming resemble maids with col-
lyrium painted eyes foretell the return home of our lord, who
aspiring for lasting fame on this sand-made world departed.
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1.

3,

The cool buds of Karuvilai
Have blossomed;

Against the season of rain
The thonri flowers

Set the forest aflame,

Fair flame of the forest.
They speak

Of our lord's return.
Consoling us

With sweet comforting words
He left us,

Causing the lined bangles
To loosen and slide

Down the forearms.

The dark-blue flowers of the winding wild creeper
which have bloomed like the eye-flowers

And the red species of the November flower which have
got the elegance of fire, are receiving the rainy season;

And they foretell the return of our hero who parted
consoling thee with so many sweet words

And yet has caused thy ornamental bangles loosen
from thy forearm, on account of separation.

The Karuvilai that has bloomed like flowing eyes, the
thondri blooms lush with the wintry season, taking on the
beauty of fire, foretell the home-return of the lord who
spoke a sweet word and departed, making the streaked
bangles, on thy wrist loose.
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1. My bosom friend!
As the sky-spread clouds
Rattle and thunder
The strong contending buck
Is startled,
And runs against
The imagined rival.
The chariot of our lord
Drawn by horses swift
Hurtles along like forest streams
Making your beautiful mien
Spring to life again.

2. O, my lady, the thunder-bolt raises thunder at the cloud
And the mighty and valiant he-buffalo is getting
furious and roaring against the thunderbolt;

The fast-moving horse-attached chariot of our hero
is arriving fast raising the sound like that of a river

flowing in sylvan tract, so that thy body may regain its
wanting charm.

3. My mistress! Peals of thunder rolling from the clouds and the
mighty furious ox bellowing in wrath in return, our lord's
chariot drawn by fleet-footed horses, making noise like a jungle
stream is coming, making thy body attractive (with joy).

yewigw Gedap smunsss Qserpmy
wewr@Qumedl evwLbLImTeT UDUBSW SagyLh
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1.

Damsel of curled tresses

Of hair done in five different ways!
Like unto a Cobra's lifted hood
The white attractive Kanthal
Has blossomed in the forest,
Flowers in bunches.

They tell us

That our lord,

Gone abroad

To secure well-won wealth
Will be back,

Even now.

O, my lady having luxuriant tresses dressed in five modes,
look at the forest
Which has brought forth the crowded white species
of the Gloria flower, which look like the hood of a cobra;
It does tell us about the speedy return of our hero
Who proceeded far away,
To bring the required wealth for the enjoyments
Of the parents and future life.

O lady with luxurious tresses made into knots! The forests
where the white gloriosa superba, like the lifting hooded
head of the cobra, blooms in clusters foretell the speedy
return home of our lord who went with a view to earning
wealth so very necessary for life on earth and after.

QU gueawsea wullwerar FrLmL
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1. Of dazzling eyes collyrium washed
And of peacock mien!
Like unto
Elephants smeared with oil
Two enormous clouds
Circle clock-wise
Dawn after dawn.

Our lord

Of discerning insight
Will be back.

It is certain.

2. O, my lady having eyes painted with collyrium,
which are black and beautiful
And having the resemblance in features
like that of a peacock,
The dark clouds which look like
the smeared elephants, are rising up daily towards right;
It's certain that our hero known for his knowledge
of certainty, would return this season and now.

3. O lady with lovely black eyes painted with collyrium and
charming like the peacock, like elephants smeared with
oil the black clouds rise each day in the sky on the night,

$0 our lord who is wise without being assailed by any
doubts, will, to be sure, return home.
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1. Damsel callipygian!
Like unto the tresses of women
Loosened and beautiful
In love-bout with their beloved ones,
The rain-clouds
Lower and fall.
Like unto the sheen
Of swords for kings
To encounter elephants,
The lightning flashes —
Dazzling the eyes —
And it rains.

2. O, my lady having the holding-waist of surpassing beauty,

the rain is falling like the sliding tresses of

women who have enjoyed
the company of their heroes;

And the cloud is stealing the eyes and is flashing
emitting the lightning like the sound of the sword

Which cuts the king's elephant
and causes it to fall.
(Yes, our hero will arrive now!)

3. O lovely-waisted lady! To pour down rain like the lovely
flowing tresses of women after their engagement with their
lord, resounding like the swords of thugs that cut down
the elephants and flashes with lightning blinding the eyes
(So be sure that our lord will return home now).
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1. The mullai has yielded
Its beads
Glistening like white teeth;
The intensely chilled cloud
Lightens in sporadic smiles;
Making clear to us
That our lord,
Gone in quest of wealth,
Will be back,
Soon.

2. O, my lady wearing glittering ornaments,
the chill cloud is flashing gently and sweetly,
So that the wild jasmine creepers may bear buds
like the teeth of ladies;
We clearly know that our hero, who parted us
in his willing pursuit of weaith,
Would return speedily now, since this is the season
he promised to arrive.

3. O lady with lustrous ornaments with a view to make the
mullai (jasmine) creepers give birth to buds that look like
the bright teeth of maids; the good cool clouds lightening
softly and sweetly smile; so the speedy return home of our
lord who went to acquire wealth is inferred (by me).

15. BwsBpmi sngay Siow sawg
GEHBer Gl (merepenn wrss
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inkula litum polutu.

1. Damsel of discerning decor!
Our lord

Will not long remain
In separation.
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For the wasps

Making their home

In the curved insides
Of the dangling shoots
Of kurunthai palm

Are intoning in clarity;
The hovering insects
Are piping melodiously.

2. O, my lady adorned with jewels, the beetles are raising
the melody of the fifth cerebral tone of the gamut,
By occupying the inside area of the closed cluster
of Kurunthai tree of fragrant foliage, as safe resting-place;
And the black dragon-flies are humming,
on getting honey from the flowers;
At such a time, our hero won't stay there leaving thee here,
to suffer from impatience of separation further.

3. O lady with attractive jewels! The beetles taking up their abode
in the curved clusters of blooms of the Kurunthai tree hums
the rich, sweet tune, while the black beetles sing a sweet tune;
at a time such as this, our lord will not stay away from us.

16. smpmiGuie eswp omwpui emreawLs
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1. The black cuckoo
Has become silent;
The proud peacock
Is in ecstatic dance;
The clattering clouds
Rumbile in the sky;
Broad-shouldered lady,
The paleness of your complexion.

9—4 CICT/CH/12
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Pale as the Asoka tendril,
Will become a thing of the past.

2. O, my lady having large shoulders,

the black cuckoos are in distress without knowing
what to do;

The peafouls keep raising a screech;
and the clouds are making a loud noise with rolling
of thunder;

And it's just to make sallowness of the body
which was like the tender sprout of the Asoka
tree, to wane;

Yes it's the very same time, our hero would return
to delight thee now.

3. O mistress with big shoulders! The sallowness on thy body
lovely like the tender shoots of the Asoka (Peepul) tree
will fade out; the black koel will plunge into grief help-
lessly; the huge peacocks filled with joy will dance, be-
cause the vast thunderclouds have begun to peal.

17. sewpés dpeamyGump umbLy e’ ig Ll
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1. Fond Maiden!
The clouds
Drunk with sea-brine
Persecute the serpents
With thunder
Beating like drums
Of musicians,
On neighbouring roofs
And buttressing stones.
Your forehead
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Shines beautiful
As the crescent-moon
In the darkening sky.

O, simple-minded damsel, the clouds which had drunk
the waters from the sea, are afflicting the snakes
With the sound of thunder, as the beat of drums;
and they are pouring forth rain o'er the high mountains
Which are full of rocky stones and thus everywhere it's
dark and dark now, with the arrival of rainy season;
And it's also quite natural that your forehead is regaining
the grace of the crescent moon
(as our hero will arrive now).

O fond lady! The clouds having drunk the sea water with
their peals of thunder like the beat of the drum, putting the
snakes to grief, pouring down rain on the bouldered slopes
of the hill have become greatly dark. So thy forehead has
acquired the beauty of the crescent.
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1.

The clouds

Bellowing like a bull

Have spread all over the sky;
And pour down in rain.

The forests

That had lost their sheen

Looking lean

As the poor and the impoverished
Have turned lush and green

As the hearts of the rich.
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The season has come

For our lord's return

Who left us

Traversing the hill terrain.

Our hero who had traversed forests covered with mounts,
is returning home;

Along with his arrival, the forests which lost their splendour
like the body of an indigent person,

Are now presenting an elegant look
like the mind of the wealthy people,

As the clouds with the growling thunderbolt
are pouring rain impartially,

At this very hour which is ripe for the return of our lord,
who traversed the jungles studded with crowded hills, the
clouds overhead with deafening thunder pour down rain
all round, the jungles that formerly had faded like the body

of the poverty-stricken, now, like the heart of the rich, have
yielded charm.
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1.

The Kadamba flowers
With stalks,

White as Balarama,

The conquering hero of the ploughshare,
And red petals

Have bloomed.

My heart

Journeying across
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The long forest

Seeks already

The company of her shoulders
Her forearms

Bangled green.

The 'Ma-raa-am’ tree, which is having red-trunk
with flower-buds, gives a lovely appearance
like the complexion of the God Balarama,
Who uses plough for His weapon;

My thought hence is traversing the long forest way
and it's just to make the shoulders of my lady

Who's having the elbow adorned
with beautiful golden bracelets,
to be of help to me.

The Kadamba trees with lovely boughs white like the complex-
ion of him who obtained victory with the plough as his weapon
of war and with their tree trunks red in colour have bloomed,;
so my heart, with a view to secure for my embrace the
shoulders of her on whose wrists shine rich (round) gold
bangles, has already crossed the long jungly 'tract of land'.
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1.

The king heroic -

His task has ended.

The path is clear, sweet,
Inviting and ready.

The rain-laden clouds

Are torturing

The crown-jewelled serpents
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Like unto armies
Pouring arrows in the field
Of watering chieftains.

The war activities of the king of greatness
have come to an end;

The path has become firm and smooth for travel;
And the clouds are moving, like the army of the
king who wages war,

With the noise of the thunderbolt causing affliction
to cobras which are having
gems on their heads
(so, let us start for our home!).

- The duties relating to the war of the renowned king are

ended; the roads have become agreeably sweet to traverse;
the clouds sending forth peals of thunder grieving the snakes
with rare gems in their heads move along like a warring
army (on the march). So it is time for us to return home.
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1.

The strong chariot

Carved magnificently

And set with contrivances
Traversed

By this very same route.
Look at the little mullaj buds

Glistening sharp as the teeth
Of the fond maiden

Sparse in speech,
Of handsomely fair forehead,
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Of cool, wide eyes —
Cool as fertilizing rains.

2. Throughout the route of the decorated and strong chariot
fitted with excellent mechanism, which is on its
return journey,

The buds of little 'mullai’ flowers are getting sharp points
and they look like the sharp teeth in the mouth of
the damsel

Who's having a graceful perfumed forehead,
and large cold eyes like copious rain and who speaks not
much but a few words!

(Yes, this is the season we should return home!)

3. All along the road by which the chariot came, the chariot
well decorated and strong with many a unique mechanical
device the little jasmine buds (about to bloom) with sharp
ends resemble the sharp teeth in the mouth of the simple
lady with a lovely fragrant forehead, with eyes wide and
cool like copious showers who breathes out soft words.
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1. The attendants
Have put on
Winter garments.
Shaking their heads
The steeds proud,
Fed on grass,

Are harnessed
To the chariot.
The forests
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Have grown lush

As the glow of youth

Of virtuous maidens,

And are filled with flowers
Plentiful as the riches

Of the opulent.

The attendants, after wearing their winter-robe
are attached to the chariot;
The sprightly horse which eats grass
is now wearing the hair-plume on its head;
It's at this time the forest tract, by getting the elegance
of the youthful gracefulness of ladies
of excellent qualities,
Gives a bright look like the wealth of those
who have regular income.

The servants put on the dress of the winter season; the proud
horse with head-gear is yoked to the chariot; the forests getting
beautiful like the youthful loveliness of good natured maids and
like the prosperity of those with a good income put forth blooms.
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1.

Damsel

Decked with bangles brilliant!
All along the forest

Like unto scattered pearls
The chilled water-drops,
Little icicles —

Roll.

The clouds,
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Drizzling rain,

Have spread

All over the sky-space.

Wherefore, then, this playful anger?

O, my damsel adorned with shining bracelets,
just behold there!
The cloud is covering the entire space of the sky
by its rain-fall,
And the cold water-drops which look like pearls
are getting collected at the spot;
And the hailstones are rolling o'er throughout the forest;
yes it's the promised time of our hero's return;
Why thou art in huffish mood, out of thy sulks!

O lady wearing lustrous bangles! Cool drops of water and
hailstones like well developed pearls roll over in the entire
forest; the clouds raining encompass the lovely sky in full;
so where is the need to go into sulks?
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1.

The forests

Of ranged rocks and hills
Waft with fragrance

Of elephants in heat.

Athwart the dark monsoon sky
The falling rain-clouds
Drizzle lightly.

My lady of black tresses

Of hair manifoldly done

Will no longer brook,
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Despite my consoling words.
My heart!

Let all other tasks remain.
Come and let us go.

The must of rutting elephants is smelling throughout
the forests having high mountains;
And the rain has begun to shower slowly
from the dark clouds;
So, my lady who's having thick dark tresses would no longer
bear patiently my word of return,
O, my heart, start right now (to return home), leaving
all other acts as they are.

The forests with lofty mountains fill with the smell of rut-
tish elephants; in the dark sky the rains slowly make their
appearance; so my lady love with variously dressed black locks
will no more patiently wait according to my word; O heart!
Leave aside all the work on hand and arise (we will go).

25. s@msTe wgRer QurPlGum wpLbLseilyps
Supgew ypailn Gppupel wajssear
Cegpser Qeign aumgm gauQreirgy
FIpS UFO®D WG,

karurikal varakin porippé larumpaviln
tirntan puravir rerulvi malarntana
cérntana ceykuri vard ravarenru
kirnta pacalai yavatku.

1.

All along the forest,

Wet and cool,

Like unto the flakes

Of Varagu comn

Of black husk

The theruzh buds

Have opened and bloomed.
All tokens

Of the lord's return

Have occurred.
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Won't he be back home yet?
The damsel grows pale.

The buds of theruzh, have opened
and bloomed in the cold forest,
Like the parched grain of millet
which is having black-coloured foot;
Yes, the indications foretold by our hero have come true
and the sallowness has spread
o'er the body of this heroine,
Since she has come to the conclusion
that he won't return now as promised — what to do?

In the cool, cool jungle, the therezhvee buds open their
petals and so bloom resembling the fried grain of the black
stalked varagu plant; the signs specified by the hero have
all appeared; so concluding that the hero will not return,
the lady-love's sallowness has thickened in her.

26. pelde sTisHens HrL e fl L
SEOBTOT HeTSEED PESLEHL_ILI UTHILI
ywQuarey yssar Careard Sa@omf
STEsT® QUbS LOGLD.
nalamiku karttikai nattava ritta
talainal vilakkir rakaiyutaiya vakip
pulamelam puttana tonri cilamoli
tiztotu vanta malai.

1.

Lady of sparse words sweet;
The thonri flowers,

Like unto the lamps

Lit on the first day

Of auspicious Karthigai month
By every citizen,

Have blossomed
Beautifully

All over the place.

The rains

Have also accompanied

As harbingers.
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2. 0O, damsel having soft speech, the glory lily* flowers have

got the elegance of the first day lamp .
Which is lighted serially by the natives to mark the beginning
of prosperous 'Kaarthigai' festival
(of the land of Tamils)
And have bloomed throughout the tract
and the rain has come with the errand;
So, O, my lady, please bear for a while
(He will definitely return now).

O lady of few words! Lovely like the lamps lit by the people
on the first day of the greatly welcome karthigai festival;
the thondri blooms have blossomed everywhere; the rains
have come as envoy (from our lord)!

27. w@&ubCured arer wpm& wlymss
GHoo® Lyiser smard — 1NfQeuevsrenf
e.arent s&TDTOTE pgwITD LT L L]
werefuy” Lmuh Ly,

murukiyampol vana mulanki yirarnkak
kurukilai partana kanam ~ pirivenni
ulla takanraren riatiyam parattap
palliyut payum pacappu.

1.

The clouds

Rattle like the tabors

Of forests and tribesmen.
The Kurukathi tendrils
Have unfurled into leaves
All along the forest.

If we continue to cherish
Our anger and sorrow

At our lord

That he had left us
Without considering

The suffering it causes,
Then

This paly sickness

Will sleep through the sheets,
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2. The clouds are roaring like the sound

3.

raised by the beat of drum by mountaineers;

And the leaves of 'kurukkathi'*
have bloomed throughout the forest;

Should thou resort to sulks assuming that our hero had
proceeded as if separation is better

Without considering thy distress, only the sallowness
would swell and make thee lie on bed.

The clouds thundering like the beating of the Kurinchi
drums, the leaves of the Karukathi trees have opened out;
if we indulge excessively in sulks thinking that our lord
deemed it beneficial to go away from us (in search of wealth)
without bestowing any thought on our sad plight at his
separation, then, verily, sallowness will creep into our bed
(confine us to bed).

28. @QuUifers aumemb (pEss G
QureGsl) GapuilD DISTTSTESS SIS ED
Qaaal yerr_w sroEEsCF srsailyyr

sama Llnss QFuns.

imilicai vanam mularikak kumilinpiip
poncey kulaiyir runartankat tanpatail
cewvi yutaiya curaneficé kataliyar
kavvai yalunkac celarku.

1.

Resounding clouds

Clap musical tunes.

The Kumizh blossoms

Like unto golden ear-ornaments
Hang in bunches.

My heart!

Cool are the forests,

Propitious and inviting.

It's time for us to return

To the hearth of our beloved
Healing her suffering loneliness.

2. The roaring sound of the clouds is resounding

and the flowers of 'Kumizh' are hanging in cluster
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like the ear-jewels made of gold;

O, my heart, these forests are witnessing chill weather
and are wearing a graceful look

To enable us start returning to the town of my beloved
and our return would put an end to the unwarranted
rumour and idle talk in the town.

O heart! The sweet-turned clouds rumbling, the Kumizh
blooms, blowing in hanging clusters like golden tresses,
the forest paths with a view to facilitate our passage home
to put an end to scandal in the heroine's village, have be-
come cool and pleasant.

29. Qunmis@m EHTRIST LWTESET SRSTS
SOEUGHT(H LITGILPTSA! FTGTLD — LIS QST
QevasQeug Pavssend eaupsersy CFpibTeE)
Qseuall wewL_w Fgib.

porikaru fiarnkar malarntana tarkat
takaivantu panmuralur kanam — pakaikonta
levvet ticaikalum vantanru cérunar

cevvi yutaiya curam.

1.

The groves

Have blossomed

In all directions.

The beautiful bees
Restless

Flit in the forest-bower
Humming a tune.

The contending clouds
Throng

From every side.

And the forests are cool.

All the groves are now full of blooming flowers of all kinds;
In the forest, the beautiful beetles which roam
here and there are singing;
The clouds rising in enmity have spread in all the directions;

And the forests are getting the graceful elegance
of the season.
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So I must start right now,
for my home.

The groves have blossomed on all sides; the ever-moving
lovely beetles sweetly hum; the clouds in fury uprising
have spread over the entire sky; the jungles have become
cool; so it is time for us to start (back home).

30. awgwes ararey Ppiu yepCumpp
BmBes U prp — dlevgprp
omens wer(m FObSETST GUEns
@umLor_ pLOLOTL. BTG

varaimalka vanan cirappa vuraipoin
tirunilan timpeya rala — virainara
iitai yularu naruntanka pétai
perumata nammat turaittu.

1.

Fertilizing the hilly tracts,
Cleansing the skies,

And penetrating the rich soil
The sweet showers have fallen —
Fragrance everywhere,

The chill breeze babbles

Of the fond waiting

Of a fond woman.

The mountain region is flowering with fertility
and the cloud is being abundant;

The pleasant rain is falling and cutting the vast expanse
of earth, with its drops;

The sweet fragrance is spreading everywhere;
And the cold wind waffles in the sweet-scented
cold pleasure-grove;

It reminds me of the artlessness of my beloved
(O, my heart, I should return right now!).

The sweet rains enriching the hills and endowing the skies,
pouring down in torrents and cutting across the vast earth,
sweet odour emanates, the winter wind apprising us of
the great simplicity of the lady love will stop without
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moving at the cool fragrant grove (So drive the chariot
home fast).

31. &nyeCGs allsps smpwmms) affslsin
Qamern QuifiGow Gnilueay @igé
Qsmllg wererfln QFbonagey Qe
Sopsp SureOsd Gl

karccé nikanta karaimaruriki nirccérn
terumai yelilé reripavar ciitic
cerumiku mallarir cemmakkufi cevvi
tirunutar kiyaficey kuri.

1. The handsome buffalo
Grown taller than
The bounds of the clouded sky,
Entwined in flowers and creepers
That flowing waters
Collect in neighbouring pools
Looks up arrogantly
As victorious wrestlers in war.
The season of my return
The token against which
I asked the maiden
Of fair forehead
To wait, has come.

2. Passing the limit of the sky having clouds
and reaching the waters adjourning the bund,

The bull with the effort of the buffalo wears on its head,
the dense creepers flung therein '

And gets intoxicated with joy, like the warrior at the battle;
Yes, this is the season, indicated by me to my beloved
who has elegant forehead, for my return!

(O, Charioteer, impel please the chariot with celerity.)

3. T.he energetic male buffalo getting into the pool with bank
higher tl.xan the cloud-spread sky, wearing the flowery creep-
ers on its body proudly looks like the greatly valorous
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warriors; such an hour is the time fixed by me to my lady
love with lovely forehead as the hour of my return to her
(So speed up the chariot, O charioteer!).

32. srmoiys unsGsy snGum_& sewrGL
QaL_ros yapQCa_emas Qeaay wearbGump
LI TS LOENPaUCST(H LITESSI(LPIEIM SHTGUTLD
Y_rmois QuEpsES BHGS.

kataavuka pakatér karotak kanté
ketdaap pukalvétkaic celvar manampor
pataa makilvantu panmuralun kanam
pitaap peruntakai narku.

1.

Charioteer!

Speed up the Chariot

After the speeding clouds;
The bees in unimpeded joy,
Like unto the happiness
Filling the hearts of the wealthy
Who work and will

For enduring fame,

Keep humming their ditties
To Pitava blossoms,
Magnificent in the forest.

Like the noble mind of the wealthy
who do only desire for undamaged fame,
The bees which are having undisturbed joy
are humming gaily before the 'pidava’ plant
which is having majestic look in the forest;
O, charioteer, look at the cloud which is running fast
and impel please thy chariot with celerity
(So that I can see my love-lomn lady without delay!).

Like the heart of the rich desirous of faultless fame, the
beetles of unadulterated happiness hum their tune before
the munificent Pidava Plant (bush); O charioteer! Looking
at the fleeting clouds, speed up the chariot.

10—4 CICT/CH/12
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33. s_afy waps swese Gyl
GLLo® WwrEsgHs Qarerer) LapéELd
@ Ouer ks GHGFICHL Cuens
wr Gmf Queaian Gs.

katanir mukanta kamadicii lelili
kutamalai yakattuk kollap piraikkum
itamena vanké kuriceytém pétai
matamoli yevvan keta.

1. Speed up
To redress and end
The foolish blabbering
Of the fond maiden;
For I have promised to her
And asked her to wait for my return
Against the season
When pregnant clouds
Scooping sea-brine in her womb
Pour down in rain
Along the western hills.

2. The teeming clouds which drew sea-water

are now pouring out

O'er the body of western mountain, the rain-water
which they're having;

Yes, this is the time which I had specified then itself
on my departure,

As the time of my return, to cure the affliction
of my soft-speaking lady

(Hence, O Charioteer, please impel the chariot
with celerity)!

3. To waft away her grief, I told my fond lady of simple words
that when the pregnant clouds that had drunk their fill at
the sea disgorge the waters over the western hills, that was
the time of my return to her (So speed up the chariot).

M. Affes Qaerens Qe LRy
Quapdiped erremp Qupyaveny Comms

sG] sre gigem; Boauemils
PSS WIST Sngey.



Text, Transliteration and Translations 129

viritirai vellam veruppap parukip
peruviral vanam peruvarai cérun
karuvani kalan kurittar tiruvaninta
onnutal matar tirattu.

1. Our lord has asked our lady
Of ornamental head-gear
And of shinning forehead
To wait against
The season of his return
When clouds of great glory
Having drunk to their fill
The brine of wave-tossed ocean
Reach and rest
On the tall mountains.

2. The clouds which are known for their high greatness,

are reaching the high mountains

After taking the water in abundance from the sea
which is having spread-out waves;

This is the time when the clouds are seen filled with water,
which was specified by our hero to his beloved

Who's having bright forehead and wearing head ornament
as the time of his return
(yes, he will return now).

3. The greatly mighty clouds, drinking the waters of the sea
with lengthy waves, floating towards the high hills getting
impregnated, such an hour was signified by the lord to the
lady with bright forehead wearing the ornament of the head
as the hour of his return home.

35. Qeeppm srewy Ceafllapsr Cuer@pees]
garplu GrGuir 19 BLbeoLs LwFT
Qaser)) oo afgri&) Quifleveuresid
Bergy Wgmie Haul G.

cenranan katalar cénikanta renrenni
onriya néyé titumpai palakiira

venri muraci niranki yelilvanam
ninru miranku mivatku.
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1. She pines at the thought
That her lord
Has left her
And gone to distant climes.
She grows thin and pale
And suffers inwardly.
Pitying her lot,
The clouds that have risen —
Rumbling like drums
Victorious —
Stand,
And fall in showers.

2. This heroine has developed many afflictions
starting with the natural sallowness
Q'er her thoughts that her lover had
to traverse a long distance
under orders of his Ruler to fight the enemy.
So, taking pity on her, the ascending clouds are roaring
like the triumph-drum and pouring down rain

(Yes, our hero will definitely return now, on seeing the
season's arrival).

3. Since the lady love thinking that her lord had traversed
long distances is plunged in grief, the colour of her body
getting sallow, the massive clouds, like the murasu pro-
claiming victory, thunders from on high (thus foretelling
the hero's return) and shows its sympathy for the lady.

36. Speam’ wanider e BPrQemiu
FIBSE SeTauf Senafpsar — Sissss
Qedbar wenyogias” ferQumi Cuengsyys
sedms srs pLées.
ciralvdy vanappina vaki niraloppa
irntan talavan takaintana - cirttakka
celva malaimatarkkat cinmolip pétaiyir
nalvirun taka namakku.
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1. The wet and cool
Alava blossoms
Looking red
Like the beak
Of a kingfisher
Glow beauteously
Row after row.

The home town

Of our fond beloved

Of few words

And of cool wholesome eyes
Rich like rain

Shall be our destination.

2. The chilly golden jasmines are budding
in captivating an array by each
resembling the beauty of kingfisher's beak;

Oh, it's time to reach the town of my wealthy lady,
Who speaks not much but is pining for my arrival,
with rain-like tearful lascivious eyes;

A superb feast would be awaiting there,
yes, I mean both my beloved and her delicacies!
(yes, my charioteer, drive fast please.)

3. The greatly cool red jasmines like the beak of the halcyon
bird, getting lovely have budded in rows; so let the greatly
prosperous village of the lady love of sparing words with
dignified eyes, cool like the rains become the place where
we are to be given a grand feast.

37. s@rs_& Cuips swese Gayld
@wnis dpaemr Cup yuilFssd
Qu@Lbuss srawud argri@srd Capger
N BT Tiigs pLoT.
karunkatal méynta kamaiica lelili
irurika liruvarai yéri ywyirkkum
perumpatak kalaiyum vararkol ventan
aruntolil vaytta namar.
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1.

3.

Pasturing on black sea brine
Comely clouds pregnant
Have strayed up

The neighbouring ranges
Of rocks and hills

To unburden.

These are days

Of wealth and comfort.

Our lord,

Destined to serve the king,—
Won't he be back?

The teeming cloud, full of moisture, which had drunk
the waters of the black sea,

Had ascended to the top of high mountain
and now showers down as rain;

So would not our hero, who proceeded on royal orders
to the war-field, be returning now,

Even at this opportune time,
on accomplishing his act?
(Yes, he will return now!)

Even when the greatly impregnated clouds, drunk deep at the
black sea, climbing up the great bouldered slopes of the hill
pour down rain, even at such greatly opportune hour, would
not our lord, who went on a royal expedition return home?

38. ysgapad Ll yoer epugenevws
Qeuer&ewr Caugpd g Gusr . EFBSTEB
STLSS smeveuLd eunrgn QreuerQemGem
@erOL_mg wy® Heve.

pukarmukam pilip purala vuyarnilaiya
veficina velam pitiyé ticaintatun
tanpatak kalaiyum vara revankolo
ontoti yiutu nilai.

1.

The tall elephant
Of lasting anger
With his cow embraced
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Rolls on mud,

His spotted front

All besmeared.

Even in this season,

Inviting and cool,

The lord has not cared to return.
Oh, Lady of shinning ornaments!
Of what avail,

This, your anger in dejection?

2. The high-ranking rutting elephants
with their spotted face welting in the dust
Are joining with the female ones
and playing in the cool freshet;
This is the time promised by our hero,
but he has not yet returned,
even after the starting of winter;
O, my lady adorned with shining bracelets,
of what avail, shouldst at thou resort to sulk?
(Please bear with this, he will soon return!)

3. Even at the cool and opportune hour when the mighty fu-
rious male-elephants play with the female elephants, with
their pock-marked faces wallowing in the sand (mud), our
lord has failed to return; so, O lady wearing lustrous brace-
lets! Of what avail is thy going into sulks?

39. swaeis Camniliu agbler pellpps
sHRGT QerTéfL LUSESOW GHig-
@wjer Cuisasy Qeram_mi Qu@pmbsaamea
HBTD BHLOEY TUTES.
alavanka néyppa varumpin ravilnta
karunkura noccip pacuntalai cati
irumpuna mérkkati kontar perusikauvai
akinru nammi ravarkku.

1. The farm hands
Wearing the green foliage
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Of Nochi on their heads,
Which yield buds

Like unto

The eyes of a crab,

That blossom later

Into bunches of black,
Have brought

The extending lands
Under the plough-staff.
Our lord, his non-return,
Has become

The talk of our town.

2. The cultivators have commenced their ploughing

of vast land suitable for dry grain,

Duly wearing the strung leaves of 'nocci’
which is having black-flower cluster,

Which have bloomed after bearing the bud,
like the eye of a crab:

And so the high calumny of countryside talk
has arisen in our village about our hero
(Since he has not returned yet, as promised).

The nochi plant has put forth buds, very like the eyes of
the crab, and yielded clusters of blooms; wearing the green
nochi leaves, the tillers have begun to plough the vast fields;
so our village is filled with slander against our lord.

40. apger Qg eurgm oeuQrergy
OBss QunGeSse Grmigs wmssme
BB & auesmevars Osrevsr_er @oifleéanresrd
BBgIGwer Gueng TN
vantana ceykuri vara ravarenru
nonta voruttikku noytir maruntaki
intin  karuvannan kontan relilvanam
nantumen petai nutal,
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"The given signs
Have come.

But the lord -

He hasn't come”

To one pining thus,
Suffering inwardly,
As a medicine

To cure her dejection,
The beauteous skies
Have turned

Black -

As the fruits of Eechai palm.
The forehead

On the fond maiden
Revives still,

As before.

O, my grumbling lady, thou hast suffered

that our hero has not yet returned,
Despite the appearance of signs indicated by him;
Now, behold the teeming cloud!
It's getting the black colour

like that of the dwarf wiid date palm
And it has come as a cure-drug for thy suffering;
Thy forehead would also get its radiance back

135

(Our hero would now return, since the season has arrived)!

O tender-hearted lady! The day and hour fixed by our lord
for his return to us have atrived; you have been grieving at
the fact that he returns not as a cure for such a malady the
lovely clouds have become dark in colour like the eechai

fruits; your forehead will henceforth brighten up.
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INTRODUCTION

Legend has it that an eminent Chola King by name Chengannan (the
red-eyed or the furious by nature) waged war against Kanaikkal
Irumporai, a Chéraking and defeated him at Kalumalam. The victorious
king had the vanquished ruler thrown behind bars. A poet named
Poykaiyar of the Chera kingdom, who was a well-wisher of the
imprisoned Chéraking, ruminated over aruse to have his friend released
from Kutavayil prison. As a social thinker, Poykaiyar was not unaware
of the fact that even a cat or a dog loves a pat on its back and poor
human beings will be flat after listening to a few words of praise. Perhaps
he had the same wavelength of Plutarch who declared in public: “Those
who are greedy of praise prove that they are poor in merit”. The poet
made an attempt at singing the glory of the Chila king whose lands
were perennially blessed with the ever-flowing river kaviri, a war drum
that reverberated like thunder, and a chariot with all amenities and
conveniences. The jewel-adorned broad-chested valorous and undaunted
king Chala too gave ear to everyone of the forty poems of Poet
Poykaiyar. He was so carried away by the enchanting similes employed
by the poet that the magnanimous king granted the poet’s wish. Thus
the court poet had his king released from prison.

The poems that paved the way for the release of the Chéra King
are grouped under the title Kalavali Narpatu. The word kalavali is a
combination of two words: kalam + vali. Two different meanings are
attributed to the word kalam: 1 battlefield and 2 threshing ground. Vali
is the ground or path or way. Thus kalavali poems deal either with
weapons of war and the havocs they are capable of causing in the
battlefield or with the ploughshare that tills the ground and proves its
yield on a little elevated place from the ground in the countryside.

Kalavali Narpatu is a series of pen portraits, each one studded
with an unusual image of the battlefield. Written in Venpa form, the
work contains 41 poems and no scholar is ever able to pull out the intruder
for as the title suggests, there can only be forty. And this is the only one
among the 18 Kilkkanakku works that belongs to puram (war) poetry.

Streams and streams of blood forming a river of blood, the elephants
of the Chéra king slaughtered by the mighty warriors of the Chalaking,
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the fallen elephants appearing like uprooted hills and their cut off trunks
wriggling like fish while blood from the other part of the trunk dripping
like precious red stones from a bag make lovely scenes. There is no
sense of sorrow in the poet’s voice but only joy brimming over as he
describes the battlefield. He is all praise for the Chéla king and his
mighty warriors. He speaks highly of their horses that are as good as
tigers springing on the hills.

The severed trunks lying under the failen white royal umbrellas appear
like the black snake endeavouring to swallow the full moon. Kites soaring
to the sky with the cut off hands of the soldiers appear as though the
giant birds were seen with a five headed cobra in their beaks. Elephants
drifted by the blood current resembled vessels tossed by waves in an
ocean. And falling elephants touching the ground with their tusks appeared
like a tiller turning the soil with silver ploughs.

Literary historians aver that Kalavali Narpatu belongs to the second
phase of Tamil War Poetry. The war poems of the Carikam period are
individual pieces that sang of different kings. The poets of that period
never sang so many poems in praise of a single king. But Kalavali
Narpatu is different. It sings of the glories of a single king in 41 Venpas.
The work is in fact the harbinger of a later genre called Parani.

Poykaiyar gives a gruesome picture of the atrocities of war and the
havocs it is capable of causing. Mutilated corpses and carcasses, jet
black crows turning red in colour after having gamboled on the flesh of
the torn enemy soldiers, the elephants turning completely red — huh!
Horrible. Yet through his similes the poet makes our heart light.

Kalavali Narpatu is the best illustration of the adage — “Pen is
mightier than the sword.” It was through his poems Poykaiyar melted
the stony heart of King Chdla and paved way for the release of King
Chéra. Two mangoes in one shot — that was the result of the poem.

Nothing is known about the poet Poykaiyar. The Tamil Plutarch,
Simon Casie Chetty (1859) remains absolutely silent about the poet who
wrote Kalavali Narpatu. Some scholars identify him as one of the first
three Alwars and credits him as the author of pattu-lyal.
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1. In the field of battle
Where the monarch of the land
Of vitalizing waters
Slaughtered his escaping foes,
The gushing gore
From the gaping wounds opened with swords
Of those
Who thronged in the momn
Only to fall in the fight
Slushed under the feet of elephants
All through the forenoon
Coagulated into red crystalline dust
And rose up to the sky
In the afternoon.

2. At the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom watered by River
Cauviri, has killed his enemies,

The blood which was bleeding by pressing
of the swords of the warriors
who having reached at sunrise,
had died at the Warfield,
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On being stirred up by the male elephants with their feet
had turned like macerated slime during the forenoon;
And in the afternoon, it looks like the particles
of red-coral, spreading through out the sky.

3. The Chozha king Senganan of the riverine plains killed
the erring enemies who had come to the field of battle in
the morning; the war elephants ploughed with their feet
the ground whereon gushed the blood from the sword
wounds of the bodies of the enemy army. The ground be-
came blood-miry in the morning sun; and in the evening
the soil-soaked blood now becoming dry and broken was
blown by the wind into the sky like coral dust.
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1. In the field of battle
Where the monarch of the land
Of irrigating waters
Slaughtered his opponents,
In the space available in between

Lay the thundering battle drums
All uncovered

And crushed

Under the weight of elephants
And the blood collected therein
Oozed out

Like the spouting waterways
Discharging water

Into a crimson lake
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In the rainy season
After the rainfall.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom

watered by River Cauviri,

has roared and killed his enemies,

The shining blood is flowering thro the wrappage-less drum
which roars like thunderbolt and lies

under the remaining male elephants of the army
which have fallen on the ground;

It looks as if the sluices at the bottom of the banks
of a tank, the water of which gets reddish colour
After the fall of rain in the rainy season,

are discharging that reddish water.

In the battlefield where the king of the riverine regions
waged uproarious war and killed his enemies, the elephants
(of the enemy king) fell dead and beneath them, through
the thundering drums (of victory) with torn and broken
sides, shining blood flowed out like water gushing out of
the aqueduct beneath the bund of a red-soiled tank (full
with water) after the winter rains.
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1.

In the field of battle

Where the monarch of the land
Of copious waters,

Of mammoth drums of war
Rattling like rain-laden clouds,
Slaughtered his vanquished foes,
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Warriors weary

Wading through the spouting blood
Fell down

And struggled to their feet

Resting on

The horns of elephants

While in-swept drew

The whirling blood tide.

2. At the battlefield, where Chengatcholan the red-eyed
King who possesses the royal drums
which roar like thunder
and the river-watered Chola kingdom,
has killed his enemies,
The warriors who are stirring up the blood
which is flowing from the bodies of enemies
and getting collected there
And who are reeling
being unable to cross the same,
Are seen catching the tusks of the deceased elephants,
as supporting staff and rising up.

3. In the field of battle where the Chozha king of well wa-
tered riverine region with the huge drum (of victory) which
sounded like the thunder of the clouds killed his erring
opponents, the warriors who got tired by ploughing with
their feet the blood flowing out of enemies invariably
wounded and killed, propped themselves up with the bro-
ken tusks of elephants lying on the blood-miry ground.
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In the field of battle

Where Sen Kan Chozhan

Slaughtered the vanquished enemies,
Smashing the chariots of frightful speed
And lifting their wheels aloft

The elephants stood

Resembling the mountains

Where the hastening sun retires

In the lofty skies.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom,

has killed his enemies,

The elephants which destroyed the dreadful chariot,
have risen up thereafter, carrying its wheel above;
And it looks like the scene of the mountain reached
by the Sun, after traversing the vast sky.

In the battlefield where the king Senganmal killed his enemies,
the elephants smashing the dreadful, fleet wheeled chari-
ots, rose with the chariot wheel, on the bodies. This looked like
the western mountains whereon the setting sun showed itself.
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1.

In the field of battle

Where Sen Kan Chozhan
Slaughtered his escaping foes,
From out of the wounds

All opened through

Piercing arrows and spears of steel
Gushed gore,



152 Kalavali Narpatu

Feeding on which

The crow

Lost its hue and shape

Turned scarlet

Resembling Kukkil's exterior
And the inside of a Siral's beak.

2. At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom,
has killed his enemies,
The crows which are bathing in the blood which is flowing out
from the mouths of all wounds opened
by choice arrows and lances,
Have drunk it and thus lost
their original black complexion
and got the colour of the nape of crow-pheasant
And their beaks have also become
like those of the kingfisher.

3. In the field of battle when King Senganmal killed his err-
ing enemies, blood gushed out from the many wounds in-
flicted in their bodies by choice arrows and spears. The
crows dipping in and drinking the blood lost their identity
and emerged with their outer form turned into red-feath-

ered crow-pheasants with their beaks turned blood-red like
those of the kingfisher.
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In the field of battle

Where Sen Kan Chozhan

Of handsome chest

Buckled in plated armour

Pressed with precious gems,

Of strong and speeding chariot,
Slaughtered the rival kings,

Here, there and in all directions fourfold
Fell to the ground numberless corpses
Hurled by the elephants

In heaps and mounds

As the clear sky space

When lightning strikes

And thunders roil

Huried by winds

Is strewn with

Mountains of clouds.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who's having an imposing breast,

wearing ornaments with precious gems inlaid

And who's having a fast moving and strong chariot,
has killed his enemies,

The corpses abounding in all the directions

and the carcasses of the elephants are getting

piled up one upon another;
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It looks as if the thunderbolt which has fallen from the sky

has displaced the mountains
and has thrown them away everywhere.

The Chozha king Senganan of the mighty chest addressed
with diamond-studded jewels and a fast wheeled mighty
chariot killed his enemy king in the field of battle. There
on all sides carcasses abounded and elephants killed were
found fallen one over the other. The whole scene looked
as if the clouds thundering from the lovely far-flung sky
sent down a thunderbolt and broke down high mountains

and scattered them all round.
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1.

In the field of battle

Where the monarch of the land
Of Cauvery,

Where the red-eyed fish

Of frilled fin frisk and play,
Slaughtered his opponents,
Elephants

Smeared in the battle gore
Resembled blue hillocks
Turned crimson

By flamboyant jathilinga buds.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who's ruling the land having River Cauviri,

where red-eyed murrels with streaks therein

are flopping and leaping,

has killed his enemies,

The elephants which were looking like blue mountains,
after ravaging at war,

Are now appearing like the vermilion hills,
with their reddish colour.

The Chozha king Sengannan of the Cauvery region where
red-eyed and striped Varal fish shining roll killed his en-
emies in the battle field. These elephants resembling dark
hills fighting a bloody war looked like vermilion hillocks.
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1. In the ficld of battle
Where the monarch of the land
Of fertilizing waters
That thundered
Like wardrums in décor
Slaughtered his opponents,
Elephants rushed against elephants
Every pore of their skin
Pierced through and through
By arrows
Leaving wounds
Resembling the eyes of women.
The elephants
Resembled hillocks
With swarms of little birds.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom
Who's possessing the decorated thundering drum
and the land where water of River Cauviri is flowing,
The deadly arrows which look like the eyes of ladies
are darting in all directions
Making the elephants fall one upon another
and covering their bodies fully
It looks as if the small birds are flocking together
on innumerable mountains.

3. The king of the region of the Cauvery in which water
flowed sounding like well-tuned drum, killed his enemies
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in the battle ground. There were elephants struck down,
fell one over another and with the fast flying (lovely la-
dies") eye-like arrows unintermittently piercing their bod-
ies all over and so covering them looked like numberless
hillocks whereon perched flocks of sparrows (little birds).
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1.

In the field of battle

Where the king of the land
Of flowing waters
Slaughtered the unrighteous,
The warriors on foot

From below

Rushed against

The horsemen

High above

And hacked off the plated legs.
The severed limbs

Adorned with ankle-rings
Twisted and turned

Like twirling sharks
Hungering for prey.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who's reigning the land where River Cauviri flows,
has killed his enemies,

The anklets-wearing legs of warriors of cavalry and elephantry
have been hewed and cut off along with the leggings

by the infantry who are fighting from the ground;

And those severed legs look like the sharks



Text, Transliteration and Translations 157

which are flopping in the big sea,
without getting any food.

In the field of battle where the king of the riverine plains
killed his enemies, the legs wearing anklets of valour and
the plated leg-wear cut down by foot-soldiers from riders
on horsebacks rolled in the sea of blood like the hungry
sharks swimming in the far-flung ocean.
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1.

In the field of battle

Where the monarch of the land
Of vitalizing waters
Slaughtered his repugnant foes,
As weapons of every kind
Flew and pierced

Every limb,

The elephants,

Unable to move,

Stood motionless

Like the mountain Meru

Of ancient fabled fame.

In the battle-field, where Chengatcholan the red-eyed
King of the Chola Kingdom,

watered by River Cauviri,

has killed his enemies,

All the elephants having fainted on account of the darting
Of innumerable arrows over all parts of their bodies

Are suffering much, without being able to proceed further
And are tottering;
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And they thus look like the red Hills
of age-old fame.

In the battlefield where the king of the riverine plains killed
his foes, the elephants with innumerable arrows shooting
into all parts of their body found themselves unable to move
forward; so they staggered and suffered greatly. In such a
condition they looked like the old famed red ochre mounds.

11. seplur @pmliSgyevs eowpSpser ALl
@fluprs Quraregnd wmys — Csmbéroy ss
SO ETETIT WTenes wensLi ep@oer
wmiger wenpuller S wHFmICUTFE
Qsmiseamomr WL L. Smgs.

kalumiya fiatpinun maintilanta ritta
olimuraca monkuruti yatit — tolinmatintu
kankana yanai yutaippa vilumena
marikun malaiyin tiru matirapparc
cerikanma latta kalattu.

1.

In the field of battle
Where Sen Kan Chozhan
Unperturbed in war
Slaughtered his foes,
Losing their might

In the jostling fight

Men let fall

The drums of war

Which

Half-sunk in the luminous gore
Lost their native resound
And mumbled

Like rain-laden clouds

When elephants eyeless tumbled against them.

In the battle-field, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who never gets startled in waging wars,
has killed his enemies,
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The war drums left behind by the warriors

who lost their strength,

Having got immersed in abundant blood,

Are kicked by the elephants, which after having lost their eyes
On account of the wounds inflicted by the forces,

Have left their warfare action;

And they (the war-drums) are thus resounding as thunder,
by such kicking.

3. In the field of battle where the unfaltering fighter
Senganmal killed his foes, the war drums relinquished in
the thick of the fight (and ceased to be beaten) by weak-
ened (wounded) soldiers dipping in the shining blood and
ceasing to be of service as of old, now killed by blinded
elephants mumbled.
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1. In the field of battle
Where the king of the land of Cauvery
Slaughtered the unfriendly foes
In spiteful speed,
The handsome elephants
Grew weak in limbs
In the endless pouring of arrows;
And smeared in smirching blood
Flamboyant
Resembled
Hillocks of red rock
After a drench of rain.
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2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom where River Cauviri flows,
Has killed his enemies in quick succession
By driving his forces,

As the dynamic elephants having fainted

On account of incessant piercing of arrows,

Are pouring down heavy blood of the colour of fire;
And they look as if the Red Hills having red colour area
are bathing in the fall of rain.

3. In the field of battle where the king of the Cauvery region
killed his enemies making a furious attack with his army,
the stately elephants continuously pierced by arrows be-
came enfeebled with fire-like blood flowing down their

bodies. In such a plight they looked like crimson mounds
of sand drenched by rain.
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1. In the field of battle
Where Sen Kan Chozhan
Of battle-strong
Fought against and vanquished his foes,
Warriors
Lifting up their long sparkling swords
Well behind
Their heads and shoulders
Chopped off
The trunks of elephants
Resembling hillocks
And the severed trunks
Rolled on the ground
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Like pythons hit
By a stroke of lightning.

In the battle-field, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who is renowned for his prowess at war-field,

Has killed his enemies,

His warriors had drawn out their long swords

Of swarming radiance and cut down the trunks

Of mountain-like elephants;

And the trunks so butchered are rolling over

Like the thunder-struck snakes

Of the mountain.

In the field of battle where the redoubtable warrior king fought
and killed his enemies, warriors holding aloft their long
scintillating swords cut down the mountainous elephants’
trunks which dropping on the ground writhed like huge
snakes on the mountain struck down by a thunderbolt.
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I.

In the field of battle
Where the king of the land
Of copious waters
Slaughtered the foes from Kongu,
The trunks of elephants
Used to lift balls of rice
Now dismembered
Resembled huge sacks
Scattering coralline beads
As scarlet blood

Strained through them.
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2. In the battle-field, where Chengatcholan the red-eyed

King of the Chola Kingdom watered by River Cauvirri,
Has killed the warriors of Kongu country,

The elephants which usually take balls of rice,

Now on getting their trunks cut down,

Are discharging shining blood,

Which is like the act of a cobra

Effusing shining red-coral.

In the battlefield where the king Senganan of the riverine
plains killed the Kongars the elephants’ trunks with which
food was taken were cut down and shinning blood gushed
out of such severed trunks like corals pouring out of a bag.
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1.

In the field of battle

Where Sen Kan Chozhan
Of great rage

Fought against his foes,
Everywhere

Fell to pieces

The flagmasts and umbrellas
As elephants

Enraged to killing

Rushed here and there;

Carcasses piled and scattered
In all places
Resembling

A carpenter's place of work.,

In tl_xe pattle-field, where Chengatcholan
the indignant red-eyed King of the Chola kingdom,
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has killed his enemies,

As his murderous elephants are breaking

their royal umbrellas and pouncing on
in all the directions,

All the places they have so entered have become

the places of piles of corpses;

And they look like the workshops where carpenters

are engaged in carpentry.
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In the battlefield where the furious king Senganmal waged
war, deadly elephants, attacked and destroyed all round the
royal umbrellas of enemies and in the places where the
elephants entered (in the fray) corpses lay scattered and the
whole field looked like the place where carpenters worked.
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L

In the field of battle

Where the king of the land

Of flowing waters
Slaughtered the rival kings,
The horses in armored plates
Driven by the choicest of horsemen
Neighed in resounding echoes
And jumped on the heads

Of elephants fearless
Resembling

Tigers of ferocity

Pouncing on prey

Among the hills.
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2.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom watered by river Cauviri,
Has killed his enemy king,

The destroyers of fine race which are having saddles,
Being ridden by the warriors of excelling prowess,
Are raising great tumultuous noise and pouncing on
The frontal globe of the prehead of elephants

Which do not get frightened by the said noise;

It looks like the act of a large tiger

Which is rushing at a huge mountain.

In the field of war where king Senganmal of the riverine
plains killed his enemy kings, saddled horses in battle ar-
ray, ridden by courageous cavalrymen, spring on the fore-
head of elephants which are unmoved by the great uproar
raised by warriors with gusto. Such action of the steeds
looked like the large striped tiger springing on a rock.
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1.

In the field of battle

Where the king

Of an army of flag-marchers,

And of a land

Of waters embattling with the banks,
Slaughtered his arrogant foes;

In that resounding field

Warrior against warrior

Dashed and ran,

Attacked and threw
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Their weapons,

The ample blood
Shed shone

Like very many lamps
On karthigai festival.

2. At the battiefield, where Chengatcholan the red-eyed King
Of the Chola kingdom who is having a mighty army
with the war-flag on its van
And who's having a river-watered kingdom
With River Cauviri of dashing waves,

Has roared and killed his enemies,

The shining blood is flowing down

From the wounded warriors on both sides

Who're moving towards and attacking one another

By throwing missiles in the tumultuous battle;

It's looking like the scene of a large number of earthen lamps
Which every house is beautifully lit with,

On the full moon day of Karthikai month

3. Chozhan Senganan, the possessor of a war-flag and ruler
of the land where the waters of the river Kaveri beat against
the banks, wages war with great uproar and kills many an
enemy in the field of battle. In such a noisy battlefield
soldier dashes against soldier and throws the javelin, in
consequence whereof, the shining blood that gushes down
from the warriors resembles the many glowing lamps lit
during the Karthigai festival.
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L.

In the field of battle

Where the youthful Sen Kan Chozhan
Of sword that handsomely fits

The easily identifiable sheath
Slaughtered his angering foes,

The swift current of blood

Swept away the corpses

Resembling

The waves of the wide sea

And the swirling vessels in tide.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom

Who possesses the bright sword which occupies

The interior space of the ornamental scabbard

And who is wearing the garland of blossomed flowers,
Has killed his enemies who have enraged him,

The blood-flood is dragging along

The heap of corpses in all the directions,

Like the waves in the sea which is vast in extent,

Are dragging boats with persons therein.

In the field of battle where the king Sengannan bearing a
shining sword in the scabbard and wearing a loosening
garland (round his neck) killed his enemies who infuriated

him, the heaps of corpses were tossed about by waves of
blood as boats by billows in the deep sea.
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1.

In the field of battle
Where the king of the land
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Of copiously flowing waters
Fought in person and slew his foes,
The piercing steel

Sank deeply into the flesh

In between the two horns

Leaving only its handle in sight.
The elephant

Unable to move or sink

Seemed to have grown

Three horns.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom watered by river Cauviri,
Has entered and killed his enemies,

With the spear flung at the middle of the tusks,
The shaft of the spear being thrust in the tusks
And its handle alone being sighted,

All the elephants so seen faltering are looking
As if they're having three tusks.

3. In the battlefield where the king of the riverine plains en-
tering killed his enemies, the javelins aimed and thrown
between the tusks of elephants pierced to the depth of the
extreme joint which was visible. The javelins thus sticking
up between the tusks of elephants looked as if the animals
which now appeared greatly weakened had three tusks in-
stead of two!
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1. In the field of battle
Where the king of the land
Of flowing waters
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Slew his opposing foes,

The vultures

Flapping their feathers

Under the two wings

Gorged at the corpses

Drenched in gore;

The spectacle and sound
Resembling

A musician and his small drum
And the perfectly rhythmic beats.

In the battlefield, where Chengatcholan the red-eyed
King of the chola kingdom watered by river Cauviri,

Has killed his enemies,

The scene of vultures spreading their wings

And seizing the corpses from which blood is flowing out,
Appears as if one who is trying to set tune

His drum which raises no tremolo.

In the battlefield where the king of the riverine plains killed
his enemies, the eagles spreading the roots of their wings
wide and clawing the bloody corpses looked like a person
setting right the drums lacking the proper tune.
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1.

In the battlefield

Where Sen Kan Chozhan
Of great fury

Fought and slew,



Text, Transliteration and Translations 169

The entwined spears

Penetrated deep

Into their breasts;

And the elephants

Grown weak in limbs

By the shifting steel

With no drivers to guide

Shorn of their strength

Shivered and fell

Grasping the land with their legs
Sinking in the land with their legs
Sinking in slow degrees

As mountains slide

Flattened to the ground.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom, has waged war,
The elephants which have excessive wounds
On account of the brace spears going deep
Into their beautiful breasts,
And have got fainted by the distress
Caused by the infliction of arrows,
Are now derelicts which have lost
Their earlier strength and are now drooping;
They thus look like mountains which are grasping
The land with their legs.

3. 1In the field of battle where the king Senganmal waged war,
well-fitted out javelin's piercing their strong breasts and
wounding them deeply, and greatly staggered by the fast
flying arrows, the elephants losing their riders and losing
their wonted strength trembling collapsed on the ground,
looking like mountains, grasping the earth with their legs.
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1. In the field of battle
Where the king of the land of copious waters
Of battle drums
Resounding like thunder
Slaughtered his envious foes
As warriors
Who never showed their back to the field
Hacked and whacked,
The swaying trunks of victorious elephants
Of ash-lined foreheads now dismembered
Writhed in the field under the white umbrellas
Resembling the dark serpent
That swallows
The white shining moon.

2. At the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom

Who possesses the royal drum

Which is like roaring thunder

And the River Cauviri which has flowing waters,
Has killed his enemies,

His warriors who are holding glittering swords
And who would never show their back in defeat,

Have cut off the long trunks of victorious elephants
Having streaks on the foreheads;

And the trunks so severed and which are now
Lying near the royal umbrellas

Which have fallen on earth,

Look like the snakes which touch the brilliant moon
Which has a cusp.

In the battlefield where the king of the plains where rivers
flow, the possessor of drums sounding like great thunder,
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killed his enemies, unfleeing warriors with flashing swords
cut down the long trunks of victorious elephants with striped
foreheads. The trunks so cut down looking like the snake
licking full moon (the earth's shadow darkening the full
moon) lay by the side of the royal white umbrellas knocked
down in the field.
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1.

In the battlefield

Where Sen Kan Chozhan

Of an army of victorious spears,
And of chariots

Strongly built and flagged,
Slew his opposing foes,

The dead carcasses of elephants
On which the warriors tumbled
Their foreheads blown

And sunk in the fury and mire
Of blood

Resembled

Black clouds in a scarlet sky.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom

Who possesses a victorious force of spearmen

And a strong chariot which has a tremulous standard,
Has killed his enemies,

The bodies of the elephants over which the blood is flowing
On account of breaking of their foreheads
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By throwing of arms by the warriors,
Look like the black clouds on the red-sky.

3. In the battlefield where the Chozha king Senganan, the
owner of a victorious spear-borne army and a flagged strong
chariot, killed his enemies, the bodies of elephants whose
foreheads were split by weapons of war aimed against them
by warriors dipping and floating in the pool of blood,
looked like black clouds in a red-hued sky.
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1. In the field of battle

Where the king of the land of Cauvery,
Of fragrant and eye-filling garlands,
Slew his unfriendly foes;

Thrown by warriors

Strong and broad-shouldered,

In all directions,

Rolled in mud

The greenish-brown heads;

And as these grew in number
Resembled

A typhoon in a palm grove.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom having River Cauviri,
Who is wearing fragrant garland

Which is so pleasing to the eyes,

Has killed his enemies,
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The black-haired heads of the enemies are tumbling
O'er the ground in all the directions

On account of throwing of swords by his warriors
Who're having strong shoulders;

And they look like the rolling over of palmyra fruits
On account of the entry and blowing of gale

In palmyra grove.

In the battlefield where the king of the Cauvery region
wearing lovely sweet-smelling garlands killed his enemies,
because of the sword cuts by strong-shouldered warriors'
black heads (cut down) rolled on the ground on all sides
and looked as if a violent storm blew over a palmyra grove
(knocking down the black fruits and rolling them all round).
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1.

In the field of battle
Where the king of the land
Of copious waters

Slew the advancing foes,
Elephants standing firm
Uprooted other elephants
Like mountains uprooting mountains
And the flags afluttering
Flew up and furled

As if

Cleansing the skies.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri,
Has killed his enemies,
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As the elephants are firmly pouncing . .
Like the act of mountains which strike against mountains
And nonplus them, N

The standards tied on their heads are rising up,

and waving, as if they are sweeping the sky.

3. In the field of battle where the king of the riverine plains
killed his enemies, like mountain strangling a mountain
shatteringly, elephants with their rear legs firmly rooted
sprang on the enemy elephants and when they did so, the
ensigns housed on their backs rose high and flapped as if
they brushed the very skies!
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1. In the field of battle
Where the king of the land
Of flowing waters
Slaughtered his repugnant enemies
Rushing everywhere
Warriors
Hacked and struck,
And the red-eared male kite
Snatching in its beak
A hewn hand dismembered,
Winged aloft
Resembling
The Brahmin-kite
Whirling in the sky
Snatching a five-headed serpent
In its claws and beak.
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2. In the battie-field, where Changatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri,
Has killed his enemies,

The tawny Kites which are having reddish ears,

Are seizing by their mouths

The hands slain by the warriors

Who are running here and there,

Are raising on high;

They look as if the white-headed kites which are having
Reddish mouths and are flying high in the sky,

Are seizing the mighty

Five-mouthed snakes.

3. In the field of war where the king Senganan of the riverine
plains killed his enemies the red-eared male kites rose in
the air holding in their mouths enemy warriors’ hands,
which, the Chozha soldiers rushing in on all sides cut down;
the scene resembled a red-mouthed brahmin kite flying in
the sky holding the mighty five-mouthed snake in its mouth.
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1. In the field of battle
Where the king of the land
Of copious walters
Slew the advancing foes,
The rushing elephants
Infuriated
Trampled under their feet
The mire of blood;

And in the holes
Collected

13—4 CICT/CH/12
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Pools of shining scarlet blood
Resembling
A water tank of flaming flowers.

2. At the battle-field, where Chengatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri,
Has killed his enemies,

The shining and reddish blood is getting collected
At the cavities created

By the treading of the infuriated elephants

Which are walking in the mud mired by bloodshed;
It looks like a water pot which is

Replete with reddish flowers.

3. In the battlefield when the king Senganan of the riverine
plains killed his foes, the passing elephants violently tread-
ing the blood-miry ground, blood collected in pools, in
the footprints and the blood so collected in the pits re-
sembled red flowers in large wide vessels.
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1. In the field of battle
Where the king of the land
Of flowing waters
Slew the unfriendly foes,
Warriors who never ran away from the field

Frmfvned big in pride and valour fought,
Their swords of glory



Text, Transliteration and Translations 177

Held aloft;

And the long hands

Still clutching the shield

Rolled on the ground.

The night-prowlers

With these limbs in their fearful jaws
Looked at strangers

Through their roiling eyes
Resembling beads of glass.

2. In the battle-field, where Chengatcholan the red-eyed
King of the Chola Kingdom watered by river Cauviri,
Has killed his enemies,

The scene of jackals seizing by their mouth

And running away with the large hands of warriors
Which have fallen, being cut off along with buckler,

At the said battlefield, ‘

Where those warriors who never showed their back in defeat
And who are carrying swords of victorious greatness
Are fighting vigorously and getting exhilarated pride,
Does appear to those who stand nearby

as those who see themselves in the mirror.

3. In the field of war where the king Senganan of the riverine
plains killed his enemies, the unfleeing warriors furiously
and with gusto fought holding in their hands their renowned
swords. In such a battle, the jackals ran away holding in
their mouths the enemy soldier's hand with the shield
therein cut down. For the onlookers it looked as if people
were looking at mirrors!
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30.

1.

In the field of battle
Where Sen Kan Chozhan
Of great fury

Fought and slew,

Like unto peacocks
Running helter shelter

In packs and shoals
Frightened

By the increasing speed of wind
In a dark crowded grove
So did

The women

Who lost their men

Run helter-skelter

Weep and wail

In all directions fourfold.

In the battlefield, where Changatcholan

the king of the Chola kingdom

who's having reddish eyes and wrath,

has fought with his enemies,

Those women who've lost their husbands

are weeping aloud in all the directions

Like groups of peacocks which are running severally,
getting afraid of the blowing of cold biting wind

o'er the garden which has trees of fragrant flowers.

In the field of battle where the furious Chozha king with bloody
eyes waged war, like the flock of peacocks that scared runs about
severally in a dense grove when a tempest rages, the women who
lost their husbands raised a wail on all sides, running about.
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1. In the field of battle
Where Sen Kan Chozhan
Of leonine
Strength, valour and fury
Slaughtered the recalcitrant foes,
Like unto the flood
That uproots mountains
And rolls them on
So did
The expanding flood
Of shining grisly gore
Roll in its course
The slain elephants.

2. In the battlefield, where Changatcholan the red-eyed
King of the Chola kingdom,
Who has imposing shoulders and breast
And renowned for untumbled bravery
Has killed his enemies, who are raging in wrath,
The bright blood-flood which is widespread like the water-
flood
Which uproots the mountains,
Throws them, making them roll and tumble,
Is dragging the slain elephants
Along with it.

3. In the field of war where the red-eyed furious Senganan of un-
flinching valour killed his foes, like the flooding water dashing
against the rocks and rolling down the huge boulders, the vast
shinning flood of blood dragged the dead elephants along.

31. gL o Qi gsolmss
GonGL_ g Qsmewseipps Gibus OpGuTemL—
Aeirggs Qamg uller (fefi@mLd LGS TESTITL . 657
QPEHETTEOT WL L S SE/.
ota marava reriya nutalpilanta
kotentu kolkalirruk kumpat telilorai
minnuk kotiyin milirum punanatan
onndrai yatta kalattu.

14—4 CICT/CH/12



180 Kalavali Narpatu

1. In the field of battle
Where the king of the land
Of copious waters
Slew his dissenting foes,
As the warriors
Who never ran away from the field
Aimed their weapons,
The killing elephants of uplifted horns,
Their foreheads blown,
And their heads
Covered in plated gear
Shone like streaks
Of lightning.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom watered by river Cauviri,
Has killed his enemies,

The imposing frontlet tied o'er frontal globe

Of the killing elephants which get their foreheads
Cleaved by the throwing of spears by warriors
Who never show their back in defeat in war,
Looks like gleaming streak of lightning

Running thro' dark clouds.

3. In the field of battle where the king of the riverine plains
killed his enemies, the lovely golden plate on the fore-
heads of the deadly elephants whose foreheads were split
by the unfleeing warriors throwing their javelins at them
resembled lightnings (in the sable clouds).
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1. In the field of battle
Where the king of the land
Of copious rivers
Never turning dry or proving false
Embattled the banks;
Where the king
Of the garland of flowers
And of victorious drums
Slaughtered the jealous enemies,
The goodly earth
Of blemishless beauty
Covered in a blanket red
Turned crimson herself.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom, who wears a garland
Of fragrant flowers which don't wither,
Possesses the Royal Drum of war, which is ever-beaten
In token of victory and who is having River Cauviri,
Water of which does not dry up at all
But dashes against the shores,
Has killed his furious enemies,
Lady Earth who has a spotless body
Of fertile elegance
Has tuned red in colour as if she put on a red garment,
On account of the blood
Flowing out of warriors' fight.

3. 1In the field of war, the flower-garlanded king, possessing
the drum of victory and lord of the region where the pe-
rennial waters of the Cauvery dash against the banks, killed
his enemies. There Dame Earth of flawless beauty became
red-hued as if she drew a red mantle over her body.
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poykai yutaintu punalpdynta vayella
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1. In the field of battle
Where Sen Kan Chozhan
Of strong chariot and fluttering flag
Drawn by well-kempt horses
Slew his hateful enemies,
The spectacle
Of handsome steel spearheads
Flashing now and then
Among long swords
Shining bright
Resembled
A lake of broken bunds
With stagnant pools of water
Collected everywhere
And the neithal flowers in bloom
And in between

The frisking and gamboling Valai fish.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom, who has
royal horse with sheared mane
and a strong chariot with his standard tied to it,
has killed his enemies,
The glittering swords are flying along
with beautiful gleaming lances
Like the scabbard-fish flopping every now and then
thro' the fingers of water-lily flowers all o'er the places,
Where the water had gushed out from the buttress
of the bund of a tank which got breached.

In the field of battle where the Chozha king Senganan, the
possessor of horses with trimmed manes and mighty chari-
ots _killed his enemies, like the valai fish swimming and
rolling along amidst the neithal blooms blowing in the (red)
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waters that have flooded all round with the bund of the
tank giving way, attractive javelins and flashing swords
rolled along (in the moving flood of blood).
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1.

In the field of battle

Where Sen Kan Chozhan

Of greenish brown plated breast
Fought and slew,

In the thickening field

Valiant warriors

Rose up, in all their might
Aimed and threw

Spears of shining steel

And wounded,

Fell to the ground

And the pack of vixen

As they grabbed at the intestines
In their mouth and ran
Resembled

Hounds in tethering chains.

At the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom, who wears ornaments
Made of fine gold in the shape of foil the thin flap,
Has killed his enemies,

The jackal is seizing by its mouth and dragging away,
The bowels which have been falling o'er the ground
By the throwing of shining lances by his warriors
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35.

Who proceeded against their enemies
In the dense and continuous fight;
And it resembles the scene of a wolf
Which is chained, and tied to a pillar
Being dragged away.

3. In the battlefield where the Chozha king wearing thick-set lovely
omaments, fought and killed (his foes), in the thick of the fight
warriors rose with fury and threw the javelins in consequence
of which the bowels of enemy soldiers protruded and the foxes
taking hold of them in their mouths tugged at them. This looked
like the hunting dogs tethered to pillars (tugging at the chain).
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1. In the field of battle
Where the king of the land
Of overflowing,
Bund-breaking Cauvery fought and slew,
Felled with their kings
The armoured elephants as well
Bathed in a shower of spears,
Resembling

Mountains of red-rock

And the lion in its peaky haunts
Both giving way to strokes

Of lightning and thunder

And sliding to the level ground.

AF the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri
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Which is abound and flowing ruining the bunds,

Has killed his enemies,

The state elephants of his enemy have fallen dead

Along with their kings, with the spears of victorious fame
Of the Chola king piercing their bodies;

It looks as if the guileless mountain is getting trembled
And falling along with lion on its peak,

On account of thunder.

The renowned javelins thrown by the king of the region of
the bank-breaking Cauvery, piercing the royal elephants
with the royal rides on the back collapsed on the ground.
This looked like the red hills with the lions on them break-
ing to pieces at the fall of a thunderbolt.

36. @u saw gypypaieny) CQurssCs
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do uvama nuralvinri yottaté

kaviri natan kalumalan kontanal
mavutaippa marrar kutaiyelan kilméla
avutai kalampi ponra punandtan
mévarai yatta kalattu.

1.

In the field of battle

Where the monarch of the land
Of copious waters

Slaughtered his advancing foes,
On that fateful day

When the lord of the land of Cauvery
Captured kazhumalam

The umbrellas of rivaling kings
Trampled by horses

Were strewn upside down

Like the mushroom

Upturned under the feet

Of pasturing kine.
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3.

Oh! Oh! How very similar
Was the spectacle!

At the battlefield, where Changatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri,
Has killed his enemies,

On the day of his capture of Kazhumalam town of the
Chera kingdom,

The royal umbrellas of his enemies are getting turned
Upside down on account of kicking by his horses,
And they look like the mushrooms being kicked

By the herd of cows;

Yes, the simile has become very apt and consistent
Without any contrast.

On the day when the king of the Cauvery region (the Chozha
king) annexed the place called Kazhumalam, killing his
enemies in the field of battle, the (royal) umbrellas of his
enemies that had been kicked up by the (war) horses topsy-
turvy looked like the mushrooms kicked up by the (graz-
ing) cows. O, this comparison without flaw suits the scene!
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aracar pinankdanra neyttor muracotu
muttutaik kotta kalirirppa — etticaiyum
pauvam punarampi pénra punandtan
tevvarai yatta kalattu.

1.

In the field of battle
Where the king of the land
Of copious waters

Slew his hateful foes,

The corpses of kings
Shedding

A flood of blood
In all directions
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Were swept in the tide

The horned elephants

The battle drums,

And the pearls

Resembling

A vast ocean and a fleet of ships.

2. At the battlefield, where Chengatcholan the red-eyed
King of the Chola Kingdom watered by River Cauviri,
Has killed his enemies,

The flood of blood shed by the corpses of dead kings
On the opposite side, is dragging along

In all the directions,

The elephants which are wearing

Pearl-stitched ornamental cloth on their faces,

Are having long tusks and carrying their royal drums
O’er them and which are since dead;

The flood of blood looks like an ocean

And the dead elephants like the ships

Sailing on it.

3. In the field of war where the king of the riverine plains
killed his enemies, the blood gushing out of the bodies of
kings, dragged along in the current all round the war drums,
and the fallen elephants with pearl bearing tusks. This looked
like the wavy sea with the ships moving on the waves.

38. u@Ll UTQUGSSD LT LGS T5SI
2. @G umbdD Lrenes — QEBOTiIbLID
Qurresrasmy ALY LevenspDsTH Gebilwer
SIHGTTGOT WL L SNSS).

parumap panaiyeruttir palyanai punkirntu
urumeri pampir puralufi — cerumoympir
ponndra marpir punaikalarkar cempiyan
tunnarai yatta kalattu.

1. In the field of battle
Where Sen Kan Chozhan
Of war renown
And a valiant chest
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Bejewelled in gold,

And of ring-adorned ankles,
Slew his enemies,

The bull-necked
Elephants huge,

Several of them

Sorely wounded

Rolled on the ground
Like pythons

Caught in a stroke

Of lightning and thunder.

2. In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom
Who is renowned for his prowess at war,
Having a wide breast, wearing gold necklace over it
And having his ankles with anklets strung around them,
Has killed his enemies,
A number of elephants which have cushions
On their necks and have large-naped necks,
Are tumbling over an account
Of the excessive wounds inflicted
On them by his armed forces,
Like the snakes which are scared away,
By the noise of thunder.

3. In the battlefield where the Chozha king of valour wearing
gold chains on his bosom and anklets of valour on his legs
killed his enemies, many decorated big elephants deeply

wounded rolled on the ground and wriggled like (huge)
snakes struck down by a thunderbolt.
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1. In the field of battle
Where the king of the land
Of flowing waters
Vanquished his foe,

The king of Vanchi,
Struggling to their feet
The warriors stayed on;
Their legs caught

In the mire and the mud
And the white umbrellas
Their stems broken

Lay aslant and sunk
Taking in

The strewn pieces of flesh
Resembling

A crimson earth

Of crushed Banyan fruits.

Has killed Cheraman kanaikkaal Irumporai,

the Chera king who ruled o'er the Chera kingdom,
from his capital town 'vanchi’,

The white royal umbrella is unable to proceed

In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom watered by River Cauviri,

189

on account of the fetters, caused by the crowding warriors,

Since its poles are getting torn off at the war;
And it looks like a salver into which
the paste of red-cotton is poured.

In the battlefield where the king of the riverine plain killed

the king of Vanchi, in the thick of the flight where warriors
of unflinching valour crowding participated, the royal white
umbrellas with their handles plucked away and filled with
red flesh looked like vessels filled with red-cotton juice.
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velliven nancilan iidla muluvanapal
ellak kaliru nilaficérnta — palver
panaimularku pérttanaic cenkat cinamal
kanaimari peyta kalattu.

1. In the field of battle
Where Sen kan Chozhan
Of implacable rage,
And of an army
Of long-resounding battle drums,
Shot a shower of arrows,
It appeared
As if
The elephants all
Tethered to silver shares shining
Ploughed the entire field.

2. At the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom who has a pile of spears
And a fighting army, along with the royal drum
Which makes loud sound,

Has thrown his arrows like rain-fall

On his enemies,

All the elephants which have long trunks are stooping
Out of shame, towards the earth;

Al}d it looks as if they are ploughing the land
With the ploughs made of silver.

- In the battlefield where the furious Chozha king Senganan
possessed spears galore and an army with the drum of vic-
tory showered arrows, the male elephants with their tusks
ploughing up the land collapsed on the ground. This looked
like the ploughing of the land with white silver ploughs.
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vénirat tirka vayavara léruntu
kanilan kollak kalarikic cevicayttu
manilan ktaru maraikétpa ponravé
pata ritimuracir paypuna nirnatan
kitarai yatta kalattu.

1.

In the field of battle

Where the king of the land

Of copious waters flowing,

Of thundering drums resounding,
Slaughtered his opposing enemies,
Pierced in the breast

With spears thrown

By doughty warriors,

The elephants

Unable to stand

Rolled on their sides

Resting on their ears

As if they were listening

To the sacred truths

Taught

By Mother Earth.

In the battlefield, where Chengatcholan the red-eyed
King of the Chola kingdom

watered by the flowing waters of River Cauviri,
Who has war-drum roaring like thunderbolt,

has killed his enemies,

The elephants with the piercing spears transfixed
by the warriors into their breasts,

being unable to set their feet firmly on the ground,
Are lying and inkling their ears

on one side in decumbence;

It looks as if they hear the esoteric teaching
imparted by the Goddess of Earth.

The javelins thrown by the warriors piercing their bodies,
the elephants, getting stunned and unsteady in the legs fall
to the ground, with their ears close to the earth. It looks as
though they are listening to the hidden truths that Maiden

Earth whispers into their ears!
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A GLOSSARY OF CULTURE SPECIFIC TERMS

(Prepared by Prof. N. Murugaiyan)

This glossary covers the culture specific terms found in the works, namely,
Inna Narpatu (IN), Iniyavai Narpatu (Ini N), Karnarpatu (KN) and Kalavali
Narpatu (Kala N). The abbreviations indicated within brackets are used along
with the verse numbers for enabling the users’ easy identification of the verses
in the four different works.

aimpaldr

aimpaldy
aitu ilanku

aivaya vétkai

alavankan
amarputaiyar

ampi
aficanak kunru
éykkum

ankanvicumpin

antanar

aracu uva

Women who have dressed their hair in five modes or
pleats IN 14

By the five modes of dressing a woman’s hair KN 11
Appearing handsome Kala N 33

The five types of desire emanating from senses
connected with the body, mouth, eyes, nose and ears
Ini N 25

The eyes of the male crab KN 39
Those who have the companionship Ini N 9
Wooden boats Kala N 37

Appearing like the blue hills Kala N 7

The vast spaced picturesque sky. These words are
found in one of the most memorable lines of the
work afkan vicumpin akal nila which means ‘the
full moon in the picturesque sky’ Ini N 9

Brahman. But the word refers to those who are known
for their graciousness or to those who chant the
Vedas. The following lines from Tirumular’s
Tirumantiram refer to the same meaning : antanmai
piinta arumarai yantattuc cintaicey yantanar Ini N 7
The royal elephant with a frontlet. The Tamil
Lexicon describes it as follows: with its four legs,
sexual organ, trunk and tail touching the ground,
with white toe-nails, seven cubits in height, nine
cubits long and thirteen cubits in circumference, with
the fore part of the body Kala N 35
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ariman otu
artta

arttu
atarcenru

atérparuti

atta kalattu

avatu ponnital

avvittu
cakkarattanai

calam
calavarai
cdru

cattiyan

cekkar
celcutar
celkalakatu
cen

cenkanmal

ceral
cerrankolal
cértal

cevval kunram
ceyyatu
ciraiyil

ciral

cirralutaiyén

A hunting dog used for tracking lions Kala N 35
One who got married IN 2

Raising a warrior’s shout of triumph, joy, valor or
defiance Kala N 2

Going round villages and towns asking for alms Ini
N1

That chariot’s wheel Kala N 4

A battlefield in which the king destroyed or killed
enemies to conquer or subdue them, the term
atukalam means Field of Battle Kala N 1

Gifting gold in addition to a cow to a Brahman. This
is considered to be the First Type of gift. Ini N 23

Bending one’s mind Ini N 36

The wheel-weapon wielding Vishnu, the husband of
the goddess of Earth IN 1

Obstinacy Ini N 20
Deceitful person Ini N 20
Festival Kala N 17

The Lance armed God Muruga, the younger son of
Siva and the lord of hilly regions IN 1

Reddish in color Kala N 23

Moving sun Kala N 4

Unable to move Kala N 10

Sky, distance, remoteness KN 31

Mal is one of the names of the Cholas as they are the
descendents of Vishnu or Thirumal. Kala N 4

Getting angry or enraged IN 4
Getting angry IN 37

Constantly thinking about Ini N 1
Red hilt Kala N 10

Covered with a red carpet Kala N 32
Fenceless or without enclosure IN §
Kingfisher KN 36

Those who have young soldiers under their control
Ini N 38



catu

curam
curampdtal
ekkam

elil otai
elili
ellippolutu
émamil

en ariyd mantar

enilan
érkkati

eruttu

eruvai

évatu

evvam

ikalan
ilankilaimai
ilukkutal
irkulikam kunru

intin
irunkan mi

itankaliyalar

itumpai
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Sandal, cdtu is the contracted form of cuvatu. Kala N
9

Jungle KN 29

Getting into the forest IN 12

Spears Kala N 5

A beautiful frontlet for elephants Kala N 31
Cloud KN 37

At night Ini N 34

Unguarded or defenseless, with no fortified wall of
protection for the safety of those who are within the
enclosed fence IN 24

Those who are not familiar with books on astrology
IN 31

One who has not mastered arithmetic IN 16

At the beginning of an agricultural season farmers
get together to plough for the first time in the season
on an auspicious day with appropriate ceremonies.
This is also known as ponnér (golden ploughshare)
or nallér (good ploughshare)KN 39

The navel, the back of the neck of an elephant Kala
N 38

Vultures Kala N 20

As deployed in service Ini N 3

affliction, distress, fault, blemish KN 33

A Jackal Kala N 28

Tenderness of offspring Ini N 3

Lying severed Kala N 3

Vermilion Hills. The elephants that look like blue
hills become vermilion hills after moving around

the battlefield. Kala N 7

Datepalm, phoenix dockylifera KN 40

Dark clouds KN 12

One who passes beyond bounds overstepping the
proper limit IN 11

Suffering or affliction or distress or calamity.
According to Tamil Lexicon it is one of the eight
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kaikalintu

kaittinmai

kal initu
kalampi ponra

kalarum

kalattu
kalikatku

kalirrukkotu

kallatan

kalumalam
kamaficil
kanmari

kanminrutaiyan

kannér katunkanai

karttikai

karstikai caruil

karumpu

karuvanikalam

evil dispositions such as kamam, kurdtam, ulSpam,
mokam, matam, marcariyam, itumpai, aciiyai IN 6
Leaving Ini N 29

Having nothing in the hand. The Tamil word kaittu

means ‘That which is in hand. Gold, riches, wealth’
Tamil Lexicon, p. 1105 IN 36

Very sweet Ini N 40

Similar to the fang of a poisonous snake Kala N 36
Speaking fully understanding the nature of the hall
of assembly Ini N 12

In the field of battle Kala N 1

Those in a state of intoxication after taking toddy:
The word kalittal means being in a state of
intoxication in the past. But it now refers to the state
of being joyful. IN 9

The horns or tuskers of a male elephant Kala N 3
One who has not learnt the art of riding on horseback
IN 29

A place in the céra country Kala N 36

Wateriness of clouds KN 37

Losing ground IN 4

The three-eyed god is siva, having the eye of fire on

his Forehead. His three eyes are often described as
coma (Moon), ciiri (Sun) yakkini (Fire). Inna N 1

Terible arrows which are as sharp as women’s eys. It

is the practice of poets to use the simile of arrows to
describe women’s eyes. Kala N 8

Festival of lights placed at the gate and other parts of
the house (Tamil Lexicon) KN 26

The festival of lamps celebrated in the eighth Hindu

month karttikai in honor of Skanta or Karttikéya.
Kala N 17

Sl}garcane, saccharum officinarum, a tropical crop
with tall thick stems from which sugar is extracted
INS

Dark rain bearin

g clouds frequented rainy season
KN 34



karuyi

karuvilai

katam

kavarrinal

kavvai

keélir ilantar

kilamaiyutaiyar
kolkaliru
kolkoti

kondy puraiyum

konkarai

konmi
katal
kottuyar paytal

kotumpdtu utaiyar

koturkol

koycuvanma
kukkil puratta

kumilin pia

kumpattup payvana :

kuiicaram

kuriyariyan

kiirram
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A column of army IN 4

A wild creeper with dark blue flowers, clitoria
ternatea, KN 9

The fiercely fought battle Ini N 8

Using dice (for playing a game), The Tamil word
kavaru means a die IN 25.

Scandal, slander KN 28

Women who have lost their husbands in war Kala
N 29

Those who have the right or authority IN 27
Slayed War-elephants Kala N 30

Sceptre becoming dented in the case of a king
who fails to render Justice. But, In the verse under
reference, the partiality of someone is referred to.
IniNS5

Jackals appearing ltke hunting dogs Kala N 34
People belonging to the konku, the ancient country
governed by the Seran dynasty on the Western
coast. Kala N 14

The cloud Kala N 23

Taking or receiving Ini N 27

To jump off the tall tree branch IN 30

One who is cruel-minded or endowed with
perversity IN 6

A crooked scepter representing tyrannous rule as
opposed to a right scepter, cenkdl IN 3

A horse with trimmed hair Kala N 33

The exterior of a red bird centropus rufipennis
Kala N 5

The flower of Coomb teak KN 28

Pounced on the forehead of an elephant Kala N
16

An elephant KN 12

One who knows nothing about the art of snake
charming IN 29

Yama, the god of death, considered to be one of
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kurukilai
maintar
maintikantar

makkolai

malartalai
manamalintapin
mandt@m ayin

manil

mdnilam

maniyilak kuficaram -

marai
maramannar

madrramariyan

marumattu
mayarikal
mévar
milimai

min

moympu

mukam nankutaiyan :

the protectors of the world along with Indra, Fire,
wind etc Ini N 28

White fig leaf, Ficus Virens Ait KN 27
Soldiers Kala N 34
Those who have lost strength Kala N 11

Not allowing an animal canght in the cross current
of water from saving itself is an offence. IN 33

Vast spaced Ini N 20
After losing one’s dignity or self-respect Ini N 13
If it turns out to be worthless. Ini N 2

A black paste smeared on the head of a drum to
increase its resonance Tamil Lexicon, University of
Madras, P. 3170

Broad land Kala N 40

An elephant with no bells attached to its saddle.
There is an adage in Tamil that goes as follows: The
sound of bell comes first and the elephant comes
later on. IN 13

Peacock (KN 4)

In the open space that serves as the hall of assembly
Ini N 18

Words of advice Kala N 40
The king who has killing as his occupation IN 3

One who is unable to comprehend the constituent
parts of words IN 7

On the chest, a vital part of the body Kala N 21

People whose minds are in a state of confusion or
bewildered people Ini N 21

Enemies or foes Kala N 25
Prowess IN 40
This Tamil word that refers to fish is presented as

minam in Sanskrit with the same meaning according

to N.M. Venkatasamy Nattar, p. 13, Kalavali, 1966,
Kala N 7 '

Shoulder Kala N 30
Brahma, the lotus-born son of Vishnu, is a four-faced



mukkan pakavan

mukkotta ponra
kalirellam

murukiyam

muttérmuruvalar

mutumakkal
nacai

nakkum pampu

nalcavaiyil

nalkira

namar

ndn Adyiru
ndnappatal
ndficil valavan

fAdankar
nankatalar
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god. He is worshipped ‘as creator, progenitor or
evolver of the worlds and creatures’ of the universe
KN1

The three-eyed god Siva, having the third eye, the
eye of fire, on his forehead. Siva, one having the
color of fire, one of the chief gods of the triad with a
special function of destruction. IN 1

The elephants with three horns, two tuskers and a
spear thrown at them getting stuck in between the
tusks Kala N 19

A drum used in the hilly tracts. It is played in temples
dedicated to Muruka, theYounger son of Siva and
Parvati KN 27

Girls or women having pearl-like teeth. It is a common
practice among Tamil poets to use a pearl simile to
describe women’s teeth. Ini N. 1

The learned or wise Ini N 19

Desire Ini N 26

It is generally believed by people that there is some
enmity between the moon and the snake. The snake
that licks the moon is responsible for the lunar eclipse.
According to Hindu mythology, the total lunar
eclipse taking place is caused by the swallowing of
the moon by the snake. Kala N 22

In a renowned hall of assembly, The Sanskrit word
capa becoming capai in Tamil first and got changed
to cavai as per an easy interchange of pa and va
available in Tamil Phonology Ini N 1

The hot rays of the sun weakening KN 2

Our ford KN 37
Moming time with the rising of the sun Kala N 1

Getting humiliated IN 15
Balaraman, an elder brother of Krishna, known for
having his ploughshare as his war-weapon KN 19

At all sides: above, on, over KN 29
Our lord KN 35
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naramai
ndrinmai
narram ildta
Aatpin ul
nérdrai
neyttor

nilak kanpinite

nilamenum nallaval :

niraimanpuil
nirmita
nirttimpu

niruti

ollum tunaiyum
olukkum

ompaévital
orkam
orrinan
attila

ottu

Ottu utaimai

pacalai

pakal pélum neficam -

palliyil

To sprout IN 19

Being loveless IN 8

Having no fragrance IN 7

Inside the columns of an army Kala N 2
Enemies Kala N 9

Floods of blood Kala N 37

It is indeed a pleasure to witness the full the moon of
the vast spaced picturesque sky Ini N 9

The earth called lady. Earth is treated as woman by
the Tamil as well as by the other linguistics groups
in India. Terms such as pima tévi, nilamatantai
referring to earth will serve as illustration to the
statement made above. Kala N 32

A woman devoid of chastity Ini N 10

Water-tank Kala N 27

Siuice Kala N 2

One of the eight protectors of the world as found in
the following list : Indra, Fire, Wind, Rains, Niruthi,
regent of the south-west, Kuperan, lord of the north
and Isanan, Siva, the lord of the north. Ini N. 30

As far as possible Ini N 24

The transitive verb form of olukum which is
intransitive. Kala N 3

Leaving unprotected IN 17

: Losing mind power Ini N 39

By the spies or secret agents or emissaries Ini N 35
Not in the habit of chanting Vedas IN 21

Making a retreat showing one’s back in a field of
battle IN 8

Not forgetting the Vedas. As it is chanted

Otappatutalin, it has become 5ttu the veda or sacred
writing. Ini N 7

Greenishness of complexion owing to love sickness
KN4

ThenundasclearasthesunINS
Like the places Kala N 15



palpatum

panai

panai
paficicey .
panil

pantam

parippu
pariyarkku

parumam

pati iruntu

patiri

pattu unal
pattuil
patturaittal

patu ar

pauvam

pal;ar

payamoli
pennaiyantaitam
peruviral vanam

pétai peru matam
pettavai
piliramai
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Bestowing a large quantum of milk Ini N 38
Bamboo. A woman’s shoulder is often compared with
the bamboo. Ini N 37

Grown big Kala N 38

Pouring reddish curry inside Kala N 39
Saddleless. Riding a horse that has no saddle is
painful. IN 9

Bond, relatives IN 1

A burden IN 9

To those who show no loving kindness towards one
IN 26

Saddle The words parumam, pan, kallanai are all
synonyms same meaning according to N.M.
Venkatasamy Nattar p. 13 kalavali Narpatu, Saiva
Siddhanta Works Publishing Society Limited,
Tinnevelly Madras, Kala N 16, 38

From the home town Ini N 40

Yellow-flowered fragrant trumpet flower, one of the
eight kinds of flowers used for daily worship,
bignonia chelonoides KN 3

Sharing food with those in the southern country IN 21

With no folding IN 2

Saying whatever one wants to say in a verse
composed IN 10

With a roaring sound Kala N 41

Sea Kala N 37, KN 17

A creeper KN 29

Useful words Ini N 6

A palm orchard Kala N 24

The sky is celebrated as a giver and taker. The sky
that sends showers to the earth is the giver and while
it absorbs water from the sea it is the taker. That is
why it is described as ‘big fingered sky’. KN 34
Lady love’s simplicity KN 30

All that one is fond of Ini N 22

Not getting angry Ini N 39
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piti

pititta patai
pollanku
ponkarum

ponpanaivellai

pulai ulli
pulcéval
pullarai
punaiinri

purankiirutal
putavai

péval kunram
takaintana
talam
talavam

taliriya

tanmaiyilalar

tannaittan pérrutal

tantirattin

tariyariydn

tarukanmai

A female elephant KN 38
Hand-held war weapon IN 7
Wickedness Ini N §
Orchards KN 29

The white complexioned Balarima who has the palm
tree as flag IN 1

Desirous of eating flesh, fish, meat etc IN 12
Simple Kite-cock Kala N 26

Enemies Kala N 4

Without a float IN 3

Speaking ill of a person while he is not present by
making a false or malicious statement. Ini N 19

Clothing or dress of women. It will also refer to the
dress of men. IN 2

A hillock formed by red earth Kala N 12
Blossomed KN 19

Earthern dish Kala N 39

Golden Jasmine, Jasmine humile KN 36

As soft as the tender leaf. A woman’s skin is often
compared to a tender leaf. Ini N 37

Those who are mean-natured. The sweet-natured are
kind even to their enemies while the mean-natured
are known for harming even their best friends. That
is why the enmity of mean-natured must be avoided
at all costs. Na Mu Venkatasamy Nattar in his edition
of Nanarpatu, p. 28 Inna Narpatu, The South India

Saiva Siddhantha Narpatippukkalakam, Madras,
1966 IN 31

Safeguarding one’s own self is nothing but having
control over one’s mind, language used and senses
deployed in one’s day-to-day life IN 32

As per the norms prescribed in treatises Ini N 18

Without knowing what sort of obstruction is at the

;t;ttom or middle of the water in a river or a tank In

Boastfulness IN 13



tatumdrram

térin
terulvi
tevvéntarai
timil
tiripinri
tirumal

tiruvil

tonri

tulaymalaiyan

tiznkum
tunndrai
tutakkam
ulai

i@nam kontdtar
uraicér

arum

urum meri
utarriyar

utkil

utai
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The restlessness caused by poverty and other things
IN3

If examined Ini N 3

A creeper garden KN 25

Enemy kings Kala N 6

A boat in the sea Kala N 18

With no aberration of mind Ini N 22

Vishnu is the preserver, who furnishes each soul with
its allotted portion of joys, sorrows, as the results of
former actions. He is a sea-water like complexioned
god who is the brother of Indra. He took the bow of
his brother and placed it vertically for preventing
the pouring of rains. KN 1

The bow of Indra, king of the Devas, lord of the
clouds, rain, season, crops and worshipped at the
seasons of sowing and reaping KN 1

Red species of Malabar glory-lily Tamil Lexicon
KN 26

God Vishnu who has worn the garland made of holy
basil, Ocymum Grattissimum, tulaci ‘The basil is a
fragrant herb held in veneration by the Hindus, which
is said to be female metamorphosed (Tamil Lexicon)’.
There are several varieties of basil found in various
parts of the country, some of them are sacred to Siva
while others are sacred to Vishnu Ini N 1

Hanging IN 14

Enemies Kala N 38

Effort IN 40

Hair plume made of Yak’s (Bos Grunniens) on a
horse’s head KN 22

Those who are not magnifying lapses Ini N 27

To reside or dwell IN5

Directing the horse mounting its saddle IN 29
Thunder struck Kala N 13

The infuriating enemy Kala N 18

While estimating Ini N 26

The cold wind KN 30
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uvanattil

valumatar
vancikko

vatuvitai

vaypputaiyar

vélam
vélanmai

verumpuram
yanaiyin kai

ydtta natpu

: ~Like the white headed kite Kala N 26

A way that has been put to active use by the terrible
tigers IN 30

A town of the céra country, now applied to one in the
Coimbatore district, commonly Karuviir Kala N 39

Tender mango fruit divided into two parts KN 6

Those who are endowed with literacy, wealth,
authority and masculinity Ini N 6

An elelphant, KN 38
Saving others from suffering IN 36

The unsaddled back of a horse, particularly a war
elephant IN 38

An elephant’s trunk, the elongated prehensile nasal
part Kala N 14

Friendship forged IN 11
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