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INTRODUCTION

Indian Art is kaleidoscopic in its rich variety of form
and colour. Sculpture, for its (eeling of depth and model-
ling, has claimed the first place of importance, and has
been styled chirra. Carving in relief and painting, as
ardhachitra and chitrabhasa respectively, come next.

From the earliest historical periods, magnificent sculp-
tures have been fashioned by craftsmen all over the land,
and compose the different schools, known geographi-
cally and in a vast space of history, covering over two
thousand years.

After the wane of the Mauryan power, the ,S'uflgas and
the Satavihanas, who ruled in the North and in the Deccan
respectively, carried on the traditions of their predeces-
sors. There is no better monument than what remains
of the rail, that surrounded the Bharhui Stitpa, to illustrate
the best of Sunga art. There are panels on the cop-
ing, uprights and crossbars, illustrating important scenes?
from the life of Buddha and incidents from his- previous
lives, known as the Jatakas. A coping piece (Plate I),
recently acquired by the National Museum, is a rare work
of art, illustrating the division of the relics of Buddha,
which were carried by the royal recipients in reliquaries
placed on elephants. The musical scene beside it illus-
trates the funeral celebrations. A carving, with an exactly
similar scene, occurs in Satavdhana sculpture of the
2nd century A.D., at Amaravati, also on rail coping.

The Satavahanas who ruled in the Deccan were a
powerful dynasty of kings whose empire extended {rom the
Western to the Eastern coast. In Western India there
were several caves excavated during the rule of the Sata-
vihanas. These Buddhist chaityas and viharas are famous
for their architectural and sculptural elegance. The Satava-
hanas were similarly responsible for carving the exquisite
rail, in about the 2nd century A.D., at Amaravati, on the
banks of the Krishnd, through the inspiration of Nagar-
juna, the great Buddhist teacher. A few sculptures
recovered from Pitalkhora, in an early Western Indian cave,
are typical of this phasc of early Indian art in the Deccm].
A harem scene, representing a prince, accompanied by his
royal consort, with attendants all around, is a fine example
of Satavahana art of the 2nd century B. C. (Plate IT). The
woollen coverlet for the couch, the elaborate waist zone
and heavy anklets as well as the prabhrashtaka flower
garland adorning the braid of the princess, the thick V\faist
cord of the prince, deddubhaka, as it is known in early liter-
ature, are all very interesting.

Almost of the same time is the art of he ivory carvers
of Vidi3a who, as the inscription says, fashioned the east-
ern gateway at Sanchi. It is a fragment from this that the
National Museum has recently acquired to illustrate early
Satavahana art in its galleries. This terminal torana
architrave (Plate IIT) illustrates a gay young woman, seated
on a rock, with her toilet box and wine pot beside her,
in the vicinity of the celestial stream, in which a heavenly
elephant is refreshing himsell by a dip. The portion illus-
trating the lover beside her is broken and lost. A seated
winged griffin tops the terminal of the architrave

Of the four sculptures recently received in the National
Museum on perpetual loan from the British Museum to
represent the art of Amaravati, an exquisitely carved image
from the rail is a striking example of Satavahana art of
150 A. D. (Plate I'V). It contains in a medallion and in three
panels below a striking narrative sequence of the story of
sage Asita’s visit. Asita, the hoary sage, arrives at the
palace of Suddhodana to see thc new-born Enlightened
One to be, is announced by the prazihari, the typical
feminine usher, and seated in front of Suddhodana laments
that he would not be alive to listen to the words of wisdom
from the child when he would turn the wheel of Law
after his enlightenment. The carving is delicate, suggestive
and full of life and emotion.

Kushana sculpture of the 1st-2nd century ATD. has given
the world some of the most lovely examples of feminine
charm in art like the Bhutesar yakshis. The National
Museum has a unique example of Lakshmi, the Goddess
of Prosperity (Plate Va), standing on a brimming vessel, its
water suggested by lotuses, pressing her breast, indicating
her motherhood and her association with a river goddess,
to assure prosperity to the children of the soil through
payas, viz. water, as a mother would sustain the child
by payas, viz. milk. The pearly - teeth peeping through
her mouth indicate joy, as prosperity means joy.

Another example of this period of art from Mathurd is a
splendid example of the pleasing theme of mother and child
(Plate Vb), the little one being offered a rattle, to receive
which it joyfully springs up- A companion of the mother
looks on with satisfaction, from behind the screen.

Yet another Kushdna example chosen in this series is a
corpulent dwarf, Kubera, the Lord of Wealth (Plate VI).
His hair arranged as a wig, rotund belly, dreamy eyes and
sly smile indicate an indolent, contented attitude of

opulence.



The Kushanas, who ruled over a great empire that
spread beyond the Hindukush and touched Central
Asia, had a flourishing school of sculpture in the north-
western region, now included in Pakistan, which [rom the
name of the locality has been silyled Gandhara. It is
greatly influenced by Greco-Roman traditions. A fine exam-
ple of this school illustrates the incident of Naunda lollowing
Buddha against his will, with his mind lost in a longing
for his beautiful consort Sundari, whose toilet he had been
witnessing a few minutes earlier (Plate VII).

The Ikshvaku rulers, who followed the Sdtavihanas
in the Krishna valley towards the end ol the 2nd century,
were responsible for the magnificent monuments at Nagar-
junakonda and other places, with carvings in a style of
the Satavahana rulers in this region. One of the finest
examples of Tkshvaku artis a casing slab (Plate VIIT) from
the large sripa, which respresents in three tiers of panels, the
birth of Buddha, seven steps he walked to assure himself
that he would not be born again, but would become the
Supremely Enlightened, the casting of the horoscope and
the prediction that the new born one would either be a
Universal Monarch or the Supremely Enlightened One,
the presentation of the child to the family deity, when a
miracle occurred, and the visit of Asita, the aged sage, who
hurried to have a look at the new born child, as he knew
he was nearing his end.

The Guptas, who followed the Kushanas in the North,
had their powerful contemporaries in the Deccan in the
Viakatakas, with whom they were matrimonially related.
The Gupta phase of art, which is usually styled golden,
and which undoubtedly is a great eventful period, has
produced some of the greatest masterpieces, including the
famous standing Buddha from Mathurd and the preaching
Buddha from Sdrnath. An image of Vishnu (Plate TX)
that should take rank with any of the best masterpieces of
Gupta art, now in the National Museum, would at once
recall the magnificent representation of the deity as Sesha-
siyi at Deogarh.

An exquisite Buddhist carving from Sarnith of the
Gupta period is the inscribed Avalokitesvara (Plate X a)
which is also in the National Museum.

The art of the Vakatakas, which has world fame, on
aoccount of the magnificent carvings and the paintings
at Ajanta and Ellord, is here in the National Museum
{ortunately represented by some bronzes, some of them
inscribed in box-headed Briahmi characters of the period.
One of these (Plate Xb)is particularly interesting for the
flying cherubs, that hover over the master, in the vicinity
of an umbrella. These are among the only bronzes of
this important phase of art that have yet come to light, and
the National Museum is particularly proud of this collec-
tion.
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Feudatories of the Guptas were Maitrakas who ruled
in Gujarat. Some of the early sculptures from Samalaji,
Rodd and Idar and other places represent the Maitraka
phase of art. A recent acquisition in the National Museum
is a mother and child from Samaldji (Plate XT). The beaming
face of the mother and child proclaim the sweet age of
innocence and the sublimity of motherhood, magnificently
depicted by the early Indian sculptor.

From the ceiling of the mantfhpa of an early temple
from Aihole is a panel (Plate XI1) to represent carly Western
Chalukya carving. The Western Chidlukyas, who suc-
ceeded the Vakitakas in the 6th century in the Deccan, had
created such important temples as the Ladkhan, the Badami
caves and a couple of centuries later the richly embellished
temples of Pattadakal. The movement of the Vidyad-
haras flying in the air is wonderfully expressed by the oppo-
site direction of the clouds and the fluttering garments as
well as by the contour of the body itself on the move.

The Pallavas who ruled in Kafichipuram in South
India were great devotees of Siva, and the Somaskanda
form, a panel that always beautifies the central cell in all
early Pallava temples, has been repeated over and over
.again by their sculptors. Almost preserved, though far
from complete, amongst all the surviving fragments of
painting of the Pallava period, there is one of a Somis-
kanda from the Kailasanatha temple at Kafichipuram,
typical of the other lithic Somiskandas we know from
the temples of Réjasimha’s time. The Somdaskanda in
the National Museum (Plate XIII) is the only stone carving
of the kind and of this period found in any museum in the
world outside the Pallava monuments where they abound.

Another similar sculpture of special importance (Plate
X1V) illastrating the Pallava phase is a Bhikashatana who is
engaging the attention of the wives of rishis who come
out to offer him alms and wonder at his beauty.

A large seated Vishnu is carved in relief in a manner
that is characteristic of the later phase of Pallava art (Plate
XV). Itis a very pleasing figure of Vishnu carrying his usual
weapons in the manner he does in this phase of Pallava
art.

The Gurjara-Pratiharas who succeeded to a large empire
left by the Vardhanas in the North, are known for their
vast contribution to early medieval North Indian art, parti-
cularly in the Uttar Pradesh, Rajasthin, Punjab and
Gujardt. A fine example of early medieval sculpture is a
recently acquired Siva as Ravananugrahamirti (PlateXVI),
composing the ten-headed monster, that shook the mighty
Kailasa in his pride, but finally stayed to sing the glory
of the Lord, in S@ma hymns in musical notes, to win the
pleasure and mercy of Siva, and get a release from the



pressure of the toe, which brought the weight of the moun-
tain on him for his offence. The witnessing gods around
have been characteristically portrayed in the idiom of an
earlier phase, continuing great traditions kept alive by
successive generations of craftsmen.

The-bronze image of Vishiu with consorts, though
greatly worn, is still important as the only one belonging
to the period which can be definitely dated in the time
of Mabipaladeva (Plate XVII). It is a recent acquisition
in the National Museum.

From Rijasthan, a fine example of Gurjara-Pratihara
sculpture is a marriage of Siva with Parvati, which is
another new acquisition of great beauty in the National
Museum (Plate XVITT).

A tenth century Chahamana sculpture of great aesthe-
tic quality is a frieze from the ruins of the Siva temple on
the hill called Harsha in the neighbourhood of Sikar.
It represents a group of warriors entertained by musicians,
all the figures arranged in a rhythmic sway of bodily
movement most charming to behold (Plate XIX).

Another similar addition to the collection in the National
Museum is a Chedi sculpture in metal, representing Ava-
lokiteévara seated on alotus (Plate XX). That he is young
and kamdrabhiita is indicated by the side locks (kakapalksha)
that he wears and the vydghranakha or the tiger claws.
It is extremely interesting that bis bronze has the name
of the sculptor, Dronaditya, inscribed in clear letters of
the 9th century.

An exquisite bronze almost pf the pe.riod of transition
from Pallava to Chola and nearer the earliest phase of Chola
idiom is a Kiliya Krishna with a slender lx?g of the danceTr
balanced on the hoods of the snake on which the personi-
fied Nagardja is indicated (Plate XXI).

Very early Chola art is rcpresented in the 1\_Iational
Museum by two more important bronzes, S.omaskan_d.a
(Plate XXI1), and Natardja (Plate XXIII). This Nata%‘aja
from Tiruvaraigulam, dancing in the.chamm pose, is unique
and there is no other figure in meta.I n that dancing pose
anywherc else.  Aesthetically also it is a perfet_:t example <?f
graceful modelling, balance and movement. It is a symbolic
representation of Siva as the Creator, Protect.or and Dest-
royer, indicated by the drum, the hands in grace a.nd
carrying the flame, the pointing ﬁ:ngers assuring protect{on
to those who seek salvation at his feet. Igfm.ranca which
dwarfs us is represented as a dwarf, ‘aumlnlated under
his foot, and this act coincides V\-/lth' the dawn of
knowledge indicated by a crescent growing into a full mo_qn
or the fulness of wisdom. The concept of Natardja

became so popular in the South, particularly in the Chola
period, that there is no temple anywhere that does not
have a hall for Natardja, the bronze represenation of
the dancing Lord.

The medicval art from the hilly afea, in the neighbour-
hood of Kashmir, is illustrated by an exquisite bronze
from Chamba representing 2 Devi as the female counter-
part of Sadasiva (Plate XXIV). It is inscribed and can be
dated about 1000 A.D.

The Chedis who ruled from Bundelkhand had neigh-
bours in Madhya Pradesh that enriched Mahoba and
Khajuraho with magnificent monuments.  These are the
Chandratreyas also known as Chandellas. A unique
Chandella sculpture in the National Museum, recently
acquired, represents Harihara seated in alidha, a very
rare form (Plate XXV). Harihara‘ is not so unusal, but
Harihara seated in alidha is certainly very rare. We know
that the Tripurdntaka form of Siva portrays the great
Lord as the mightiest bowman, overcoming the loftiest
of the (itans, Tripurisuras, an achievement for which $iva
is chiefly praised in postic compositions by some of the
most renowned poets in Sanskrit literature. If Siva is
known as the greatest bowman, wielding as he does g
mountain as bow, Mcrudhanva, Vishnu equally wields a
powerful weapon of horn as a great bowman and is called
Saragapani. The watrior pose alidha is most eloquent
expression of the might of a bowman. In acombination
of both these great bowmen, the alidha pose chosen is
most suggestive. Io praising the bowman pose of the
great prince Raghu, Kilidasa cannot refrain picturing him
as Siva Tripurdri in his warrior pose dlidha, atishthad

alidhaviseshasobhing vapuhprakarshena vidambitesvarah.

In Eastern India, the contemporary rulers were the Palas,
whose early phase of art is here represented by an Avalo-
kite$vara (Plate XX V1), whose calm and serene countenance
and chiselled features at once proclaim the charm of early
Pila sculpture.

A fine example of a rare themc in medieval sculpture
is a Pala Gajalakshmi, bathed by celestial elephants and
flanked by the personified treasures, Sankha and Padma
(Plate XXVII).

Another early example of Pala art is Vishnu with his
hands resting on personified @yudhapurushas, Chakra apd
Gada. This still reveals earlier Gupta characteristics, like
the wig-like hair, short crown and so forth (Plate XXVIII).

" A bronze from Kurkihdir of rare beauty representing
Haragauri (Plate XX1X), not long ago purchascd for the
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National Museum, is typical of the best craftsmanship
during the Pala period.

One of the most lovely Gahadavdla sciptures d 1g up
al Sarnath is Vajratara, a typical example of deities in
a complex Buddhist iconography that had developed (Plate
XXX).

Another fine example is a Jaina Sarasvati, delicately
carved in marble and presenting the fineness of a jeweller’s
work (Plate XXXI).

Late medieval art of the 12th century of Réjasthan is
represented by a feminine head of the Gahadavala school,
a dainty one with a flower-decked braid (Plate XXXII).

The later phase of Western Chalukya sculpture in the
South is represented in the National Museum by an
exquisite door lintel, with very fine carving, from which a
central panel of Siva dancing is here chosen (Plate XXXIII).
Devi watches as multiarmed Siva dances. Itis the grace of
the goddess that she watches her Lord’s dance like a mother.
The mother ont of her mercy refrains herself from partak-
ing of whatever is injurious to the child and conversely
takes in such as would benefit the child in the womb,

The Hoysalas, who were great builders of monuments,
created temples profusely decorated but in the Chalukyan
style, being successors of the Western Ché] kyas in the
Mysore area. The huntress from Halebid (Plate XXXIV)
is a fine example of this school.

The Kakatiyas, who followed the traditions of the West-
ern Chalukyas, having been feudatories under this power
for a while had created magnificent temples in their
realm, like those at Warangal, Pilampet and other places.
This distinctive school is represented in the National
Museum by a magnificent lintel of the 13th century from
Wirangal, a panel from which is chosen here (Plate
XXXV).

In Eastern India, south of the Pdla empire, was the
kingdom of the Eastern Gangas whose imposing mon-
uments, like those at Bhubanesvar, Puri and Konarak in
Orissa are noteworthy. The art of the Eastern Garigas is here
represented by two magnificent carvings, one of Varupani
(Plate XXX VI),the consort of Varuna on her Makara vehicle
and Narasirhha, the great and powerful king, who built the
temple of wonder at Konarak (Plate XXXVIl). Narasiaha
was not only a gay prince, as observed in the scene of his
life in the harem, enjoying a swing, but a great connoisseur
of art and literature, a powecful warrior, devotee of great
catholicity, at once devoted to several forms of the Supreme
Being that his ancestors had worshipped, without any special
prejudice to his own preference for the God of light, Sirya,
to whom he raised a mighty temple at Konarak.

This Siirya is a fine carving with soft and delicate
decorative details, typical of Orissan work (Plate XXX VIII).

Among the recent acquisitions in the National Museum,
a unique bronze of the Vijayanagara period, the
only one of its kind to represent the noble theme of
Bharata as the ideal brother, carrying the wooden sandals
of his brother Rama, as the sovereign of the State, on whose
behalf he was te rule, is herea typical example of the
simple, but effective, somewhat stylised work, of this late
medieval period of Indian art (Plate XXXIX). As we know
the Vijayanagara emperors represent the last great phase of
Hindu hegemony in India. The affluence of this great
period of art is easily visualised in the numerous monu-
ments that stud practically the whole of South India and
the Deccan. This bronze isa worthy example of Vijaya-
nagara phase of Indian art.

The plates that accompany this album constitute a
delightful bevy of chosen pictures to illustrate, through the
best examples available in the National Museum, a com-
prehensive picture of the styles and schools of art, geo-
graphicaﬂy and historically distributed all over the country
in space as well as in time.

C. SIVARAMAMURTI.-



The Division of the relics of Buddha, Swiga, 2nd century B.C., Bharhut, Madhya Pradesh.

PLATE I




PLATE 11

Prince and Princess in harem with attendants. Satavahana, 2nd century B.C., Pitallkhora, Western India.



PLATE I11

dnd—1st century B.C., Sdichi, Madhya Pradesh.

Terminal of Architrave, Satavahana.



PLATE IV

Asita’s visit Satavahana, 2nd century A.D., Amaravati, Andhra Pradesh.




PLATE V

Mother and Child, Kushana, 2nd century
A.D., Mathura, Uttar Pradesh.
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a. Sri Lakshmi, Kushana, Ist century
A.D., Mathurd. Uttar Pradesh.



PLATE VI

Kubera, Lord of Wealth, Kushana, 2nd century A.D., Mathura. Utiar Pradesh.



Sundart’s roilet and Nanda's conversion, Gandhara, 2nd century A.1.
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PLATE VI

Birth scenes of Buddha, Ikshvaku, 2nd century A.D., Nagarjunakonda, Andhra Pradesh.



PLATE I1X

Vishuu, Gupta, Sth century A.D., Mathura, Uttar Pradesh.



PLATE X

a. Avalokitesvara, Gupia, 5th century b. Buddha. Valkataka, 5th century
A.D., Sarndth, Uttar Pradesh A.D..Phopnar, Madhya Pradesh.



PLATE XI

Mather and Child. Maitraka, 6th century A.D., Samaldji, Gujarat.



PLATE XII

Flying Vidyadharas, Early Western Chalukya, 6th century A.D., Aihole, Mysore.



PLATE XIII

Somadaskanda, Pallava, Tth century A.D., from near Kaichipuram. Tamil Nadu.



PLATE XIV

Bhikshatana, Pallava, Tth century A.D., [rom near Karichipuram, Tamil Nadu.



PLATE XV

Seated Vishnu, Pallava, 8th century A.D., from near Karichipuram, Tamil Nadu.



PLATE XVI

Ravapanugrahamairti, Gurjara-Pratihdra, 10th century A.D., Uttar Pradesh.



PLATE XVII

Vishnu with consorts, Gurjara-Pratihara, 10th century A.D., Uttar Pradesh.



PLATE XVIII

Marriage of Siva, Gurjara-Pratihara, 10th century A.D., Rajasthan.



PLATE XIX

Warriors and Musicians, Chahamana, 10th century A.D., Sikar, Rajasthdn. =



Avalokitesvara, Chedi, 9th century A.D., Sirpur, Madhya Pradesh.



Kaliva Krishna, Chola, 10th century A.D., Tamil Nadu.




ATE XXII

Somaskanda, Chola, 10th century A.D., Tamil Nadu.



PLATE XXIII

Natardja, Chola, 10th century A.D., Tiruvarafigulam, Tamil Nadu.



PLATE XXIV

]

Devi, Utpala, 1000 A.D., Chamba, Himachal Pradesh.
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Harihara, Chandella, 10th-11th century A.D., Madhya Pradesh.

PLATE XXV



PLATE XXVI

Avalokitesvara, Pala, 8th century A.D., Nalanda, Bihar.
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PLATE XXVIII

Vishpu with ayudhapurushas, Pala, 9th century A.D., Bihar.



Haragaurt,

Pala, 10th century A.D., Kurkihar, Bihar
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PLATE XXXI

Sarasvati, Gahadavala, 12th century A.D., Bikaner, Rajasthan.



PLATE XXXI1

Flower bedecked Braid. Gahadavala, 12th century A.D., Bikaner, Rajasthan-



PLATE XXXIII

Siva Dancing, Western Chalukya, 12th century A.D., Hampi. Mysore.



PLATE XXXIV

The Huntress, Hoysalo, 12th century A.D.. Halebid, Mysore.
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Siva Dancing, Kakat



PLATE XXXVI

Varupani, Eastern Gariga, 13th century A.D., Kondrak, Orissa



PLATE XXXVII

Narasirtha on Swing in harem, Eastern Gariga, |3th century



PLATE . XXXVIII

Sirya, Eastern Gariga, 13th century A.D., Konarak, Orissa.



PLATE XXXIX

14th century A.D., Tamil Nadu.

Bharata, Vijayanagara,



NOTES ON PLATES

1. The Division of the relics of Buddha, Sufiga, 2nd century
B.C., Bharhut, Madhya Pradesh.
The carving of this coping piece is typical of the richest
phase of early sculpture in the 2nd century B.C. The

reliquaries carried on elephants caparisoned and the danc-~

ing and music for the funeral of Buddha reveal the inordi-
nate reverence for the Master and the deep impress of his
teaching and his magnetism in the eagerness {or securing
the relics of the Master.

Il Prince and Princess in harem with attendants,
Sdatavahana, 2nd century B.C., Pitalkhora, Western
India.

It is a fine example of early Satavahana work giving
a pscp into the life of the age. The couch with rich coverlet
and the typical jewellery mentioned in the Arthasdastra
shown here is very interesting,.

1LE. Terminal of Architrave, Sitavahana, 2nd—I1st century

B.C., Saichi, Madhya Pradesh.

The torapa of the Sifichi gateway provides a vivid
picture of the life in the Satavahana psriod. The fact
that this has been carved by ivory carvers of Vidiéa as
given in the inscription, enables us to judge the delicacy
of carving in softer material repzated here in stone.

o
IV. dsita’s visit. Sdatavahana, 2nd

Amaravati, Andhra Pradesh.

century A.D..

This is a typical well-carved upright from the famous
rail of the Amaravatl stdpa. It illustrates an important
incident from Buddha's life, sage Asita’s visit to see the
baby Siddhartha, who was later to become the Enlightened
Onz. This is a fine cxampls to illustrate the delicacy of
Satavihana art in the Krishpd valley in about the second
century A.D.

Va. Sri Lakshmi, Kushdna, 1st century A.D., Mathura,
Uttar Pradesh.

This is among the most important early representations
of Lakshmi and is also very suggestive. The pirpaghata
or the brimming vessel suggesting plenty and prosperity
indicates also the river goddess as a mother goddess.
Maternity is eulogized deeply by a pun on the word
payas meaning both milk and water. The peacock
shown as a motif on the armlet of the goddess as well
as on the back of the sculpture itsell suggests again joy
and prosperity as also the smile on her face.

Vb. Mother and Child, Kushana,
Mathura, Uttar Pradesh.

This popular theme of mother and child has been
very delicately handled and the eagerness of the child to
receive a plaything is almost reflected in the joy of the
mother and her companion watching the child scrambling
for the toy with a rare satisfaction.

2nd  century A.D.,

VI. Kubera, Lord of Wealth, Kushana, 2nd century A.D.,

Mathur@, Urtar Pradesh. )

The rotund belly, the wigged hair, the half-closed
eyes are exceedingly well depicted by the sculptor who has
a dig at the opulent. Kubera means one of ugly form
and a short fat dwarf cannot be rated charming.

VII. Sundari’s toilet and Nanda’s conversion, Gandhara,
2nd century A.D.

Note the attitude of the Prasadhikds (decorators)

attending on Sundari and the worshipful attitude of Nanda

whom Buddha converted against his will.

VIIL. Birth scenes of Buddha, Ikshvdku, 2nd century
A.D., Nagarjunakonda, Andhra Pradesh.

This is one of the finest sculptures representing
Ikshvaku art which closely follows the style of the Amara-
vati sculptor. This coping piece divided into panels narrates
the scenes belonging to the birth of Buddha in a very
interesting manner. The sculptor as a narrator excelled
like the poet or the chronicler. The symbolic representa-
tion of Buddha by the feet and the significance of ‘umbrella
and chaur?” should be specially noted.

IX. Vishgu, Gupta, 5th century A.D., Mathurd,
Pradesh.

This is undoubtedly the most magnificent of individual
sculptures of the Gupta period representing Vishnu. The
typical crown, the vanamald, the charming strings of pearls
twirled round the neck, the long and elegant Yyajfiopavita
are all characteristic of early Gupta work.

Xa.

Uttar

Avalokite$vara, Gupta, 5th century A.D., Sarndth,
Uttar Pradesh. ’
There is rarely any sculpture of the Gupta period to
beat this in grace, charm, pose and feeling. The locks
of hair settling on the shoulder, the golden chain as
yajfiopavila, the soft modelling of the limbs, the serene
face are all characteristic of early Gupta art.

Xb. Buddha, Vakataka, 5th century  A.D., Phopnar,
Madhya Pradesh.

This in one of the very few examples of Vakataka
sculpture in metal yet discovered. In feeling and work-
manship the bronze recalls similar figures from Ajanta
and Ellora caves of the same period. The cherubs fluttering
above the umbrella add to the charm of this unique bronze.

XI. Mother and Child, Maitraka,

6th century A.D.,
Sdmalaji, Gujarar.

Some of the finest examples of Indian art have been
obtained in Roda and Samalaji, and this mother and child
with beaming face glorify motherhood, the grace of a child,
and the joy of the age of innocence. The sweet fragrant

leaves adorning the braid of the mother suggest also the
fragrance of the theme.



Notes on Plates

XIL. Flying Vidyddharas, early Western Chalukya, 6th
century A.D., Aihole, Mysore.

This group {tom a temple ceiling is unbeaten for the

grace of the sculptor’s art. The lines composing the flying

figures, the clouds and the fluttering garments have been

well handled by the sculptor to suggest movement.

X111, Somdskanda, Pallava, Tth century A.D., from near
Kdiichipuram, Tamil Nadu.

The theme of $iva with Umd and Skanda was very
popular in the Pallava period and it is repeated in all the
central cells of shrines. In these early representations of
Somiskanda, Vishnu and Brahma are shown in the back-
ground in the sculptor’s anxiety to represent the Trinity
together everywhere. It is a theme of the unstinting affec-
tion of parents completely bestowed on the child which
increases manifold and radiates towards them.

XIV. Bhikshatana, Pallava, Tth century A.D., from near
Kanchipuram, Tamil Nadu.

The Bhikshdtana theme was again a very popular one
in South Indian sculpture and this is ope of the earliest
representations. In later Chola sculpture there are equally
beautiful representations of Bhikshétana, sometimes with
a number of rishipatnis or wives of rishis crowding around
him. This is very simple and cflective.

XV. Seated Vishpu, Pallava, 8th century A.D., from
near Karichipuram, Tamil Nagu.
Towards the end of the Pallava period similar figures
appear in profusion. Of these the seated figure from
Satyamang-lam now in the Madras Museum is an excellent

example.

KV1. 10rh

Réavapanugrahantiirti, Gurjara-Pratihara,
century, A.D., Uttar Pradesh.

This is a fine example illustrating the art of one of
the greatest medieval schools. The grouping of deities above
recalls early Gupta and Vakdtaka traditions. Tlle theme
is a very popular onc and examples occur 10 Valmost
every school. A sculpture from Kailasa at Ellora is very

famous.

XVl 10th

Vishnu with  consorts, Gurjara-Pratihara,
century A.D., Uttar Pradesh.

Though the figures are worn, it is very important on
account of the inscription which gives the name of Mal:}i-
paladeva in whose time the bronze was fashlonefi. 1t is,
thus, very helpful in the study of bronzes for Flatlng them
on the strength of inscriptions and corresponding styles.

XVIWL. Marriage of Siva, Gz'uy'ara-Pratf/zﬁra, 10th century
A.D., Rdjasthan.

As in the case of Ravananugrahamrti, here is. a

delightful arrangement of gods witnessing tbe _impress%ve

ceremony from above the clouds. It recalls similar earlier

mode and suggests the continuity of tradition.

XIX. Warriors and musicians, Chahamana, 10th century
A.D., Sikar R.djasthan.
A fine enample of grouping of ﬁgure.s in action in
a long frieze.
XX, Avalokitesvara,
Madhya Pradesl.
This is an cxcellent cxample of metal work in the
Chedi kingdom with the name of the sculptor Dronaditya
inscribed on it.

XXI.

Chedi, 9th century A.D., Sirpur,

Kaliya Krishna,
Tamil Nadu.

The delicate treatment of the figure and the charm of
the Nigaraja represented against theosnake hoods are
noteworthy.

XXHW. Somdskanda, Chola, 10th century A.D., Tamil Nadu.

This is a typical example of dedicated work in the
early phase of Chola art. Metal images of Somaskanda
were very popular in the Chola period.

XXUI. Natardja, Chola, 10th

rafigulam, Tamil Nagdu.

This is a unique image as there is no other in metal

10 represent Natardja in the chatura pose of dancing, “This

ranks among the most important Nataraja images in the

world and is a very fine example of the earlier phase of
Chola art.

KXIV. Devi, Utpala,
Pradesh.

This is a fine cxample of the medieval art of the
Himdlayan region near about Chamba and Kashmir.
Inscriptions in Sarada characters of about 1000 A.D. add
to the interest of this bronze.

Chola, 10th  century A.D.,

century A.D., Tiruva-

1000 A.D., Chambd., Himachal

LOth-11th  century A.D.,

XXV. Harihara, Chandella,
Madhya Pradesh.

This is a very fine example of the dclicate work of

the Chandella sculptor who has created the great monu-

ments of Khajurdho and Mahoba. The combination of

Giva and Vishnu with stress on the prowess of both in

bowmanship is delightfully meaningful.

XXVI. Avalokitesvara, Pila, 8th century A.D., Nalanda,
Bihar.

This is probably the best representation of Kumara-
bhiita Avalokite$vara with suggestive sidelocks representing
all that is charming in early Pala sculpture from this great
centre of sculptural work.

XXVIL Gajalakshmi, Pala, 9th century A.D., Bihar.

A fine example of a rare theme in medieval northern
sculpture, with all the carly features clearly portrayed, as
well as the nidhis Safkha and Padma flanking her, while
the celestial elephants empty pitchers of water over her
head, the lotus symbolising water on her braid.



Notes on Plates

XXVIIL.  Vishpu with ayudhapurushas, Pala, 9th century.
A.D., Bihar.

A typicaf example of early workmanship: yith short
crown, curls of hair wig-like resting on shoulders, promi-
nent vanamald, hands resting on personified Sudarsana
(wheel) and Kaumodaki (club).

XXIX. Haragauri, Pala, 10th century A.D., Kurkihar,
Bihar.
Though a miniature it is in the best traditions of
Pala work beautifully illustrated in the large collection of
Kurkihar bronzes in the Patna Museum. g

XXX. Vajratara, Gahadavala, 12th century A.D., Sarnath,
Uttar Pradesh.
This is a fine sculpture illustrating a Buddhist deity in a
spirited way, with the element of decoration more adyanced
than in earlier sculpture, but nevertheless pleasing,

XXXI. Sarasvati, Gahadavala, 12th

Bilcaner, Rajasthan.

century A.D.,

Tt is a carving executed exceedingly well to represent
Vagdevi of the Jain pantheon. Thisis a very delicate work
in marble.

XX)QGI Flower bedecked Braid, Gahadavala, 12th century
A.D., Bikaner, Rajasthan.

It is a rare representation of the beauly of feminine
braid adorned with?a variety of flowers and pearls. This
pleasing theme has been very well executed by the sculptor.

XXXIIL. Siva Dancing, Western Chalukya, 12th century
A.D., Hampi, Mysore.

This is the central part of a large exquisitely carved
lintel of temple doorway from a Western Chalukya temple.
Tt is typical of the pleasing decorative work of the later
Chalukyas of which the best known is from Kuruvatti.

XXXIV. The Huntress, Hoysala,
Halebid, Mysore.

Note the quaint dress composed of leayes that the
forest folk wear. The figule, a charming damsel decked in

12th century A.D.,

jewels to enhance her natural feminine grace, is in typical
decorative style characteristic of Hoysala act. A huntress,
she examines her bows and arrows.

XXXV. Siva Dancing, Kakatiya,

Warangal, Andhra Pradesh.

This central part of a large lintel showing the Trinity

dancing is typical of the Kakatiya workmanship as seen
in temples at Palampet, Hanamkonda and other places.

XXXVIL

13th century A.D.,

Varundni, Eastern Ganga, 13th century A.D.,
Konarale, Orissa.

It is of rare iconographic interest and aesthetically
also is of a very high order.

XXXVIL. Narasimha on Swing in harem, Eastern Ganga,
13th century A.D., Konaralk, Orissa.

Narasirhha, the great builder of the Konarak Temple,
was one of the most outstanding monarchs of this dynasty,
and among the several panels illustrating his life that
decorate the temple at Konarak this is noteworthy. This
illustrates the capacity of the Eastern Ganga sculptor to
create portraits giving a peep into the characteristic traits
of the individual to reveal his personality.

XXXVIIL. Sarya, Eastern Ganga, 13th

Konarak, Orissa.

century A.D.,

This is one of the finest caryings from Konarak, being
the deity intended for the sanctum. The decorative details
being, soft and delicate do not detract from its aesthetic
value. The attendants, Danda, Pingala and the queens
Chhaya and Suvarchasa as well as the charioteer Aruna
managing the seven horses make up a delightful group.

XXXTIX. Bharata, Vijayanagara,
Tamil Nadu.

This is a unique bronze in the best traditions of
early Vijayanagara art. It is a rare theme represented
with great delicacy and feeling. Rama himself has paid
the highest tribute to Bharata as a brother and this bronze
fully radiates the affection and reverence of the younger
brother to the elder.

14th century A.D.,
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