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his father, Mahendravarman should have moved to Kancipuram 
and carried with him the lessons in art and architecture that he 
had learnt in the Telugu country. The Telugu nature of some of his 
birudas found in the cave temples. viz., llihmle neyamhu, venltt­
lavitiu, civibhtotdu~uj.u, pasal'ambu bears testimony to the (ad 
that he did rule over the country lying to the north of the 
modern town of Nellore. There is also an inscription of this king 
in the KapoteSvara temple, at Chezarla in the Guntur District, 
which as 'we know, is modclled on a Buddhist caitya, in which he 
is referred to by the name Mahendravikrama Maharaja and also 
by his birudas gu.~'lablzara and avattibftCijana. 1 The presence of 
an inscription of this king here proyes his stay in the Telugu 
country. 

We shall riow turn to such of the cave temples as reveal the 
artistic touch of. the royal architect. 

I. ld ahcndraviitj,i. 

Mahitatamam Satam-uparnahendra-tatakamidarh 
Sthirarnuru-karitam GUJ}.abharet).a vidaryya siHiIhI 

JananayanabhidimaguQ.adhama-I\ .. Iahendrapure 
l\Iahati Mahendravi~Q.ugrhanama Murarigrharh II 

Ii Splitting the tock, GUI)abhara caused ' to be made on the 
bank of the Mahendra-tank in the great city' of Mahendrapura 
(also named after the king) this solid, spacious temple of Murari 
(Vi~Q.u) named Mahendravi~I)ugrha, which is highly praised by 
peopJe and which ' is an abode of beauty pleasing the eyes Of 
lnen ". 

The above is an exceUent verse in the Kokilaka metre 
and reveals' the king:~s skill in poetry and prosody. ,\Ve shall 
pursue the literary career of this king under" Fine Arts ". The 
king bas in this inscription given his name to the place which 
'Was then called :Mahendrapura and is nm"'; known as l\Iahendra­
vaQi. So also 'he. has given his name to the rock-cut temple there 
and to the big tank near which the temple stands. 

II~ Palliivaram . . 

The cave temple here was probably intended for the 
Trimurti as at Mat).Q.agapattu and contains a string ofbirudas of 
the king, .some in Sanskrit, a few in Telugu as indicated by their 
endings and two in Tamil. They are .-

1. ·S. L ,l.,VoLVIJ no. 595. 
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1. Sl"i l\fahcndravikramah. 6. LokasalyaJ:l. 
2. .Mattavilasal). ... Kalahapriyal) . i. 

3. C e tthaktlri. ~. Lalit;i 11 k ural,t. 
4. Vicitracittah. 9. S.1.l·lkirrp.iatil~ . 

S. Alttpbkamal). 10. PravrUamfitraI:I. 
These are in Sanskrit. Luckily the name of the king is given 

first thus m:1king th e associ:1tion with him of the fOllowing birudos 
ob,,"ions. These bi·yudas of l\Iahendr'avarman are not mere 
boasts but, as pointed out by the late l\lr. Gopinatha Rao, have 
meanings based upon some act done by him and H have been 
bestowed on him or assumed by him for some ostensible reason".1 

Mllt1a-'i) iliisa is probably indicative of the cold recE'ption 
that his ideas met with at the outset at the hands of the Tamilian 
architects and artists who. were prone to look on them as " the' 
sports of a mad man." \Ve have been so sufficiently tutored to 
fo11m.\· the thoughts of this king that it is needless for us to point 
out that the king took special pride in taking UpOll himself the 
names indicative of protest, cont.empt, etc., by '\\lhieh his people 
called him, unable to see eye to eye with him in his artistic 
ambitions. \Ve have seen this under I' vicitra-citta" while exa­
'mining MaI)Qagapattu. Or perhaps this biruda is due to his 
having composed the little pleasant farce, the'; Mattavilasa­
prahasana " about which more in the sequel. 

CetiTlaktiri.-I examined this biruda on the spot and have no 
, reason to disagree with the reading of the Epigraphical depart­
ment. It is correct and may be taken to be the equivalent of 
" Caityakari " which would mean that the king was the builder 
of caityas, by which perhaps the monolithic cave-temples are 
intended. 

VicitracittalJ.-We have seen this already. 
Aluptakamaf.!,.-" One who will not abandon his quests or 

desires OJ. This can compare with H abhimukha OJ and II df<Jha­
gati1:t >1 of the Conjeevaram inscription and reveals like the latter 
the king's determination to find support for his ideas and projects 
from those unsympathetic architects of the Tamil land. Surely 
Bhavabhuti's cry • utpatsyate marna tu kO'pi samanadharma" 
would ring with sincerity and redoubled force if. applied to 
Mahendra. 

Lokl1salyal).-a The arrow to the world (the world · of foes or 
the world of the foe-1ike unsympathetic TamiJian architects)" • 

• 
1. E. I. Vol. XVIII, p. 15. 
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Here .he is just voicing the feeling or his unsympathetic architects 
who considered him as a thorn on their side, a. veritable menace 
to the accepted canons and conventions in art and architecture. 
Surely, the deep lover of art that he was, he considered these 
architects as his foes and did not mean any foe in the military 
sense of the term. 

Kalahapriy·aJ;.-c, Lover of fight or dispute ". He was 
eagerly looking forward for a dispute among those unsympathetic 
architects which, !-;hould it occur, would bring some of them 
to his school and to appreciate his projects. The dispute here 
refers to a difference of opinion, whether the king's ideas · are 
acceptable or not. By the term kalaha no internecine strife is 
.,lIleant, nor any dispute in the real sense of the term but just 
wha.t we have explained above. 

Lalitanktlra/J.-H Of the tender-sprout,.. That the king 
belonged to the Pallava family is meant here (pallava is a synonym 
for a1ikttra). The royal poet gives expression to this idea with 
singular grace and poetic exaltation that mark him out in all his 
writings, of which more in the sequel. 

Saizkir~tajiUil;._H The discoverer of a variety of musical 
time or mode of rbusic known as sankirl]aj5ti". This biyuda 
should have puzzled the late Mr. Gopinatha. Rao--i. who not pro­
perly realising that these birudas of Mahendravatman should not 
be taken at their face value though he himself agrees that these 
birtul~s were" bestowed on him or aSsumed by him for some. 
ostensible reason" bas interpreted this term as meaning umixed 
caste", In support of this he has to conjecture that l'perha~ 
the parents of Mahendravarmari were of different caste~n. 
Luckily' the late NIr. Krishna Sastri has rescued our Mahendra~, 
varman from this ignominy · by giving the true interpretation 
of this term. His words are a Sailkirl)ajati is the name of a 
variety of musical time. Perhaps Mabendravarman I held this 
birttda as an inventor of this method of keeping musical time", 
We shaH speak . more of this when we dlscuss the musical 
accomplishments of this king under Kuc;1umiyamalai. To inter­
pret each bi'ruda of this king we should get into the artistic life 
of !vlahendra or in short we should get the II Mahendra spirit ft. 

Pravrtta (i) matra~t.-" Always progressive alone ".Here 
we get an inkling into the real character of the king. He set 
his goa) before him and was always proceeding towards it, e~ch 
day finding him progressing slowly but surely and nearer his goal. 
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Thus we find only the Buddhist~ reviled. But when he goes 
down to Kancipuram to take charge of the whole Pallava domain 
he finds a new experience at Kaficiput<am. Not only the Bud­
dhists there but a.lso several others suc~ as the Kaptilikas, PiiSH­
palas etc., have to be similarly treated. The result is the" Matta­
viliisa", which is therefore Bluzgavadajjttkant plus something 
mor~ (of satire). ,The mention of SriSailam in Bhagavadajjttkam 
as " Pasupatibhavanam", i.e., the abode of Siva, shows that Sri­
sailam, which was for a long time a Buddhist centre! known 
as Sriparvaia, had changed hands and had become a centre 
of Brahmanism about or prior to the time of Mahendra. 

The sway and probably stay of Mahendra in the Telugu 
country is borne testimony to by the find of an inscription of his ' 
in the KapoteSvara temple at ' Chezerla in the Guntur DistricF. 
The temple itself is of peculiar shape and is modelled on the Bud­
dhist caitya . . The· inscription, though fragmentarYJ contains suffici­
ent to indicate that the Pallava king of the Bhtiradvtija-gotra, 
Mahendnvikrama Maharaja, who bore the birudas uAvani­
bhajana" and "GU1:,:tabhara', and who was the ruler of Kanc! 
situate on the banks of the river Vega vati made certain grants or 
gifts to the 12 temple-architects (devakarmi1"s-line 38), under 
whose care the temple of Kapotesvara was entrusted probably for 
their services in doing repairs or perhaps for their renewing the 
temple itself that had {allen or disappeared (kara1}iintaraiJ:t asta-
mita-iine 15). . 

The faith of Malzendravarman. 
Relying on some of the verses in the PeriyapurtitJam3 the late ' 

Mr. Venkayya started saying that the Tamil saint Appar was" first 
persecuted and subsequently patronised by a Pallava King, who is . 
said to have demolished the Jaina monastery rtt Piitaliputtiram and 
built a temple of Siva called GUI)adaraviccaram".4 Since the term 
GU1J.adaravkcaram reminds one of the title of Mahendravarman, 
viz., Gut£abhara and as the Trichjnopoly inscription contains in 
one of the verses an allusion to the king called G1t1J.abhara turn­
ing back from hostile conductS his theory receives strength 

1. 
2. 
3. 

146. 
4. 
5. 

See Nagarjunako1)Qa inscriptions. 
S. I. I., Vol. VI., no. 595. 
Sekkiliir, Periyapura1J-am, part I, 1893, VV. 84, 88, 145 and 

A. S. I., annual report, 1906-07, p. 235. 
S./.1.1 Vol. It p. 29, V. 2. 
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that it was Mahendravarman I that came under the influence of 
Appar. While it is possible to agree with him when he says that. 
H ~Iahendravarman 1 must have excavated a number of rock-cut 
caves and dedicated most of them to the god Siva", we are 
unable to agree with him when he says that the king dedicated 
the temples to Siva alone H with the proverbial zeal of the new 
convert." I We have learnt sufficient of the king to feel that the 
king's zeal was that of an artist, not that of a fanatic. The 
Trichinopoly verse may be interpreted as just indicating that the 
king had a regard almost amounting to veneration for the saint 
Appar, whose selfless life and poetic talents must have appealed 
to him more than even his religious preachings, for we know that 
the religion of the king was al"t and poetry. 

If we are to believe the statement in the Periya-purii1)am 
which says that the Kacjava (a synonym for Pallava) erased aU 
the Jaina temples and monasteries of the Jainas at Pataliputtiram 
and built a temple for Siva at Tiruvadi·called Guttadaraviccaram 
near the Jaina city of Pataliputtiram (vel-se 146), we have to 
expect in the king a mettle totally different from what he reveals 
himself to be in his writings. How can an architect and a 
builder of art be an iconoclast also? If indeed he was the 
persecutor of other faiths as the Periya-purti1)a1lt1 a work of the 
12th century, represents him to be, why should he have not 
treated the Buddhists similarly. The king's dislike of the 

"0'"."'·,,, v--i¥. 
Buddhists' ways are manifest in his writings. Bey()na satirically 
ridiculing them he does not appear to have persecuted them or 
destroyed their saitgkartimas, for, if he had done so, on the 
analogy of what he is said to have dDne to the "Jaina monasteries 
at Pataliputtiram, we could. not expect to hear Hiuen Tsiang 
telling us in 640 A. D. with evident gratification, that in Kafici­
puram, the Pallava capital, "there are some 100 sanghtiriimas 
and 10,000 priests •••• There are some SO Deva temples and many 
heretics called Nirgranlhas."2 One who destroys the Jaina relics 
at Pataliputtiram suffers Buddhist sanghtiramas and the Buddhist 
sangha to grow in his very capital under his very nose, especially 
when he has manifested his disapproval of the Buddhist conduct 
and life in the Bhagavadajjuka and the Maitavilcisa in the 
manner we have already seen. This is surely an irreconcilable 
conclusion. Also the Chinese pilgrim's account speaks of several 

1. A. S. I'J Annual Report, 1906-07, p. 235. 
2. BeGI,. Vol. II, p. 229. 
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mangaJam? If we admit this, it is obvious that the Periya-purii­
nam account centres round a later Pallava feudalory who was 
~olltemporaneous with Narasirhha and l:n:obably too with Raja­
sirilha (Narasirhhavarman II). If he was indeed a contemporary 
of Narasirilhavarman and also of Rajasirilha, we have to take it 
that he was a younger contemporary of the former~ a point that 
may receive strength from the following fact:-

The royal persecutor is said to have built at Tiruvadi the 
Gunadaramccaram. 'V here is this temple and· what are its 
architectural characteristics? The present Siva temple, which is 
Pallava in style, is probably the temple referred to. On examina­
tion one is surprised to find that it is not in the "Mahendra 
Style"; it is not a rock-cut cave. On the other hand, it resembles 
in every respect the Kaiiasanatha temple at Kaiicipuram attribut­
ed to Rajasirilha (690 A. D.). Dr. Dubreuil has summed up the 
temple features as follows:-

" ...••• the vimana of this temple strangely resembles that of 
Kailasanatha at Kaiiclpuram. The plans of the two temples are 
alike; the vimana at Tiruvadi is surrounded by collateral niches. 
The rearing lions are in profusion.... the shrine contained a 
prismatic lingam and an image of Somaskanda"l . 

. Are the above details not sufficient to prove that the royal 
arbst Mahendravarman shared not a bit "of the persecuting zeal 
'of a new convert", that he was no convert and that, if he was 
indeed one, he was a convert to the ,Muses, poetry, literature, 
in short a convert to ART. 

1. G. J. Dubreuil, PallavQ Antiquities, Vol. I) p. 72. 
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