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PREFACE

Tue preSENT Harvard Outline and Reading Lists for Oriental Ar?
is a complete revision of the Outline and Bibliographies of Oriental
Art published by the Harvard University Press in 1938, 1940, and
1945. This new edition includes a clarified rearrangement of the
periods of Indian art and the introduction of sections on the later
periods of Chinese art.

The outline is intended primarily for the use of students in intro-
ductory courses in all branches of Oriental art and as a handy refer-
ence book for everyone interested in the subject. It is arranged by
countries and periods, and within these categories under headings of
architecture, sculpture, and painting. The lists of examples are
selective rather than complete: without wishing to seem didactic,
the editor has listed specific, individual works of art representative
of various periods and styles, choosing those examples that are most
often reproduced in the standard works on Indian, Chinese, and
Japanese art. In this connection it might be mentioned that this out-
line can be used with particular profit in conjunction with the illus-
trations published by the University Prints, Newton, Massachusetts,
in their series devoted to Indian, Chinese, and Japanese art (Series
0-1, 0-2, and 0-3), which include reproductions of many of the
subjects enumerated in the present publication.

The bibliographies are intended both for the beginner and as refer-
ence lists for the advanced student. The arrangement by generalized
and specialized topics is designed to enable the reader to find his way
into the subject as his interest dictates. These book lists do not pre-
tend to completeness. Periodical articles are cited only when no books
are available on the subject. Controversial or unreliable works have
been deliberately omitted, as have a great many more advanced
technical studies in European and Far Eastern languages.

B. R, Jr.

February 1952
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OUTLINE

INDIA
Geography
History: The origins of the Indian people. The Dravidians. The Aryan
invasions. “Early Western Asiatic Art Forms” in India.

INDUS VALLEY (“INDO-SUMERIAN’’) PERIOD
(cA. 3300 B.c.~2000 B.C.)

Question of relation to Sumeria and connection with later periods.

Character of Indus Valley civilization. Religion of the Indus Valley
people.

Sites: Mohenjo Daro (Sind); Chanhu Daro (Sind); Harappa
(Punjab).

Statuettes: Bronze “Dancing Girl,” Mohenjo Daro; male portraits
(?), Mohenjo Daro; male torso and “Dancing Siva,”
Harappa.

Seals: Bovidae, “unicorns,” “Siva,” etc.

Pottery: Relation to painted pottery of other regions.

THE VEDIC PERIOD. (cA. 1500 B.c.—800 B.C.)

Consolidation of Aryan rule. The Vedic Hymns.

Rise of Brahmanism. The earliest Upanishads.

Religion of the early period. Dravidian and Aryan deities: the great
gods. Nature deities: yaksa, yaksi, naga, etc. Indian cos-
mology.

SATSUNAGA-NANDA DYNASTY. (643 B.c.-322 B.C.)

Gautama the Buddha (Prince Siddhartha, Sakyamuni), 563—483 B.C.
Founding of Jainism by Mahavira (d. 527 HeC.).
Hinduism and the chief Hindu divinities.
Invasion of the Punjab by Darius I of Persia, 516 B.C.
THE MAURYA PERIOD. {CA. 322 B.c.—185 B.C.)

The Macedonian invasion; Alexander’s march to the Indus.
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Chandragupta Maurya and the unification of India. Rise of Buddhism
under the Emperor ASoka. Ancient literary records of the
Maurya civilization.

Important rulers: Chandragupta (322-297 B.C.); Asoka (274—
236 B.C.).

Architecture: Emperor ASoka’s palace at Pataliputra (Patna);
Lomas Rsi Cave, Barabar.

Sculpture: Characteristic examples: Yaksa from Parkham, Muttra
Museum; Yaksa from Baroda, Muttra Museum; Yaksi
from Besnagar, Indian Museum, Calcutta; Elephant at
Dhauli.

Columns of A$oka: Lauriya Nandangarh (lion capital); Ram-
purvd (lion and bull capitals); Safichi (lion capital) ; Sarnath
(lion capital). Cosmological symbolism of the Sarnith capital.

THE $UNGA PERIOD. (cA. 185 B.c—80 B.C.)

Architecture: Character of Indian architecture. The Indian order.
Cave temples and the development of the chaitya hall. Caves:
Bhaja; Nasik; Kondafie; Karli; Bedsid: Ajantd, Cave X.
Chaitya hall, Safichi; apsidal temple at Sirkap, Taxila.
The Stopa: origins and symbolism; plan and elevation; base,
drum, “dome,” harmika, hti, railing, torena. Bharhut; Stlipas
1 and 2, Sanchi.
Sculpture: Buddhist sculpture on the stiipa railings and forena at
Bharhut, Bodh Gaya (Buddha Gaya), Stiipa 2 at Safichi.
Indra and Siurya reliefs, Bhaja.
Jataka scenes in Khandagiri caves, Orissa.

Painting: Jataka scenes, Cave X, Ajanta.

EARLY ANDHRA PERIOD. (CA. 220 B.c.~150 A.D.)

Sculpture of the four torenas of Stipa 1 (The Great Stiipa), Saiichi,
(ca. 70-25 B.C.).

Stiipas at Amaravati and Jaggayyapeta (ca. 2nd century B.C.).
ART IN NORTHWEST INDIA AND AFGHANISTAN
(cA. 250 B.c.—600 A.n.)
BACTRIAN AND PARTHIAN PERIOD. (CA. 250 B.C.—65 A.D.)
History: The Greek Kingdoms in Bactria and Northwestern India,
250 B.C.~50 B.C.
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Graeco-Parthian Period in India at Taxila, 100 B.C.-65 A.D.
Problem of Bactria and its role in spreading Hellenism to the
Orient.
Important dynasties and rulers. (Seleucid) Nicator (312-280 B.C.);
“Yavana” (Greek) princes of houses of Demetreus and
Euthydemus (200-58 B.C.); (Saka) Azes I (58 B.C.-?).

Architecture: Excavations in the city of Sirkap (Taxila); “Fire
Temple,” Jandial (Taxila).
Sculpture: Stucco fragments and metalwork from Sirkap.

KUSHAN PERIOD. GANDHARA (‘‘GRAECO-BUDDHIST’) ART
History: Migration of the Yiieh-chih tribe from Kansu province
(China) to Afghanistan. The Kushans a branch of this
people. Invasion of Northern India.
Problem of the date of the Kushan rulers. Contacts with Rome.
Great Kushan dynasty destroyed by raid of Shapur I of Iran,
240 A.D. Lesser Kushan and Turki dynasties continue in
Northwest until invasion of White Huns in sixth century.

Important rulers: Kujula and Wima Kadphises (25-129 A.D.);
Kanigka (ca. 129-160 A.D.).

Problems: Derivation from Hellenistic art or Roman art. Creation of
the Buddha image. Chronology. Influence of “Graeco-
Buddhist’’ art on the art of India and all of Eastern Asia.

Sources: Descriptions of the Chinese pilgrims; coins; inscriptions;
early exploration.

NORTHWEST INDIA (PAKISTAN)
Sites: Takht-i-Bahi, Shahjikidheri, and Sahri Bahlo], near Peshawar
(Purusapura); Taxila (Taksa$ila), Punjab.

Architecture:. Capitals, masonry, materials, etc.

Stiipas: Dharmarajiki Stlipa, Taxila; miniature stiipas; Kanis-
ka’s stiipa-pagoda at Peshawar (Shihjikidheri).

Viharas (monasteries): Takht-i-Bahi; Jaulidf, Taxila; Mohra-
Moradu, Taxila.

Sculpture: Indian and Greek motifs; type of Buddha, etc.
Chronology: the Indian eras. Dated Buddhist sculpture.
Reliquaries: Kaniska’s casket (ca. 130 A.D.), Peshawar Museum.
Statues: Standing Buddba (from Loriyan Tangai), dated 168

AD., Indian Museum, Calcutta; standing Buddha (from
Chirsada), dated 234 A.D.
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Collections of statues: The Guides’ Mess, Hoti-Mardan;
Peshiwar Museum; Central Museum, Lahore; British
Museum, London; Louvre, Paris; Musée Guimet, Paris;
Museum of Fine Arts, Boston; Metropolitan Museum, New
York; Royal Ontario Museum, Toronto.

AFGHANISTAN
Sites: Hadda, near Jelilabad; Bamiyan; Begram; Kabul; Fon-
dukistan.

Sculpture: Colossal Buddhas, Bamiyan; Bimaran reliquary, British
Museum, London.

“Gothico-Buddhist” sculpture from Hadda; stucco heads of
Buddha, genre types and grotesques, Musée Guimet, Paris.
Ivories from Begram, Musée Guimet, Paris, and Kabul Museum.

Roman stucco and metalwork from Begram.

Painting: “Solar Divinity,” niche of 120-foot Buddha, Bamiyan;
Bodhisattvas, etc., niche of 175-foot Buddha, Bamiyan.
Mandalas from Kakrak,

Sasanian painting at Dokhtar-i-Noshirwan and Fondukistan.

Architecture: Lantern roofs, Bamiyin; stiipas at XKabul and Hadda.

ART IN INDIA PROPER UNDER THE KUSHANS AND LATER ANDHRAS
(cA. 50 AD.-320 AD.)

MATHURA SCHOOL

Center of art at Mathura (the modern Muttra), southern capital of
the Kushan rulers.

Architecture: Mahabodhi Temple, Bodh Gaya (many later restora-
tions).

Sculpture: Portrait statues: Wima (Kadphises II), Kaniska, and
Chashtana, Muttra Museum.

Indian type of Buddha: Seated Buddha (from Katra Mound),

Muttra Museum; standing images of the Bodhisattva Sikya-

muni (dedicated by Friar Bala), Sarniath Museum and Indian
Museum, Calcutta.

Buddha figures and other sculpture under Gandharan influence.
“Bacchanalian” reliefs.

Reliefs: Yaksi on railing pillars, Muttra Museum; garland
bearers, Muttra Museum.

Contribution of the Mathura School.
[4]



LATER ANDHRA STYLE. (cA. 150-300 A.p.)

Architecture: Great Stiipa at Amaravati. Stlipas and chaityas at
Nagarjunakonda.
Seulpture: Relation to Mathura and Gandhira schools.

Reliefs from the drum and railing of the Great Stiipa at
Amaravati, now in Government Museum, Madras, and British
Museum, London. Sculpture from Nagarjunakonda.

Buddha statues from Amaravati, Government Museum, Madras.

THE GUPTA DYNASTY AND ITS SUCCESSORS
(ca. 320-650 a.p.)

GUPTA PERIOD. (caA. 320490 A.p.)

Unification of northern India under Gupta emperors.

The great period of Indian art and letters.

Visit of the Chinese pilgrim Fa Hsien.

Important rulers: Chandragupta (ca. 320-335 A.D.); Samudragupta
(335-380 A.D.); Kumaragupta (414—455 A.D.).

Arckitecture: Stipas: Dhamekh stipa, Sarnath.

Cave temples: Ajanta, Caves I, IT, XIX, XXVI.

Free-standing temples: Temple at Safichi; Durgd and Ladh
Khan temples, Aihole; Brahmanic temples at Ter and
Chezorla; Siva temple, Deogarh; brick temples, Sirpur and
Bhitirgion; Siva temple, Bhumara.

Sculpture: Final evolution of the cult image.

Statues: Buddha preaching in the Deer Park, Archaeological
Museum, Sarnath, No. B.b. 181 ; standing Buddhas (Mathura
School), No. A5, Muttra Museum, and No. M5, Indian
Museum, Calcutta; Buddha of bronze and copper from
Sultangaiij, Birmingham Museum (England); standing
Buddhas from Sarnath, Archaeological Museum, Sarnith,
and Indian Museum, Calcutta.

Reliefs: Steles with scenes from the life of Buddha (from
Sarnith), Indian Museum, Calcutta, Nos. S3, S5, etc.; Buddha
images and scenes from the life of Buddha, Ajanta, Cave XIX.

Painting . Wall-Paintings: Bodhisattva, Jitaka tales, etc.
Caves II, IX, and XVII, Ajanta. Scenes from the drama, Bagh
caves (Gwaliar State). Brahmanic subjects, Bidami.
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HARSA OF KANAUJ. (606—47 A.D.)

Revival of glories of Gupta empire.
Visit of Hsiian-Tsang.

Architecture: Monasteries at Nalanda.

PERIOD OF THE HINDU DYNASTIES. (600-1800 A.D.)

Sometimes called the ‘“Medieval Period.”

Renaissance of Hinduism. Vajrayana (Tantric) Buddhism.

Development of Indo-Aryan (Northern), Dravidian (Southern), and
Vesara (Central Indian) types of temple.

BENGAL. (PALA AND SENA DYNASTIES, 730—1197 A.D.)
Architecture: Buddhist buildings at Nalanda; Hindu temple at
Paharpur.

Sculpture: Buddha images from Magadha (Bihar) ; Buddhist bronzes,
Nalanda.

SOUTHEASTERN INDIA. (PALLAVA DYNASTY, 600-750 A.D.)

Architecture: Free-standing rock-cut temples (“ratks”), Mamalla-
puram; Shore Temple, Mamallapuram.

Sculpture: Rock-cut relief of Descent of the Ganges (“Arjuna’s
Penance”), Mamallapuram.

Painting: Jain paintings, Sittanavasal.

DECCAN. (CHALUKYA DYNASTY, 550-642 A.D.; RASTRAKUTA DYNASTY,
757-973 A.D.)
Architecture (and architectural sculpture) :
Rock-cut temples: Rame$vara Cave, Kailasaniatha Temple, Das
Avatara Cd%e,  7)'7ra; Saivite sanctuary, Elephanta.

Structural tem TS . sanatha temple, Conjeeveram (Kaii-
cipuram); Virv s emple, Pattadakal.
vie o 2R 5 s
Painting: Buddhist® .. ngs, Cave I, Ajanta.

Wall-paintings 0. 3rahmanic subjects, Kailasanatha temple and
Indra Sabha Cave, Ellird; wall-paintings, Kailasanatha
temple, Conjeeveram.

ORISSA (EASTERN INDIA). (GANGA DYNASTY, 1076-1586 A.D.)

Architecture (and architectural sculpture) : ParaSurame$vara temple
(750 A.D.) and Lingaraj temple, Bhuvane$var; Siirya Deul
temple (“Black Pagoda”), Konaraka.
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_CENTRAL INDIA. (RAJPUT DYNASTIES, 816-1180 A.D.)

‘:%A'rc}zitecture (and architectural sculpture); Kandariya Mahadeo
temple, Khajuraho. :

GWALIOR. (11TH-12TH CENTURIES)
Architecture: Teli-ka-Mandir and Sas Bahu temples, Gwalior Fort.

GUJERAT (WESTERN INDIA). (SOLANKI DYNASTY, 765-1197 A.D.)
Architecture (and architectural sculpture): Saivite temple, Soman-
atha-Pattan; Siirya temple, Modhera; Jain temples, Mt.
Abii.
Painting: Tlluminated “Jain” manuscripts, Boston Museum, etc.
SOUTH INDIA
(Chola Dynasty, 907-1053 A.p.)
Architecture (and architectural sculpture): RajrajeSvara temple,
Tanjore.

Sculpture: Hindu bronzes, Government Museum, Madras; Colombo
Museum, Boston Museum, etc.

(Nayak Dynasty, Madura, 16th—18th centuries) gﬁ

R Architecture (and architectural sculpture): Great Temple, Madura; \,
Subrahmaniva temple, Tanjore. '

MYSORE. (GANGA DYNASTY, 10TH CENTURY; HOYSALA-YADAVA DYNAS-
TIES, 1111-1318 AD.)

Architecture (and architectural sculpture): KeSava temple, Som-
nathpur (1268) ; HoySale$vara temple, Halebid (1141-82) ;
: temples at Belar (12th century).
Sculpture: Jain statue of Gomata, Sravana Belg ia, 983 A.D.

\VIJAYANAGAR (RA&A DYNASTY, 1370-1565 A, £
Archztecture (and architectural sculpture): ines and civil archi-
tecture, Vijayanagar.

RAJPUIANA DECCAN, AND THE PUNJAB. (LATER RAJPUT DYNASTIES,
16TH—19TH CENTURIES)
Painting: Miniature paintings from schools of Rajputana and Centra]
= India (Rijasthani), Punjab and Garhwal (Pahari Jammi
- and Pahari Kangra), and West-Central India (Deccani).
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KASHMIR

History: Relations to Kushan Empire, Development of indigenous
culture based on Gandharan and Indian forms in archi-
tecture and sculpture.

EARLY PERIOD. (CA. 200—caA. 700 A.Dp.)

Architecture: Foundations of monasteries and temples at Harwan and
Ushkur.

Sculpture: Terra-cotta panels, Harwan; stucco and terra-cotta
sculpture, Ushkur.

LATER PERIOD. (CA. 700-cA. 1300 A.p.)

Architecture: Stiipa, Parihasapura (8th century); temples at
Avantipur (9th century); Sun temple, Martdnd (8th
century); Siva temple, Pandrenthan (12th century).

Sculpture: Architectural sculpture at all sites.

Buddhist and Hindu bronzes, Boston Museum, etc.

NEPAL

History: Licchavi Dynasty (2nd century A.D.) Introduction of
Vajrayina (Tantric) Buddhism from Bengal (8th-9th
centuries A.D.)

Architecture: Ruins of ASokan stiipas, Pitan; Sambhunath Stiipa and
Bodhnath stiipa, near Katmandu; Durbar Square, Bhatgaon.

Sculpture: Buddhist bronze and gilt copper images (9th century and
later), Boston Museum, British Museum, etc.

Wood sculpture for architectural decoration.

Painting: Illuminated sttras and book covers (12th century), Boston
Museum, etc.

TIBET

History: Introduction of Vajrayina (Tantric) Buddhism from
Bengal, combined with native Bon religion to form
“Lamaism”. Padmasambhava.

Introduction of Tibetan Buddhism and art to China in Yiian
and Ch’ing periods. A-ni-ko (Tibetan artist in China).

Architecture: “Chortens” (stiipas), Gyantze, etc. Monastic buildings,
Lhasa.
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Sculpture: Buddhist bronzes and Sino-Tibetan brass images.

Painting: Votive banners or tankas (earliest example, 11th century,
from Tun-huang, British Museum). Temple wall-paintings,
Gyantze, Alchi, etc.

CEYLON

Conversion to Buddhism by A$oka’s missionary Mahinda. Contacts

with the mainland.

Important rulers: Devanampiya Tissa (ca. 247-207 B.C.); Duttha
Gamani (101-77 B.C.); Parakrama Bahu I (1164-1197
AD)).

EARLY PERIOD. (3RD CENTURY B.C.—6TH CENTURY A.D.)

Architecture: Lohapisida (Brazen Palace), Anurddhapura. Ruwan-
weli Dagaba, Anurddhapura. Abhayagiriya Dagaba, Anur-
ddhapura.

Sculpture: Statues of Buddhas, Anuradhapura; “Kapila,” Isura-
muniya Vihdra, Anuridhapura; wdhkalkedas and moon-
stones, Anuradhapura.

Painting: Wall-paintings of apsaras, Sigiriya.
LATE PERIOD. (7TH—13TH CENTURIES A.D.)

The Tamil invasions. Capital moved to Polonniruva.

Architecture: North Temple, Polonndruva; Wata-da-gé, Sat Mahal
Pasada, and Gal Vihéra, Polonnaruva.

Sculpture: Statue of King Parakrama Bahu I, Polonndruva; Nirvina
Buddha, Gal Vihara, Polonnaruva.

Bronzes from Siva Devale No. 1, Polonnaruva, Colombo Museum.

Painting: Wall-paintings of Jataka scenes, etc.,, North Temple,

Polonnaruva.

INDOCHINA (CAMBODIA)
Geography
History: Early migration from India. Introduction of Buddhism and
Hinduism. Ancient kingdoms of Funan and Chen-la.

Important rulers: Indravarman (877-889 A.D.); Jayavarman V
(968-1001); Stryavarman II (1112-1152); Jayavarman
VII (1181-1201).
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PRE-KHMER OR FUNAN PERIOD. ( STH—7TH CENTURIES A.D.)

Period of Indian Gupta influence. Early capital at Sambor (F.1.C.).

Sculpture: Buddha, Musée Albert Sarraut, Phnom Penh; statues of
Hari-Hara, Musée Albert Sarraut, Phnom Penh.

Architecture: Material, decoration, structure. Shrines at Sambor
Prei Kuk, Kompeng Thorh (F.I.C.).

EARLY KHMER PERIOD. (8TH—11TH CENTURIES A.D.)
Sculpture: Statues from Phnom Bakheng (Ankor) and Koh Ker;
“Leper King,” Royal Terrace, Ankor Thom.

Architecture: Development of the ‘“Temple-Mountain.” Brahmanic
shrines, Lolei, Ankor (889-910 A.D.); Phnom Bakheng,
Ankor; Phiméanakas, Bap’huon, and Takeo, Ankor Thor.

LATE KHMER PERIOD. {12TH~15TH CENTURIES A.D.)

Sculpture: Statues and reliefs at Ankor Wat (1115 A.D. and later)
and the Bayon (13th century), Ankor Thom; Heads of
divinities, Boston Museum, etc.

Architecture: Ankor Wat (1115 A.D. and later) ; the Bayon, Ankor
Thorh (13th century); Bantéai Srei (14th century).

SIAM

DVARAVATI PERIOD. {ca. 400-1000 A.n.)

Mon (Talaing) people from east coast of India.

Sculpture: Buddhist and Hindu statues and reliefs from Dvaravati,
National Museum, Bangkok.

Architecture: Shrines at Sri Deva.

LOPBURI (KHMER) PERIOD. (CA. 1000-1250 A.p.)
Central Siam part of Khmer Empire.
Sculpture: Buddhist sculpture from Lopburi.
Architecture: Mahathat temple, Lopburi.

CHIENGSEN (TAl) PERIOD. (12TH CENTURY)

Invasion by Tai people from South China during 9th century and later.
Contacts with Burma.

Sculpture: Bronzes from Chiengmai, National Museum, Bangkok.
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SUK’G1’A1 PERIOD. (13TH-14TH CENTURIES)

Contacts with Ceylon.
Sculpture: Stone and bronze Buddhist images, National Museum,
Bangkok; Boston Museum, etc.

U TONG PERIOD. (13TH—~14TH CENTURIES)

AYUDHYA PERIOD. (1350-1600 a.D.)

Sculpture: Buddhist bronze statues from Ayiidhya.

Architecture: Temples and Stipas (prachedis and prangs) at
Ayudhya.

INDONESIA (JAVA AND SUMATRA)
INDO-JAVANESE PERIOD, WESTERN JAVA (4TH—8TH CENTURIES A.D.)

SAILENDRA PERIOD, CENTRAL JAVA. {(ca, 750-915 a.p.)

Architecture and sculpture: Candi Bhima (8th century); Kalasan
(778 AD.); Candi Sewu; Barabudur and Candi Mendut
(9th century).

EAST JAVA PERIOD, (915-15TH CENTURY A.D.)
Architecture and sculpture: Prambanam (9th century); Loro
Jongrang; Panataran (1370 A.D.).

MOHAMMEDAN CONQUEST. (16TH CENTURY)

IRAN (PERSIA). PRE-ISLAMIC PERIODS

PREHISTORIC PERIOD. (CA. 3000-538 B.C.)

Pottery from Susa, etc.
Luristan bronzes.

THE ACHAEMENID PERIOD. (538 B.c—331 B.C.)

Zoroaster and the Mazdaean religion.

History: Rise of Persia under Cyrus the Great. Conquests of Cyrus
and Cambises. The expedition of Xerxes. The invasion of
Alexander the Great and the end of the Achaemenid dynasty.

Architecture: Palace and tomb of Cyrus at Pasargadae; palace of
Artazerxes at Susa; palaces of Darius and Xerxes at Perse-
polis; royal tombs at Nagsh-i-Rustam; fire temples.
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Sculpture: Decoration of the palaces of Persepolis. Rock-cut sculpture
at Bisutun. Head of a king, Stoclet collection, Brussels.

Metalwork: Gold and silver ornaments (Leningrad, etc.).

THE HELLENISTIC PERIOD, {331 B.c.—CA, 200 B.C.)
History: The house of Seleucus Nicator (Seleucids). Revolt of Bactria
and Parthia.
Architecture: Tonic temple at Khurha; Anahit temple at Kangawar.

Sculpture: Satyr heads from Kirmanshah (Walters Art Gallery,
Baltimore).

THE PARTHIAN PERIOD. (CA. 250 B.C.—226 A.D.)

History: Break-up of the Seleucid empire. The Arsacid Dynasty.
Survival of Hellenistic culture. Wars with Bactria and
Rome. Mithradates’ invasion of the Punjab. Pahlavas and
Sakas. ‘

Architectrire: Palaces at Hatra and Assur,

Sculpture: Clay figurines from Seleucia, etc. Bronze and marble
statues from Shami.

Painting: Wall-paintings at Dura-Europos and Kuh-i-Khwaja.
Metalwork: Silver plates, ewers, etc.

THE SASANIAN PERIOD. (226 A.D.~632 A.D.)

History: Rise of native dynasty. Wars with Rome and Byzantium.
Capture of the Emperor Valerian. Cultural relations with
Byzantium and the West. Expansion into Turkestan.

The Islamic conquest.

Architecture: Palace at Ctesiphon; palaces at Damghin, Sarvistan,
and Firuzabad. Fire temples.

Sculpture: Rock-cut reliefs at Nagsh-i-Rustam and Tag-i-Bustan.
Stucco decoration of architecture., Statue of Shapur I.

Painting: Wall-paintings at Bamiyin and Dokhtar-i-Noshirwan
(Afghanistan) ; Kuh-i-Khwaja.
Metalwork: Ornaments and tableware in silver and gold.

Textiles: Sasanian silks from Antinée (Egypt) and Central Asia.
Far Eastern and Byzantine imitations.
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CENTRAL ASIA (TURKESTAN)
3RD-9TH CENTURIES A.D.
Geography
Indo-European civilizations of the Buddhist kingdoms. Importance
for trade routes and transmission of Indian and Iranian motifs to
China. The “international art” of the trade routes.
Excavation of monastic centres by Pelliot, Stein, Griinwedel, and von
le Cogq.
Sites: Dandan Uilig (Dandan Oilik), Khotan region; Kizil (Qizil)
in Kucha region; Mirin; Khocho (Chotscho, Idikutschari),
Turfan oasis.
Painting: Style and chronology. Relation to Iranian and Gandharan
work.
Classical, Indo-Iranian, and Chinese styles.

Wall-paintings: Miran (now in Museum of Central Asian Antiqui-
ties, New Delhi); Kizil, Khocho (formerly in Museum fiir
Volkerkunde, Berlin, and in Museum of Central Asian
Antiquities, New Delhi).

Sculpture: Stucco figures from Kizil, Miran, etc.
Architectural forms: Lantern roof, squinch, etc.

CHINA

Problems of the origin of Chinese civilization.
Religious and social systems of the early periods.
LATE STONE AGE
PAINTED POTTERY CULTURE. (cA. 2500-1300 B.C.?)
Type site, Yang-shao Ts‘un, Honan; center in Kansu (most important
sites Ma Chia Yao and P’an Shan).
BLACK POTTERY CULTURE. {cA. 2000 B.C.?)
Type site, Lung Shan (Ch‘éng-tzli-yai), Shantung; extensions into
Honan (Yang-shao Ts‘un) and Anhui.
HSIA DYNASTY.
Legendary dynasty; traditionally dated 2200-1766 B.C. Supposed
center in Yellow River Valley.
SHANG OR YIN DYNASTY. (CA. 16TH-11TH CENTURY B.C.)
Discovery and identification of archaeological sites.
Problems of chronology. Traditional dates 1766-1122 B.C.
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Sites: Hou Kang and Hou-chia-chuang, near An-yang, Honan.
Sculpture: White marble animal and human figures from An-yang.
Jade: Carved ritual objects. Carved bone and ivory objects.
Ceramics: White pottery vessels.

Metalwork: Bronze weapons and ritual vessels.

Principal vessel shapes: Li (hollow-legged tripod); ting (caul-
dron-tripod) ; tsun (wine vase); ku (tall, slender vase); hsien
(cereal colander); i (ewer); yu (wine bucket); yi (wine bowl
with handles); hu (wine jar); chiieh (libation cup); p’an
(basin); lei (covered container); chia (round tripod); huo
(wine vessel with spout) ; kuang (covered wine pitcher); kuei
(food bowl); animal shapes.

Patterns: T‘ao-tieh (“glutton mask” or “Vielfrass”); kuei
(dragon); animal and bird combinations; cicada; lei-wén
(“thunder pattern”); spirals, etc.

Casting processes. Functions of the vessels. Problems of origin.

CHOU DYNASTY. (CA. 11TH CENTURY-221 B.C.)

Feudal period. Capital moved to Loyang in 771 B.C. (“Period of the
Spring and Autumn Annals” and “Warring States Period”).
“Classics” of literature. Lao-tzti. Confucius (522—479 B.C.).

Important rulers: King Wu and Duke Tan of Chou (11th century
B.C).

Sites: Pao-chi-hsien, Shensi; Hsiin-hsien, Honan; Hsin-chéng-hsien,
Honan; Li-yii, Shansi; Shou-hsien (Shou-chou), Anhui;
Chin-ts’un near Loyang, Honan; Ch‘ang-sha, Hunan.

Jade: Ritual objects and ornaments.

Lacquer: Carved and “painted.” Objects from Ch‘ang-sha.

Metalwork: Weapons and ritual vessels. New shapes. Bells, mirrors,
belt-buckles, animal and human statuettes.
Techniques. Gilding and inlay work.

Problems of chronology and regional styles. Inscriptions.
Usual division: Early, Middle, and Late Chou.
CH'IN (TS'IN) DYNASTY. (221-206 B.C.)

Shih Huang Ti (221-210 B.C.). Unification of China. The Great
Wall. “The Burning of the Books.”
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HAN DYNASTY. (206 B.c.~220 A.D.)

Extension of empire. Relations with the West.
Introduction of Buddhism. Taoist mysticism and nature faiths.
Archaeological finds in Mongolia, Korea, Manchuria, and Central
Asia.
Important rulers: Xao Tsu (206-195 B.C.); Wu Ti (140-87 B.C.);
Wang Mang (9-23 A.D.)}; Kuang Wu Ti (25-57 A.D.).
Metalwork: Vessels; mirrors, buckles and ornaments; statuettes;
chariot fittings,
Question of influence of so-called “Scythian art.”
Jade: Ritual objects, figurines, ornaments.
Lacquer: Objects from Lo-lang (Korea) and Ch‘ang-sha.
Architecture: Plan, and elevation (pillars, brackets, purlins, rafters,
roof) of typical Chinese buildings. Geomantic orientation.
Unchanging quality of Chinese architecture.
Small models and representations of lost types in relief.
Sculpture: Funerary statues and reliefs. Tomb of Ho Ch‘li-ping near
Si-an fu, Shensi, ca. 117 B.C. Tomb pillars in Sslich‘uan,
2nd century A.D. Reliefs of offering chambers at Wu Liang
Tz, Shantung (147 A.D.).
Wooden figures from Ch‘ang-sha, Hunan.
Painting: Conventions and technique. Description of murals in Ling-
kuang palace.
Painted bricks, Boston Museum of Fine Arts.
Ceramics: Painted and glazed vessels; “hill jars.” Funerary models
and figurines for tombs. Stamped and incised tomb tiles.

THREE KINGDOMS AND SIX DYNASTIES PERIOD
(220-589 A.p.)

“San Kuo” (“Three Kingdoms”), 220-263 A.D.
Invaders from the North. Chinese rival dynasties in the South.
Rise of Buddhism.

CHIN DYNASTY. (265420 A.D.)
Sculpture: Stone lion, Okura Collection, Toky6.
Painting: XKu K‘ai-chih (344406 A.D.): figures.
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NORTHERN WEI DYNASTY (386-534 A.D.)

Toba Tartars at Ta-t‘ung fu, Shansi. 494 A.D. capital moved to
Loyang, Honan.

Continuation as Eastern Wei (to 550 A.D.) and Western Wei (to
557 AD.).

Patronage of Buddhism.

Important rulers: T‘ai Wu Ti (424-452 A.D.); Hsiao Wén Ti (471
499 A.D.); Tao Wu Ti (386—408 A.D.).

Architecture: Rock-cut cave-temples and pagodas at Tun Huang
(Kansu), Yiin Kang (Shansi), and Lung Mén (Honan).

Sculpture: Introduction of Indian and Central Asian styles.

Cave sculpture: Tun Huang (5th century and later); rock-cut
sculpture at Yiin Kang (455 A.D. and later), and at Lung
Mén (after 494 A.D.).

Stone statues: Buddhist figures such as Maitreya from Pai-ma-
ssi, Boston Museum.

Stone steles: Boston Museum, University Museum in Philadel-
phia, etc.

Stone sarcophagi with flat reliefs: Nelson Gallery, Kansas City,
etc.

Bronze: Buddhist statues and altar-groups. Maitreya (486
A.D.). Metropolitan Museum of Art, New York; standing
Buddha (537 A.D.), University Museum, Philadelphia; gilt
bronze groups in Boston Museum, Metropolitan Museum, etc.

Clay grave figurines.

Painting: Buddhist wall-paintings in Caves 110, 111A, 120N, and
135A, Tun Huang. Tomb paintings at T‘ung Kou (Man-

churia) and Gukenri (Korea); outside Wei dominions but
similar in style.

LIANG DYNASTY. (502-557 A.D.)
Important ruler: Wu Ti (502-549 A.D.).
Sculpture: Winged lions at royal tombs near Nanking, Anhui.

Painting: Chang Séng-yu (6th century): landscapes, figures, and
Buddhist subjects.

SUI DYNASTY. (589-618 A.D.)
Reunification and extension of empire.
Sculpture: Rock-cut Buddhist figures at several sites in Shantung.
Bronze figures such as Amitabha group, Boston Museum.
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T‘ANG DYNASTY. (618-907 A.p.)

The great age of poetry and painting.
Continued relations with India and the West. Introduction of foreign
religions.

Important rulers: T ai Tsung (627-649 A.D.); Wu Hou (674-705
A.D.); Ming Huang (712-755 A.D.).

Architecture: T‘ang temple types imitated in Japan: Haryidiji and
Toshodaiji at Nara.

Pagodas: Development; “Indian style” pagodas. Brick and
stone: Ta Yen t‘a (Great Wild Goose pagoda), Si-an fu,
Honan (652 A.D.); Hsiao Yen t‘a (Small Wild Goose
pagoda), Si-an fu (707-709 A.D.); small pagodas at Pei t‘a,
Fang Shan, Hopei (8th century); Hsiang Chi ssii near Si-an
fu (681 or 706 A.D.). Wooden types imitated in Japan:
Yakushiji pagoda, Nara.

Sculpture: Rock-cut sculpture at Lung Mén, Honan, and T“ien-lung
Shan, Shansi (formerly).

Stone statues: Bodhisattvas from Si-an-fu, Boston Museum,
Freer Gallery in Washington, etc.; seated Buddha, Boston
Museum.

Stone reliefs: Horses from grave of T‘ai Tsung, Si-an-fu and
University Museum in Philadelphia.

Clay sculpture: Bodhisattva from Tun Huang, Fogg Art Mu-
seum, Cambridge. Tomb figurines of painted and glazed clay,
University Museum, Philadelphia, and Royal Ontario Mu-
seum, Toronto, etc. Glazed clay statues of lohans (from
I-chou), University Museum, Philadelphia, and British Mu-
seum, London, etc.

Dry lacquer. Seated Buddha, Metropolitan Museum, New York,
etc.

Painting: Wall-paintings of Buddhist subjects at Tun Huang, Kansu.

Banners from Tun Huang in the British Museum, London, the
Musée Guimet, Paris, etc.

Screens and banners preserved in the Shosoin treasury, Nara,
Japan.

Famous painters:

Wei-ch’ih I-séng (7th century, native of Khotdn): Buddhist
subjects.
Yen Li-pén (640-680 A.D.): figures.
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Wu Tao-tzii (ca. 700-760 A.D.): Buddhist and Taoist sub-
jects.

Ha{n Kan (8th century): paintings of horses, etc.

Li Chén (8th century): the Shingon patriarch Amoghavajra.
Toji, Kyoto.

Chou Fang (ca. 780-810): palace ladies and erotic subjects.

Kuan Hsiu (832-912): lohans.

Rise of landscape painting. “Northern and Southern Schools.”
Li Ssii-hsiin (651~ca. 715 A.D.); Li Chao-tao (670-730 A.D.).
Wang Wei (698-759 AD.).

Metalwork: Bronze and silver. Decorative techniques. Buddhist fig-
ures. Mirrors, boxes, cups, etc.

Ceramics: Vessels and grave figurines., “Three-color” ware; mono-
chrome glazes. White ware; Yiieh ware, Exports found at
Samarra (excavations) and in Shésdin, Nara.

FIVE DYNASTIES, (907-960 A.p.)

Architecture: Shang-ssii, Hsia-ssi and Nan-ssii, Ta-t‘ung fu, Shansi.
Sculpture: Trinity group in Cave III, Yiin Kang. Groups of clay
figures in Shang-ssil and Hsia-ssii, Ta-t‘ung fu.
Painting: Deer in Maple Forest (Autumn Landscapes), Palace Mu-
seum, Peking.
Ching Hao (fl. ca. 900-960 A.D.): landscape.
Li Ch‘éng (ca. 940-990 A.D.): landscape.
Kuan T‘ung (10th century): landscape.
Hsii Hsi and Huang Ch‘iian (10th century): birds and flowers.

Shih Ko (fl. ca. 940-970 A.D.): Ch‘an patriarchs, Shohoji,
Ky®dto.

SUNG DYNASTY. (960-1279 A.n.)

China reunited. Rise of Ch‘an (Zen) Buddhism.

Tartar and Mongol invasions and conquest of North China.

Architecture: Temples: Kuan-yin ko, Chieh-hsien, Hopei (984 A.D.);
Ch‘u-tzii an, Shao-lin ssii, Sung Shan, Honan (1125 AD.);
Shan-hua-yin ssii, Ta-t‘ung fu, Shansi (1062 A.D.). Japa-

nese copies: the Shariden, Engakuji, Kamakura; Nandai-
mon, Todaiji, Nara (1199 A.D.).

Pagodas: Tiger Hill pagoda, Su-chou, Anhui; “Iron Pagoda,”
Kai-féng fu, Honan.
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Sculpture: Buddhist figures. Wood: Boston Museum of Fine Arts:
Royal Ontario Museum, Toronto, etc. Lacquer: Metropoli-
tan Museum, New York, etc.

Painting: The Academy of Painting. Influence of Taoism and of
Ch‘an Buddhism. Development of brush-stroke vocabulary.
Tung Yiian (10th century) and Fan K’uan (fl. ca. 1130 A.D.):
landscape.
Chou Wén-chii (fl. ca. 970 A.D.): figure subjects.
Chao Ch’ang (fl. ca. 1000 A.D.): plants and flowers and birds.
Kuo Hsi (ca. 1020-1090 A.D.): landscape.
Li Lung-mien (ca. 1040-1106 A.D.): horses, Buddhist and
Taoist figure subjects, etc.
Mi Fu (Mi Fei) (1051-1107 A.D.) and Mi Yu-jén (fl. ca. 1130
A.D.): landscapes.
Su Tung-p‘o (1036-1101 A.D.): bamboos.
Emperor Hui Tsung (1082-1135 A.D.): birds and flowers,
landscape.
Li T¢ang (fl. ca. 1100-1130 A.D.): landscape, buffaloes.
Chao Po-chii (12th century): landscape.
Hsia Kuei (fl. ca. 1180-1230 A.D.): landscape.
Ma Yiian (fl. ca. 1190-1224 A.D.) and Ma Lin (fi. ca. 1220
A.D.): landscape.
Mu-ch‘i and Liang K‘ai (13th century): Ch‘an Buddhist sub-
jects and landscapes.
Ch‘én Jung (13th century): dragons.
Fan An-jén (fl. ca. 1255): fish.
Chang Ssi-kung (date uncertain) and Lin T’ing (fl. ca. 1163~
1180 A.D.): Buddhist subjects.
Kung K‘ai (fl. ca. 1260-1280 A.D.): landscape, mythology,
horses, etc.
Ceramics: Kiln sites. Principal wares: Ting; “celadon” (Lung-
ch'iian, etc.); Kuan; Ju; ying-ch‘ing; Ko; Chien (“tem-
moku”); Chiin; Tzd Chou.

yUAN DYNAsTY. (1279-1368 A.D.)
Mongol conquest of China and assimilation of Chinese culture.
Kublai Khan (1260-1294 A.D.). Marco Polo in China 1275-1292
AD.
Sculpture: Wood: Kuan-yin (1282 A.D.), Metropolitan Museum,
New York.
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Stone: Taoist caves of Hao T‘ien Kuan, Shansi (ca. 1295 A.D.);

guardians of the Chii Yung Gate, Hopei (1345 A.D.). :
Painting: ~

Ch‘en Hsiian (ca. 1235-1290 A.D.): insects, plants, etc.

Chao Méng-fu (1254-1322 A.D.): landscape, animals, etc.

Kao K‘o-kung (fl. ca. 1275 A.D.): landscape.

Wu Chén (1280-1354 A.D.): landscape, bamboo, etc.

Ni Tsan (13011374 A.D.): landscape.

Wang Méng (14th century): landscape.

Tsou Fu-lei (14th century): flowers.

Ceramics: Continuation of principal Sung wares.

MING DYNASTY. (1368-1644 A.D.)

Mongols driven from China. Arrival of Jesuit missionaries and estab-
lishment of Portuguese trading posts. Manchu invasion.

Important reign periods: Hsiian Té (1426-1435 A.D.); Yung Lo
(1403—-1424 A.D.); Chéng Té (1506~1521 A.D.); Wan
Ii (1573-1619 A.D.).

Architecture: Reconstruction of most of the Great Wall. Chi-hua-
mén, Ha-ta-mén, and other gates in Peking.
Wooden construction: East Gate and Bell Tower, Ta-t‘ung fu,
Shansi (1371 A.D.). '
Palaces, altars, etc.: The Forbidden City (Tzii-chin-chéng),
Peking; Altar of Heaven and Hall of Harvest Prayers (Ch’i--
nien-tien, 1420 A.D.), Peking,.

Sculpture: Wood: Kuan-yin (1385 A.D.) and seated Buddha (1411
A.D.), Metropolitan Museum, New York. Bronze Lamaist
figures, Boston Museum of Fine Arts, etc. Stone tomb fig-
ures, Nan K’ou, Hopeli.

Painting: Wu and Ché schools,

Shén Chou (1427-1509 A.D.): landscape.

T’ang Yin (1466-1524 A.D.): landscape, figures, etc.
Weén Chéng-ming (1470-1567 A.D.): landscape.

Ch'iu Ying (1522-1560 A.D.): landscape, figures, etc.
Tung Ch'i-ch’ang (1555-1636 A.D.): landscape.

Ceramics: Kiln sites. Techniques: underglaze painting, overglaze
(14 4 4
ena.mel, cloisonné,” etc. Monochrome wares, blue-and-
white wares, “three-color” and “five-color” wares.
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CH’ING DYNASTY. (1644-1911 A.p.)

Manchu conquest. Growth of trade with the West. Foreign intrusion
and decline of Manchu power.
Establishment of the Republic.
Important reign periods: K‘ang Hsi (1662-1722 A.D.); Ch‘ien Lung
(1735-1795 A.D.).
Architecture: Temples, altars, and palaces in Peking.
Painting.
Wang Shih-min (1592-1680 A.D.): landscape.
Wang Chien (1598-1677 A.D.): landscape.
Wang Hui (1632-1720 A.D.): landscape, still-life, etc.
Wang Yiian-ch‘i (1642-1715 A.D.): landscape.
Yiin Shou-p‘ing (1633-1690 A.D.): landscape, album leaves, etc.
Wu Li (1632-ca. 1715 A.D.): landscape.
Tao-chi (1660-1710)
Ceramics: Continuation of Ming monochrome and polychrome wares.
“Famille verte,” “famille rose,” “famille noire,” etc.

JAPAN

THE ANCIENT PERIOD. (BEFORE 552 A.D.)

Problem of the origin of the Japanese people. Early relations with
the continent.
The Shinto religion. Myths and chronicles.

Architecture: Shintd shrines at Izumo and Ise (reproductions of
ancient forms).

Sculpture: Clay haniwa (grave figures and architectural models).

Painting: Decoration of sepulchral chambers.

Metalwork: Bronze and iron. Bells or post tops (dotaku); weapons.

SUIKO (ASUKA) PERIOD. (552-646 A.D.)

Introduction of Buddhism from Korea in 552 A.D. Patronage of
Shotoku Taishi (574-622 AD.).

Important rulers: Empress Suiko (593-628 A.D.); Prince Shotoku
(Regent, 593-622 A.D.).

Architecture: Pagoda and Kondo (Golden Hall), Horyuji, Nara
(later reconstructions in Suiko style).
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Sculpture: Wood: Yumedono Kwannon (Avalokitesvara), Yume-
dono, Horyiiji, Nara; Shitennd or Guardian Kings (Loka-
pala) and “Kudara Kwannon,” Kondd, Horylji, Nara;
Miroku (Maitreya), Koryiji, Kyéto.

Bronze: Shaka (Sikyamuni) trinity and Yakushi (Bhaisajya-
guru) by Tori Busshi, Kondd, Horyiji, Nara; small Buddhist
bronzes in the Museum at Nara, etc.

Painting: Tamamushi shrine, Kondo, Horyiiji, Nara.

TEMPYD (LATE NARA) PERIOD. (710-794 A.p.)

Taikwa Reform, 646 A.D. Emulation of China.

Sculpture: Wood, Miroku (Maitreya), Chiigiiji Nunnery, Nara.
Bronze: Yakushi (Bhaisajyaguru) Nyorai, Shin-Yakushiji,
Nara; Yakushi trinity, Yakushiji, Nara; Tachibana shrine,
Kondd, Horyiji.

Painting: Panels of Tachibana shrine, Kondé, Horyaji, Nara. Wall-
paintings of Buddha paradises, etc., Kondd, Horyuji, Nara
(destroyed, 1948). Shotoku Taishi and his sons, Imperial
Household Collection, Tokyd.

TEMPYO (LATE NARA) PERIOD. (710-794 A.pn.)

Capital at Nara. The “golden age of Japanese civilization.” Reflec-
tions of the T’ang culture in China.

Kegon sect of Buddhism. Dedication of the Daibutsu by Emperor
Shomu and the founding of the Shosdin, Todaiji, Nara,
756 A.D.

Important rulers: Shomu (724-749 A.D.); Empress Koken (749-
758 AD.).

Architecture: East pagoda, Yakushiji, Nara; Daibutsu-den, Tadaiji,
Nara (reconstructed in Tokugawa period); Kondd, Toshé-
daiji, Nara.

Sculpture: Use of dry lacquer (kwanshitsu) technique.

Kwanshitsu: Hachibushi, Eight Ashuras or Devas, Disciples of
Buddha, etc, Koéfukuji, Nara (NM) * Fukikensaku
Kwannon, Sangwatsudd (Hokkedd), Todaiji, Nara.

Papier-maché: Portrait of the priest Ganjin, Toshodaiji, Nara.

*TM, Tokyo Museum; NM, Nara Museum; KM, Kydto Museum, etc,
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Clay: Bonten (Brahma) or Gakkd, Sangwatsuds, Tédaiji,
Nara; Nehan (Nirvana) and other groups, Pagoda, Horyiji,
Nara; Twelve Guardian Kings, Shin-Yakushiji, Nara.

Wood: Kwannon, Kondd, Koryiiji, Kyoto; Kwannon, Kofukuji,
Nara (NM); Masks, Shosoin, Nara, etc. Sh-Kwannon, Mu-
seum of Fine Arts, Boston.

Bronze: Daibutsu, To6daiji, Nara (later restorations); Shaka
(Sakyamuni), Kanimanji, Nara.

Painting: Kichijoten (Sri), Yakushiji, Nara.

Ingakyd scrolls, Bijutsu Gakko, Tokyd and Imperial Museum,
Kyoto (oldest scrolls known in Japan).

Decoration of musical instruments and lacquer paintings on
chests, tables, and boxes, Shoséin, Nara.

JOGAN (KONIN) PERIOD. (794-897 A.D.)

Capital at Heian (Kyoto). 894 a.p. end of diplomatic relations with
China.

The Fujiwara family comes into power.

Kobo Daishi (Kukai) (774-835 A.D.), founder of Shingon Bud-
dhism. Dengyd Daishi (Saichd) (767-822 A.D.) and
Tendai Buddhism.

Sculpture: From this period on usually of wood. Fuds-My5-O, Mu-
seum, Koyasan; Jaichimen (11-headed) Kwannon, Nara
Museum; Jizd (Ksitigarbha), Koryaji, Kyoto; Shaka
(Sakyamuni), Murgji, Nara prefecture; Jiichimen Kwan-
non, Hokkeji, Nara; Buddha images, T6shodaiji, Nara;
Godai My6-0, Toji, Kyoto.

Painting: “Legendary” masters: Kudara no Kawanari (780-853
A.D.) and Kose no Kanaoka.

Taizokai and Kongokai mandaras, Jingoji, Kyoto; Taema
Mandara, Taemadera, Osaka prefecture.

Portraits of Seven Shingon Patriarchs (Ryiichi Bosatsu, etc.),
Toji, Kyoto (KM).

Aka Fudd, My5-O-in, Kdyasan; Amida, Hokkeji, Nara.

FUJIWARA (HEIAN) PERIOD. (897-1185 A.p.)

Capital at Hejan (Ky6to). Dominance of the Fujiwara fami‘ly. )
Rise of native culture and literary tradition; Lady Murasaki’s Genji

Monogatari.
Taira-Minamoto wars (11561185 A.D.).
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Mappo and the rise of the Jodo (Amida) sect of Buddhism; Eishin
Sozu (Genshin) (942-1017 A.D.).

Architecture: Howodo, Byodoin, Uji; “The Golden Temples,”
Chiisonji.

Sculpture: Jochd (fi. 1020-1040 A.D.): Amida and Tennin, By5dain,
Howoddo, Uji.

Kichijoten (Sri), Joruriji, Kydto (TM), Thousand-armed
Kwannon, Koryiiji Kydto; Shaka (Sikyamuni), Seirydji,
Ky®6to. Dainichi (Vairocana) and Daiitoku My6-O (Yaman-
taka), Museum of Fine Arts, Boston.

Painting: Kose and Yamato Schools.

Eishin Sozu (942-1017 AD.): Amida and the Twenty-five
Bosatsu, Hachimanko, K&yasan.

Amida Paradise, Howodd, Byodoin, Uji. Nehan (Nirvina),
dated 1086 A.D., Kongdbuji, Koyasan; Fugen, Imperial
Household Museum, Toky3d; Daiitoku My5-O, (Yamantaka),
Museum of Fine Arts, Boston.

Scrolls: Itsukushima sutras (by members of the Taira family),
Shitenndji, Osaka; Genji Monogatari (attrib. to Takayoshi),
Marquis Tokugawa and other collections; Shigisan Engi,
Chogosonshiji, Nara.

Landscape: Nachi Waterfall (attrib. to Kose Kanaoka), Nezu

collection, Toky®; landscape screens (Senzui Bydbu), T6ji,
Kyato.

KAMAKURA PERIOD. (1185-1392 Ap.)

Shogunate at Kamakura. Feudalism. Repulse of Kublai Khan’s
armada (1274 and 1281 A.D.).
Northern and Southern Dynasties (1336~1392 A.D.).
Jodo, Shingon, Hokke (Lotus), and Zen sects of Buddhism. Eisai
(1141-1215 AD.), founder of the Zen sect.
Important rulers: Minamoto Yoritomo (Shogun, 1192-1199 A.D.).
Architecture: Nandaimon, Todaiji, Nara; Kinkakuji, Ky6to; Enga-
kuji, Kamakura (reconstructed after earthquake of 1923).
Sculpture: Kokei: Kwannon, Kofukuji, Nara.
Unkei: Ni-O (guardians), Nandaimon, Todaiji, Nara; Muchaku,
Kofukuji, Nara (NM).
Jokei: Shé-Kwannon, Sanjusangendd, Kyéto (KM):; Yuima
(Vimalakirti), and Kongdrikishi, Kofukuji, Nara (NM).

[24]



Tankei: Basu-sennin (Vasubandhu), Sanjisangends, Kyoto
(KM).

Kaikei: Miroku, Museum of Fine Arts, Boston.

Daibutsu (bronze), 1252 A D., Kamakura.

Portrait of Uesugi Shigefusa, Meigetsuin Temple, Kamakura.

Dainichi Nyorai, Kongd-Sammaiin, K6yasan; Senji Kwannen,
Sanjasangends, Kyoto.

Painting: Yamato-e; scrolls and portraits. Traditional Buddhist art.

Descent of Amida, Chionin, Ky6to (KM); Yamagoshi Amida
(Amida of the Mountains), T6ji, Kyoto (KM), and Ueno
collection, Osaka; Monju crossing the Sea, KM. Takuma
Shoga: 12 Guardian Deities, T6ji, Kyoto.

Portraits: Yoritomo, Kydto Museum. Jonin: Myde Shénin,
Kozanji, Kyoto.

Scrolls: Toba So6jé (Abbot of Shitennoji): Animal scrolls,
Kozanji, Kyoto (TM). Eni: Ippen Shonin Engi (Story of
Ippen), Kwangikdji, Kyoto (KM). Sumiyoshi Keion (?):
Heiji Monogatari (Burning of the Sanj6é Palace), Museum of
Fine Arts, Boston. Mitsunaga: Bandainagon, Sakai collection,
Tokys. Nobuzane: Kitano Tenjin Engi, Kitano Shrine, Nara
(NM). Kibi Daijin, Museum of Fine Arts, Boston.

ASHIKAGA (MUROMACHI) PERIOD. (1392-1568 A.p.)

The Ashikaga Shoguns in Kydto. Sengoku, the period of civil wars,

from 1467 A.D.
Chinese influence on art and literature. The Tea Ceremony. First

contacts with the western world.

Important rulers: Ashikaga Yoshimitsu (Shdgun, 1367-1395 A.D.);
Ashikaga Yoshimasa (Shogun, 1449-1474 A.D.).
Architecture: Kinkakuji (Golden Pavilion) and Ginkakuji (Silver

Pavilion), Kyaéto.
Sculpture: Buddhist statues under Sung influence. Portrait statues.
Painting: Kangwa (Takuma) and Tosa (Yamato) Schools, Kano

School.
Renaissance of the Chinese Sung style; predominance of ink
painting (sumi-¢) under Zen Buddhist influence.
Josetsu (ca. 1394-1408 A.D.): landscapes and Zen subjects.
Shitbun (fl. 1414-1465 A.D.): landscapes.
Minché (Ché Densu) (1352-1431 A.D.): Zen subjects.
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Sesshii (1420-1506 A.D.): landscapes, etc.

Noami (1397-1476 A.D.): landscapes.

Geiami (1431-1485 A.D.): landscapes, etc.

Soami (d. ca. 1525 A.D.): landscapes.

Kano Masanobu (1452-1498 A.D.) and Kano Motonobu (1475-
1559 A.D.): landscapes, etc.

Sesson (ca. 1504-1589 A.D.): landscapes.

Tosa Mitsunobu (1434-1525 A.D.): landscapes with figures, etc.

MOMOYAMA PERIOD. (1568-1615 A.D.)

Age of material wealth and splendor.
Military rulers: Oda Nobunaga (1534-1582 A.D.); Toyotomi
Hideyoshi (d. 1598 A.D.); Tokugawa Ieyasu (d. 1616 A.D.).

Architecture: Fortified castles: Osaka Castle and Nagoya Castle.

Painting: Post-Ashikaga ‘“Idealist” school. Dominance of Yamato
and Kano Schools and decline of Tosa.
Kano Eitoku (1543-1590 A.D.): plant subjects, screens, etc.
Honnami Koetsu (1557-1637 A.D.): plant subjects, screens, etc.
Tawaraya Sotatsu (d. 1643 A.D.): historical and decorative
subjects.

Miyagawa Niten (1582-1645 A.D.): plant subjects, birds, etc.
Tosa Mitsuyoshi (d. 1613 A.D.).

TOKUGAWA (YEDO) PERIOD. (1615-1898 A.p.)

Capital at Yedo. The breakdown of feudalism. National policy of
exclusion. The Dutch in Nagasaki.
Division between religious and secular culture.

Important eras: Genroku (1688-1703 A.D.)
Anyei (1772-1781 AD.)
Temmei (1781-1789 A.D.)
Kwansei (1789-1801 A.D.)

Architecture: Elaborately ornamented religious architecture. Shrines
at Nikko.

Painting: Continuation of Momoyama schools. Rise of Ukiyo-e (Pic-
tures of the Floating World).
Kano School:
Kano Sanraku (1559-1635 A.D.): landscape, genre, etc.
Kano Tanyi (1602-1674 AD.): landscape, genre, etc.
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Koetsu and school:
Honnami Kodetsu (1557-1637 A.D.): plant subjects, screens,
etc.
Tawaraya Sotatsu (d. 1643 A.D.): historical and decorative
subjects.
Ogata Korin (1658-1716 A.D.): decorative subjects.
Ukiyo-e School:
Hishikawa Moronobu (1645-1715 A.D.).
Torii Kiyonobu (fl. 16871729 A.D.).
Iwasa Matabei (1578-1650 A.D.).
Miyagawa Choshun (1682-1752 A.D.)
Torii Kiyonaga (1752-1815 A.D.).
Kitagawa Utamaro (1754-1806 A.D.).
Taoshiisai Sharaku {active 1794-1795 A.D.).
Suzuki Harunobu (1718-1770 A.D.).
Katsushika Hokusai (1760-1849 A.D.).
Andé Hiroshige (1797-1858 A.D.).
Naturalistic School: Jakucht (1716-1800 A.D.): fowl and
animals.
Maruyama School: Okyo (1733-1795 A.D.): landscapes, etc.
Nagasaki School: Shiba Kgkan (1747-1818), paintings in
western manner.
Shohaku (1730-1783 A.D.): Chinese subjects, etc.
Prints: Woodblock prints by Ukiyo-e painters. Development. Actors’
mon, publishers’ trademarks and seals, etc.

[27]



READING LISTS

1. Periodicals and Serials

GENERAL

Ars Asiatica, études et documents. Paris, 1914-1935. Plates.

Artibus Asiae, a quarterly of asiatic art. Ascona, Switzerland, 1925 ff.
Ilus. Text in English, French, German.

Eastern Art. Philadelphia, 1928-31. Vol. I, quarterly; II-III, annual.

Journal of the Roval Asiatic Society (Branches: Ceylon, North China,
etc.), quarterly. Oxford, England, 1948 ff.

Ostasiatische Zeitschrift (Gesselschaft fiir ostasiatische Kunst).
Berlin, 1912 ff.

Revue des Arts asiatiques. Paris, 1924-1939.

Wiener Beitrige zur Kunst- und Kuiturgeschichte Asiens (Verein der
Freunde asiatischer Kunst und Kultur in Wien). Vienna,
1926-37.

INDIA AND RELATED REGIONS

Ancient India, bulletin of the archaeological survey of India. Irreg-
ular. New Delhi, 1946 ff. Illus.

Annual Bibliography of Indian Archaeology. Instituut Kern: Leyden,
1926~

Archaeological Survey of Ceylon, Annual Reports. Columbo, 1890 ff.

Archaeological Survey of Ceylon, Memoirs. Columbo, 1924 ff.

Archaeological Survey of India, Annual Reports. Calcutta.

Archaeological Survey of India, Memoirs. Calcutta, 1919 ff.

Bulletin de PEcole Frangaise d’Extréme-Orient. Annual. Hanoi,
1901 ff,

Indian Antiguary, a journal of oriental research. Bombay, 1872-1933.
New Indian Antiquary. 1938 ff.

Indz'aln A;'t f;md,' Letters. Twice a year. India Society: London, 1925-6;

927 ff.
Indian Historical Quarterly. Calcutta, 1925 ff,
Journal of Indian History, (Allahabad, University Department of
- modern Indian History). London, New York, 1921 ff.

[28]



Journal of the Asiatic Society of Bengal. Irreg. Calcutta, 1832 ff.

Journal of the Indian Society of Oriental Art. Twice a year. Calcutta,
1933 ff.

Rupam, journal of oriental art (Indian Society of Oriental Art).
Calcutta, 1920-30.

IRAN (PERSIA)

Ars Islamica (Research seminary in Islamic art). Monthly. Ann
Arbor, 1934 ff.

Athdr-é-Iran, annales du Service archéologique de I'Iran. Haarlem,
1936 ff.

Bulletin of the American Institute for Persian (Iranian) Art and
Archaeology. Irreg. New York, 1931-6; 1937 fi.

CHINA

Archives of the Chinese Art Society. Irreg. New York, 1945 ff.

Bulletin of the Museum of Far Eastern Antiquities, Stockholm
(ostasiatiska samlingarnen). Irreg. Stockholm, 1929 ff. Illus.

Bulletin of the Society for Research in Chinese Architecture (in
Chinese).

Harvard Journal of Asiatic Studies. Irreg. Harvard-Yenching Insti-
tute: Cambridge, 1936 ff.

Monumenta Serica, journal of Oriental studies. Catholic University:
Peking, 1935-6 ff.

T‘oung Pao, ou Archives concernant . . . I’Asie orientale. Leyden,
1870-99; 1900 ff. (In French, English, German).

JAPAN

Bijutsu Kenkyi, the journal of art studies. Institute of Art Research:
Tokyo, 1932 ff.

Bukkyé Bijutsu (Buddhist Art), quarterly journal of Buddhist art.
Nara, 1924-35.

Dai Nihon Kokuhd Zenshii, catalogue of the National Treasures of
Japan. n.p., 1931 fi.

Kokka, an illustrated journal of the fine and applied arts of Japan.
Tokyo, 1889 ff.

Memoirs of the Researck Department of the Toyé Bunko. Irreg.
Tokyo, 1926—1938.

T6y6 Bijutsu (Eastern Art). Monthly. Nard, 1929-37.
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11. Books and Articles

INDIA

HISTORY
Allan, John, The Cambridge Shorter History of India. Cambridge
(England), 1934. Vol. I, Ancient India.
Banerjee, G. N. Hellenism in Ancient India. 2nd ed. Calcutta, 1920.
Barnett, L. D. Antiquities of India. London, 1913.
Beal, Samuel. The Travels of Fa-hian and Sung-Yun. London, 1869.
(Si-yu-ki) Buddhist Records of the Western World. London,
1906. 2 vols.
The Life of Hiuen-T'siang. London, 1911,
Codrington, K. de B. Ancient India. London, 1926.
Giles, H. A. A Record of Buddhist Kingdoms. London, n.d. [1887].
Havell, E. B. History of Aryan Rule in India. London, n.d.
Jouveau-Dubreuil, Gabriel. Pallava History. Pondicherry, 1917.
Kanakasabhai. The Tamils 1800 Years Ago. Madras, 1904.
Legge, James. A Record of Buddhistic Kingdoms, Fa-hien. Oxford,
1886.
McCrindle, J. W. Ancient India as Described by Megasthenes. Lon-
don, 1877; and Calcutta, 1926.
Ancient India as Described by Ptolemy. Calcutta, 1885.

Ancient India As Described in Classical Literature. London,
1901.

Mookerji, R. The Gupta Empire. Bombay, 1947.

Rapson, E. J., ed. The Cambridge History of India. New York, 1922.
Vol. I, Ancient India.

Rawlinson, R. G. Bactria. London, 1912,

Intercourse Between India and the Western World. Cambridge
{England), 1926.

India, A Short Cultural History. London, 1937.

Swith, V. A. The Early History of India, including Alexander’s Cam-
paigns. Oxford, 1904,

The Oxford History of India. Revised ed. Oxford, 1923.

Vaidya, C. V. History of Mediaeval Hindu India. Poona, 1921-26.
3 vols.

Watters, Thomas. On Yuen Chwang’s Travels in India. London, 1904.
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RELIGION AND PHILOSOPHY

Banerjea, J. N. The Development of Hindu Iconography. Calcutta,
1941.

Basu, B. D., ed. Sacred Books of the Hindus. Trans. by various
authors,

Bhandarkar, R. G. Vaisnavism, Saivism, and Minor Religious Sys-
tems. Strassburg, 1913.

Bhattacharyya, Benoytosh. The Indian Buddhist Iconography. Lon-
don, 1924.

Coomaraswamy, A. K. Buddha and the Gospel of Buddhism. London,
1916.

The Mirror of Gesture (Abkinaya darpana). Cambridge

(Mass.), 1917.

Hinduism and Buddhism. New York [1943].

Yaksas. Smithsonian Institution: Washington, D. C., 1928-

31. 2 vols.

“Aesthetic of the Sukranitsara,”’ Etudes d’orientalisme . .

Linossier, I, Paris, 1932,

The Transformation of Nature in Art. Cambridge (Mass.),

1934,

Elements of Buddhist Iconography. Cambridge (Mass.),
1935.

Coomaraswamy, A. K., and Sister Nivedita. Mytks of the Hindus and
Buddhists. New York, 1914,

Deussen, Paul. The Philosophy of the Upanishads. Edinburgh, 1906.

The Philosophy of the Vedas. Edinburgh, 1908.

The System of the Vedanta. Chicago, 1912.

Eliot, Sir Charles. Hinduism and Buddhism. London, 1921. 3 vols.

Foucher, Alfred C. A. Etude sur Uiconographie bonddhique de Vinde.
Paris, 1900-05.

Getty, Alice. The Gods of Northern Buddhism. Oxford, 1928.

Glasenapp, H. von. Der Hinduismus. Munich, 1922.

Der Jainismus. Berlin, 1925,

Grousset, René. In the Footsteps of the Buddha. New York, 1932.

Guénon, René. Introduction générale & I'étude des doctrines hindoues.
Paris, 1921.

Hackin, Joseph. Les Scénes figurées de la vie du Bouddha. Paris,
1916.

Hackin, Joseph, and others. Asiatic Mythology. London, 1932.
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Hamilton, C. H. Buddhism in India, Ceylon, China, and Japan. Chi-
cago, 1931.

Humphreys, Christmas. Buddhism. Harmsworth, 1951.

Jaini, Jagmandarlal. Outlines of Jainism. Cambridge (England),
1916.

Jouveau-Dubreuil, Gabriel. Iconography of Southern India. Paris,
1937.

McGovern, W. M. An Introduction to Mahiyina Buddhism. New
York, 1922,

Miiller, Max. ed. The Sacred Books of the East. Trans. by various
authors.

Mus, Paul. Barabudwur. Hanoi, 1935.

Pillai, G. K. The Way of the Silpis. Allahabad, 1949.

Pratt, J. B. India and its Faiths. New York, 1915.

Thke Pilgrimage of Buddhism. New York, 1928,

Rao, T. A. G. Elements of Hindu Iconography. Madras, 1914-16.
2 vols.

Rockhill, W. W. The Life of the Buddha. London, n.d.

Rhys-Davids, T. W. Buddhist Birth Stories. London, 1880.

Buddkist India. New York, 1903.

Buddhism. London, 1920.

Sénart, Emile C. M. Essai sur la légende de Bouddha. Paris, 1875.

Shah, C. J. Jainism in North India. London, 1932,

Tagore, R. N. The Creative Ideal. Calcutta, 1922.

Thomas, Edward J. History of Buddhist Thought. New York, 1933.

Vasu, S. C. Daily Practice of the Hindus. Sacred Books of the Hindus.
vol. XX,

Visvanatha. Sékitya Darpana, The Mirror of Composition. Calcutta,
18735. Trans. by P. Mitra.

Vogel, Jean P. Indian Serpent-lore. London, 1926.

Zimmer, Heinrich R. Kunstform und ¥ oga. Berlin, 1936.

GENERAL WORKS

Agrawala, V. S. Handbook of Sculptures in the Curzon Museum of
Archaeology, Muttra. Allahabad, 1939,

Anand, M. R. The Hindu View of Art. London, 1933,

Archaeological Survey of India. Calcutta and Simla, 1871-87. 23 vols.

Archaeological Survey of India, New Imperial Series (N. 1. S.).
Calcutta, 1874 ff.
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Ashton, Sir L., ed. The Art of India and Pakistan, Catalogue of the
Exhibition at the Royal Academy of Arts, London, 1947—48.
London, n.d.

Baroda, Annual Report of the Director of Archaeology. Baroda,
1934-35. The Gaekwad’s Archaeological Series.

Brown, Percy. Indian Architecture (Buddhist and Hindu Periods).
Bombay, n.d.

Burgess, James. Archaeological Survey of Southern India. Madras,
1882--1903. 10 vols.

Archaeological Survey of Western India. Bombay, 1874-91.
12 vols.

Codrington, K. de B. Ancient India. London, 1926.

Cohn, William, Indiscke Plastik. Berlin, 1921.

Illustrations of Indian art. London, 1947.

Combaz, Gisbert. L’évolution du stipa en Asie. Bruges, 1937. 2 vols.

L’'Inde et I'Orient classique. Paris, 1937. 2 vols.

Coomaraswamy, A. K. Arts and Crafts of India and Ceylon. London,
1913.

Visvakarma. London, 1914,

The Dance of Siva. New York, 1918.

Introduction to Indian ert. Madras, 1923,

Portfolio of Indian Art. Museum of Fine Arts, Boston: New

York, 1923.

Bibliographies of Indian Art. Boston, 1925.

History of Indian and Indonesion Art. New York, 1927.

Catalogue of the Indian Collections in the Museum of Fine

Arts, Boston. New York, 1923-30. 5 vols. (vol. ILI unpublished).

“Tntroduction to the Art of Eastern Asia,” The Open Court.

(March, 1932).

The Christian and Oriental or True Philosophy of Art. New-
port, 1939,

Cumming, Sir John G., ed. Revealing India’s Past. London, 1939.

Diez, Ernst. Die Kunst Indiens. Handbuch der Kunstwissenschaft.
Potsdam [1925].

Fergusson, James. History of Indian and Eastern Architecture. Re-
vised ed. London, 1910.

Fergusson, James, and James Burgess. Cave Temples of India. Lon-
don, 1880.

Fischer, Otto. Die Kunst Indiens, Chinas, und Japans. Berlin, 1928,
Propylien Kunstgeschichte, IV.
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Indian Architecture. Revised ed. Calcutta, 1946. Little Books
on Asiatic Art. '

Garde, M. B. Guide to the Archaeological Museum at Gwalior.
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Gravely, F. H. An Outline of Indian Temple Architecture. Madras,
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De la Gréce @ la Chine. Monaco, 1948.

De PInde a U'Indo-Chine. Monaco, 1950.

Griinwedel, Albert. Buddhist Art in India. London, 1901.
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