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Infrvduction

A Public Meeting was held at 9-30 A.M., on 6-—12—1944 to concert measures
to &elebrate the Silver Jubilee of the Maharajah’s Music College in a fitting manner.
It was largely attended by the elite of the town and old students of the College.

An Executive Committee was formed to take the necessary steps for
colebrating the function, The following were elected to the Committee:

Sri K. R. SUBRAMANIAM, m.A., PH.D.,
Principal, Maharajah’s College-President and Treasurer.

»» N. V. RANGANADHAM,
Vice-President.

» D. VENKATASWAMY NAIDU,
Principal, M. R. Music College-Secretary.

» T. NARASIMHACHARI m.4,, LT,
Principal, M. R. Sanskrit College.

» V. BRAHMAJI RAO B.A, B.L,
Vakil.

,» G. B. NARAYANAMURTI B.A, LL.B.,
Vakil. ‘

,» Y. V. RAMANAMURTY B.A., M.B., BS,,

y» J. PALLAMA RAJU B.a.,
Agent, ANDHRA BANK.
» PUvvapa. SATYANARAYANAMURTY SRESTI.

» N. R. RAGHUNATHACHARY M.a.,
Lecturer in Biology, M. R. College,

,» P. NARASIMHA RAJU.

» M. V. RAMAMURTY
Khilledar, Vizianagram Fort.

and ,, B. LAKSHMANA RAO.
with power to coopt.
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The Executive Committes met a number of times to transact business and
made all the necessary arrangements with the unstinted support of the Rajah Saheb
Babadur, the Estate Collector and other Samastanam Officers and the hearty
eooperation of the public. The celebrations were spread over three days 19-21
Nov. 45 and every day was a red-letter day in the annals of Vizianagaram. The
spacious and beautifully decorated pandal in the college compound was thronged with
thousands of people from places as far removed as Parvatipur and Vizagapatam.
There were representatives from all the Telugu Districts (including Rayalaseema.) i
Messages and donations were received from the Princes and the public making the
function a grand and unique success.

Advantsge was taken of the occasion to unveil the portraits of the first and
the present Principals of the College, Well-deserved tributes were paid to them
recounting their services to the institution.

The Bismillah brothers literally drowned the huge audience in the ocean of
joy by their splendid performance. The music concert of Sri Vidwan Chembai
Vaidyanatha Bhagavathar accompanied by Sri D. Narasingarao, Sri K. Ramanathan
and Sri A. Ramachandran was a rare treat to the people of Vizianagram. Equally
enchanting was the Violin Solo by Prof. Naidu on the third day. He forgot himself
as the audience also forgot itself spell bound by his music. In this connexion, we
must record our thanks to the Principal, P. R. College, Cocanada for the fine mike
that he lent us but for which the programme would not have been so thoroughly
enjoyed by every one in the vast concourse of people that had assembled.

On all the days there were competitions; and prizes and medals were
distributed to the winners. Verses composed for the occasion were read on all the
three days. The reading of papers at the Music conference followed by discussions
added to the knowledge of the theory of musiec. Every night there was some
entertainment—a display of Oriental Dance or a Drama and it was very much
enjoyed.

Our sincere thanks are due to the Rajah Saheb Bahadur of Vizianagram for.
his generous donation and keen interest in making the function a splendid success,
We are, also, grateful to Sri Alakh Rajeswari Devi Varu for her liberal
contribution.

We must thank all the other domors for their spontaneous gifts of money,
medsls and cups. Special mention may be made of the services of Sri
P. Narasimha Raju in erecting the pandal within a short time. The generous
award of a big Rolling Silver Cup by 8ri Guthi Thotappa of Hospet places us
under a deéep debt of gratitude to him. '



SRI SRI SRI ALAKH NARAYAN GAJAPATH! RAJ
(1909—1937)
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Past and Present Students of the College organised & Volunteer Corps which
did yoeman service during the period. The Local Police and Boy-Scouts led by
Sri A, Suryanarayanarao, 3.4.B.L. were also very helpful.

On the last night, the portraits were carried in Procession through the town
with great eclat accompanied by nadaswaram and band.

In fine it was a magnificent function. Sangita Kalanidhi Sri T. V. Subba
Rao conducted the proceedings on all the three days with great dignity and to
the ‘entire satisfaction of all present, We wish the Music College many more
decades of useful service in this part of our Mother Land. We also wish the
Vizianagram House a long period of happiness and prosperity.

We owe an apology for bringing out the Souvenir so late as one year after
the function. But it was not our fault. We could not get paper for love or
money all this time.

We thank Sri Jagannatha Sarma the official chronicler of the Jubilee for his
work. Special mention should be made of the services of Sri D. B. Narayana
Rao, B.A,, and Sri G. Rajagopala Rao of Imperial Bank of India, Vizianagaram.

HISTORY OF THE COLLEGE

The Maharajah’s Music College (originally called Sri Viziarama Gansa Patasala)
is a unique institution in the Andhra Country. It was founded on the 5th
February, 1919 by Raja Sri Vijayaram Gajapathi Raj Manne Sultan Bahadur varu
with the object of imparting free education in music. At that time there was nosuch
institution in the whole presidency of Madras, the Annamalai and the Madras
Music Colleges having come into existence at a later date. Then, as now, all the
students who desired were fed free in the Boarding House. Sri Adibhatla
Narayanadas unrivalled master in Harikatha performance was the first Principal.
The institution was managed for some time by a committee consisting of
Sri K. Narasinga Rao and Sri Y. Narayana Murty.

As early os 1919, Sri D. Venkataswamy Naidu was appointed Professor of
Violin. He became famous in his field in a short time and he was appointed
Principal in 1936, after the retirement of Sri Narayanadas, The College has been
making stire and steady progress during all these years.

Considerable improvement was made by Raja Sri Alakh Narayana Gajapathi
Raj Manne Sultan Bahadurvaru. The Court of Wards maintained the institution even
during the critical times through which the Samasthanam passed. A new Branch—
Bharatanatya—was opened by the efforts of Sri C. A. Ramakrishnan L.C.§,,
Estate Collector. ' '
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The Maharajas of Vizianagram from very early times were scholars and
patrons of scholars and musicians and patrons of musicians. The Court of
Maharaja Sir Ananda Gajapathi Maharaj was widely famous for its scholars and
artists. Sri Veena Venkataramanadas won laurels in many Durbars. But never
before was there such wide-spread interest in and desire to learn music as after the
year 1919. The institution has produced a large number of musicians who have
kept up the traditions in and created a taste for music among the Andhras.

Among the past members of the staff mention should be made of
the following :—

© VooAL: _ 8ri Kattu Suryanarayana.
» Peri Ramamurty.

VEENA: »» Vasa Venkata Rao.

MRBIDANGAM : ,» Lingam Lakshmaji (alias Appa).

NapaswaraM: ,, Kolambur Munuswamy.

» Inapakunti Narayana,
DroLu :-—8ri Raghavaiah.
,» - Natesan,
,» Govindasami.
and ,, Mauthina Veeranna.
Trrvew:—Sri D. Jagannadha Sarma.
From the very beginning the College was housed in the present building.

Some additional rooms have been added subsequently. The compound wall was
. raised and the building electrified by SriK. N, Anantaraman, 1.c.8., Estate Collector.

It is high time that the Cdllege is affiliated to the Andhra University.

THE PRESENT STAFF

PrivorraL & PROFESSOR: Sangita Kalanidhi, Venkataswami Naidu.
VocAL PROFESSOR: Sri P. Seetharama Sastry.

VEENA PROFESSOR: »» 5. Appalachari.

BHARATANATYAM PROFESSOR: »» D. Jagannatha Sarma.

AssISTANT VioLIN PrOFESsorR: ,, D. Narasinga Rao.

MRIDANGAM PROFESSOR:
AgssT. Vooal PROFESSOR:
CLERE:

»» S. Sanyasi Rao.
» N. Varahaludas.
» D. Kesava Rao.



|
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SRI SRI SRI VHIARAM GAJAPATHI

(Born 1924}
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Progress in strength of the College

1919 1923 1927 1931 1935 1939 1943

11 10 12 23 12 18 16
Vocal : ‘ ,
10 13 9 13 13 18 .29
Violin .
7 8 6 9 8 6 21
Veena )
5 4 6 S 8 6 4
Mridangam :
Total 33 85 33 51 41 48 70

Present streagth 1945-'46

Boys Girls Total
Veens , - 7 9 16
Vocal ‘ 16 " 13 29
Violin 19 11 30
Mridangam 2 1 3
Bharatanatyam —_ 2 2
80

PROGRAMME OF THE CELEBRATIONS

Monday Nov. 18.
8-30 a.m. Prayer-orchestra.
Welcome by Sri C. A. Ramakrishnan, 1.C.S., Estate Collector.

Opening of the Silver Jubilee Celebrations by Sri Dewan Bahadur Kommireddi
Suryanarayana Murty Naidu, Cocanada.

Presidential Address by Sri Sangita Kalanidhi T..V, Sﬁbba Rao, B.A,, B.L.,
Madras.

Presentation of Address to His Highness The Maharajah Saheb Bahadur
of Vizianagram.



Reply by His Highness.
Unveiling of the portrait of Late Sri Adibhatla Narayana Das by S8ri
Dewan Bahadur Durvasula Srirama Sastri, M.L.

Unveiling of the portrait of Sangita Kalanidhi Prof. Dwaram Venkataswamy
Naidu by Sri Sangita Kalanidhi T. V. Subba Rao, B.A., B.L.

Announcements. Messages. Verses..

Yote of thanks.
6 p.m. Music Concert by Ustad Bismillah and Party of Benares (Sahnai)
Tuesday Nov. 20.

8-30 a.m. Prayer.

Opening of the Vizianagram Music Academy by Sri Sangita Kalanidhi
T. V. Subba Rao.

Reading of papers.
Music Competition open to past and present students and other amateurs
(Vocal) o
& p.m. Music concert by Sri Vidwan Chembai Vaidyanatha Bhagavathar (Vocal).
Sri Dwaram Narasinga Rao {Violin)
Sri Kalpathi Ramanadhan (Mridangam)
Sri Alangudi Remachandran (Ghatam)
Wednesday, Nov. 21.
8-30 a.m. Reading of papers.

Music competition open to all past and present studenis and amateurs
(Instrumental-Veena, Violin, Gotuvadyam and Flute).

4-30 p.m. Prize Distribution by Mrs, Leela Ramakrishnan.
Presideut’s closing rematks.
Vote of Thanks.

5-30 p.m. Music concert by Professor Sangita Kalanidhi Dwaram Venkataswamy
Naidu (Violin)
Sri Kalpathi Ramanadhan (Mridangam)
Sri Alangudi Ramachandran (Ghatam)

MANGALAM
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WELCOME ADDRESS

By Sri C. A. RAMAKRISHNAN, 1.c.8., Estate Collector.

The 19th of November was a glorious day in the history of the College. The
building and the compound presented a gay and festive appearance. Festoons and
decorations were seen everywhere. Thousands had already gathered under the
pandal. On the beautifully got up dais were seated the Rajah Saheb Bahadur of
Vizianagram, Raja Pratapsinghji, Veena Venkataramanadas the grand-old
Vainika, Sri C. A. Ramakrishnan, Dewan Bahadur Sri K. Suryanarayanamurty
Naidu, Sangita Kalanidhi Sri T. V. Subba Rao, and Dewan Bahadur D. Srirama
Sastry,

The Estate Collector rose amidst applause and spoke extempore welcoming
the audience. The following is a gist of his speech :—

Raja Saheb, Ladies and Gentlemen,

I now rise to heartily welcome all those who are assembled ‘here to partake
in the grand Silver Jubilee festivities of the Maharajah’s Music College. It is no
exaggeration to say that this institution has been responsible for spreading and
raising the tone of music in this part of our country; There are many benefactions
to the credit of the Vizianagram Samasthanam. But the Music College is a unique
foundation established long before Madras and Annamalai conceived of a similar
institution. '

It is merely an accident that Vizianagram is not today an Indian State but
is merely the biggest zamindari in this presidency. (After briefly reviewing the
ancient and splendid history of the Vizianagram Raj, he continued.) In the reign
of Ananda Gajapathi Raj, Vizianagram should have been given a higher status.
Really, it has all the attributes today of an Indian State. It was a powerful
political force in the Circars. It has stood for refinement and culture. It has
contributed to the economic prosperity of this distriet and it has been a rallying
centre of the loyalty of a large population.

Its charities are wide and varied. I do not believe that the history of
Vizianagram will come to a stop on account of the surging wave of democracy.
The Raja Saheb of Vizianagram, young, vigorous, with versatile tastes in letters and
sports will be ruler of the Estate in a few months. I am sure he has many schemes
for its improvement. He may play a great role in the economic field. He may
become a leading politician and take a worthy part in the moulding of our political
destimy. Under his able head-ship this institution is bound to grow from strength
to strength. It has the additional advantage of having asits Principal, Sri Venkata~
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swamy Naidu, a violinist of very high reputation. Much has to be done for the
College and I hope the Raja Saheb will, in fulness of time, do all that is necessary
for its improvement,

With these words, I welcome you all to this funetion,

OPENING ADDRESS
By K. SURYANARAYANA MURTY NatpvGART

(‘Vidé Telugu Proceedings by NatyacharywSrr D. J. SarRMa)
PRESIDENTIAL ADDRESS

19th November 1945.
Friends,

I thank you most heartily for inviting me to preside over the Silver Jubilee
celebrations of the Music College. Your city has for generations been a great
centre of Carnatic Music. A brilliant succession of enlightened and high-minded
Maharajas with a most liberal patronage and solicitude encouraged the Art. South
India cannot forget how much it owes to the Maharaja Anand Gajapati for the keen
personal interest he took in promoting carnatic music. It must gladden the hearts
of all lovers of music to know that the present Maharaja young as he is, yet with
his profound love of learning and culture bids fair to rival his illustrious ancestor in
the enthusiasm for the advancement of Sangita. May your city under the fostering
care of the Maharaja and the awakened interest of its worthy citizens for ever
remain the flourishing home of classic Carnatic Music.

While I have no doubt that the Music College will continue to do solid and
useful work in the spread of Indian Music, there is one function which it must
regard as most urgent if the rapidly lowering level of achievement is to be arrested.
Music at the present day even at its best must fall flat on the ears of those who
have had the good fortune to have listened to its exposition by the great masters
who flourished at the end of the last, and the beginning of the present century.
New compositions of inferior quality are tending to displace songs of classic merit.
The remedy for this growing evil lies in bringing home to the mind of the average
listener the infinite beauty latent in the great masterpieces. A critical exposition
of them will create and sustain an intelligent interest in them to the exclusion of
inferior songs. You will, therefore, pardon me if to make my meaning clear,
I take the liberty to indicate the line of approach to the study of at least
one song, '



Sangefta Kalanidhi SRI T. V. SUBBA RAO GARU, B.A., B.L.,

President.
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I am sure most of you have heard and enjoyed the well-known song of
Tyagaraja, ** Alakalalla” in the Madhyamavati Raga. It is a very simple piece,
in a simple Raga and simple Rhythm. What delight, enlightenment and spiritual
elevation are afforded by a critical and minute study of it !

The meaning of the song on the surface of it is plain enough as follows:
How swelled the bosom of the royal sage with ecstasy when he saw the waving
locks of Sri Rama in the act of subduing the turbulence of Maricha and af the
moment of breaking the bow of Siva at the sage’s wink! Here you find expressed
the unspeakable charm of Rama, the supreme joy of the rishi therein and the two
heroic occasions therefor, the over powering of the rakshasa and the shattering
of the great bow,

Tho supreme significance of the linking of these two events and the wealth
of suggested ideas of the song of unequalled Iyrical poetry cannot be fully grasped
without the back.ground of the relevant outlines of the story in the Ramayana,
The aged Dasaratha fondly doting on his son, proud of his child’s beauty and
valour on the one hand and sad and dispairing on the other hand, of the prospect
of obtaining a worthy bride for the Prince holds consulation with Vasista and his
senior counsellors. Just at tliat moment Viswamitra enters and is ceremoniously
received and assured of all possible assistance in the fulfilment of any wish.
Pleased at this promise the visitor asks that Rama be sent with him to the forest
to protect his sacrifice from the ravages of rakshasas. So unexpected is the request
that the aged king faints from the shock. The angry sage vexed and thwarted
prepares to leave the court. The King in the meanwhile recovers and is prevailed
upon by Vasista to gratify the wish of Viswamitra. Rama with Lakshmana
inseparable as the shadow from the substance accompanies the sage. There is,
perhaps, no spectacle in the Ramayana that made a profound impression upon the
imagination of Sri Tyagaraja than that of the prince follovnng the sage to
protect the sacrifie,

What covld delight the Rishi more than his domain over the youths to
whom he teaches the two mantras of ‘ BALA’ and ¢ ATIBALA’ to overcome all
fatigne. Then he initiates them, for he had been a kshatriya before he became
a Brahma Rishi, into the mysteries of Dhanurveda. Rama attains perfect mastery
over the science and practice of archery and becomes the supreme bowman. He
humbles the pride of Maricha. The sacrifice of the sage comes to a successful
conclusion.

Then comes the invitation to Sita’s Swayamvara. Viswamitra sets out with
the lads and reaches the Court of Janaka, Encouraged by him the boy’prim}e 10

2
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the envy, despair and stupefication of the assembled chiefs, bends the bow so
hard that it breaks in stringing. The prinoe has performed the impossible for others
and wins the hand of Sita. Ravana who had set his heart upon the matchless
bride, now stung by pride and jealousy begins to cherish bitterest hostility to Rama
which vltimately leads him to ruin and destruction. The lining of the two events,
the sacrifice and the Swayamvara possesses profound dramatic interest. Viswa-
mitra’s visit which for the moment seemed to frustrate the hopes of Dasaratha for
the early marriage of Rama, proves the most effective means of their rapid
fulfilment. Rama perhaps could not have won his bride without the training in
.archery under the royal sage. The fight with Maricha is indeed the test and trial
of Rama’s prowess before the more hazardous event of shivering the bow of Siva.
Thus a whole series of dramatic events is exquisitely suggested by stressing and
connecting the two occasions for the rapture of Viswamitra.

In both these acts of unparallelled heroism Rama comported himself with
Grace and Charm. He seemed to accomplish them with careless ease. In fact
his loveliness was set off to greater advantage when in sympathy with the
thythmic motion of his limbs his lustrous locks of hair waved in endless beauty.
Viswamitra was delighted beyond measure upon beholding the transcendental beauty
of Rama, the exquisite bewitchment of the rocking ringlets even in the very act of
wielding the ponderous bow to exhibit the supremacy of his skill. Herein you find
how Tyagaraja with a geunius that is not inferior to Valmiki’s, presents the two
parallel aspects of Rama, the human and the divine. From the human point of
view it is nafural enough that Viswamitra should be moved profoundly by the
unspeakable personal attraction of Sri Rama, the resplendency of the silken locks
of curly hair, their graceful motion about the forehead, the effortless ease in acts of
utter strength and the victorious achievement of pufposed ends. The sage had yet
greater reasons to be elated. Had not his sacrifices prospered? Had he not
succeeded in making Rama the supreme archer? Had he not been instrumental
in making the prince the Lord of Siva? He was happier than a father who finds
his son excel him in skill and learning,

Side by side with this, the presentation of the divine aspect is unmistakable.
Was Viswamitra who had undergone untold suffering to renounce his kingly caste
to become a Brahmarishi, the person who would be enchanted by the physical
beauty of a human being ? His ecstasy was, indeed, the result of his awareness that
whom he saw before his eyes was the Diving persvn to attain whom he ‘hadb
sacrificed so much. Tt was the bliss of trance in the presence of the Godhead. Tt
was the greatest experience, the final goal of all who seek liberation from the eycle
of birth and death. - What a great piece of good fortune it was to have the Lord of
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the Universe for his protege following and obeying him like his own dear child:
The rapture of the sage was mnothing less than ihe supreme ananda, the
transcendental stage of the perfected being wherein one sces the Lord in oneself
and oneself in the Lord. This was from his own individeal point of view. But
were there not other reasons for God-intoxicated ecstasy ? The seer would know
from the unsurpassed valour of Rama as displayed on the two critical occasions
that the prince could succeed in destroying Ravana and thus fulfl the high purpose
of the Avatar, He had laid the foundation for it in the marriage of Rama

with Sita. Was not the sage to rejoice at the prospect of the world being rid of
the forees of evil? )

All these ideas and many more for those who contemplate intensively npon
the beauties of the song are suggested by a few words and phrases in it, There is
no greater or worthier interpreter of Valmiki than Tyagaraja. The composer is
not content to draw upon the epic of the adikavi. He malies use of many other
sources like the Ananda Ramayana, Adbhuta Ramayana, Adhyatma Ramayana,
the traditional legends and lastly the high inspiration of his own prophetic soul,
His picture of Rama and the colourful incidents of the hero’s life are drawn with
such vividness and fervour and in sight that you are left Wonderii;g how so much
meaning is possible in so few words. His expressions are the flood gates of
ﬁhoughts and feelings of oceanic magnitudes. '

Tyagaraja excels all other poets in .the apfness of his chosen words. The
expressive possibilities of his language are immense. Terms like ‘ Ranmuni,” the
royal sage or ‘ Ponguta,” the swell of ecstasy are not used at random. They
convey a significance unlimited in their scope. The highest art is properly sugges-
tive and Tyagaraja is the supreme master of it.

Let it not be supposed that the greatness of Tyagaraja is to be seen only in
the richness of his bhava. The most amazing accomplishment of the composer lies
in the expression of these comprehensive ideas by means of the universal language
of tones. =By the perfect harmonization of bhava and raga he achieves a unity of
thought and music the like of which is unknown in an equal measure in the songs
of other Vaggeyakaras. More often than not his sangatis convey the dynamic
implications of the bbava. For instance can the wavy motion of the locks be
suggested better than by the musical phrase for ‘‘ adagagani” where the grace of
Gamaka keeps steadily oscillating between Rishabha and Madhyama? Notice
again the sangatis of increasing range corresponding to the words ‘“ Etupongeno,”
conveying the notion of the increasing swell of rapture. Examine the musical
equivalent of ‘‘Cheluvumiraganu” meaning in transcendental loveliness and
you find the top notes of the compass used: When the highest flourish gf
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beauty is to be implied it is bub natural that the limit in the tara sthayi
should be reached. Formerly madhyama used to be that limit. Recently,
however, not quite happily it has been extended to the Panchama. This is an
unwarranted innovation meant more to show the vocal range of the singer than
to respect the traditional form of the raga. Madhyama is of peculiar importance
in this raga which orginated in the earliest times on that note itself as I shall
presently show. To limit the range to the tara Madhyama is round in principle

and consonant with the best practice.

The song as is well known is set in the notable and familiar raga
Madhyamavati. To understand the aptness of the mode for the sentiments of the
song it will be necessary to determine the predominant rasas in it. Sringara, Vira,
Adbhuta and lastly, perhaps mostly, Santa of the highest kind are the principal
emotional rasas in the piece. The type of Sringara is that of boundless lyricism
coupled with a sense of fullment and with the spirit of buoyancy and delight.
This variety which implies a pride of victorious feeling at the success of the object
of love is near allied to heroic sentiment. For both these kinds of feeling of lave
the hero and exultation for his truimph in war, a clear straight pentatonic scale and
mode with the bright rishabha are best fitted. It is equally suited to express
pleasant surprise at the well nigh impossible feat of arms. A scale of five notes is
on all accounts primitive in character. A raga based on such a scale is apt for the
expression of primeval feelings like war, Jove and wonder. At any rate no other
raga harmonizes these sentiments to the same extent as Madhyamavati.

More than all the dominant rasa in the song is santa of the highest spiritual
quality. The vital phrase which gives the key to the rasa is ‘“ Eutopongeno.” It
is the verb in the sentence. The pleasure of feeling is not of the sensuous kind, but
the pure bliss of mind in a state of perfect equilibrium. It is the rapture of
Samadhi where peace and knowledge reign. How wonderfully Madhyamavati can
express Santa Rasa could be understocd upon examination of the history of the
Raga and the character of its notes. It is a familiar experience for most of you
that Madhyamavati concludes a concert. If you ask for the reason of it you are
told that the mode is the atonement for possible lapses. The answer is in a way
satisfactory, but is apt to proveke another question why that mode of all modes

~should be deemed to possess the power of expiation. The true explanation is to be
found in the character of the notes of the scale. The Srutis or Microtones of our
Gamut are derived on the basis of the parallel progressions of the dual consonances
of the fourth and the fifth or Madhyama and Panchama bhavas. In addition to
Siradja, Madhyama and Panchams, the first progression of Madhyama bhava gives
the flat Nishada and the first progression of Panchama bhava gives the sharp
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Rishabha taken in the Madhya Sthayi. A further progression of each Ratis
would give the Kharaharapriya scale. More progressions would give in parallel
ratios other Srutis from which other scales could be formed. While the
first complete scale in the progression is Kharaharapriya the earlier scale of
five notes which are the minimum for the foundation of a Raga, is that of
Madhyamavati. Thus the notes of this scale are nearest related to Shadja
by the principle of Samvadadvaya. In the Hindu scale of 22 Srutis the
concord of the Madhyama and Panchama furnish the basis for the derivation
of tones from which a selection under certain limitations is made for forming
a-scale. Thus Madhyamavati bsing the first, though now the full, scale carries
in its notes the highest possible measure of consonance through Madhyama
and Panchama and as such is caleulated to produce the greatest sense of harmony.
Madhyamavati is thus rendered as the final melody of a concert so that it
might by the natural harmony and sweetness of its notes obliterate any trace
of discord produced in the mind of the hearers by the neglect or imperfec-
tions of the musician. The Raga is, therefore, an inherent capacity to
produce a most pleasurable feeling by the nature of its notes if not by the skill of
the performer. As every artist would desire to leave the final impressions most
favourable, Madhyamavati is rendered even after the Mangalam. The melody is
the consummation of a concert and is full well capable of standing for the final
beautitude of God vision which Viswamitra experienced in the ecstasy of
“ Hoponguta ”. 1t is the Raga of perfect harmony or Santa.

There is perhaps another reason based on tradition savouring a little of
superstition, for the rendering of the mode at the conclusicn. The old name for the
Rage was Madhyamadi. It was rendered with the Madhyama as the starting or
fundamental note and omitting ‘dha’ and ' ri’ of the Shadja grama or the primor-
dial scale. The ancicnbs did not choose to play the Raga with ‘Sa’ itself as the
fundamental omitting ‘Ga’ and ‘Dha’ as the Rishabha in the Raga was required
to be a full Chatusruti. The Raga was, therefore, originally called Madhyamadi,
The name implied the beginning and the middle and excluded the end. An idea
that there was no termination to the mode gradually evolved. Endlessness meant
inﬁniﬁy and eternity since Viswamitra enjoyed the bliss eternal, Madhyamadi was
the proper mode to suggest the conception of infinity. It is only natural that
Musicians who dreaded an end to their career, were anxious to conclude their
performance with a Raga which in the name was devoid of end.

There is excellent Teason, therefore, in science, tradition and prejudice for
esteeming Madbyamavati as the crown of the Kachery. Since the supreme
happiness which Viswamitra experienced upon realizing the divinity of Rama is
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the very summit of spiritual achievement, no Raga other than Madhyamavati is in
perfeet harmony with the very core of the Sahitya. The conjoint effect of raga and
bhava in absolute unison creates in us the same thrill of ecstasy that the royal sage
and the saintly composer felt. .

The rhythm of the song is extremely simple. Geﬁera]]jf Tyagaraja avoids
complicated ‘Talas,’ for the unbound spirit charges at the rigidity of artificial
rhythms, Natural as bh rhythms are, the ‘Rupaka Tala’ of the piece is
Madhyamakala and is almost elementary in character. It is such that without
dominating the musie, it serves but to regulate the flow of melody. The Tala of
three units, the natural -effect of reduction in Madhyamakala of a measure which
ordinarily has six units, well fits in with the heroic sentiment and the rapid march
of events envisaged in the Kirtana. Tyaﬂara]& has so refined, softened and
subduéd his rhythms that they lose all their grossness and become spiritualized.

The perfect harmonization of sence, melody and rhythm in the compoéitions
of Tyagaraja invests them with infinite charm and interest. They are the embodi-
ments of the eternal elements of truth and beauty. A critical stﬂdy of them is the
highest education for body, mind end soul.

I hope T have indicated to some extent the immense benefit which students
of music would derive from an intensive appreciation of the songs of Tyagaraja.
His Kirtanas as well as the pieces of other great composers present the truest
picture of the Ragas of Carnatic Music. A scrutiny of them Swara by Swara is the
surest. path for the acquisition of a thorough knowledge of Ragas. Each phrase
is 5o suggestive that new ideas come into your mind to help and inspire you
in your ‘Alapana.’ I trust the music college whose completion of a quarter of
century of useful work we are now met here to celebrate, will consider it an
important function to train its pupils in the critical appreciation of the master-
pieces of the eminent Vaggeyakaras. I cannot conceive there is a higher dﬁty
to discharge.

T congratulate the college on the good work already done. T wish it

& long and prosperous career in the inculcation and spreadiof the highest ideals of
Indian Music,
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MIRZA RAJAH SRI PUSAPATI VIZAYARAMA GAJAPATI RAJ
MAHARAJ MANYA SULTAN BAHADUR

RaJam SAHER oF VIZIANAGRAM.
Beloved and Enlightened Prince,

We, the President and Members of the Silver Jubilee Celebration Committee
most humbly present this token of our estecm, loyalty and gratitude to your noble,
illustrious and munificent House and to you, its equaily illusérious seion.

The Music College is one of the brightest jewels of the Vizianagram crown,
ever spreading its glory to the remotest corners of our Motherland,

The Music College owes its origin to the far-sightedness of Sri Viziaram
Gajapathi Maharaj and the present Dowager Maharani Saheba patrons of fine arts
who cherished the ambition of establishing in this historic city a Sarvakala Vidya
Peetam for the victory of the human soul through Vidya. The Sri Viziaram Gana
Pathasala was started on the 5th February 1919 with a staff whose names are
honsehold words throughout the length and breadth of our country. The institution
soon began to attract students even from as far south as Rameswaram. There’
could be no better proof of the nobility of the founder than that all the expenses
of the College were met very liberally from his private purse.

His successor the late Sri Alakh Narayana Gajapathy Maharaj, famed for

.his love of the. country’s glorious traditions, animatad and inspired the professors

and their pupils by his frequent visits to the institution and by his large-hearted

grants. It was only dunng his time that the institution came to. deserve its title of
““The Music College.”

This College was at the time of its inception the first of its kind in South
India. We are perfectly confident that, under the aegis of the Maharani Saheba of
Vizianagram, a great lover and zealous patron of music, and under the protection
and fostering care of your discerning generosity, the College will continue to be the
foremost centre of the fine art in the whole of India.

The Maharaja’s Music College is unique in the land, for here tuition is free
to all. All those that have passed out of its portals have secured for the College a
great reputation in the country. To-day large numbers of both sexes are seeking
admission and only limitations of accommodation in the College and in the Free
'Boarding House are operating as checks on its further numerical growth.
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We are deeply beholden to you. ' Rajah Saheb, for granting us the privilege
of your company this morning. We admire the analysis, the originality of thought,
and the depth of learning characteristic of your speeches and pronouncements. We
marvel at your extreme simplicity, boundless generosity and readiness to lead usin
all good causes.

~ We fervently pray to the Almighty to grant you long life and robust health
to lead the nation from poverty unto plenty, from gloom unto. light, from
ignorance unto wisdom. May God shower His choicest blessings on your anclent»
and magnanimous House !

We remain,
MR .M.Usm COLL?GE’] Beloved Rajsh Saheb,
Vizianagram. f- Your most obedient and loyal servants
—12—45 J MEMBERS OF THE JUBILEE COMMITTEE.

, REPLY
LapiES AND GENTLEMEN,

It gives me the greatest pleasure to thank the members of the Jubilee
-Celebration Committee for the greetings they have extended to me. It is with
great pride that I lock upon this great oceasion in the life history of this institution,
It is truly one of the living embodimentsof the past achievements of my forefathers.
I can at this moment cherish some of their reflected glory in the being and maturing
~ of this embodiment of art. But, this does not mean that I should visualise this
~ institution with static dignity. If that be the outcome of my purpose, then there
would be little purpose in the ideals of progressive thinking which I pride myself”
of. Therefore, although it is really not difficult in extending, stabilising and
improving an effort of thought—in comparison with formulating and putting
forward a new one-still individuality and success need not always be original.
Therefore, I have come to the conclusion that much has to be still done to enhance
this institution. So, with all my heart, I have listened to the present limitations
confronting this institution and although young, I feel the responsibilities of a
father, and will, therefore, try to rectify them as soon as possible.

The first thing seems to be the solving of the housing shortage and
digressing - this is to Le solved in the other institutions of the Estate. In this
direction I find it opportune to state that not only is it a problem of expansion,
but also, it is more the problem of co-operation and desire - and this side of the
problem is as much your problem as mine - but I am confidens ‘that this will solve
itself in good time.
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Next year, T hope to institute our ancient Indian classical dancing in the
curriculam of this College. 1 have not yet discussed the details with Professor
Naidu, our able Principal, who has shed his glory upon this institution, and has
done more than any single man in the life of this institution. -

Thanking one and all for their greetings and kind encouragement in
my future.

UNVEILING OF SRI NAIDU'S PORTRAIT BY SRi T. V. SUBBA RAQ
FrieNDs,

1 consider it no small honour to have the privilege of unveiling the portrait
of the wizard of the Violin, Sri Sangita Kalanidhi Dwaram Venkataswami Naidu |
Garu. To know him is, indeed, a pleasure. His character and talent are of such

solid worth that the more one comes into contact with him the gi'eater is on’s
regard for him. ’ '

He was born in the year 1893 at Bangalore where his father held an officer’s
rank in the army. Later the exigencies of employment in ecivil service of some
members of ‘the family occasioned their migration fo Vizagapatam. Young
Venkataswami displayed marked predilection for music and in a family where the
art flourished very well. In Vizianagram be found ready inspiration and hearty
encouragement, Under the kind tutelage of his own brother, Sri Venkata
Krishnayya Naidu, he learnt Violin the cherished instrument of the family and
progressed with remarkable speed and ability. He had many occasions to Lear the
great masters of music who flourished in the Tamilnad and Andhra Desa at that
time. The high proficiency acquired at so early an age attracted the attention of
musicians and lovers of music alike. In this context, I cannot but recall with
satisfaction that the first public performance of Sri Naidu Garu wae held on the
occasion of marriage in the household of a ﬁrst cousin of mine who was an old
citizen of Vizagapatam. '

The fame of the musician spread far and wide, offers of Kacheri poured in.
The gana sabha of Cocanada arranged and still arranges for his performances year
after year. In the year 1919 he was made Professor of Violin in the newly started
College of Music whose Silver Jubilee we are now celebrating. His merit and
kindness made him the idol of his pupils.

Unlike other musicians he had not long to wait for honours or titles or
public recognition. 1In 1924 the Maharaja of Vizianagram conferred on him, the
title of *‘ Gandharva Vidyabhushanam *. In the All India Music Conference held
at Madras in 1927, his solo performance attracted wide attention and established

3
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him in the foremost rank of Violinists. Since then he has succeeded in gaining an
extensive practice in the south. The founding of the Music Academy in the follow-
ing year created many opportunities for the audiences of South India to hear,
appreciate and admire him, He has been a member of its expert committee and a
loyal friend of the Academy from its very inception. It knows no more distinguished
honoured and willing co-adjuster than Sri Naidu Garu, In 1941 he presided over
its annual session and was honoured with the title of “Sangitakalanidhi”, the
exclusive distinction of only those who are elected presidents of its conference. He
" has contributed articles to its journal aud has given unmistakable proof of his
regard for the academic side of Sangita. He joins the annual concerts of the
Academy at no small personal sacrifice,

In the mean while, in the Andhra Desa itself honours came thick upon him.
In 1929 the Andhra Sarasvata Parishad decorated him with the title of ** Ganakala-
visharada . Two years later the citizens of Vizapatam under the presidency of
Sri 8. Radhakrishna presented him with a éostly Violin and a diamond ring in
token of their high regard and appreciation of his services for the cause of music.
In 1935 the Maharaja of Jaipur honoured him in the traditional manner with
presents of ornaments of gold. In 1936 he was appointed Principal of the Music
College. He has been for several years member of the Board of studies in Musiec,
~ in the Universities of Madras and Andhra.

In the music festivals of northern India, in the Indian States of Hyderabad,
Mysore and Travancore ; in the presence of eminent men like Tagore, no less than
- before vast audiences of South India, his delightful Violin play has made profound
impression. The passage of time serves but to enhance his popularity.

The Style of Sri Naidu Garu though largely modelled upon that of the late
Govindaswami Pillai, has yet a marked individuality of its own. The pronounced
distinctness of it perhaps makes his solo performances more attractive than his
accompaniments. While he has very successfully supported the foremost singer
who he accompained, there is scarcely any doubt that he perfers the freedom of his
solos. In his renderings be is equally at ease whether it is a swara, raga or pallavi
that he plays. )

It is no small tribute to the genius of South India that it has mastered a
foreign instrument in the experssion of carnatic music. But there are not wanting
critjcs who speak disparagingly common of the technique of bowing of the Violin.
The play of Sri Naidu Garu ie a shining example of what skill acquired by careful
practice could do to overcome the defects of bowing. His play is singularly free
from the harshness of the unexpert use of the bow. In-born talent, aequired skill,



19

profound devotion to art, deep moral earnestness, high sense of duty and a spirit of
humility and reverence endow his music with an enchantment far higher than
sensuous delight. He communes with his audience through his instrument.

His tastes are Catholic. He is familiar with the Hindusthani and European
systems of music. "

As a man he is the very pattern of a gentleman. He is of shy, modest and
retiring disposition. Though he is negligent of praise or publicity, he has not been
slow to proclaim his merit. Kind and inoffensive in speech, soft and graeeful in
manners, deep and abiding in his affections, he easily wins the confidence and respect
of those with whom he comes in contact. He is yet in the prime of life and has

‘many years of fruitful service to the cause of music. May God shower the choicest
blessings on him.

OPENING OF THE ACADEMY BY SRI SUBBA RAO
FRIENDS, a

I am deeply greatful to you for giving the opportunity to open your
Academy of Music. Much as I esteem your kind choice of me for the function,
I'value it more as your appreciation of the work of the Academy at Madras from
whose flaming torch 1 am privileged to light yet another lamp. May it shine for
ever bright and shed its lustre far and wide.

Fortunabtely we are now living in an age when the art of music has come
into its own rightful place. It is recognized as a precious element in general
cuiture. The great sages and seers of old, cynics and philosophers, idealists and
‘materialists, ascetics and epicures have all proclaimed its glory in terms of highest
praise. Its universality and unique power of developing every phase of human
personality and fulfilling the highest purpose of life remain as unchallenged to-day
‘ag two thousand more years ago.

It is a pity, however, that the science of Music is still looked upon with -
indifference. Lovers of Music are yet to be found who care nothing for those grand
and universal laws of acoustics and sound principles of high practice that lie at the
foundation of all civilised systems of music. It requires no particular skill or
knowledge merely to be pleased of music. Even the brutes have this capacity.
Intelligent appreciation and fine aesthetic enjoyment can come only of study and
reflection knowledge of science and tradition. - More than all, critical examination
of the great masterpieces of renowned Vaggeyakaras in a spirit of humility,
devotion and reverence would open to our understanding a wealth of ideas
nnsurpassed. I cannot but pity the ignorance of the narrow-minded votaries of
song and dance who speak disparagingly of the exponents of the sastra. They



20

forget that no serious exposition of the soience or practice is possible for auny
savant who has not had the most intensive experience of practical music. It is
‘easy for any singer to plesse by learning a piece. The Vimarsaka has to study
hundreds of pieces before he can deduce and formulate laws and expound practice,
Tt is far more ditficult to be a Lakshanakara than to be a singer. The service
which the former renders is precious beyond estimate. It is eternal and illuminat-
ing. His fame survives him for ages. Who Lknows or remembers to-day the
musicians who were contemporaneous of Bharata or Matanga, Sarangadeva or
Vidyaranya ! On the other hand the names of these Lakshnakaras have become
immortal. Their monumental works are the great landmarks in the history of our
country. Study of their books perpetually inspires wus fo nobler endeavour.
Observance of laws expounded by them is the surest remedy against chaos. While
even the most popular singer of to-day runs the risk of -being forgotten even hefore
-his time, well known Lakshnakaras and Vimarsakas who write or discourse on
Sangita sastra are assured of immortaliy. Their works, writings or speeches will
continue for ever to inform and enlighten mankind.

Let not the Academy to be opened be content with arranging only concerts.
Do not confuse its function with that of the common sabhas. You cannot justify
your name unless you are resolved to promote higher learning in sangita. Intensive
rescarch should be one of your aims.

Another important task to which you must set your hands is the maintenance
of the highest standards of taste. It isa well known fact that conditions of life
for the musicians are now very prosperous. They will spring up in thousands.
This is a state of affairs which may be deemed satistactory enough yet there is
a subtle danger lurking in it. The very process of extension of the art among
large multitutes carries with it a certain tendency for debasement of high standards
of excellence. Only Academies and Sabhas with a fine sense of discernment will
act as whosesome restraints upon the growing vice of vulgarisation.

There are other forces of destruction which you have to reckon with. Few
tnstitutions have become so musically depraved az the cinema and the radio.
Betraying their trust and responsibility for the musical education of the masscs
they have been seized either with the unabashed spirit of mercinariness or thirst
for cheap popularity. Their eyes are fixed for ever either on the box office or
licence fees. Their morbid craze for novelty and uncouth experimentation has
succeeded only in developing and exhibiting either the monstrous or the obscerie in
music. There is such a thing as vulgarity or obscenity in music proper as there is
in dance and literature. What is an offence in the latter is passed off for virtue in.
the former. You should set your face against these evils and suppress them with
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courage and resolution. Tn this sacred pask nothing can stand you in greater stead

than enlightened public opinion. Your first duty will be to refine the taste of the
average public and create a sense of appreciation for the noblest pieces of musie.
Educational propaganda ought to be in forefront of your programme, To direct
your activites effectively, you should place at the head a person well qualified in
~music both on the side of art and science, possessing fine taste, wide culture and

power of clear exposition. Draw up a carefully thought out plan of work and go
ahead with it.

Side by side with the planning of concerts on educatlve lines, the study of
sangita sastra should be encouraged by the imparting of proper instruction,
Tyagaraja was very much alive to the importance of knowing the science. Fearing
that his praise of sangita in general might possibly be misconstrued to exclude by
implication the desirability of ma%crmg the science, he hastens to add that
“ Sangita sastra gnanamu sarupya sankhyadame manasa 7. ~The composer who
was indebted to Narada for Svararnava could not but extol the benefits of musical

science. What higher authox ity than Tyagaraja could be cited for the necessity to
study the sastra.

Research must form an equally urgent item in your programme. It should
relate to the sastra. Unkvown works should be brought to light and edited. On
the side of art it should rescue the compositions of the masters and have them
recorded for the benefit of posterity. Music lives in tradition and if the continuity
is broken it will be lost for ever.

You may study the question of srutis as the basis of practical music and
formulate your own results. There is no more fascinating branch of sangita. The
greatest minds that have given thought to it bave violently differed from one
another in their interpretation. This circumstance so far from making you despair
should urge you to gfeater efforts. The facility of modern scientific instruments
should be exploited to the fullest advantage. It may be given to you to clarify

many points hid in mystery in the writings of renowned lakshanakaras. The
swmﬁcance of the jatis of srutis and their relation to rasas is another interesting
subject well worth carcful investigation. -

You may profitably engage in the study of raga forms from the carliest
times to the present day. Though the main character of the greater modes
has not radically changed yet they have evolved and are still evolving.  1n fact
almost every work on lakshana professes to make it conform to the changing
lakshya. TElaborate and detailed history of the developmbnt of the ragas would be
an attractive study. The main lakshana granthas will to a Iarge extent furnish
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the basis of such history, Serutiny of such archaic compositions as are still extant
will supplement the information and help to construct the history of ragas.

I have but indicated a few lines of activity. There are many more to
pursue. The one thing you should guard against is tho decline in the standards of
taste. I hope I shall not be misunderstood if I should suggest that regular
membership of the Academy as distinct from associate memberships, should be
open only to those who posses a fair knowledge of sangita at least to the extent of
having simple svaragnana. Membership of the Academy ought to be a matter of
pride and distinction. In the great academies of France and England, the members
are experts in their line. In those countries None who is not an aubhority on the
subject can ever hope to be elected member of an academy. If you aim only at the
holding of periodical concerts, even then a learned audience would compel the
arbist morally, to do his best. -Make your Academy a great moral and intellectual
force for the advancemecut of Music. With the patronage of the munificient
Maharaja the difficulties of finance, will I hope be overcome. Never for a moment
take your eyes off the high transcendental purpose of Music and all will be well.

I have now great pleasure in declaring open the V:zunagram Music
Academy. Mayiit live long and prosper and be for ever faithful to the high ideals
of Sangita.

MESSAGES
To

The President, _
H. H. THE MAHARAJA’S MUSIC COLLEGE,
Silver Jubilee Celebration Committee,

Vizianagram.

Sir,

The origin of this Institution—the Viziaram Guna Patasala—is 86 vivid
in my memory that I can almost see my parents sitting together and
discussing as to what shape it should take. During my childhood, we woke
up hearing music and we slept hearing music. Barring on Thursdays and
Sundays, the Band played here and father seldom allowed an evening to go
by without some music performance.

One day while father was at Korukonda, Chaganti Jogarao’s son known
ag the blind violinist—the first student of the Maharajs’s Gana Patasala—
~was led into his presence. On realising the plight of the boy, father said to
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Dr. Rama Iyengar “what can we do for this boy” and Rama Iyengar’a
reply was ““if you so please, have him tanght music”. Thereupon father
became contemplative, The music college took roots in his heart. Its
foundation was laid.

This is the first Institution of its kind and I wish for its perpetuation

‘under the loving care of my dear Chiranjeevi nephew Vijayaram Raj
the Fifth, |

I am enclosing my small contribution of Rs. 1,500/-. Interest from it
may be utilised for presenting a student of the Patasala with a violin, as
the Institution started with a violin.

Fort

Vizianagram, (8d.) Arakm Rasmswarr DEvi,
10th Nov. 46. '

Tikamgarh, C. I..
19—1--1945,
Dear Sir,

Please accept my sincere thanks for your kind invitation but I very
much regret my inability to attend the Silver Jubilee Celebrations of the
Music College due to travelling difficulties and 1 hope you will kindly
excuse me.

I wish the function all success,

‘ Yours sincerely,
(8d.) ArPaLAKONDAYAMBA DEvI,
' Yuvarani of Orchha,

MAHARAJAH OF JEYPORE Fort,
{Jeypore Orissa).
Dear Sir, 23-—2—1945,

" Your letter dated 22-2-1945

(I send herewith Rs. 100/- only in one currency note as my donation to
the Silver Jubilee Fund of the Music College of Vizianagram )

I regret I am unable to attend the pleasant function, as I have got
tight work here the whole of the next month. (So, you need not take the
trouble of coming to this place.)

Wishing the function every success, i
Yours sincerely,

(Sd.) Varma,.
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Camp: ‘Ocean View’
Uplands, Waltair,

Sri Rajah Ravu Sri Venkata Rayakrishua Rangarao Bahadur Yuvg
Rajah of Kirlampudi thanks very much H. H. The Maharaja’s Music College
Silver Jubilee Celebrations Committce for their kind invitation for the
Celebrations, but regrets his inability to attend the same.

RAJAH OF KOTTAM. Tuni
E. Godavari Dt.
18—11—1945.
Dear Sir,

I thank you for your kind invitation to the Silver Jubilee Celebrations
and the opening of the Music Academy and wish wunqualified success

to the functions.
Yours sincerely,

(Sd). Sr1 Rasa Varsavar VENgara Surva
NaravaNa JAacAPATIRAJU Bamapur Garo,

Rajahmundry.
To
Pror. DWARAM VENKATASWAMI NAIDU GARU,
SiLvER JUBILEE CELEBRATIONS, VIZIANAGRAM FORT.

Wishing success for Jubilee Celebrations praying for good future for
the new academy.
JAGANNADHARAO BAHADUR,

Zamindar.

YUVARAJAH OF PITHAPURAM 1-A, Nungambaukam High Road,

Cathedral P.O., Madras,
14—11-—-19435.

Yuvarajah of Pithapuram thanks the members of the Maharajah’s
Music College Silver Jubilee Celebrations Committee for their kind invitation.

But he regrets his inability to he present at the function due to distance.
He sends his best wishes,
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Office of the Zamindar of
Kapileswarapuram Estate,
Nuzvid,
From 15—11—1945.
Tahavar-O-Jaladat-Dastagaha,
SREE RaTA SRINIVASA APPa Rao BaHADUR GArv,

Zamindar of Kapileswarapuram Estate.
To

The Secretary,

H. H. Ter Mauarasa®’s Mostc COLLEGE SiLveR JUBILEE CELERRATIONS,
Vizianagram.

Sir,

Many thanks for your kind invitation. I wish every success to the
celebrations and institutions,
Yours sincerely,
(Sd.) M. Srinivasa Aprarow,
Zamindar,

-
.

Madras.

PROFESSOR VENKATASWAMI NAIDU,
Music College, Vizianagram Fort.

Wish every success Jubilee Celebration and new Music Academy.

JUSTICE RAJAMANNAR.
B. GOPALA REDDY, Sudarsana Mahal,
Nellore,

Camp: Madras. 16-11-45,

Dear Dr. Subramaniam,
As T receive your kind invitation for the Silver Jubilee Celebrations of

H, H. The Maharajah’s Music College, I am filled with a feeling of great
regret that I am prevented from partaking in the great festival of celebra-
tions. The loss is mine and it is immense.

The music college with which & great many celebrities are associated
has served the Andhras for over a quarter of a century. It has become an
unique institution all by itself and many an ambitious student got his
training there. I am proud of its achievement and I look forward to an
ever-increasing achievement in the future. Ere long, it must institute a
diploma course recognised by the University.

4
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With the new currents and tastes in Tamil Nadu, Telugus have o be
doubly careful regarding the careful preservaticn and intelligent improvemeng
of their music which they are privileged to inherit., Telugus are not yet
fully awakened to the need of bestowing greater attention to their culture of
music and melody. Prof. Venkataswamy Naidu is a rare musician. It jg
upte us to reap the fullest benefit out of his direction. I wish him along life
and pray that he may continue to inspire students to reach the sublime
heights of inspiring melody.

I wish the celebratious a splendid success. Indeed you have arranged
for a festival and a feast, catering for spiritual and sensual needs. I wish the

college an inspiring future.
Yours Sincerely,

(8d.) B. GorarLa REDDY.

K. RAJAH IYER, B.A., B.L, “ Haridwar
Advocate-General. 163, Lloyds Road,
Royapettah, Madras.
13—11-—45,
Dear Sir,

I am in receipt of your kind invitation for the Silver Jubilee
celebrations of the Music College. I regret my inability to be present
at the function, but wish it every success. The Music Academy is a
necessary adjunct to the Music School and may both thrive side by side
in the advancement of music.

Yours sincerely,
{Sd.) K. Rasam Iyeg.

Andhra University,
Waltair.
Camp: Madras, 11—11-—45.
My dear Subramanyam,

Very many thanks for your kind invitation to the Silver Jubilee of the
Maharajah’s Masical College. Your programme ‘makes me feel very sad
that I could not be with you on this festive and inspiring occasion. It is
my misfortune.

I would have the College improved and affiliated for the B.A. in Music
of the Andhra University. We had some plans and projects when Vissa
Appa Rao was our Principal. But the Administration of the Estate did not
favowr. So there was a halt ; which I trust won’t be a dead stop.
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Greetings and good wishes on this auspicious occasion. Many many
happy returns of all varieties of metalic and Musical Jubilees. Congratu-
lations to the Estate-a great centre of our culture and all gratitude.

Yours sincerely,
- {84.) C. R. Repp1.

8, Pachiappa Hostel Road,
Chetput, Madras,
Dear Mr. Venkataswamy Naidu, 10--11—45.

Thank you very much for your kind invitation to the Silver Jubilee
Celebrations of your Music College. The programme looks very worthy, but
I am so sorry I will not be able to be present. However, I congratulate you
sincerely on your reaching your Silver Jubilee. I have always appreciated
the grand work your College is doing; when I was at Vizianagram some
years ago I took the most keen interest in it. Music, especially modern
music, of the high standard you reach must be encouraged, I earnestly hope
your College will always continue its work and I wish you the best success
in the future years, and a splendid continuation of your grand success.

Yours Sincerely,
Mrs. K. SATHIANADHAKN.

Sir C. V. RAMAN, Kt., r.&s., - Indian Institute of Science,
M.A., Hon. Ph.p., Hon. Nobel Laureate, Malleswaram P.O., Bangalore.
D.Se., Hon. LL.D. 17—11—1945.

Dear Mr. Venkataswamy Naidu,

I am glad to learn that you are celebrating the Jubilee of the
Maharajah’s Music College. I am sure the opening of the Vizianagram
Music Academy will give a great fiillip to the promotion of the science in.
Andhradesa., T write to send you my heartiest good wishes for its success.

Yours sincerely,
(8d:) C. V. Ramax.

Dr. 8. R. U. SAVOOR, m.A., D.8.C., LES,, Madras,
Director of Public Instruction, Madras, 16—11—1945.,
Dear Sir,

Many thanks for your kind invitation. I wish your Silver Jubilea

Celebrations all success,
e Yours truly,

(8d.) S. R. U. Savoon.
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M., RUTNASWAMI Esq., M. 4., (Cantab.) Annamalai University,
Bar-at-Law., C.LE,, Annamalai Nagar,
Vice-Chancellor. 16—11—1945,

The Vice-Chancellor has great pleasure in congratulating H. H. the
Maharajah’s College, Vizayanagaram on its Silver Jubiles and conveying
- bis best wishes to the Institution for greater successes in the field of Musie
in years to come.

)
‘e

K. N. ANANTARAMAN, r.0.8, ‘Madras,
Joint Seeretary, Board of Revenue. 17—11—45,

Dear Dr. Subramania Ayyar,

I thank you very much for your kind invitation for the Siver Jubilee
Celabrations of the Music College. I regret I am not able to come on
account of the pressure of work.

The Music College Vizianagram has rendered great service to our
country and under the patronage of our Young Raja Saheb it has got a very

great future.
With best regards,
Yours sincerely,
(Sd.) K. N. ANANTARAMAN,
8. Y. KRISHNASWAMY, 1. 0.5. Development Department,
Fort St. George,
10—11—45,
My dear Naidugaru,

Many thanks for your invitation to the Silver Jubilee Celcbrations of
the Music College and the opening of the Vizianagram Music Academy.. I
regret my inability to attend.

Vizianagram has always sustained a high reputation as a centre of are
and culture in the Andhra Desa. Music especially has found in Vizianagram
a haven where it is nourished with care and affection. Right from the days
of the old Maharaja Sir Ananda Gajapathi who was himself a musician of no
mean order the tradition of patronising music has been kept up by the Rajas
of Vizianagram and from my personal knowledge of the present Rajah
Saheb I can state with confidence that this tradition will in the years to
come be not only kept up but in several ways improved. We are now living
in an age in which the rich traditions of the past are in danger of losing

character by dangerous lisison with extraneous influences. These are
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"seductive on the surface but in the long run they will only lead to loss of
individuality without which no art can remain pure for long and it is to be
hoped that the Vizianagram Musie College and the Academy will help to
retain the purity of our old tradition in the field of music.

Yours Sincerely, .
(Sd.) 8. Y. Krisenaswamy.

SRI S. PARTHASARATHI IYENGAR, Trivandram,
' B.A., M.L., LP,, 14—11—1945.
Inspector-General of Police,
Dear Professor,

'Thanks very much for your kind invitation to attend the Silver Jubilee
* Celebrations of your College.

I find from the programme another aspect of the unity of India
in Musiec.

I wish the function success and your institution long life and trust it
will do its best to achieve your ideals. How much I wish I were there now.

Yours sincerely,
(Sd.) S. PARTHASARATHT,

B. RAMACHENDRA REDDI, c¢.5.B.. Buchireddipalem,
Nellore Dist.
16—11—1945.
Sir,

Thanks for your invitation to the Silver Jubilee Celebrations of
H. H. the Maharaja’s Music College, commencing on the 19th inst. I wish
the Celebrations all success. I trust that the Maharajah Saheb will do all

that he can to further improve the college.
Yours sincerely,

{5d.) B. RamaoseENprA REDDI.

8ri THALISETTI RAMARAO, B.A, B.L., Jeypore (Orissa)
Assistant Dewan to Camp : Kamara
Maharaja of Jeypore. 14—11—1945.

My dear Naidu Garuy,

The Maharajah’s Music College was started at a time when the teaching
of music in Andhra depended on the sweet will of musicians and the need
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for eorporate effort was keenly felt. That the College is now celebrating
its silver jubilee is due to the splendid and unstinted patronage of the
culture loving Vizianagaram House which had the vision to start it. The
Andhras who set up traditions which are now appreciated even outside Indj,,
have lost their leadership and the very spirit which established these
traditions seemed to have died out. We are now driven to thé need tq
depend on the productions of bygone times and to submit ourselves tq
the degenerate and hybrid theatre and screen music. The work which
is still to be done is vast and it is the wish of all lovers of music that the
College should enlarge its field of activities by starting an Academy also and
thereby catering to the changing needs of our nation.

1 wish the celebrations all success.
Yours sincerely,
(Sd.) T. RaMaRAQ.

K. RAMAKRISHNAIYA, ». 4., 28, Singarachari Street,
Senior Lecturer and Head of the Telugu Dept., Triplicane,
University of Madras. ' Madras.
16—11—1945.
Dear Sir,

I am in receipt of your kind invitation in connection with H. H.
Maharajah’s Music College, Silver Jubilee Celebrations.

As an old member of the staff of the sister-college of Arts, under the
mauagement of the Vizianagram Samasthanam, for over a decade who
watched the activities of the Music College, with great interest, I feel
particularly gratified to see this college celebrate its Silver Jubilee. I wish
the function every success, and also hope that the two portraits to be
unveiled, of the Principals past and present, two men of outstanding
originality in the field of music in Andhra Desa, will prove a source of great
inspiration for all students of music, on whom devolves the duty of
bringing higher up the general level of the taste for music in Andhra Desa.

Please convey my felicitations to Professor Naidu Garu.
Thanking you,

Your sincerely,
K. RAMARRISHNAIYA.
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C. R. PATTABHI RAMAN, .. LLB., (Lond).

The Grove Tenampet,
Barrister-at-Law., Advocate.

Madras, 14—11—1945.

Mr. C.R. Pattabhi Raman thanks the Maharajah’s Music College
Silver Jubilee Celebrations Committee for their kind invitation to the
celebrations on the 19th, 20th and 21st instant but greatly regrets his
inability to attend the same. He wishes the function all success and the
college many many more years of useful existence.

N. VENKATARANGA AIYANGAR, B.A., L.LB., Kurnool,
Advocate, 9--11-—1945.
Dear Sir,

1 have great pleasure to see in the News Paper that the music college is
to celebrate its Silver Jubilee on the 19th, 2.th and 21st of November.
The institution deservesjgreat congratulation and the fact that it is populsr
is because of your ardent love for music and enthusiasm shown for the
improvement of the institution. T wish the function all suceess.

On the occasion of the celebration of the Silver Jubilee of the institution
I wish to read a paper of ““Indian Music”. Kindly let me know whether
an opportunity will be given to me and if so the date ou which you wish to
fix the engagement.
With kind regards,
Yours sincerely,
(Sd.) N. VENRATARANGA AIVANGAR.

, “ Duty is Love” Rajahmundry,
Sri RAJA KANDREGULA SRINIVASA 17—11—45.
JAGANNADHA RAO BAHADUR,
Zamindar.

Gazzaram & Kalipatnam Estates.

Dear Venkataswami Naidu Gary,

We are exceedingly glad to hear about the Silver Jubilee Celebrations
of your Maharajah’s Music College. We thank you for your kind
invitation.

We wish every success for the Silver Jubilee Celebrations and for the
Vizianagram Music Academy, which is annonced to be started. We hope
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that your Maharajah Saheb will build it up in future to be a nique
institution in our Andhra Desa.

I wish I were with you on this happy occasion, but unavoidable work
in connection with our Sree Gouthami Vidya Peetham detained me. Kindly

excuse my absence and. oblige.
' Yours Sincerely,
(Sd.) R. K. 8. JaganNaTHA Ra0 BaBADUER,

Zamindar.
P. V. RAMANUJASWAMI,M.A., Sri Venkateswara Oriental Institute,
Director. Tirupati, South India,

17—-11--1945,
Sir,

I am very grateful to you for your kind invitation to the Silver Jubilee
Celebrations of the Maharaja’s Music College; but I am only sorry that owing
to preoccupations, I canunot attend and enjoy the function. The Music
College is a unique institution in the country and it is chiefly responsible
for raising the gemeral standard of music in the Andhra country. It is
another standing monument to the generosity and patronage of arts of the
illustrionus House of Vizianagram. We all hope that the College will not
only enjoy the same patronage from the present Raja but will also have its
scope enlarged. I wish the function all success and the College many more
years of useful work.

- (8d.) P. V. RAMANUJASWAMI,
Director.

D."NARASARAJU, mr., ' 39, Lloyds Road.

Royapettah Post.
Madras, 17—11--1945.
Sir, '

I thank you for your invitation in connection with the Music College
Silver Jubilee Celebrations. I am really sorry I am unable to pérsonally
attend and share the joyousness of the function. There cannot be any doubt
that the whole of Andhra Desa may well be proud of the occasion. It is a
matter for congratulation that the Music College has rendered valuable
service to the cause of musicand is in a position to celebrate its silver jubilee.
Not a little of the credit of the career of the music college goes to the
Royal Family of Vizianagram whose munificence has enabled the institution
to do the good work it has done.

‘ ‘ Yours sincerely,
(8Sd.) D. NaRassraAJv.
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S. REGUNATHAN, 9-A. Venkatappa Road,
Tasker Town, Bangalore Cantt.
19—11-—1945.
Revered. Professor, e

I am pleased to convey 'my happy felipitations to the Music College,
Vizianagaram, on the occasion of the Silver Jubilee Celebrations.

With the association of Sri Dwaram Venkataswami Naidoo, the
Principal, begins a glorious future to the college and to the cause of music.

I wish many happy returns of the occasion, thus revitalising the
country into a land of Ghandharvas that it once was. '

With due regards ever,
Your sincerely,
{8d.} S. REQUNATHAN,

Vissa APPA RAO. Camp. Tirupati.

13—11—1945.
Sir, '

I thank you for the kind invitation. I a.mrsorry I am unable to attend
the Silver Jubilee Celebrations.

May I suggest to the Silver Jubilee Celebrations Committee to take this
suspicious opportunity to request His Highness The Maharaja Saheb to be
pleased to take the necessary steps to affiliate the College to the Andhra
University for the Diploma Course in Music ?

I wish the celebrations a grand success. ‘
Yours sincerely,
(3d.) V. Arparao;

Vaggeyakar-Ratna ' Ca.mp Musulipatam,
HARI_ NAGABHUSHANAM, . A, 11—11—1945.
Ex. Vakil. Voco-solo-Violinist,
Masulipatam.
To

M. R. Ry. K. R. SUBRAMANYAM GARU,
President, H. H. The Maharajah’s Music College,
‘ Siver Jubilee Committe, Vizianagrama
Dear Sir,
I thank you for your invitation to me to attend the Silver Jubilee
Celebrations of H. H. The Maharajah’s Music College. - It is highly gratifying to

3
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note that the College has attained its silver jubilee stage, in such a short time, as it
were. Thus I say since it looks so to my mind, with my happy reminiscens of its
opening function, with which I was connected in a way. The then Maharaja Saheh
was pleased to invite me and get me over there for consultation, and inaguration of
the College, a novel feature of the times. The late renowned K. Narasingarao
Pantulu Garu, a proprietor and lover and accomplished artist of music, was
entrusted with the formation, and formulation of the institution, and his respect
for my personality, I learnt, was the cause of the Maharajah’s Special invitation
to me. I was His Highness’s favoured State guest, for about a week or so, with all
the formalities and amenities, such a position of honour involves and implies—
Special residence, Special look, Special peons etc. ete. The inaguration-Committee
sat with me, took my counsel and formulated the essentials for the running of the
institution. They prepared the syllabuses ; they made the appointments of College
Staff etc. etc—all according to my advice and choice. The Principalship was offered
to me, and Mr. Narasingarao put forth strong pleas to make me yield to him ; but
I had to decline the offer for several reasons. I was a very busy promising Lawyer
then, and my income was more than Rupees two hundred a month. The salary of
the principal, was, they said, fixed at Rs. 75/~ only per month, If I accepted the
post, he said, I would be paid Rs. 100/- per month. I replied I would accept it
provided I would be started on a monthly salary of Rs. 200, with yearly increments
as in the case of the principa.l of the Maharajah’s Sanskrit College. This, the
Committee was not prepared to do, and I had to decline their offer of principalship
to me. Then I was asked to decide as to who should be selected as the principal,
the choice having had to be made between two applicants Messrs. Vina Venkata-
ramanandas and Narayanadas. Mr. K. N. Rao seemed to favour the case of
the latter, for his own reasons, and I could not but support him in the latter’s
choice, on the ground of his English and Sanskrit culture, in addition to his
attainments as a musician. The other appointments were also made, pursuant of
my wishes. Then the question arose as to who should be the Violin Professor—
Mr. Varanasi Brahmiah Sastry or Mr. Venkataswamynaidu. The former was a well
known figure then in the world of art, and I personally knew him and his
attainments. The next morning Mr. Naidu came on the scene all too unexpeoctedly
and Mr. Narasingarao asked him to go and see me. I then heard him for sbout
two hours at my residence, in a regular performance arranged for my sake. I was
quite satisfied with hig display of the art and recommended him to the post, in
case Mr. Brahmiah Sastry would not be available. The proverb that ‘ a bird in the
hand is worth two in the bush’ was applied, and Mr. Naidu was appointed Violin

Professor. The illustrious sastry lost a chance whereas our present celebrity
Mr. Naidu came upon a fortune as it were, all unexpected.
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That such Mr. Naidu, my esteemed friend, has since been the principal of
the College and has scored the honour of organising the Silver Jubilee Celebrations

bears testimony to the unseen hand of the Almighty in the shaping of events,
in the universe.

That the portraits of the two illustrious principals of the College are to be
unveiled by two such equally eminent personalities in the course of the present

celebrations is a matter for jubilation throughout our province, Andhra Desa
in particular. '

How I wish I could be there to witness the functions on the programme ;
but my present health condition prevents me from doing so.

The work of the College, during these twenty five years of its existence,
amply justifies its continuance for ever and ever., I have come across some of its
worthy pupils in Veena and Violin, and have no hesitation in saying that they
have brought credit to the College and its professors. May it bring forth many more
such worthy products, in all fields of its activity.

May the Lord Sri Ramachandra confer His choicest blessings upon the
present Maharajah Saheb, the College Staff, and all others connected with the
institution, and make it the pride of the Andhra Province.

Wishing God speed to the functions on the programme.

1 beg to remain,
Dear Sir,
Yours sincerely and respectfully
{Sd.) Har: NAGABHUSHANAM.

Gana Kala Visarada Sundara Vilas.
ARIPIRALA SATYANARAYANAMURTY, CGandhinagar, Bezwadas.
Violinist & Author. 15—11—1945.

Dear Sir,

I thank you very much for the kind invitation you bave extended for the
Silver Jubilee Celebrations of His Highness The Maharaja’s Music College to be
commenced from the 19th instant onwards. It is indeed a matter of rejoicing to
see that the Silver Jubilee Celebrations of the Maharaja’s Music College are con-
ducted. I am sure it is the opinion of one and all of not only in Andbra Desa but
aiso throughout India, if I say that the honest labours of the conductors of the
School have been fruitfully realised in this celebration of the Silver Jubilee function
of the College.
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Vijayanagaram Samasthanam is one of the most ancient Samasthanams iy
Andhra, which is well-noted for its patronage of the Art of Music for a long time,
The fact that from the time of His Highness Sir Ananda Gajapati Maharaja, who is
not only a scholar of letters but a great patron of the Arts, when the College wag
started, it has been improving with rapid strides and has now come to the stage of
conducting its Silver Jubilee Celebration, is a matter for which the Royal Patrons
of this house are to be congratulated on this happy occasion, when scholars from
different parts of India assembled together in & congregation to witness this happy
function.

1am very happy to note that Dewan Bahadur Kommareddy Suryanarayana.
murthi Naidu Garu, who is himself a patron of Music for the last so many years by
establishing the Saraswati Gana Sabba at Cocanada on firm and sound basis, which
has given impetus for scholars of Music, has consented to open the celebrations and
Sangeetakalanidhi T. V. Subbarao Garu, who has combined in himself a scholar and
a Critic of Music has consented to preside over the Celebrations. The combination
cf these two great men, one who is a patron of Music and the other a scholar and
critic, who is famous throughout India for his scholarly contributions for the research
of Music really enriched the prestige of this grand function on this happy occasion.

The opening of the Vizianagram Music Academy is a welcome function and
a long. felt want of the Andhra Musicians, at a time when research in Indian Music
is mostly required in the present-day chaotic conditions of the Art of Musio.
Scholars are sure to find interest in this Music Academy and I hope and sincerely
believe that the Music Academy will in course of a very short time under your able

and experienced guidance develop into a mighty one and take its rightful place
among the Academies of the country.

I am sure that under your scholarly and able guidance the vicissitudes that
one has to face in the conduction of great institutions like the Music College have
been successfully got through and the fact that today the institution is able to
celebrate its Silver Jubilee is a great Proof of the intense love you have for your
institution. It is our duty to remind ourselves of Sri Ajjadadibhatla Narayanadas

Garu of the late revered memory, whose portrait is to be unveiled presently on this
bappy occasion.

T have with great pleasuse noted the programames of Ustad Bismillakhan
an@ Vidwan Chembai Vaidyanatha Bhagavathar, and felt greatly impressed with
the cosmopoliton outlook you have evinced in arranging two different types of

Music, namely one Carnatic and other Hindustani, which are unique types by
themselves. '



37

I wish T could have been present on the happy occasion to meet many
friends but owing to recent illness I am sorry I will not be able to utilise the
opportunity of attending these grand celebrations.

I wish the Music College many more long and useful years of service. I
hope to see its Golden Jubilee also celebrated with more pomp and grandeur.

Thanking you once again.

Yours Sincerely,

(8d.) A. SATYANARAYANAMURTHY.
University of Madras,
Triplicane P. O., Madras,
16—11—1945,

Sir,

Thanks very much for your kind invitation to the above celebrations
and the connected functions. I very much regret my inability to attend the
same due to pressure of work. I wish the celebrations all success. Iam
glad the inaugural function is being performed by Diwan Bahadur Kommi-
reddi Suryanarayanamurty Naidu Garu, the revered rasika in the realm of
South Indiah Music. The Cocanada Annual Music Festival which has been
taking place for over three decades is a standing monument to his untiring
zeal and enthusiasm in the cause of presenting to the public, the highest
type of classical music. It augurs well that the new Academy is being
opened by the distinguished scholar and veteran in the realm of musicology,
Mr. T. V. Subba Rao.

Vizianagram has carved for itself a permanent place on the map of
Indian Music, not only by the munificent patronage extended to musicians
by its Rulers, but also by the establishment of a Music College. The College
is fortunate in having as its Principal Prof. Dwaram Venkataswamy Naidu
Garu, the distinguished Violinist. I wish the college all prosperity and a
glorious future. I hope that very soon the college will get affiliated to the
Andhra Universiby and become an Institution for the imparting of instrue-
tion in Degree courses in Music.

Yours sincerely,
(Sd.) P. SaMBAMOORTHY,
Head of the Department of Indian Music,
University of Madras,
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Gayakasarvabhouma Parupalli Gandhi Nagar, Bezwada,
RAMAKRISHNAYYA PANTULU, B.1.0. 15—11—1945
Sir,

Your invitation for the above celebrations and many thanks.

As I have an engagement with the A. I. R. Madras on the 17th, I am
afraid I may not be able to be present in person at the celebrations.

May I in the first instance be permitted to offer my hearty congratu.
lations to Sree H. H. The Maharajah of Vizianagar for starting and
successfully condueting the Music College for the past quarter of a century
and for the opening of the Music Academy now.

1t is really very fortunate that Sree Diwan Bahadur K. Suryanarayana-
moorthy Naidu Garu who has been giving encouragement to Music for over
40 years by starting a Gana Sabha at Coconada is the opener of the function
and Sree Sangeete Kalanidhi T. V. Subba Rac Pantulu Garu who has been

one of the founders of the Madras Music academy is the President of the
celebrations.

I also congratulate Sree Sangeeta Kalanidhi D. Venkataswami Naidu

Garu, who I believe is the gentleman behind the celebrations, in this
connection.

I pray that God may shower his choicest blessings on the Music College
at Vizianagar and the Newly started Music Academy.
Thanking you, Sir,
~ Yours Sincerely,
(Sd.) Parupalli RAMARRBRISENAYYA PanTULU.
V. NAGIAH, - 16, Dr. Nair Road,

Thyagarayanagar, Madras.
13/17th Nov. 1945

The President and the members of H. H. The Maharajah’s Music College.
Silver Jubilee Celebrations Committee, Vizianagram.
Dear Sir,

I thank you most profoundly for the invitation sent to me for the
Silver Jubilee Celebrations of the above College.

Pressing engagements prevent me from participating in the grand

celebrations but my spirit will be there to invoke the Almighty’s blessings
on the happy occasion.
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As one who has devoted his life in the service of Fine Arts and as an
ardent votary of the Muse, I send you my heartiest greetings and pray the
Almighty to bless you all with excellent health and long life to foster the
great institution under your loving care, guidance and inspiration,

I remain,
Yours humbly,
(Sd.) V. Nacian.

BEHATHA RAJA RAQ, Wigram Road, Rajahmundry.
Veena Vidwan. 18—11—1945.
Sir,

I am in receipt of your kind invitation for attending H. H. the
Maharajah’s Music College Silver Jubilee Celelrations to be held on 19th,
20th and 21st November 1945, and I very much regret to write to you that
owing to pressure of work I am unable to attend the same.

I heartily wish the celebrations a great success and I wish that.the
Maharajah’s Music College shall gain strength from year to year and spread
its musicians throughout Andbra Desa and the whole Mother India and thus
rear more and more Music Devotees.

T once more extend my thanks to the organisers of the celebrations of
the Silver Jubilee of H. H. The Maharajah’s College.
Yours sincerely,
{8d.) B. Rasa Rao.

S. N. MURTI All India Radio,
Egmore, Madras,
12—11-—1945,
Dear Prof. Naidu Garu,

I thank you for your kind invitation for the Silver Jubilee Celebrations
of the Music College. It would have been a great pleasure to attend this
unique function. I regretfully have to deny myself the pleasure asI am
leaving for Delhi on the 18th instant and am not likely to return before the
end of the month.

Vizianagram has always been the seat of Musical learning in Andhra
Desa and the great institution of which you are the illustrious head has done
a great deal of poineering work in the cause of advancement of Carnatic
Music. With your catholic outlook unfettered by mere tradition I have on
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doubt the institution will be responsible for training true musicians that wij
filll the country with ¢ Sweetness and Light ”,

Yours sincerely,
(Sd.) 8. N. Murny,
Trivandram
To

Venkataswamy Naidu, Principal,
Music College, Vizianagram Fort.

Hearty greetings best wishes jubilee function pray long career usefulness
for college.

SRINIVASAN,

MUSIRI SUBRAMANTA IYER. Mylapore, Madras.

17-—11-—435.
To

. Sangits Kalanidhi Prof. D. Venkataswami Naidu Garu,
Vizianagram.
Dear Professor,
Many thanks for your kind invitation for the Silver Jubilee Celebrations
of H. H. The Maharaja's Music College, Vizianagram has a great tradition
for patronising fine arts especially music. The Music College has earned a

name which is presided over by no less a person than your good self who
has done great service to the cause of music,

In this Gala occasion of the celebration of the Silver Jubilee I send you
my warmest congratulations for the advancement you have brought and I
devoutly wish the institution to grow from strength to strength. under your
able guidance to serve and preserve the great traditions of puritan music.

(Sd.) Musmr SuBRAMANIA I¥ER.
Sangitha Bhushanam

19, Ramaswamy St.,
8. V. PARTHASARATHY

Thyagaraya Nagar,
16—11-—43,
Dear Sir,

Thank you very much for the kind invitation for the H. H. the
Maharajah’s Music College Silver Jubilee celebrations and the opening
of the Vizianagram Music Academy on the 19th, 20th, 21st.

I will be happy to have attended it if T had not to go South. I wish
the functions a grand success.

Yours Sincerely,
(8d.) S. V. PARTHASARATHY.
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To
Sangeetha Kalanidhi Venkataswamy Naidu, Vizianagram Fort.

Wishing function success academy glorious future,

V. V SATAROPAM.

.
oe

Sangitha Kalanidhi “8ri Vidya Vilas”
T. L. VENKATARAMA AIYAR, BA., B.L., 84-D, Mowbray’s Road,

Advocate. Alwarpet, Madras.

] ' 10—11—1945
Sri Sangitha Kalanidhi. .

Prof. D Venkataswami Naidu Garu,
The Maharajah’s College, Vizianagram.

Desr Sir,

I thank you for inviting me to attend ths Silver Jubilee Celebrations of
the Music College and the opening of the Vizianagram Music Academy.

I regret my inability to attend the funcion owing to my professional
engagements here.

All lovers of Music must be grateful to the services of the Maharajah’s
Music Goilege in the case of Carnatic Music and this is due in a large
measure to the munificent patronage of the Maharaja and to your distingui-
shed leadership. In wishing the function success, let me hope that the
Music College will continue to serve the cause of Music for ever.

Let me also congratulate the organisers of the institution of the
Vizianagram Music Academy. A knowledge of the science and art of Music is
absolutely essential for the proper appreciation of our great musical heritage
and for ite preservation and for future developments on right lines.

I wish all the functions complete success. :

' Yours sincerely,
(Sd.) T. L. VENEATARAMA AIYAR.

Trivandrum

Professor Venkataswami Naidu, Violinist.

Wish function all success.
SEMMANGUDL

Trichinopally
Sangite Kalanidhi Dwaram Venkataswmi Naidu

Wish functions success
JAYARAMIYER,
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Madras
Secretary, Maharaja's Music College.

Wish celebrations all success,
Srmivasa Namu.

Guntur

To
Music College, Vizianagram Fort

Best wishes for academy regret inability attending celebrations.

Stvam,

TAMIL ISAI SANGAM. 8/9, Singnna Naick Strect,
G. T. Madras.
Dear Sir,

I am highly thankful to you and the members of the Committee for the
invitation kindly sent to me. I regret my inability to attend the celebrations
in view of the pressing work I have to attend to in connection with the
ensuing Third Annual Tamil Music Festival to be held in December.

I wish, however, wholeheartedly all success to the Silver Jubilee
Celebrations. May it serve as an incentive to the rising generations to hold
aloft the banner of Carnatic Music in this ancient sacredland of ours.

Yours very Sincerely,
(8d.) X X .4
Principal, Tamil Music College, Madras.

THE MUSIC ACADEMY, MADRAS. 15, Westcott Road,
Royapettah, Madras.
15-—11—1945,
Dear Sir,

I thank you for your invitation for the Jubilee Celebrations and other
connected functions. 1 wish them all success and hope that the Academy
which is to be inaugurated will prove a stronghold of classic Carnatic Music.

Youwss sincerely,
K. V. K. IvEg,
7 President,
The Music Academy, Madras.
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Sangeetha Samrakshana Sabha, Madura.
Office : 252, Goods Shed St.,
Madura. 16—11—19435,
Sir,

On the occasion of the celebration of the Silver Jubilee of the Maharaja’s
Music College and the Opening of the Music Academy, the Sangeetha Samrak-
shana Sabha, Madura, sends forth its hearsy greetings and wishes the Music
College a glorious career and the Music Academy a prosperous future.

\ Yours truly,
(Sd.) V. SwaminaTaA IvER,
Hon. Sécretary.

THE BANGALORE GAYANA SAMAJA (Rzep.)
(Estd. 1905)

; Patron “Avanti”
H. H. The Maharaja of Mysore. Basavangudi P.O,,
‘ 16—11—1948.

Dear Sir,

I thauk you for the invitation to attend the Silver Jubilee Celebrations of
the Music College in Vijianagram for 3 days from the 19th of this month. While
regretting my inability to be present on the occasion, I am sending this message of
good wishes as desired by you.

That your College has completed 25 years of useful service in the cause of
the great Fine Art of Music is a matter on which those responsible for the success
of your Institution deserve the congratulations of all lovers of Music.

I notice from the .programme of Celebrations that one of the items relates to
the unveiling of the portrait of Sangita Kalanidhi Professor Dwaram Venkataswamy
Najdu. The Bangalore Gayana Samaja considers that the Silver Jubilee celebration
Committee are doing the most appropriate thing in honouring in this manner the
eminent Musician who has been connected with the Musie College since its inception
and to whom, as Principal of the College, the pupularity and prestige of the
institution are largely due. Our Samaja Members have had the benefit of listening
in person to the divine music that flows from the violin of Professor Venkataswamy
Naidu for ncarly two decades. As Honorary Secretary of the Samaja during the
Jast seven years, T have the happiest recollections of my personal contacts with the
Professor who has impressed me as much as a great gentleman as he has dope 8s
an outstanding violinist.
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The Members of the Managing Committee of the Bangalore Gayana Samajg,
join me in wishing continued prosperity to the Music College of Vijianagram and
to its devoted staff under the able and distinguished guidance of Sangeeta

Kslanidhi Dwaram Venkataswamy Naidu.
Yours Sincerely,

(Sd.) V. T. SREENIVASAN,
Honorary Secretary,
The Bangalore Gayana Samaja.

KUMAR ZAMINDAR OF VUYUR NUZVID
17-11 -1945.
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T. RAMACHANDRA RAO. Bezwada,

To

Sangitha Kalanidhi Prof. D. Venkataswami Naidu Garu,
Principal, Maharajah’s College of Music,
Vizianagaram,

Dear Sir,

1 am profoundly thankful to you for your kind invitation for the Jubilee
Celebrations of your College. I have been considering these few days as to
how to create leisure to go over there and I am sorry I am not able to do so.
My professional work deters me from making any such attempt much as I
wish to be there for the unique event, the first of its kind in the cultural life
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of our Andhra Province. It is superfluous to say that the celebrations are of
exceptional importance in every way. The starting of the Academy is itself
a conspicuous event as much as a desideration, and is a happy augury for
the future.

Unable to participate in the functions personally, I am sending a paper
on ““Music Criticism” to be read on behalf of the “Goutami Vidya Peetham”,
by Sri V. V. Jagannadhacharyulu Gare, thus giving myself the pleasure of
some little service to the noble cause you stand for.

I wish the celebrations every success and the two institutions, the
College and the Academy, along life of unsurpassed usefulness and I hope
that they would make & Tanjore of Vizianagaram.

- Yours truly,
(Sd.) T. RamacuaNDpRa Rao.

PAPERS READ
MUSIC CRITICISM

If art criticism has for its aim the interpretation to the world, of the merits
of a work of art in terms of the relationship between two things, i.e,
what a performance efc., is, and what it ought to be, and there can be little doubt
that it is so—then it is worthwhile attempting it in the sphere of Carnatic Music,
particularly at the present day. That there are different ghades of understanding
among the generality of men and correspondingly the level to which emotions rise
and fall in a performance in music will of necessity vary with the individuals, can
be assumed readily. To understand and enjoy adequately all the phases of a
performance the need to know the ideals of a performance and the need to possess
the ability to evalnate the merits, of a given performance can almost be postulated.
The place to be assigned to the music-critic is therefore no mean one and he carries
with him fairly onerous responsibilities,

The history of every mentionably civilised race in the world discloses the
fact that in certain branches of learning, the knowledge possessed by the common
run has been greater than in others, and the generality of men have a predisposi-
tion to some things more particularly than others. ¥or example, in the realm of
literature, every nation had, and has, & larger number of poets and prose writers
than sculpters or painters, and necessarily the mass of literary criticism has been
greater than that in other directions. In Sanskrit, there are striking examples of
literary criticism more than that in other branches of learning. The famous
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Mallinadha Suri, Vidyanatha, Madhusudana Saraswathi and a host of other
Scholars, are outstanding examples of prodigles. Literature having much to do
with language, and language having to do most with men and things, no wonder

that the average man happens to be acquainted more with literature and its

beauties than other fields of learning, which by the way are prone to be more

technical. Tt thus happens that poetry, in varying forms, either in its very

orthodox form, or in the form of folk-lore, has a greater appeal to the average man

than an exquisite dissertation in medicine or astronomy, and that the contribution
to literature is greater than any other branch of knowledge. Literary criticiem
therefore has a wider field than any other variety of criticism. With us in India,
when we are taught to believe in the Superemacy of God’s scheme of things, and
consequently in the doctrines of fatalism and predestination, we are always
prepared for frustration and futility in life, and so philosophy also is as popular
a subject as literature, and criticism in philosophy also is equally noticeable in the
cultural history of our country. Indeed if I am permitted to say 8o, philosophy
(Vedanta) Was as much a subject of study in the Universities (and Ashramams) as
literature pure and simple (Sahitya). This extent of conspicuity is not shared by
criticism in other spheres, as in the case of medicine, astronomy, mathematics, and
sciences like entomology, bacteriology, may not necessitate criticism in any degree.
The place of music appears to be midway between these extremes in the sense
that there is a considerable area for criticiam, but criticism as a branch of scholar-
ship has not acquired the requisite dimension.

2

In the province of music, a new order of things is noticeable, In south
India, at any rate, Royal patronage having been extinct in the nineteenth century,
and popular patronage not having taken firm root even in the eighteenth century
the treasures of music were not within the reach of all. In the diluted forms of
music, such as Bhajanas, Harikathas, folk songs, the dignity and purity of absolute
forms were not, and could not be, given pronounced expression, and the popular
taste had to impose limitations on the music-scientist. It is also to be noticed that
in the two last centuries, Western system of education not having been widely
established, and the old Hindu methods having become shaky and insecure, the
average public had not any mentionable means of musical education. Two
centuries of inactivity therefore have brought the present generation into an
ignorance of the values of old standards and the grandeur of ancient ideals in
music. Till the advent of the gramaphone, the Talkie and the Radio, the
opportunities before the general public to know and evaluate special phases in
music were very sparse. With the spread of English education and the.advance

7
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of University life and the growth of institutions like Talkies, Theatres, ang
professioua.l teams of actors, and others, music is admitted to a greater ‘share of
popularity and importance but not to the extent necessary. The music critje
has therefore the obligation of correlating the present day endeavours in the
realm of music with old standards in order to polish the public taste for genuine
music, and to augment the public curiosity and sympathy with mnsicians, and to
improve and correct the public judgment of the merits of a performance in music,
in order that there may be more and more of patronage for the art.

3

Tt is needless to say that at the present time, newer tendencios having
taken hold of the public mind in all matters, old institutions and standards have
dwindled at least to some extent. The highly industrialized life of the times, the
processes of mechanization in every possible field, and the tendency to supplant
the hand-effort of man, with the efficacy of the engine, have had a reaction in
matters of taste also. In music the Sruti of Tambura has disappeared till a few
years ago when deliberate atterapts were made to bring it to life, which marks a
renaissance. Old methods of singing elaborate Pallavis have passed out of vogue .
specialities like Thayam, Kuta Thanam, Gata Bhedam, have ceased to possess any
value ; unfamiliar Ragams (of the lst, 6th, 7th and 12th squares of the 72 Mela-
karathas) have ceased to entertain lay audiences. Swaram improvisation has come
to a boredom even for a so-called musical connoisseur of to-day ; the practice of a
large number of Varnams is being considered unessential. These and a good many
allied changes have come over the time-honoured traditions in the music of the by.
gone days. The tendency to depart from the well-known standard is more pronounced
than the one to adhere to it. The obligation of the music critic in revealing to the
public the rare beauties of the older standards and patterns, and to create and
sustain a fresh enthusiasm in the hearers, for the absolute standards of music, as
was pracuised of old, by celebrated composers, to strike newer paths for musical
composition, new but conformable to the settled and honoured conventions and
traditions, cannot be under-estimated.

4

It would therefore follow that the equipment of the music-critic is by no
means easy. He must have a detailed and extensive knowledge of the theory of
music. For example he must be able to demonstrate why the sharp ni note (major
seventh) in Varali Raga, is slightly sharper than that in Kalyani, and why this
variance conduces to greater beauty; he must explain now alien notes (Anya
Swaram) enhances the melodic beauty of certain Ragas. He must be thoroughly
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knowing in the intricacies of the time measure: he must be versed in the practice
of Trikalam (threefold measure) ; few can deny the sublime beauty and dignity with
which the tail-end Swaram in the song in Kadana Kuthuhalam (““ Raghuvamsa
Sudhambudhi) would be delivered if attempted in all three tempos, as against only
one. He must explain to the listeners, how and why “Gamakams” defined in
the old texts, secure greater pleasure. (It must be remembered that the aim of a
o Gamaka ”, i.e., * Shuffle or shake ” of notes, is to secure listener's pleasure.
(‘Kisb'.is Yot Xy e -F"Lé{)g ESRARE £

He must know, and be ready, to explain how a great many features of a perform-
ance that secure success for it, are already provided for in the ancient texts on
music. He must be familiar with the kinds of voices, timbre of instruments, history
of famous composers ; in short, he must know the entire content of the science of
music, as contained in the celebrated works on the subject. Not only this, he must
be as ready and forward to explain and demonstrate the art to the public and create
occasions for it, so that the public tastes and requirements are allowed to develop
along right lines, and on approved grooves of discipline, for, it should be remem-
bered that faultless and unexceptionable discipline is of the grain of good music.
5

At the same time the music critic has to keep an eye on a few of the
possible dangers in his way. He has to sedulously avoid being over-critical and
unsympathetic. He should remember that exposure and condemnations are not
among his objects. The critic, whether of music or of any other act, has a
tendency, unless he is right-minded, to be over-zealous and thereby bigotted and
unsparing in his views. Meticulousness to the point of offence is very much
in his way hnd he has to avoid it at all events, as etherwise he will be making more
enemies. I have noticed with regret the acerbity with which Vidwans have
decried the performances of less skilled juniors, much to their chagrin. To remark
about the disparity of Sruti in scatchin terms, to condemn irregularities in
sustaining Talam, by characterizing the same as a veritable slaughter, to remark
about Kirtana rendering that it is entirely devoid of Bhava, efc., are all excesses
which the eritic must carefully avoid. To my mind there is no such performance
which is wholly bad, for, such a musician would never have access the dais, there
would be one or two points atleast in a performance of three hours’ duration; nor
would there be such excelsior performance as would be exceedingly grand from
beginning to end without converging to the average atleast on a few occasions. The
music critic must therefore be discriminating and sympathetic in selecting points
for criticismr. Sympathy and approval from the public are the free wheel; he
must remember, on which his job turns. ‘
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6

The music loving public must in turn approach tl-le music crit.ic with
sympathy and charity of judgment and not dread. ‘ The I?ub‘hc shoul.d realize that
if music is a fine edible to be treated with, cribicism 1is its container, pure angd
grand, and absolutely indispensable. The public should therefore not only ‘we‘lcome
a critique on a performance from the platform and the Press, but shoul.d .msxst o.n
it. Are we not familiar with the practice of book wrights submitting their
endeavour for the opinions of more famous or accredited authors or authors of
ranks? Are such persons declaiming against the work? Do they not find some
merit somewhere in the book ? Likewise the music listener must expect sc.)mfe rare
points about a performance to be adverted to in & criticism, as being a specnalfty,ﬁ
some special Murchana, some cunning improvision of Swaram, excellence in the
upper octave. Do we not feel for ourselves the grace in the performance of a
Subbulakshmi, the dignity of a Subrabmanya Pillai, the faultless refinement of an
Ariyakudi of Semmangudi, the splendid reach and roll of Chembai, the avalanche
like Bhavam and halo of Nada, of & Dwaram, the unrehearsed magical ease of
a G. N. B? Why not we give expression to these spontaneously and why not
expect a body of critics to get up and give vent to these and other feelings
in the Press ?

7

Now that music criticism is a right-minded virtuous task and an
indispensable one, we have next to see how it is put into effect. Reviews of the
performances, like books of poetry, must emanate from the Press. At the end of
a performance, there must be the candid but not cold, frank but not frightening,
view expressed about the performance for a few minutes. The critic must point
out, with reference to approved texts, how special graces have been worked out by
the artist. But the critic must not append his own performance as such to the
musicians’ at its termination. Periodicals and magazines must provide space for
musical criticism. The excellences of celebrated musicians must be described in
weeklies, fortnightlies and monthlies. Articles and essays of a thought-provoking
nature must be written and published in periodicals. New compositions must be
attempted and music critics must be.given opportunities of reviewing them. Old
musical instruments like Swaramandal must be brought to life, Music critics
must be ready to give and encourage demonstration performances. The late
Mr. C. R. Srinivasa Lyengar was an outstanding specimen of a music critic.
There is already the splendid pattern of music critic in Kallinadha who wrote
a magnificent commentaryan Sangeetha Ratnakara. Music conference must be held
with the greatest frequency. Lectures on the theory of music must be arranged by
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the public. Schools and Colleges must provide liberally for extension lectures on
the theory and practice of music. At the time of music festivals, there should be
debates on the theory and practice of music, in its more obscure aspects. The
efforts of the Music Academy, Fine Arts Society at Madras, and the big music
conferences of Allahabad, Bombay, are doserving of praise. In this way suitable
opportunities can be created for the critic in music, whose role in life cannot then
be mistaken and who is an essential element in the scheme of erudite life. What
is more, Music being a sacred branch of learning among us in India, being one of
the pathways to Moksha, the music critic being its real interpreter, is entitled to
equal rank, atleast as a literary critic. Being concerned with the science, having
for its essence *“Nada,” and the realization and enjoyment of Nada, having been
the highway of Moksha for Munis, Rishis of old, the music critic is more than’
a philosopher. I cannot more effectively wind up this short subject than by
quoting the texts:

¢ 8IS SEBS 25y OF %7 (B
F50 BEIBT S0 vy 29 Bzg) T
fomds Bx g Wiy 43 ¥gE
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“Nadopasana Yadeva Brahma Vishnu Maheswaraha
Bhavantyupasitha nunam yasmathethe thathatmaka
Geethiganena yogasyat yogadeva sivikyatha
Geethigno yadiyogena sayati perameswaram ”

M, RaMacHANDBA Rao.

N. A. VENKATARANGA AIYANGAR, B.A.,LLB., Kurnool,

Advocate. 18—11—1945.
Dear Sir,

I am very much thankful to you for having given me an opportunity to
read a paper on mutic,
I had arranged to start en the 19th instant. Unfortunately I got fever

on the 17th night on account of the cyclonic weather prevailing here. I feel
very sorry that I am unable to be in your midst on the latter occasion.

As such T have sent a short essay on the Heritage of India to be read on
the occation on my behalf if it deserves to be read.

I am still a student of music and more than its reading there, I wish to
know how for my views expressed there in are correct and 1 coneider the
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remarks on it as more welcoming and useful as they will be a guide and a

pointer to further persuit of studies in music.

I wish to function all success and I am sure to Music Acada-my to. be
started under your able guidance will grow from strength to strength.
Thanking you, . s
B o Yours sincerely,
N. A. VENRATARANGA AIYANGAR:

THE HERITAGE OF INDIA

( One of the proudest heritages of India is the Indian Music which is the
finest art of the fine arts and still preserved to us in its pristine form though India
herself has undergone many refermatory changes in various forms. However, one
cannot but conclude with sad feeling when he looks to the past, that, our
fore-fathers without music text books and other facilities for learning, were still
masters of music, whereas in this Century with all improved facilities for learning,
such as self-coaching, books on Music, Radio and Songsters, Master musicians are
oniy & {ew it not handful in this Presidency. It is indeed a pity to note that even
in some district Head quarters there are no musicians at all. The reasons for this
decaying enthusiasm on our part are too fold. We have practically lost sight of
the religious aspect of music and the other is we cannot sit at ease for 10 minutes
to hear or learn musie.

Muysic in ancient days used to be sung in temples on festival days and in
royal assemblies which were frequently held and both the listner and the sougster
went with an idea of devotion and selfsacrifice. Music is nothing but a sincere
prayer to God and it is a means to reach the path of Nirvana. Everymusica)
composition is set to prise God or His great deeds. Instances are no numerous that
illustrations are umnecessary. But I would remind the audience with the
Rhythimic Samaveda and the stanzas usually sung in temples invoking prayers
to God. Singing of songs regulates the breathing movement of the songster
as every musical composition is set in accordance with Thala and the Musical
sound which starts irom the Naval or the Nabhi passes through the Gallet
enters through the Shusshumnanadi and comes out in "Anahitha Formi and thi;
regulated breathing exercise leads him from the state of consciousness to
subconsciousness or Nirvikalpasamadhi, when he forgets the—mundane world
and falls in a trance, his mind being filled with Joy or Ananda. This Ananda
can be achieved only by regulated life and treading a virtuous path for many
yesrs. We call such a perfected mind a Saint and we know the stories of such Saints
who in great ecstacy have many times fallon into Nirvikalpa Samadhi and |,
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not care for food or anything, When the
emotion characteristic of that Raga,
Meghamallar rain falls:

y sing the Ragas expressing the
it is no wonder that if they sing
‘ If they sing Deepak fire starts, and if Vasanth is sung
flowers bloom immediately and spread the air with fine smell. Historians have
called their performances as Miracltj Tt is no wonder that liseners who went
there with a religious fervour predominating in their minds felt themselves
transported to the world of ecstacy. It is with such a spirit behind them that

the songster gave his performance and the listener heard with attention and
submissiveness.

Unfortunately music whose kingdom is immeasurable and whose glory is
fathamless and which never knew caste or creed or language, or any nationality
has now come to be controlled by language, caste and by music associations with
the result that music is—fetfered and behind the bars and is unably to fiy
anywhere and everywhere.\ The music loving poor are practically denied the
opportunity of hearing music from the master minds. Already enthusism
to learn and to hear classical music is going down and unless classical musie is
catered to all people, time may come when this art itself will be lost and remaing
to be read in History only. Of course this implies some sort of sacrifice on the
part of musicians and broad mindedness by the liseners and if the musicians show
the spirit of accommodation, T am sure the common people alse will vouchsafe
their ambitions.

There is another aspect of music to be also considered. Pallavi singing is
becoming rare in musie concernts—especially in mofussil centres. If due importance
is not given to the development of Pallavi singing which is the foundation on
which Ragavisthar is built music may become stunted in grouth and the art of
Pallavi singing is likely to be lost to the posterity. It is true that now-a-days
the lay men do not want to hear the eloborate and complicate method of Pallavi
singing. Nevertheless a songster should not descend to the level of the laymen
and should give due prominance to the art of Pallavi singing at least for the

sake of art.

I wish to draw the attention of the audience in this connection, to the
various inroads that are being made gradually in Carnatic Music, Of late it
has become & fashion to hear light songs and the general craving of the publie
is to hear light music. By light songs what I wish to be understood is the
commoner wants one line of each song.to be in one Raga. Even light songs can
be also in perfect order and it can by itself be a good piece of composition with
good ideas, but the ideal is lost. The Talkie has introduced this innovation and
is spreading in music concerts also. Thisis to be stopped. Otherwise the art of
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Krithi singing itself will be forgotten in course of time, S:xch light songs may be
of helpful nature in the Talkie world as a past time but they can have no place

in the music coneerts.

At the same time I do not wish to be understood that our musicians should
confine their knowledge to Carnatic Music only and be contended with that. They
chould also learn and hear without prejudice the other systems of music prevaling
in India and elsewhere and that may very widen the knowledge of the musician,
For instance, the Hindustani music which appears to be not different from Carnatic
Music in—essential principles, I think, one may learn that also with advantage to
South Indian Music. For example you may take the Raga Hindolam. It is called
in Hindustani Music Malcus. The Arohanam and the Avarohanam are N, S, G, M,
D,N,S8 8 N, D, MG M, G,S, whereas it is given in Venkatamiky’s classification
255, G, M, D, N, S, 8§ N,D,M, G, S In my opinion the Avarohanam and the
Arohanam for this Raga in Hindustheni Music is more fully expressive of the
Raga. Agsin the Hindustani Musicians seems to attach greater importance to
Vadi and SumVadi rules., They usually commence or end Ragavisthar in Vadi
or in SumVadi Swaras. This kind of ending of the Ragavisthar seems to be more
pleasing than ending in Sadjama. They seem to be experts in voice culture also.
It is for the learned Pandits assembled here to know with what advantage the
good features in other systems can be made use of in our Carnatic Music. I
have often heard Sangeethakalanidhi Venkataswami Naidu’s violin performances
and I may submit frankly that Mr. Nuidu has been very successful in reconciling
these two systems (that is Hindustany Music and Carnatic Music) while giving
performances.’

The Talkie has given a great tillip to the advancement of orchestral music
but this art seems to be perfected in the West and some extent in Northern India,
I think the music acadamy may do well to train up young men for archetral plays
which require special skill and special type of composition. In this connection,
1 may say that there are many kinds of musicial instruments mentioned in our
music text books, such as, Professor Deval’s Book, Sarangadeva’s work on musgie,
and even in Ramayana particularly in Sundarakandam. T think it will be worth
the salt if the music acadamy were to take the trouble of collecting all the
insturuments in India and keeping an art gallery with a History behind each
instrument giving details such as who invented it, how it is tuned and to which
purpose it is best fitted. FEach iustrument seems to be fisted to show one kind of
emotion of particular kind of Alankara. For instance take the Sarangi or Dilruba.
They seem to be preaminently fitted to ©Xpress sorrow or seriousness of the mind
or melaucholic happiness, Though this can be shown on the violin also it can be
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more easily and with grace shown on the above inetruments. Similarly Veena
seems to be best fitted for Thanam play. There is an instrument kept in the
Musuem in Bombay and going by the name Bhoomi Dundubhi. It is an earth
drum made by digging a hole in the ground and covering it with a hide. As it is
made of nature, I am sure the sound coming out of it will be very—melodious as
fine things come out from filthy earth. The use of Sathaveena and Sahasraveens

has been practically forgotten. It is only a body like the music acadamy that can
take up the task of exploring this region.

As I stated some time earlier that there is a craze for light songs I wish the
people also develop a taste for folk songs. So far as the folk songs are concerned
they seem to vary in tune and in pattern from district to district. They
practically reflect the civilisation of those regions. There are agricultural songs,
phylosofical songs shepherds songs, milkmaid songs, boat songs, workmen’s songs
and finally the marriage songs. In my district -~ Kurnool ~ there are two forest
tribes going by the name the Sugalies and the Chenchus. They live in the forest-
They cut wood, carry them and sell. They sing songs in their language which is
really very nice to hear. I think the music academy may do well to take
gramophone records of those songs and that will give a great billip to the
development of folk songs. /

I would request the public to make necessary agitation to introduce music as
an optional subject from the V form onwards like mathematics or other
optional subject.

I would also re quest the audience to consider how far it will be good if the
Hindu Religious Endowment Board makes it a rule that in all temples in district
head quarters and temples which have surplus income to maintain & musician
who should sing daily at the time of puja and also to have & set of pipers. The
music acadamy alse by holding its annual--conferemces at one District Head
Quarters every year can try to enthuse people all over the Presidency to take up
greater interest in music. Will not these things improve this proudest heritage
of India ?

Thanking you, Gentlemen,
N. A. VENKATARANGA AYANGAR.

o
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ACCOUNTS

IncoME

H. H. The Maharajah Saheb Bahadur of Vizianagaram .
H. H. The Maharaj Kumarika Saheba Sri Alakh Rajeswari Devi Varu

Amount sanctioned by the Court of Wards, Madras
H. H. The Maharajah Saheb of Parlakimidi
H. H. The Maharajah Saheb of Jeypore

"H. H. The Maharajah Saheb of Bobbili

Rajah Sir Annamalai Chettiar, Raja of Chettinad

Zamindar Ssbeb of Chikkavaram

Yuvarajah Saheb of Kirlampudi o

Zamindar of Gopalapuram .

Sri Puvvada Satyanarayanamurty, Merchant, Vizianagaram

Sri Battula Vazram, Merchant, Vizianagaram

Messrs. Lakshminarasamma & Party, Vizianagaram

Sri Gutti Thotappa, Landlord & Banker, Hospet

Bangalore Gayana Samaj, Bangalore

Dewan Bahadur Sri M. Venkatramaier & three others

Sri Pakals Suryanarayana, Vizianagaram

Sri D. Narasaraju, Advocate, Mylapore, Madras -

The Music Academy, Madras

Bangalore Raghupati Memorial Club, Bangalore

Messrs, Akasapu Appana Brothers, Vizianagaram

Sri Pasumarti V. V. Apparao, Merchant, Vizianagaram

Sri Pusapati Sitaramachandra Raju, Denkada

Prof. Dwaram Venkataswami Naidu, Principal, M, R. Music College,
Vizianagaram

Dr. K. R. Subramanian, N. W. F.

Sri Vetcha Sriramamurty, Merchant, Vizianagaram

Sri Chittoor V. Nagiah, Renuka Films, T'Nagar, Madras

Sri C. A. Ramakrishnan, 1.¢.s., Estate Collector, Vizianagaram

Sri Durvasula Dakshinamurty, Vizagapatam

Vizianagaram Bar Association

e
“es

e

Dewan Bahadur Sri K. Surya.narayanamurty Naidu, on behalf of
Sri Saraswati Gana Sabha, Cocanada

Sri Bondada Ramanna (Collections from Arasavilli)
Bri Chelikani Venkatarao, Bobbilj

118

3000
1500
250
200
100
100
150
58
58
100
216
116

100
100
100
65
50
50
50
101
116
75

116
194
100
51
50
58
858

116
50
30
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Major Nanjundayys, Esq., Vizagapatam

Mr. & Mrs. Animilla Suryanarayana, Vizianagaram
Sri Uppudi Subrahmanyam, Vizianagaram
Sri Ananta Sivan, Proprietor, Malabar Coffee Hotel, Vizianagaram ...
Staff of the Madura Mills & Co., Vizianagaram

Sri A. V. Madhavan, Proprietor, Subramanya Vilas, Kaspa, Vma-
nagaram

Sri D. Sanyasirao, Lalita Violin String Works, Vizisnagaram

Sri 8. Satyam Dora, Kumili
Messrs. Narayanam Viswanatham Brothers, Merchants, Vmanagaram
Sri P. V. Narasimharaju, Denkada

Madura Sangita Samrakshana Sabha, Madura

Sri Vusirikala Mallikarjuaudu, Merchant, Vizianagaram

Sri 8. G. Palanivelu, Merchant, Colombo

Sri K. Raja Iyer, Advocate-General, Madras

Dr. K. R. Subramanian, Principal, M. R. College, Vizianagaram

Sri Perla Sattayya Chetty, Vizianagaram

Sri P. Suryanarayana Raju, Denkada

Sri 8. Parthasarathy Iyengar, Inspector-General of Police, Tnvandrum
Messrs. P. J. Appalanarasayya & Sons, Merchants, Vizianagaram ...

Sri Chaganti Gangababu, Violinist, Vizianagaram e
Sri A. V. Krishnamurty, Veena Student, M. R. Music College,
Vizianagaram

Sri Grandhi Venkataramanayya of E. Swami & Sons, Vizianagaram.
Sri Manchukonda Sreeramulu, Electrical Servicing Co., Vizianagaram.
Sri Jyosyula Viswanatham, Veena Vidwan, Vizianagaram

Sri Iyer, Proprietor, Maharaja Lunch Home, Parvatipur

Sri L. V. Marella, Calcutta

Sri Penumatcha Sitaramaraju, Moyida
8ri G. B, Narayanamurty, Vakil, Vizianagaram e
Staff of the M. R. Sanskrit College, Vizianagaram
'Sri D. Polinaidu, Vizagapatam

Sri E. Venkataswamy Naidu, Railway Contractor, Vizianagaram ...

Sri Kotipilli Gunnayya, Violinist, Vizianagaram

» 8. Sanyasirao, Mridangam Prof. M. R. Music College,
Vizianagaramw ..

,» P. Bitaramasastry, Vocal Prof. » e

» D Na.ra.smgarao Asst. Violin Prof. i
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30
30
30
30
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Sri S. Appalachari, Veena Prof. Vizianagaram
,, K.Bhaskararamamurty, »
,» Nanduri Venkatarao, .
,, Pentapati V. Ch. Venkanna, Merchant, "
,, K. Varadarao, Prop. Taj Mahal Hotel, »
,, K. Gundurao, Prop. Madras Coffee Hotel, '
Dr. S. Satyanarayana Naidu, .
Sri Pemmaraju Rajagopalarao Bhagavatar, .
,, K. Ganapatirao, Hotel Proprietor -
»» P. Adinarayana, Music Teacher »
», Mani Iyer, Hotel Proprietor o
»» A.Ch.Narasimhadas, Krishnarayapuram Agraharam ,,
» R.Madhavarao, Hotel Proprietor, 5
» T. 8. R. Naidu, Rtd. Station Master, .
,» Patnala Papaiya, Veena Maker, .
»» G Satyanarayana, "
,» Tirumala P. S. K. U. Ayyavarlangaru, Ramathirtham
,, Bhashyam V. Narasimhacharyulu »

»» A. V. Narasimhamurty Bhagavatar, Nellimarla

» Chembolu Venkatasastry, Veena Student, Vizianagaram
Dewanji Saheb of Bobbili
Sri K. Simhadri Naidu, Musical Instruments Repairer,
} Vizianagaratm
Srimati Simhachalam
Sri P. Mukundarao, Vakil,
»s T.Narasimhachari, Principal, M. R. Sanskrit College
»» 1. Sambasivarao. Samasthanam Forest Supdt.,

» N. Ranganadham Pantulu, Fort,

» N. Varahalu Das, Asst. Vocal Professor,

M. R. Music College,

Brimati Susila Sisters

Collections from Music Competitoi-s

Sri M. Apparao, IV B.Se., Vizianagaram

» Valli Suryanarayana Naidu, Chicacole

» A. Gunnaya Gupta, Vizianagaram

» B. Misro, Violin Student, M, R. Music College,

»» D. Kesavarao, Clerk, M. R. Music College,

» Pydi Ramarao, Violin Student

»
3
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Sei N. R. Raghunadha Chariar, Lecturer, M. R College, Vizianagaram

,» G. V. Ramachandraraju

P. C. Rangaraju

,» V. Dalayya

,» Chekka Narasimhamurty

»» Arcot Kesavarao, Violin Student,

13

”

3

3

2

”

» G. Raja Gopalarao, Imperial Bank, Vizianagaram

» V. Tirumalarao,

,» C. V. Subbarao,

» N, Ramakrishnarao

» Pentapati Satyanaraynna, Merchant

» M. Kodandaramayya, Imperial Bank

,»» Ch. Subbarao, Parla

» Gogula Ramanayya, Kaspa,

»» . Venugopalarao,

» 3. Kameswararo, Violin Student,

» N. Rukmeswarasastry, Veena Student
Dr. A. Jayaram, M. R. Veternary Hospita}
Sri Ch. Hanumantharao. Lanka Street,

» Akshintala Satyanarayana,

,» Baghunadha Raju, Denkada

» Ramarao, Khaddar Stores, Kaspa,

,» Ramgulam Gupta, Merchant,

» Kagita S. Ramulu,

,» Visram Premji, Kalyan Ice Factory
A. V. Narasimharaju,

,, V. Lakshmipati Raju,

,, G.Subrahmanyam, M. R. High Scoool,
Dr. M. Satyanarayana,

Sri B. R. Rajeswararao,

,, M.C. Sanyasilingam, Cloth Merchant,

b 44

,» Mani, Proprietor, Malabar Hotel,

,» Ramarao, Prop. Udipi Hotel,

;» A. Jagannadhaswamy, Veena Student,
Messrs, Nagulukonda & Sons., Merchants,
Prop. Gowri Sankar Coffee Hotel,

Prop. Dwaraka Bhavan Coffee Hotel;

3
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EH]
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»»

24

»
2
2
2
23

”

EA]

A. Somasekhar Rao, Head-master, B. H. School, Parvatipur
Vizianagaram
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Sri Vudata Apparao, Merchant, Kaspa,

Vasa Jagannadham, Violinist,
Ch. Lakshmayya, Velagavalasa,

L2
»

¥

,» A. Lakshmanarao,

,, D. N. Das Gupta,

M. Sriramurthy,

M. V. Narasimhaswami
,, D. Bhagavanlu,

V. Hanumantharao,

K. Virabhadrarao,

»» N.S8. R. Sarma,

T. V. L. Narasimham,
,,» N. Suryanaraysna

A. Jogarao, Music Teacher,
,» V. Subbarao, Violin Student,

,» K.Mohanavarma, Artiss,
t,, T. Kurmachari,

»

M.R.H

134 »

62

Vizianggaram

"M

K. Ramamobhanarao, Lecturer, M. R. College, -

LR}
5
3
38
73

kel

. Schaol, i

G, 8. Raghuviran, Violinist, Madura

”

K. Ramarao, Vainika, Yellamanchili

3

3

Dr. N. Ramamurty, Lakkavarapukota

Sri T. P. Ramanujaswamy,

»» M. A.V, Raghavacharyulu

,» K. Appalachari,

» N. K. G. 8. Bhashyakacharyulu
» 5. K, Tirumalacharyulu

,» K. Rawmaswamy

,» N. K. Sarma, Rtd. Forest Officer,

.» B. Rangayya, Violin Student,
,» S.Purushottam

» Dwaraka Subrahmanya Sastry,
» M. Chinna
Sri N. Raghava, Violin Student,
Dr. T. Venkatarao Naidu,
Sri M. V. Ramadas,

»» B.Chinnayya,

»» R. Subbarao, Veena Student,

., N. su;ranarayana, Instructor, Faculty of Commerce -

Ramatirtham

"

12
L2l
Vizianagaram
3

»

”
2
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RS. Aa P

Sri V. Venkatarao, Leoturer, M. R. College,
V. Lingamurty,
» FP. Vasudevarao,

»» Y.S.R. Venkatarao, Vakil,
,» V. Brahmajirso,
V. Ramuly,

,» Subbarao,
Srimati Kamala Lakshmi,
Sri A, Chinnamma,

» K. Venkateswarly,

» P. K. V. Raghavacharyulu,

» K. Anjaneyulu, Music Teacher,
» G. Seshayya Chetti, Merchant,
OruEr COLLEOTIONS : e 100

Vizianagaram ...
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Total Income ... 9,244

Two gold medals were presented by Sri Vobbilisetti Suryanarayana, DRavi
Stores, Vizianagaram. They were awarded to Sri Chaganti Gangababu and
Sri Marella Kesavarao, two well-known old students of the College. One silver cup
by-Sri Akasapu Ayyappa, Cloth Merchant, Vizianagaram and $wo silver medals by
Sri Pusapathi Sita Ramachandra Raju of Denkada were presented to some studenta
of the College who were winners in the competitions held in connection with
the. Celebrations.

=3
o

EXPENDITURE ,
Rs, A. P. Rs, A, P.
1. Advertisement Charges.
* Andhra Patrika 2T 0 O
*The Hindu” 28 7 0
“The Indian Express” 12 0 0
Total ... 62 7 0
2. (a) Music Performances. .
Ustad Bismilla Khan and Party of
Benares (Shanai) .. 1,365 0 ©
Sri Chembai Vaidyanatha Bhagavatar \
(Vocal) ... 650 0 ¢
Sri Kalpati Ramanathan of Madras
(Mridangam) - 2000 0

Sri Alangudi Ramachandran (Ghat;am) ., 101 0 O
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() Dance Performance, .
Sri Dayal Saran of Berhampur

Two Portraits.
Casket.
{a¢) Gold Medals awarded to
(i) Sri Dwaram Narasingarao
(Violinist)
(ii) Sri Kolanka Venkataraju
‘ (Mridangam)
(iii) Sri Dayal Saran (Dancer)
(iv) Sri G. S. Raju (Casket Maker)

(b) Prizes awarded to competitors in Musiec. ..

Total

Total ...

Rs. A. P.

88 7 6

116 0 ©

65
99
50
175

[l I~ B ]
[~ T o B o B |

Local Conveyance charges, Train charges and other

charges for guests

Pandal, Decorations, Garlands, Lights, etc.,

Stationery, Postage, Paper and Printing charges

Tea-party on 22—11—1945
Photos

Mike charges

Miscellaneous expenses

Total Income on 12—12—1945
Total Expenses on 12—12—1945

The amount is invested as follows :

Amounts collected subsequent to 12—12—1945 .—
Dewan Bahadur Sri D. Sriramasastry,
Sri Gowtami Vidya Pitham, Rajabmundry

F.D.T
F.D.1I

In Current Account in the Vizianagaram Co-operative Bank.‘..:

Cash in hand

Total Expenditure

Balance

Total

Vizagapatam

Rs. A. P,

2,404 7
1,013 8 ¢
350 0 o

5306 0 O

420 14
374
101
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Winners in the

November 1945,

OLD STUDENTS

Vocal 1 Prize
I, >

‘Veena I Prize .
m s

Violin I Prize .
11

3 3

PrEseNT STUDENTS &
AMATEURS
Vocal T Prize id

II EE] »
Veena. I Prize '
II (22 ”

Violin I Prize i

m o, »

65

music competitions held between- old and presen
students of the Maharajah’s Music College, and amateurs on 19th, 20tn & 21st

Boys

Sri Nedunuri Krishnamurty

0. 8. Chendrasekharaiah
0. 8. Chendrasekharaiah
Ramavarapu Subbarao
Marella Kesavarao
Nedunuri Krishnamurty
Chaganti Gangababu

Karra Umamaheswararao

S. G. Palanivelu
Kameswararao Jyosyula

4

Ramamurty Dharmapuri

Kavirayuni Jogarao

Nadiminti Rukmeswara-
gastri .

G. S. Raghuveeran

Girls

——

RKumari Dwaram Alamelu

L3

2

E2]

Bommaganti Subrahmanyam ,,

Jyosyula Kameswararao

Venkatareddi
Yendamuri Ramarao

Manga Thayaru
Koka, Satyavati
Devarakonda

Suryabai
Jonnalagadda
Annapurna,
Vinjamuri Lakshmi
Koka Satyavati
Gobburi Rama-
sundari
Devarakonda
Suryabai
Jonnalagadda
Annapurns
Gumuluri Venkata
Ramanamma

A silver medal was awarded to Sri Bhuvaneswara Misro, Violin student
of the College for having scored top-most marks in the annual examinations

of .the Coliege.
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«An institation like the French Academy owed ite existance to a national
bent towards things of the mind, towards culture, towards clearness, towards cor.
rectpess and propriety of thinking and speaking and in turn promoting these things
set ‘standards in many directions..”
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