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FOREWORD

Sanskrit and vernacular learning and literature
as well as the arts have, throughout the ages,
owed a great deal to the discerning and lavish
patronage of successive Rulers in every part of
India and Travancore has not only taken a high
place in this worthy race but has produced kings
who have achieved renown in musical composi-

tion and in poetry.

It is therefore in the fitness of things that the
Government of Travancore and the Palace have
been active in the encouragement of ‘the note-
worthy activities of the Curator’s department.

All lovers of Sanskrit are aware of the Tri-
vandrum Sanskrit Series and its unearthing of rare
manuscripts, well edited publication of important
works and | understand that similar work has

been done in Malayalam.

The testimony borne to its labours on this
on of the Jubilee of the institu-

ke Professor Sylvain Levi of
Yale and Dr. Keith of
Edinburgh speaks for itself and it is the hope of
all who value scholarship and the things of the
spirit that under the continued patronage of the

State, the department may be 2 real centre of
Oriental research.

SR C. P. RAMASWAMI AIYAR,
K.C.LLE

auspicious occast
tion by scholars li
Paris, Dr. Edgerton of
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BRIEF RESUME
e OF THE

. Working of the Department for the Publication
| of Oriental Manuscripts till 1934.

 [Introduction. I have very great pleasure in announc-
ing that the department Jor the publication of Oriental
Manuscripts has compleszd the twenty-fifth year of its ex-
istence and that the celebration of its Silver Jubilee is propos-
‘ed to be condueted to-day in obedience to the generous sanc-
tion of the Government, Itis my good fortune that [ have
been privileged to celebrate this Jubilee as the presiding officer
of this deparfment. Itis only in the fitness of things that a
brief account, of the working of ths department should be
placed bafore the public on this oceasion. No opporfanity
has afforded itself till now to let the public know that the
main work of this department is collection, preserva tion
and publication of manuscripts. One of the principal duties
to be discharged by the Clurator in connection with the pro-
posed establishment of a Central Manuscripts Library in the
near future, is that he should travel throughout the State and
deliver public lectures regarding the scope and utility of this
depactment. As that work has not yet been commenced,
take this opportunity to submit the following report re-

garding the working of this institution.

Printing in Devanagari characters was not preyalent

in Travancore four decades ago. As 2 number of priceless
Sanskrit works were locked mp in dark chambers of the
various libraries and as the general public as well as the vota-

ries ‘of learning were eager to get at them, His Highness Sri
Mulam Tirunal, the late Maharaja, for the first time com-
pes for the Govern-

" manded the gesting down of Nagari ty :
ment Press. In doing so, His Highness’s intention was to

_ publish the manuscripts (Granthas) in the Granthappura
(Library) in the Palace. At any rate, the introduction of
printing in Devanagarl was conducive to the development of

~ general culture. It was first decided to print the Bhakt
- Manjari, a Stotra Grantha (a book of hymns) from the

" Granthappura. This work is the composition of His Most

Gracious Highness Svati Tirunal; a sovereign of high talents
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in the field of literature and music, whose songs are the em-
bodiment of the bliss of self-realisation. The decision to
print this work might have been due to its being a hymn in
praise of Sri Padmanabha, the tutelacy deity of the Travan-
core Royal Family. :

Mahamahopadhyaya Dr. Ganapathi Sastrial, Principal
of the Sanskrit College, was then in charge of the Palace
Library and he was entrnsted, without prejudice to his own
duties, with the printing of these Granthas. To help him
in his work, Government appointed as scribe on 14-12-1903,
one Mr. R. Subrahmonya Sastrial. The preparation of the
Bhakti Manjar: for the Press was immediately taken up.
The scribe had to present himself for duty at the house of
Dr. Ganapathi Sastrial who had to correct the manuscripts
during mornings, evenings and holidays.

The preparation of Daiva with Purushakara, a gram-
matical work, was begun on 1-4-1904 and it was sent to the
Press on 1-8-1904. Tt is this work that has been recorded as
the first number of the Trivandram Sanskrit Series. Though
Bhakti Manjari was the first publication to be made, yet
Daiva came to be numbered as the first in the Trivandrum
Sanskrit Series, for, His Highness Sri Malam Tirunal was
pleased to command that Bhaké: Manjari and Syanandurapu-
ravarnanaprabandha also by Svati Tirunal, be given away
as gifts to those that recite them daily. These were there-
fore not included in the Series. Moreover, the work Daiva
with Purushakara was permitted to be the first as a sngges-
tion that success results only when God’s Grace (Daivam)
and human endeavour (Purushakaram) are combined,

On 9.7-1905, (1) Abhinavakaustubhamala and Daj-
shinamurtistava, (2) Nalabhyudaya and (3) Durghatavriti
were sent to the Press. On 1-2-1906, Vyaktiviveka, a work
on rhetoric, and on 5-3-1909 Brakmatattvaprakasika were
prepared and sent to the Press. Of these, Bhakti Manjari
was printed in 1904, Daivam and Abhinavakaustubhamala
and Dakshinamurtistava in 1905, Nalabhyudaya in 1907, and
all were published before August 1908. :

: His Highness the Maharaja, who was highly inierested
inthe spread of knowledge, was extremely pleased with these
publications on account of thejr importance and utility, the

commendable manner in which they were edited and the
excellent printing, and comma

nded the creating of a separate
department for the publica

tion of not only the exist;
valuable Sanskrit Manuscripts in the Palac'z Library but



those treasured up in the ‘private libraries of ancient
nilies in the land, thereby enhancing the literary prestige
of the ancient scholars of the State. Therefore the Govern-
ment announced in G. O. No. E. 3037 dated 19-8-1908
the inauguration of a separate department and on
4-9-1908/19-1-1084, this oifice came info existence with
Dr. Ganapati Sastrial at its head. This institution, the
Jubilee festivities of which we are celebrating today, owes
its development to the untiring labours of Dr. Ganapati
Sastrial and the sympathetic appreciation of His Highnpess the
Maharaja. ‘

CONTROL. When the department was created, it
‘was placed under the control of the Director of Public In-
struction. But Government in their proceedings No. E.
200, dated the 11th February 1910, placed this department
under _ the direct control of the Huzur and’it continues to

be so.

Strictly speaking, 1928 must be considered as the year
for the Silver Jubilee Celebration as the preparation, print-
ing and publication of mapuscripts were begun in 1903,
when Dr. Ganapati Sastrial was also the Principal of the
Sanskrit College. Yet as the work was not done by a separate
departmental head, the period prior to August 1908
may be regarded as one of embryonic development and

. hence left out of calculation. Calculated from the date of
creation of a separate department, 4-9-1933 is the day
on which 25 years are completed,  Yet, this day has
been chosen asthe occasion for the celebration of this func-
otion as it falls within the auspicious week of the Pallikkettu
Ceremony (Royal Wedding) of Her Highness Sri Kartika
Tirunal, and in view of the facility to secure the co-operation
and felicitations of eminent men from this locality as well as
from outside. Though the department is but 25 years old
yet, judged by the prestige it enjoys; its fame and impor-
tance, it can take credit for work which in ordinary course

 “would take many more years to get through. 113 works in

Sanskrit and 46 in Malayalam, inall 159 works have been

published. -

The following is a statement of the work turned out in

the States of Mysore and Baroda in this field with the
number of hands employed, expenditure involved and the
_ time taken for the purpose. A comparison with our figures
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will; I may mention with pdrdoﬂﬁb]e'pvide; clearly show how

this department was a
and in less time. :

ble to achieve more at a smaller cvqst;”

No. of years
during which :
States. the depart- | No. of works/No. of hands Cost to
ment has been | published. | employed. | Government.
in existenoe.
Rs.

Mysore 47 101 29 22,278
Barods 20 67 11 33,385
Trayvancore 31 159 12 13,133

A detalled staiement showing the expenditure for these
departments in the three states is also given below.

Badget BEstimate for 1933-34.

States. Items.
| No. Rate. Amount.
Rs. Rs.
Mysore Cur ator s 1 50 (allowance) 600
Asgsistant Curator 5 1 150-10-200 2,280
Clerk . 1 25-2%-50 600
Pandit Clerk 5 1 25-24-50 360
Servants . 81(14),3 (13). 4 (12) 1;212 =
SECTION IL
MANUSCRIPTS AND
PUBLICATIONS.
Graduate specialised in
Kannada A e 100-10-120 1,800
Resident Pandits to assist
in Publication of San- 1 85-8-125 1,116
skrit and Kannada 2 60-4-80 1,488
Works respectively -
Travelling Pandit to assist
in the Collection of
Manuscripts in Sanskrit Lk
and Kannada . 1 60-4-80 816
Pandits to assist in the 3
preparation of the des-
- oriptive catalogue 2 40-4-60 1,320




Travelling Allowance|
Contingercies—
Office expeuses
urchase and Re-
air of Furniture.
. Purchsse of
Manuscripts and
Books 5
Bmdmg oharges :

’Electn:c bghtmg
charg
P:mtmg chs.rgas =




Budget Estimates for 1938-34,

States. Iteme,
No. Rate. Amonnt,
Rs. Rs.
Travancore— Establishment.
(contd.)

Head Pandiv A 1 70-5/1-100 1,070

Pandits & 2 50-5/1-70 1,580

Chief Pandit Afean 50 - 600

Assistant Pandits - 3 40-2/1-50 ‘1,800

Clerk 4 1 25-5/3-40 430

Peons o3 9-1/6-11 408

Total I o 12 . 7,988
II
Allowances,
Travelling Allowagoe i e 250
III
Contingencies.

Petty Construction and 50
repairs ; Collection and 300
transoription of rare ([ °° 2
mAuusSCripts,

Rents . . “e 978

Purchass and repair of
furniture ol i e 100

Purchate of Books S e 56 25

Anchal charges 2 Mt o 50

Maintenance of Eleotric
Installation sl .o 20

Pay of Menialg APy A 72

Electric current 5 sis 100

Office expenses and miscel]- ]
aneous R ~ 200

Expenditure in connection

with the printing of the
publioations in the Gov-
erament Presg g o 3,000

Total o I to III

13,133




&fiﬂﬁiBr;nch which was transferred to the Institute con-

e

Jation Assistant 90—10/2—140.

Clerk 20—40

gt allotment sanctioned for the current yesr is 33385. It is
ivided under the following heads as ,uud_,err — - {
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connection, Sanakrit works like Bhasa's plays, ,Aryamanj usTi-
mulakalpa, Skandasvami Bhasya, Aryabhatiya and Mala-
yalam works like Arthasastra Bhashavyakhya require
special mention.

Bhasa’s Plays. With the publication of Bhasa’s plays,
Travancore shines in the literary world with ever increasing
splendour. Even today this depariment that brought these
plays to light is held in high esteem by learned men, ‘who
ever honour Travancore and its rulers for establishing this
institution. Though these plays wers first brought to light
by the Curator, I will be failing in my duty, if I do not
make mention of a fact that I have heard, which redounds
to the glory of the Royal Family of Travancore. His
Highness Sri Ayilliam Tirunal, G. C. 5. I., Maharaja of
Travancore (1860-1880), who was a master of many fine
arts, who was delighted in literature and music: and who
always safeguarded the prestige of his State, was a research
scholar of a high order as is levinced by the fact that he
ordered the collection of ail the manuscripts found in the
various places in the State, especially in Padmanabhapuram,
in Southern Travancore, with a view to treasure them up in
the Palace Library. It is worthy of note that this collection
included manuscripts unearthed from the Manalikkara
Matom. His Highness the Maharaja while examining
these works bearing in mind the following sloka from Raja-
sekharakavi (regarding authorship)

“raRizRaIRsA B A adfga |

FHAAETA FEHISTA A% N1

happened to look into a Grantha which he identified as
“‘Svapnavasavadatta”, the most importantof Bhasa’s plays.
From that time His Highness began to take a keener interest
in literature of the same kind and in the publication of
Bhasa’s plays. It redounds in no small measure to the glory
of the Royal Family of this State that the rulers of this land

are ever keen and ready to bring about the publication of
such rare and important works. :

The world is also iudebted to Mahamaho
Dr. Ganapati Sastrial for the publication of Bh
- With their publication a lot of controversy and doubts arose

regarding the authorship of the plays which were met by
Dr. Ganapati Sastrial on the basis of valid and cogent argu-
ments. The late lamented Kerala Varma Valia Koil
Tampuran C. 8. [., the Kalidasa of Kerala and Professor

padhyaya
asa’s plays.



Raja Raju Varma Koil Tampuran, the Panini of Kerala,
e both borne testimony to the fact that His Highness Sri
Ayilliam Tirunal had identified Svapnavasavadarta as one of
Bhasa's plays. The controversialists too must have known
~ of this and must purposely have ‘avoided confessing the
teuth lest it should weaken their view point. Had it not
‘been for the keen interest taken by His Highness Sri Ayi-
Hiam Tirunal Maharaja and the creation of a separite depart-
‘ment for Sanskrit Publications by His Highness Sri julam
Tirunal Maharaja and the untiring efforts 'cf Dr. Ganapati

~ Sastrial, the Curator, Bhasa’s plays would never have seen

the light of day. ~

Aryatianjusrimulakalpa. This is a Tantric work per-
taining to Buddhism. This manusecript was obtained from
Manalikkara Mators at Padmanabhapuram. This ‘manus-
cript which is written in bold characters with a broad margin
at the ends’ and narrow top and ~bottom margins with a
clear space all round:the two holes, bears the appearance of
a printed one. [:isin Sanskrit characters but even the
best Sanskrit scholars had to experience considerable diffi-
culty in making it“out as the lines were continuous, without
any break between words. This seems t0" have been written
with a kind of resinous ink. This manuscript comprises
307 palm  leaves, each page containing six lines (173
Granthas).© With a view to correct the grammatical errors
found in this manuscript ‘Professor’ Sylvain' Levi of the
Sarbone (Paris) was addressed and he wrote back fo say that
he had come across only a Chinesé translation of it and that -
the original should be published at the earliest opportunity.
From the prefatory note written by Dr. Gapapati Sastrial, it
is seen that Professor Sylvain Levi was thus responsible for
the publication of this ‘work.  Pandit K. P. Jayasval, the
famous his*orian and résearch scholar, extols this publication
in view of the fact that it embraces the Imperial History of
India from 600 B. €, to 770 A. D, He says—:

“In a Budhist work called Manjusrimulgkalpa, which is
in Sanskrit, there is a Book of kR.(,)y:il,E‘Iisto,ry.. The
whole book has been printed by the Travancore
Governtient and ~the part “having the *Royal
History’ came out in 1925. “This book gives the
history of India (@) from the time of the Buddha
upto the Mauryas, (b) ‘the persecutors of the Budd-
hist religion (. e., Pushyamitra) under the name

}
{
7,
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“Gomin,” then, {¢) the reviver of Buddhism—a

dynasty of two kings from Yaksha country whom,
for reasons set out elsewhere, I have identified with

the two Kadphises, then after dealing with some
(d) provincial histories, it takes up (¢) the imperial
history of Inner India........The Manjusrimula-
kalpa decided once for all that the treatment of
Indian history from the Gupta times upto the Pala
period has to be radically revised’'.

It is worthy of special mention that Mr. K. P. Jayasval
is preparing a new history of India, based on Aryamanjusri-
mulakalpa, as the result of his study of this work has be-
come too large to be published in any periodical and, that
requisitions for this publication are continuosly pouring in.

Skandasvami Bhashya. This is a very rare and ancient
Bhashya on the Rgveda with a concurrent commentary of
Venkatamadhava. The renowned Sanskrit Sckolar Profes-
sor Max Muller, who for the first time brought out the
Rgveda with the commentary of Sayanacharya does not
make mention of this work of Skandasvamin thereby show-
ing that he did not come across this rare manuseript. Sayana-
charya, who is greatly respected as a man of letters, himself
admits that Skandasvamin was a greater authority and de-
served greater recognition and respect. It is a matter for
pride for Travancore that this Bhashya was obtained from
this land itself. Again, Skandasvamin was the Guru of
Harisvamin who was the son of Govindasvami. This Govinda -
svami was the Guru of Jagad Guru Sri Sankaracharya, and
an examination of the period in which Skandasvamin flourish -
ed leads us to the conclusion that Sri Sankaracharya’s time
was two hundred years eurlier. This commentary of Ven-
katamadhava is the essence of the meaning of the Veda.
Venkatamadhacharya has the peculiar gift of deseribin
with the aid of Karikas at the beginning of the chapter a
pretty large quantity of information. Professor A. B. Keith,
Dr. . W. Thomas, Professor Franklin Edgerton and

Dewan V, P. Madbava Rao have all appreciated this edition
in the following terms :—

‘It is particularly gratifying that it has been possible
to undertake the issue of the commentaries of
Skandasvamin and Venkatamadhava on the Rgveda.
We have long desired the issue of commentaries



earlier than that of Sayana, and the new publica-

 tion affords a valuable means of tracing the deve-

lopment of the interpratation of the most important
texs of Vedic literature. [ts continuation will be

warmly welcomed .
A. B. KEITH.

“ The edition of the Rgveda with two commentaries

of Skandasvami and Venkatamadhava is one of the
most important ndw works in youar series, It can-
not fail to arouse a general interest. The commen-
tary of Skandasvamin sesms to be sound and
sensible and that of Madhava, who in his intro-
ductory verses shows a due sense of the qualifica-
tions required in an expositor of the Rgveda, is
commendably brief. You are doing work in pub-

lishing this edition ”-
F. W. THOMAS.

¢ [ am specially interested in No. 96, the beginning of

the publication of the commentaries of Skandasva-
min and Venkatamadhava on the Rgvedasambhita.
This is a highly important work which will be of
the grertest interest to all Sanskrit scholars. I
intend to study it carefally, and expect to make it
the subject of a special seminar with my advanced
students of Sanskrit next year in Yale University.
After doing this I shall not fail to print in some
American Journal, a notice of the work, calling
attention to the exceptional interest and importance.
I sincerely hope thas you will be able to continue
publishing the rest of this work with great rapi-

dity .
FRANKLIN EDGERTON.

Patan Bhavan,
Bangatore, 11-4-1930.

Dear Mr. Sastriar,

1 was particularly pleased with the publication
 of Skandasvamin’s Bhashya which Travancore has
the proud privilege of having discovered and pub-

~ lished.
V. P. MADHAVA RAO.
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The last lines are written in his own hand, He seems
to have felt very great pléasare at Trgvan‘core"s being able
to publish the work. . : : i Sl ,

Aryabhatiya Bhashya. This Bhashya of Gargya Nila—
kanta* Somayaji not merely 'formls” an exposition but is an
unrivalled amplification of the “astronomical ‘work of Arya-
bhata ‘even Vas’ Patanjali’s Bhasya is to Paniniya, People
haven’t seen ong like it till now and now this Bhasya is a
" “matter of great wonder to"the scholars in .'B_rijgish india and
. abroad and thérefore a matter of satisfaction to the whole of

“Ferala. 1t is clear from this work (hat Somayaji was the
_ Guru of the revered Ezhuttachchan, though many a Pandit
. has believed otherwise. =

Arthasastra Bhashavyakhya. This is an old commen-
biry in Malayalam of “Kautalya’s work. ' The manusecript is
more than 1,000 years old and was obtained from the Palaca
Granthappura and it is = master for ‘no small'pride that we
were in possession 0f the manuserips which is more than a

thousand years old, Dr. Ganapati Sastrial has published a
' Sanskrit commentary for thHi ' Arthasdstia and it has been
 very much' comended by savants.’ = ‘When“ we remember
that this Mdlayalam commentary was hs much responsible
for ' Dr.' Ganapati ' Sastrial’s work’ as <he ‘substance to its
shaflow "then“only we can n any way judge how important
* a'work it should be. This ha been made known in the pre-
face to this work. S A e

IE I were to go on in this strain, I have a great deal to
say. 1shall therefore content myself with the specific allu-
sions I have made above. )

Malayalam Publications. Though during the ten years
Following 1908, the publication of S4nskrit worls was in full
swing, the collection of Malayalam works was' also attended
to. - About 25 books liks' Ramacarita, an ancient Malayalam
manuseript bordering too much on Tamil were collected.
The publicaticn of Sanskrit Manuscripts roused the cons-
ciousness of the lovers of Malayalam and a demand for a
similar treatment to this langunage of the land wag incessantly
made, Resolutions were brought in the Council 1o the effect
that the expenditure under the haad ‘Preservation of Orien-
tal Literature’ should not exclusively be used for Sanskrit
but should be shared batween Malayalaw and Sanskrit. The
Curator veplied that since many rare works in Sanskit were



in %pcatxon, it wguld not bp pqss}ble to undertake
: m,' gb ications with the existing staff. Thereupon
mtﬁ _eifec[; rom 14- 1-1924, the Govgrpment passed. ogders
“in G O. No- 42 dated the 9th ;January 1924 appoipting a
'Isanalt’ on Rs. 50 for collectlou Aan Publl ation of | alp.yalam
'Manuscrtpf,s and pl,lcmor them under the then becx;etary Mr.

: .' miisi Parame vara AIYar He qqntmued to by the Mala-

alam ~ Curator till 1- 7-1925 and published the first, pine
' Works ?rom (rurudf&kvmapattu to, Vuavaizaramala, under the

~title Srl Mrlam Malayalam Series, each one of which deserves

£l reaf; pralse Then Dr. Sanam i&fanon Director. cf. Ayur-
; veda, was appomted Culator Wlthout prejudice to his_own
~ duties, for the pubhcatlon of Malayalam and, . Ayuryeda
Manuscmpts and he contmued to hold the office till the mid-
“ dle of October 1928, During this period 11 works, from
" Nos. IU to 20 of the Sri Mulam Malayalam Series. and. the
ﬁrst ten ‘numbers of thu, Sri,_Vanchi Setua Lakshmi Series
s Were ublished, M“my of r,hese publicatlons may  be placed
‘in the forefront m VleW of theu' merit and nsefylness.

, Collrfzon Qfmanuso/zpts ,Apother .mosf_important
work attendel to by this depaL tment is % Collection. of
Manuscrlpts In our search for manusoupts the 1dea that
'; 15 uppermost in .our mings is tq, find ous othor copies of-all

__precious ‘works treasured up, in the Palace Library, so as to
enable their speedy collation and publication. , Referenece has
alre ady bs en made to the fact that this .department jtself was

1na,uo'urated W1th a view to publish ancient. works preserved
in “the Palaca Glanthdppma Special . attention is being
devos:ed to dlSCOVL;JL' rave, O: 10'ma[ and unpubllshed manus-
= _cripts that are Eound in some oE the ancient families of this
""State. Tours are ‘often undertaken by, the Curatar to collect
these precjious gems of Oriental Literature. Utlike the circuits
“made by the heads of other dep31 tments and officers of the
~State the Curator’s tour is ' singular and as such deserves
_special mention.  All other deplrtmantb have many sub-
“offices through the length and breadth of the State and the
sarvices of the subordmate offices can be availed of w1th
~advantage. | But the Curator proceads on tour as the servant
of the public, in view of the fact that only by their co-oper-
_ation and klﬂdDEbS can the maruscripts be collected. W bereas
the heads of departments proceed on tonr as OffICEI‘S, she
- Curator has to do so as the humblest servant in that manus-
cripts can be taken from their custodians only as a favour.
. For a 1ong time  after. the inception :of this de cpartment,
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collection of manuscripts was almost an impossible affair
owing to the reluctance of the owners thereof to part with
their palm-leaf treasure, You will be surprised to hear that
though every owner was reluctant to lend these manuscripts,
only very few knew their worth and usefulness. There have
been instances innumerable where owners of manuseripts
have actually burnt them to ashes lest they should be made
use of by any persou on earth and where they were tied up
into bundles and drifted mmto the rivers. In my recent tour
to Shencottah, I had to witness the sorry spectacle of some
locse leaves of manuscripts driven down by the current of
the river I was bathing in. With a view to examine them,
myself and my assistant collected as many as 20 leaves with
great difficulty and risk. To our great delight and surprise
these leaves turned out to be some portions of a precious com-
mentary on the Sama Veda Bhashya. Now that the scope
and utility of the department have been brought home to
every manuscript lender, conditions have improved and the
collection of manuscripts has been facilitated. _

Advisory council. An Advisory Council consisting
of four members was appointed in 1924, to examine and
advise the order of publication of the various manuscripts
keeping in view their usefulness and merit. The Council
consisted of (1) the Curator (convener), (2) Mr. ¥. K. Nara-
yana Pillai B. a, B. T. (3) Mr. K. Paramesvaran Pillai M. A,
and (4) Mr, V. Krishnan Tampi B. A. With the amalga-
mation of the Sanskrit and Malayalam Curator’s office from
17-8-1930, the Advisory Board was strengthened by the
addition of M, R. Ry., Rao Sahib Ullur 8. Paramesvara
Aiyar Avl. M. A. B. L., and the Principal, Ayurveda College.

Retirement of Dr. Gonapath: sastrigal. He was 48
years old when he entered this department, but the enthu-
siasm he showed in his work might do credit to a much
younger person. The rule that officers should retire at 55
was set aside and as many as eleven extensions were granted
to him by the Government, as they recognised that the depart-
ment being a technical one makes the worker in it more and
more fit for the work as years advance. In October 1925 at
the ripe age of 66, he handed over charge of the office leaving
his blessings to the department for which he devoted the
best part of his hfe.

Present Curator. On 15-8-1926, the present Cura-
tor took charge of his office as Sanskrit Curator. Whereas
only the first eighty-seven numbers of the Trivandrum
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; Series were published in Dr. Ganapathi Sastrial’s
now 113 works in ali have been published. When
' Sankara Menon went on leave, the Government ordered
in G. O. D, Dis. 1658/28/Genl., dated the 8th Octcber 1928,
' the Sanskrit Curator to be in charge of the Malayalam publi-
 cations also, and he continued to be so from 17-10-1928 to
 16-8-1930. From 2-4-1929, the present Carator was put in
supervising charge of the Sanskrit Schools in the State and
he continues to be the [nspector of Sanskrit Schools of the
State. '
Department for the Publication of Orental Manus-
cripts. From 17-8~1930, to facilitate publication work, for
the easy collection of manuscripfs and better control, the
offices of the Malayalam and Ayurveda Publications were
amalgamated with the office of the Sanskrit Curator and a
new department styled the department for the Publication of
Oriental Manuscripts was created in Government Proceedings
No. R. Dis. 651 of 30/mis dated the 15th August 1930, with
the present Curator at its head. Besides the 113 Sanskrit
works mentioned, 46 works in Malayalam and Ayurveda
bave been published by the department. ’
 Commentary on the Narayan iyam. This is a work by
the famous Narayana Bhagatiri of Melpuitur As per Gov-
ernment order No. R. O. €. 1735 of 28/G. B, dated the
11ch February 1929, the present Curator prepared a commen-
tary for this memorable work bringing out all its excellences
and enlarging many of the ideas in it and began publishing
the same. The first two volumes containing 1400 pages have
been completed and in the third volume, proofs have been
corrected for about 40 formes. Two more volumes will be
. necessitated to complete the work.

Commentary on Prakriyasarvasva. As this high

class grammatical work of the same author had not a good

 commentary the Adyisory Board asked the present Curator

to prepare one in Sanskrit (vide resolution given below,

passed at a meeting of the Board held on 13-3-1927), and
this work is also in progress. :

& Resolved further that Prakriyasarvasva by Nara-
yana Bhattatiri be taken up for publication with the
commentary obtained from the Palace Library, the
said commentary being incomplete, the present

~ Curator Mr. K. Sambasiva Sastrial, may write a
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commentary of his own From where it ends) in cdse
he does not succeed to' secure a complete copy' of =
the said “commentary" from ‘4ny of the private +
libraries. - : : ;

Revision of prices. + Though the quality" of our publica-
tions-would - justify the prices fixed for them, Governmeént -
in G. O. R. O. €. 2084/27/Edn., dated :2-5-1928, reduced the
prices-to:facilitate the 'speedy sale and -thus widén the : eircu- "
lation of the series. The publications are now priced at Re. 1
per hundred pages, thus bringingtthem! within easy reach of
the poorest scholor. .

Reprinting. As there is a great "demand from certain
companies for the rare publications of this deparfment and
some' of them are prescribed as text-books in schools and
colleges natside Travancore, reprinting is necessitated by the
stock running short. “ The Government have been addressed
and they are considering the question sympathetically.

Central -Manuscripts- Library,.  ‘Savaits and ‘scholars -
from British India and elsewhereare eagerly looking forward -+
to the establishment of a Manuscripts Library which is now
under consideration by the Government, The idea is to put
for public use, the publications of - this department, the rare
and ancient manuseripts of the Granthappura and the
different readings of the G'ranthas we have in our library and
collected from elsewhere.

Visitors:+v Ever 'since' this department was ‘Started and”
the publications begun, wavants and’ scholars “from” ‘British
India~dnd abroad eontinted to visit ‘this 'office 'to learn 'at
first hand, the working of our “departwient and ‘they "have
congratulated:us on the excellence of our ~publieations.
Prominent among those who visited are: -

1. 0. C! Gangoli, Indian Oriental Arts Society, Cal-
eutta C1915Y." - -

2. ‘Dr. Meerwarth, Imparial Academy, ' Petrograd,-
Russia (1916). ]

3. Dr. F. W. Thomas, “India Office Librare '

R omas, India Office xleraryb' London

4. Mr. Narendrakumar Majumdar; Lecturer. Cal-
cutta University (1921). = ;

5. Mr. W. Y. Evans Wentz, Stanford Uni :
California, America (1921). anfor niversity,



] Héébindi‘vjaﬁath?; Tagare,' ’Sh'a,ntiniké'éau,:-- Cal-
atta (1923). SO R
' Dr. Morgenstein Ph. p., University of Kristiania
L (1924). : :
- Dr. M. Winternitz M. A, Ph. ., University of
.. Prague (1924).
9. Dr. Pranjpye M. 4, Fergusson College, Poona,
4 (1925).
10. Manoranjan Ghose M. A, Calcutta University
(1925)-
il. Professor Franklin Edgerton, University of Yale,
America (1926).
12. Devaraj Sastri, Raj Pandit, Jammu and Kashmir
s State (1926).
- 13. Dr. C. Kunhan Raja M. A., D. Phil. (Oxon). Uni-
» versity of Madras (1928). ;
i4. C. S. Ramaswami Sastrial B. A., B. L., Principal,
Ramesvaram Devasthanam  Sanskrit College,

Madura (1928).
15. Rama Varma Appan Tampuran, Cochin, (1929).
16. M. R. Telang, Editor of Sanskrit works, Bombay

(1929).

17. Brahmasri Kanippayyur Sankaran Namburippad
(1929.)

18. Dr. Otto Stein Ph. b, University of Prague
(1932).

19. Dr. Arnold A. Bake, University of Leiden (1932).

920. Dr. Ernst Waldschmidt, Curator for the Indian
Section of the State Museum of Ethnography,

Berlin (1933).

: Belation between Sister Departments. This Depart-
ment is in direct communication with the sister departments
at Baroda, Mysore and Kashmir and the research depart-
ments of the various Universities and other Governments
with regard to their nature and working. We have also
been in the habit of exchanging publications, with these.
Instances are not rare of our working system being felt
aseful and details asked for ; we have furnished information.

. This itself is proof positive of the importance and usefulness

~ of our working system.



Manuscript Libraries of Reference. Since this depart-
ment was first started to print the manuseripts in the Palace
Granthappura, the manuscripts, transcripts and printed
~ books ete., of the Palace Library form the chief source of
manuscript reference to this department. Dr. Ganapati
Sastrial was for a number of years in charge of the Palace
Libracy. His Highness the Maharaja has been pleased to
sanction permission to the present Curator also to examine
these manuscripts. On my report that the G'ranthas in the
Granthappura needed special classification, restoration,
rebinding etc., Her Highness the Maharani Regent was
pleased to put me without prejudice to my own duties, in
charge of the work of compiling a new catalogue, transcripts
of old copies, rebinding of works ete., with permission to
employ fresh hands for the purpose if necessar y. Accor-
dingly a catalogue was prepared and submitted to the Palace
in 1929 and the G'ranthas were transcribed and re-arranged,
Thus it is a matter of importance that this department and
the Palace Gramthappura are indissolubly connected.
Besides the Valia Kottaram Granthappura, about 315
libraries have been visited of which 298 are in Travancore,
11 in ‘Cochin State and Malabar District and 6 in ot her parts
of British India. In all 2852 Granthas have been collected.
I would be failing in my daty if I do not make a special
mention of the following libraries whose owners have been of
special help to this department -— ]

1. Kesavar Kesavar, Kalpakamangalam, Manalik--
kara Matom, Padmanabhapuram.

The Library of Anantanarayana Sastrial, Vadive-
esvaram.

3. The Palace Library, Kilimanur.

4. The Library at the Innakkattu Kottaram, Ma-
velikkara,

2.

(<1

Devan Narayanan Namburi, Padinjare Pullam
Vazhe Matom, Harippad.

6. Damodaran Paramesvaran Potti,
Matom, Harippad.

Krishnan Mootatu, Padinjaredattiliom, Vaikom,

Valyedattu Narayanan Narayanan Mootatu, Etty-
manur, : :

9. Jayantan Bhaskaran Mootatu,
Kumaranallur, Mannanam.

Changarapalli

=1
»

o8]
®

Vattappalli Tllom,



11.

12.

13.
14.

15.
16
17.

18.

30.

3L

32.

10.

19

- Suran Kandan Namburi, Udayamperur.

Thekkunkar Valia Tampuran, Nattasseri, An-
manam, Kottayam. s

The Palace Library, Pandalam.

The Valia Raja’s Library, Edappalli.

The Library at the Thazhmon Matom, Chengan-
nur-.

Subrahmanyan Mootatu, Puttiyal Illom, Harip-
pad.

The Library of Sankaranarayana Pillai, Nalekattil
Veedu, Mannar.

Vishnu Namburi, Ettikkada [llom, Ayankudi, Ka-
duthuruthi.

Narayanan Mitran Namburi, Chempakasseri
Matom, Kudamalur.

Paramesvaran Narayanan Bhattatiri. Mulamana,
Tiruvella.

Padmanabhan Narayanan Bhattatiri, Kuzhikattil-
lom, Tiruvella.

C. Narayanan Bhattatiri, Paramburillom, Tiruvella.
The Library of Mahesvaran Bhattatiri, Kuzhi-
kattu [llom, Tiruvella. ,

The Library of the Swamiyar Matom, Munchira.
Vayakkara Aryan Narayanan Moos, Kottayam.
Suryan Tuppan Bhattatiri, Raladimana, Kottayam.
The Library at the Poonjattu Koikkal, I’oonjar.
Harisvaran Padmanabhan Namburi. Nellipuzha,
Kallampalli, Ettumanur.

Narayanan Narayanan Elayatu, Vembanattillom,
Ambalapuzha.

Narayanan Paramesvaran Moos, Chirattamon
Illom, Olessa, Kottayam.

The Library at the Vattappalli Matom, Suchin-
dram.

K. M. P. Sankaran Namburippad, Kuttalakkattu
Mana, Ankamali.

Kudallur Brshmadattan Namburipad, Nagalas-
seri. Pilakkatiri, Pattambi.
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In return for their permission to use these libraries and
for the help the owners render to this department, the Govern-
ment have been pleased to sanction ~them complimentary
copies of each of the publications of this department, :

The printing of the publications of this Department
has been executed in the Government Press under the orders
of Government. The excellent finish as well as the accurate
printing of these publications has evoked the appreciation
and approbation of scveral scholars in and outside India.
That happy result is due in no mall measure to the genuine
interest taken by the successive Superintendents in charge of
the Press and the excellont staff under them, Mr. Nilakanta
Pillai, the present Superintendent and his staff have been
ever solicitous in meeting the requirements of this Depart-
ment most cheerfully and I wish to express here my deep
obligations to them for the hearty co-operation and “assist-
ance extended to this Department from time to time.

Before concluding, I have to acknowledge with grate-
fulness, the advice and guidance given by the members of
the Adyisory Board in arranging and carrying on the work
of publication undertaken by the department. ‘

Title and conclusion. The Sanskrit Publications were
first styled as the !rivandrum Sanskrit Series. The Mala-
yalam Publications that were begun in 1524 had the title
Sri Mulam Malayalam Bhasha Granthavali, and during the
reign of Her Highness the Maharan; Regent, the Sastraic
(scientific) works among these came to be known as
Sri Vanchi Setu Lekshmi Granthaval;. In the same way,
the special name Setu Lakshmi Prasada Mala came to he
giveu to such of the Sanskrit Publications that were mada
during the regency period, Now from the date of the installa-
tion of His Highness the Maharaja Sri Chithira Tirunal as
the Ruler of the State, in memory of the event, all the pub-
lications of this department, Sanskrit and Malayalam, are
styled as bri Citrodaya Manjari Serios. His Hiohmers [
been graciously pleased to permit us to do so0. We cannot;
be too grateful to the Sovereign for the Patronage Hig
Highness has extended to us. 1t only remains for me now
to pray to Lord Almighty to give long life, happiness and

prosperity to His Highness Sri Chithira Tirunal Maharaju of
Travancore,

K. SAMBASIV A SASTRI,
Curator.

e —— ——
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bﬁatémént showing the names of the works Published

No.

12
41

47

18

53

61
73

~ during the time of Mahamahopadhyaya Dr. T-

Ganapathi Sastrial (1903—1925).

Name of work

VEDANTA
Brahmatattvaprakasika

~ Virupaksapancasika

Paramarthasara
Adhyatmapatalam

Siddhantasiddhanjana
Part |
Do. Para [I
Sabdanirnaya

Siddhantasiddhanjana
Part IIi
Part 1V

Isvarapratipattiprakasa

MIMAMSA

19 Manameyodaya

Name of author Year of

or commentator

Sadasivendrasara-
: svati
Text. Virupaksana-
tha, Com. Vidyaca-
kravartin
Text. Adisesha,
Com. Raghavanan-
da
Text. Apastamba
Com. Sankarachar-
ya
Krsnanandasara-
svati
Do.
Prakasatmayatin-
dra
Krsnanandasara-
svati
Do
Madhusudanasara-
svati

Narayana Bhafta &
Narayana Pandita

- SRAUTA, GRHYA, AGAMA, and DARSANA

12
13

14
=15

~ 62 Barvamatasangraha
66 Maharthamanjari

68 Tattvaprakasa

78 Asvalayanagrhysutra

Com. Mahesyara-
nanda
Text. Bhojadeva
Com, Srikumara
Com. Haradattacar -

it

i publi-
cation

1909
1910
1911

1915

1916
Do.

1917
Do.

1918
1923

1912

1918
1919
1920
1923



No

16

17
R
19

20
21

23
24

25

26
27

28
29
30

31
32

34

No.

49

33
46
54

25
34

35

28 -

37
74

81

22

Serial T.- 8. 8. Name of work

JYOTISHA
Goladipika
VYAKARANA

Daiva

Durghatavrtti

Vararucasangraha

Paribhasavrtti

Sphotasiddhinyayavica-
ra

NYAYA

Kanadasiddhantacandri-
ka

Manidarpana

Manisara

Name of author Year of
or commentator  publica-

Paramesvara

Text. Deva, Com

Krsnalilasukamuni.

Saranadeva
Com. Narayana

Nilakantha Diksita

"we

Gangadharasuri

Rajacudamanima-

khi
Gopinatha

BUDDHIST RELIGION

Aryamunjustimulakalpa

Part I .
Do. Part 11
Do. Part 111
ALANKARA

V yaktiviveka
Alankarasutra
Rasarnavasudhakara

SMRTI

\ aikhanasadharmapra-
sna

Asaucastaka

Yajnavalkyasmrti Part I

Do. PartIl

Mahima Bhatta
Rajanaka Ruyyaka
Siagabhupala

Vikhanas

Vararueci
Com. Visvarupaear.

a
Do. Do. s

tion

1916

1905
1909
1913
1915
1517

1913

Do.
1914

1920
1922
1925

1909
1915
1916

1913
1914

1922
1924



pathi Sastrial
t II Text. Kautalya

e pathi Sastrial
Part III L Dol
= ‘TANTRA"
,trasuddha : Bhattaraka Vedot-
tama
Prapancahrdaya
Tant:msamurcaya Part T Text. Narayana
: Com Sankara
Part 1T Do. :
) wurudevapad-  Isanasivagurudeva-
~nec i dhati  Part 1 : ' misra
Do s iRargll ; Do,
o Pagtilll Do.
0.5 Part IV Do.
SILPA
:Vastu\ndya
; layacandnka ~
Mayamuni
Part I Srikumara
KOSA
'asamksepa Kesava-svam-in ¥

“Part T

Com. Dr. T, Gana- i

'Do.'
1920

1915
Do.

1919
1921

1920
1921
1922
1925

Do:

1913

1917

1919
1922

1913 -




Serial T. S. 8.

) NO-

No.

55

39

60
61

62
63

64
65
66
67

68

69

71

73

38

43

51
52

87

24
27

32
36
a7
63

64

18

60

Name of Wdfk :

Namalinganusasana

Part |
Do. Part 11

Do.
Do.

BHARATA

Sangitasamayasara

KAVYA
Nalabhyudaya

Sivalilarnava
Janakiparinaya

K nmarasambhava Part [

Do.

Do.
Raghuviracarite
Kiratarjuniyam

Meghasandesa

Bharatacarita

STUTI

Abhiuavakaustubhamala
& [PPaksinamurtistava

Naravaniya

Laghustuti

Part 111
Part IV

Part LI
Part 111

‘Na.me of author Year of

‘or commentator publica-

Text. Amarasimha

Com. Sarvananda

Text. Amarasimha

Bom, Ksirasvami &
Sarvananda
Do.

Text. Amarasimha

Com, Sarvananda

Par-
svadeva

Sangitakara

Vamana Bhatta
Bana
Nilakantha Diksita
Cakrakavi
Text. Kalidasa
Com. Arunagirina-
tha & Narayana
Do.
Do-

Text. Bharavi
Com. Citrabhanu
Text. Kalidasa
Com, Daksinavarta-

> natha
Krsnakavi

Krsnalilasukamuni

Text. Narayana
Bhatta Com, Desa—
mangalavarya
Text. Laghubhatta-
raka, Com. Ragha-
vananda

tion

1914
1915
1917

Do.

1925

1907
1909
1913

1910
1925

1905

1912

1917



Serial TSS Name of work

~ No, No,
"8
i 11
o G
T6 15
77 16
78 17
79 20
80 21
g1 922
82 26
83 39
84 AY
85 55
86 59
37 10

95

Name of author Year of
or commentator public-

ation-
NATAKA
Pradyumnadhyundaya Ravi Varma Bhupa 1910
Tapatisamvarana Text. Kulasekhara-
varma, com. Siva—
rama. 1911
Subhadradhananjaya Do. - 1912
Svapnavasavadatta Bhasa 1915
Pratijnayaugandharaya—
na Do- 1912
Pancaratra Do. Do.
Avimaraka Do. Do,
Balacarita Do. Do.
Madhyamavyayogadi Do. Do.
Abhisekanataka Do. = 1915
Carudatta Do. 1914
Pratimanataka Do. 1915
Mattavilasaprahasana Mahendravikrama-
varma - 1917
Nagananda - Text: Harshadeva
Com. Sivarama. Do.
HASTYAYURVEDA

Matangalila Nilakantha 1910
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Statement showing the names of the Sanskrit works
Published by Mr. K. Samba-siva Sastrial
from 1926 onwards

Serial T.S8. 8.Name of work. - Name of author Year of
No No or commentator. public-
‘ation.
VEDA
A 96 Rksamhita Part 1 Com, Skandasvami
: & Venkatamadhava 1998
VEDANTA
2 93 Vedantaparibhasa Text. Dharmaraja-
‘ dhvarindra.  Com,
Pedda Diksita. . 1828
3 103 Hamsasandesa 1930
MIMAMSA
4 90 = Mimamsaslokavartika Com. Sucaritamisra
Part I 1926
5 99 Do. Parg II Do- 1929
NYAYA
6 109 Nyayasara - Com. Vasudevasuri 1931
VYAKARANA
7 B9 Sihotddns Bharatamisra 1927
8 106 Prakriyasarvasva Nurayana Bhatta 1931
ALANKARA ’
9 88 Kavyaprakasa Part 1 Text Mammata
Bhatta Com. Vidya-
cakravarti & Bha-
ttagopala. 1926
10 100 Do. Part IT =L Do- 1930
JYOTISHA
11 91 Horasastra | Text. Varahamihira

Com. Rudra 1926



-~ Sri Kumara

1928

‘Matangamuni

Dattilamuni 1930
H. H. Svati Tu'unal
Maharaja 1933

DO'.,-. DO- DO. : Do,‘

1928
1931

Paramesvara

: N aradlyamanusamhlta ¢ Oom: Bhavasvami 1929
KAVYA o
Arhaddasa
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Statement showing the names of the works -

published by Mr. K. Sambasiva Sastrial
from 1928, onwords.

Serial Number in the Name off work Name of authorYear _of
No. S.M. M. S. pub]m.
e he A OR VRS action,
+5.C. M. S.
VEDANTA
1 22 Tattvamasivyakhyana &
Mahavakyakkattila 1929
2 23 Brahmanandaviveka-
samudram 1929
PURANA
3 24 Kannassabharatam Kannasa
(Part 1) Panikkar 1930
4 t1 Kannassabhagavatam Do. Do. 1932
CAMPU
b 25 Randubhasacampukkal  Punam
Namburi 1930
HISTORY
65 518 Keralacaritam 1931
KATHAKALI :
7 2 Rasakrida Narayana 1932
GITA
8 21 Visnugita 1929
YAIDYA
gaaglb Astangasara 1931
100519 Yogamrtam 1931
JYOTISHA
s e ] Prasnasara

Madhava
Dvija 1929






- Bhadrolpatti
Parvatiparinaya
Patapputtn ~
Prahladacaritam (]

MPU

_Kalyanaééugandhika_,m

~ GITAGRANTHA
! G‘irijakul};éﬁs - o

. SMRBT




it

- Vatasrenibhu- ;

atakapaddhati
i : [deva
Bhasajatakapaddhati Kochukrishnan
= Al ete [Asan
- Prasnabhasa SRS
. Muhurtapadavi o

Balasankaram (Purva- Balasankaran
: [bhaga). Namburi

A‘_ryébhatiyam (Gitika-  Aryabhata-

[pada carya
VAIDYA
Vaidyamanjari Sankaranara-
s [yana
Rasavaisesikam (Sanskrit)
Jyotsnika Narayana
[antraynktivicara (Sanskrit)
Jases CAMPU
15  Bhasaramayanacampu
: [Part I &
Do. [Part IL
Do. [Part IIL. e
PURANA
Srimadbhagavatam
‘ hasa Part I
= Do. Part II
TANTRA :
- Praisham

1926
*To-
Do.
Do-
1927

Do.

1926
1928
Do,
Do.

1926
1928
Do,

1926
1926

1927

1926







t is appropriate that India ard the western world should
0 Iravancore the invaluable contribution to the know-
of Sanskrit Literature represented by the Trivandrum
Series, for Travancore has long been well known
ly imbuad with the classical traditions of Hinduism.
der modern conditions, with their imposition of a material-
tlook even in India itself, the study of Sanskrit has
‘upon evil days, and there is danger lest Hindas should
 sight of the necessity of maintaining an effective interest
their great spiritual and intellectual heritage, the many-
~ sided Sanskrit Literature. It has, therefore, been a matter
of the highest importance that the Government of H. H. the
~ Maharaja of Travancore has fostered most generously the
_study of Sanskrit in many ways, and not least by financing
he publication of the Trivandrum Series, There has thus
been rendered available to scholars an unexpected wealth of
literature extending from the Vedic period to modern times
and illustrating every side of the multifarious activities of
- Hindu Pandits and Kavis. The many discussions which
~ have been elicited in east and west alike by certain of these
publications sufficiently attest their fundamental importance,
and there has been a consensus of critics to accord unstinted
praise to the late Curator, T. Ganapati SastrI, and to his
successor, K. Sambasiva SastrT, for the skill and competence
. of their work as editors and for their admirable selection of
- texts to pablish. It is earnestly to be hoped that this im-
~_ portant work will continue to receive the patronage of the
. Government of the State, to whose reputation for enlight-
~ ened patronage of learning it has so largely contributed.
S A. BERrRIEDALE KEITH,
ST . Regius Professor of Sanskrit and
Comparative Philosophy.

T ‘ ":"?ZVUIVJFi‘versity of Edinburgh,
g - Z3rd September 1933.
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, most happy to express in this public way the high
ae which I set upon the Trivandrum Sanskrit Series.
“Sanskrit scholars regard it as one of the most important
and vseful series of Sanskrit texts in existence. In a com-
_ paratively short time it has established itself as fully the
equal of any other similar series, although several of its
~ rivals have been in existence much longer. In it have been
~ published a considerable number of previously unknown
works som: of which are of the very first rank in impor-
~tance (such as the plays attributed to Bhasa). But those of
its volumes which contain texts previously printed are also
uniformly useful and valuable for various reasons. For
example, Dr. Ganapati Sastrl’s edition of the Kautiliya
Arthasastra, with commentary, is decidedly the best edition
of that all-important work in existence ; the printed text is
superior, from the critical scholarly standpoint, to other edi-
tions, and the commentary is of primary and very great im-
portance for the interprefation of the very difficult text. So,
to mention another example, the edition of the ‘Meghasan-
dega’ (more fumiliarly kknown as Meghaduta) of Kalidasa has
great importance for scholars, despite the large number of
other editions of the poem, because it contains an otherwise
unknown and important commentary. These are only ex-
amples which might be multiplied many times. L shall take
the liberty of mentioning one other new and original work,
the Matangalila, a treatise on elephantology, which interested
me so much that I translated it into English with an intro-
duction and glossary; this has led for the first time to a
proper recognition of the importance, antiquity, and persis-
tence of clephant-lore among the Hindus.
“~~ Tt should be emphasized that the works contained in
the Trivandrum Sanskrit Series are not only intrinsically
important, but are presented fo the scholarly world in a com-
petent and useful maaner, The editing 1is uniformly good ;
the typography is excellent. Misprints are commendably

rare.. These features are by no means always found in books
itude of scholars

printed in [ndia, and they increase the grati
to the able editors of the Series.
FRANELIN EDGERTON M. A., FE, D,
Salisbury Professor of Sanskrit
and Comparative Philology
n Yale University, U. S. 4,




I have much pleasure in stating that ever since its
inception the Trivandrum Series has been publishing many
rare and important works. It would not be an exaggeration
to say that nearly every work published in the Series bears
testimony to the wizdom of the choice made by the Liditor of
the Series. In addition to this, the care and industry with
which the Series has been edited have all along been com-
mendable. It is hoped that the Series will continue to do
the very useful work that it has been doing and continue to
supply the world of scholars with material for work. There
i3 a large number of very important works still awaiting dis-
covery and publication ; and we are looking for this, to the
South where manuscript libraries have not suffered the fate
that they have in the North. May the Series continue to

have the support of the State and also of the Bestower of
all Good, the Lord Eternal, is the fervent prayer of '

‘ManamanorapEYAYA 4
G ANGANATH JHA M. A, T. LITD,;
Vice-Chan cellor, University o f Allahabad.
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R V Krlshnamacharlar
Mahamahopadhyaya,
Abhmava Bhatta Bana.
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' THE TRIVANDRUM SANSKRIT SERIES.
By Professor M. Winternite (Prague, Czechoslovakia)

~ The Department for the Publication of Senskrit Manu-
scripts, Trivandram, has done excellent work in publishing
the Trivandrum Sanskrit Series, for which every Sanskrit
scholar in India and in the West must ever feel thankful.
Since, in 1905, the first number of the Series was published,
no less than 111 volumes have appeared up to 1931. Many
rare texts, formerly unknown, were edited here for the first
time, and many old and well-known texts appeared in valua-
hle new editions. The Mahamahopadhyaya 7. Ganapati
Sastre, whose name will always be remembered as the dis-
coverer of the so-called “Bhasa plays”, and as the author of
an extensive commentary ou the Kautiliya Arthasastra,
signed as the Editor of the first 87 volumes. Number 88
was edited by the Head Pandit of the Department B. Hari-
hara Sastrs who had worked with the Mahamahopadhyaya.
In 1927 Mm. Ganpapati Sastri found a worthy successor as
Curator of the Department in K. Sambasiva Sdstri, who has
gince edited 23 new numbers of the Series to which he has
given the special title 5T Setu Laksml Prasadamala,

It was quite a sensation, when in 1910 the Iate
Mm. Ganapati Sastri discovered eleven plays (two more
followed soon aftery which he declared to be the dramatic
works of Bhasa, the predecessor of Kalidasa. A whole liter-
ature has sprung up around these plays, and the controversy
about the authorship cannot be said to be ended yet. The
majority of Sanskrit Scholars are now of opinion that all the
thirteen dramas are not the original works of Bhasa, though
. eome of them may be recasts of dramas composed by Bhasa.
This is not the place to discuss the arguments pre and con
in detail. But whatever the final conclusion may be to which
we shall have to come, on the whole, I still adhere to the
svords I spoke in my lecture on Bhasa in 1923% : “ If it
should finally be proved, that Bhasa cannot be the author of
these plays, they will yet always have to be counted among
_the most valuable treasures of Indian literature, and we

> Readership Lecturs dalivered at the Calcutta University on 16th Sep-
tember 1923 (Some Problems of Indian Literature. Caloutta Unive: -

i sicy Press 1925. p. 130).
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should-even in this case havee—very reason to be thankful to
Mahamahopadhyaya Ganapati SastrI, who hasi unearthed
these treasures for us.”

I had a good many letters from the late Ganapati Sastri,
one more enthusiastic than the other, when he discovered
these plays one after the other. It was the genuine dis-
coverer’s joy with which he always defended the authorship
of Bhasa for all these plays.

It was a great pleasure to me when early in November
1923, on my visit to Trivandrum, I could discuss the subject
with the great Pandit. T well remember the stately figure
of the Brahman who received me in his beautiful red robe,
speaking Sanskrit® clearly and distinctly so that it was not
difhicult for an European unused to speaking Sanskrit to
understand him. He was also very enthusiastic about the
new Manuscripts of the Kautiliya Arthasastra he had found,
and he proud}‘v pointed out to me many improvements of his
text on the editio princeps, and showed me the proofs of his
own great commentary. The latter was printed in Nos. 79,
80 and 82, and forms one of the gems of the whole series.
He had found not only new Manuscripts of the text, bat also
conziderable fragments of the ancient commentaries of Bhatta-
svamin and Madhavayajvan. But as these fragments proved
insufficient for an edition of the commentaries, Ganapati
Sastrl set to work to write a commentary of his own, making
use of the ancient commentaries as far as they were avail-
able. Everybody is now convinced of the great importance,
if not of the great age, of the Arthagastra both for the
social history of ancient India, and for the history of Indian
literature. DBut anybody who has had oceasion to study the
Kautiliya, knows that the work is fall of difficulties, with
which translators and interpreters of the work have
hitherto struggled in vain. Hence Ganapati's Srimala, as
he has called his commentary, is an indispensable help for
every student of the Arthagastra.

There are few branches of Sanskrit literature which are
not represented in the 111 volumes of the Series. Only a
few of the most valuable texts may be mentioned here,

_To begin with the Veda, No. 78 brings a new edition of
the Aévalayanagrhyasitra with the commentary of Hara-
dattacarya, and in No. 96 the present Curator of the Depart-
ment. K. Sambasiva Sﬁ.stri, starts a new edition of the
Rksamhita (Samhita and Pada texts) with the Bhasya of
Skandasvamin and the commentary of Vekaat,amidhavirya.
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Kavyas T may mention Kalidasa’s Kumarasambhava
he two commentaries of Arunagirinatha and of Nara-
gam'Pandiza.(Nos- 27, 32, 36), and the famous Kiratar
 juniya of Bharavi with a commentary by Citrabhianu (No.
~ 63.) Kalidasa’s Meghasandgsa is published with a commen-~

~ tary by ‘Daksinavartanatha who is older than Mallinatha, in

No. 64. An interesting Sandesakavya is the Hamsasandesa,
by an unknown author, which though an imitation of
Kalidasa’s immortal poem, is more a devotional Saiva poem
(No. 103). Devotional poetry is also represented by the:
Narayaniya of Narayanabhatta (No. 18) of the 16th
century A- D., in which the whole story of the Bhagavata
Purana is summarized, and which in the Kerala country is
regarded as a sacred book of devotion as much as the
Bhagavata.

; As to the drama, we have already referred fto the
“Bhasa plays”. Of importance for the history of the San-
krit drama are also the Mattavilasaprahasana (No. 53), the
oldest Prahasana that has come down to us, as its author i8
Mauhendravikramavarman who flourished at the beginning of
the Tth century A. D. thetwo dramas Tapatisamvarana and
Subhadradhanafijaya (Nos. 11 and 13) of the royal poet
Kulagekharavarman of Kerala, and the Pradyumnabhyudaya
(No. 8) of another King of Kerala, Ravivarman.

Great is the number of philosophical texts in the Series,
Of Purvamiméimsa works may be mentioned the Manamey-
odaya (No. 19, and the Mimamsaslokavartika with tge
Kasika (Nos. 90 and 99) ; of Vedanta texts, the Siddhant-
asiddhanjana by Krspananda Sarasvatl (Nos. 47,48,58,61).
A short treatise on the Kashmirian Pracyabhijia doctrine is
the Virapaksapancasika (No. 9). To the same school ke-
longs the Maharthamanjari in Prakrit stanzas with the San-
skrit commentary Parimala (No. 66) by Goraksa Mahesva—
rananda, a follower of Abhinavagupta. Nyaya treatises are
Manidarpana (No. 34,) Manisara (No. 35) and Nyayasara
(No. 109) ; a treatise on VaiSes'ka is the Kanadasiddhan-
twoandrika (No. 23). A short summary of all systems of
philosophy is the Sarvamatasamgraha (No. 62).

The Alamkarasasira is well represented by new editions
of Ruyyaka's Alamkarasitra (No. 40), and Mammata’s
Kavyaprakasa (Nos. 88, 100). We have also three rare

works on music (Nos. 87, 94, 102).
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@G rammar has always been considered in India as the
first of all sciences. So it is only right that the very
first number of our Series should be a grammatical work,
the Daiva, a treatise on the Dhatupatha in verses, with the
commentary of KrsnalTlasukamuni, Philosophy of language
is the subject of two short treatises Sphotasiddhi (No. 89)
and Sphotasiddhinydyavicara (No. 51). In No. 106 K.
Sambasiva Sastrl begins an edidon of the Prakriyasar-
vasva by Narayana Bhatta, a handbook of grammar which
is very popular in Kerala.

Of lezicographical works we find Kesavasvamin’s
Nanartharnavasamksepa (Nos. £3,29,31) and above all
an excellent edition of the Amarakoga with the commentary
of Vandyaghatiya Sarvananda (Nos. 38,43,51, 52).

Of Dharmasastras we have to mention two very im-
portant works, the Yajhavalkyasmrti with the commentary
of Visvarnpa (Nos. 74,51), and the Naradiya-Manusa-
mhita with the commentary of Bhavasvamin (No. 97).
We have hitherto only had the two versions of the Narada
Smrti, edited by J. Jolly. The new edition gives the longer

version, but shows considerable variants to Jolly’s edition in
the Bibliotheca India.

We have already referred to the Arthasdstra of Kau-
tilya. There isalsoa good edition of Kamandaka’s Nitisara
with the Jayamangala of Sankararya in No. 14 of the Series.

The sciences of medicine, elephant lore (Gajasastra), and
architecture (Silpasastra), astronomy and astrology are also
represented in the Series by some rare and interesting
works, Among the latest publications are such important

works as Varahamihira’s Hora&astra (No. 91) and the Arya-
bhatiya (Nos. 101, 110).

Some interesting and important Tantric works are also
to be found in the Series, e. g, the Isanasivagurudevapaddhati
(Nos. 69,72,77,83), and the Visnusamhitd (No. 85), which

is said to be the source of the Tantrasamuccaya (Nos. 67,71)
and other Tantras.

A Buddhist work of a Tantric character, though it
describes itself as a Mahavaipulya-Mahayanasttra, is the
Aryamafjusrimilakalpa of Bodhisattvapitakavatamsa (Nos.
70,76,84). This important text, which was translated into
Chinese as a Mahavaipulyasiitra between 980 and 1000
A. D, and into Tibetan as a Tantra iuthe 11th century, is
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yublished for the firsi time in the original Sanskrit. Of
e great importance of this work for the history of later
uddhism, also for Buddhist iconography, there can be no
! doubt. Mare doubtful is the high age of the work which
18 ascribed by Dr. Benoytosh Bhattacharya (Gaekavad

- Oriental Series, Vol. 53, p. XXXIIl ff), to the second cen-
tury A. D, But his arguments are by no means conviscing,

' The catholicity of the Trivandrum Series is not only

_ proved by the inclusion of this Buddhist work. Lately also

 a Jaina text has been published in the Series, the Munisuvra-

. takavya or Kavyaratna by the Jain poet Arhaddasa (No.

107). This is a poem in ten sargas devoted to the Life of
the Jain Tirthanikara Munisuvrata,

The Department for the Puablication of Sanskrit Manu-
scripts, Trivandrum, and its present Curator, the worthy
K. Sambasiva Sastrl, are to be heartily congratulated on
having done such excellent service to Sanskrit learning.
May this useful editorial work be continned in the same
gpirit and with the same success for many long years to

come !
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THE ART OF SRI HARSA.

By Rama Varma Pareekshit Tampuran B. A.,
{9tk Prince of Cochin.) ;

I have often deplored the apathy displayed by many
modern Sanskrit Scholars towards that monumental work of
the great Sri Harsa ‘‘Naisadhiyacarita”. At the back of
my mind is the doubt whether this want of appreciation has
not been caused, partly by the difficulty one experiences at
a cursory reading to understand the tough and tangled
verses deliberately thrown in —as he himselt admits—by the
author, and partly by the undue weight given—at least in
this instance — to the criticisms of European scholars. It is
a commo: saying in our midst here that Arur Aftitiripad,
who made a deep study of “Naisadha”, and who washimself
a poet* of no mean order, used to proclaim that as a Dhvani
Kavya’ Nashadba would not suffer in comparison with any
work of even ‘Kalidasa’. I have myself come across persons
of learning and a critical mind who actually derived greater
pleasure in reading ‘Naisadha’ than any other ancient or
modern literary production.

It is not, however, my intention here to claim for
“Naigadha’ the foremost place in Kavya Literature, but simply
to awaken the curiosity of students to explore this vast
field and find for themselves the innumerable invaluable gems
imbedded therein. For this purpose 1 shall here deal only
with the two messengerships narrated in this Kavya ; the
first one in the third canto and the second in four cantos
beginning from the sixth ; where the author has given evi-
dence of his profound understanding of human nature

and of his mastery over the ever-praised diction called
Vaidarbhi RIti’.

The first messenger, the divine swan, is a self-constitu-
ted one, desirous of making amends for the harsh words he
addressed to King ‘Nala’ onimisunderstanding his intention
and of doing in return something worthy of the great mercy
shown to him by the King. What he undertakes to do is a
most difficult job, the winning over for the King of the love
of Damayanti, the daughter of the King of the‘Vidarbbas’
who is a very beautiful and accomplished maiden of budding
youth and to gain whose hand Nalu has been pining. How
the swan suédenly appeared so near Damayanti, who was
then sporting in the extensive garden with her frizgnds, that

* The author of the Kayya “Uttara Naishadha™,
ere long published in the Trivandrum Sauvskrit Series.

which one hopes to find



it once wished to capture him, how he cleverly dodged
all her attempts, while not altogether crushing the hope,
and thus drew her away from her friends and how  he then.
- struck her dumb by beginning to speak like a human being,
are all  described by Sri Harsa in simple and flowing verses, .

employing words and sentences of double meaning in more
than oue appropriate place.

The heavenly swan assumes the part of an affectionate
well-wisher, scolds her in tones and words of great tender-
ness for her rashness in leaving her friends and following
~ him to the jungles, and under the guise of letting her

‘understand—as all good-natured people will do when they
find themselves in a similar situation—who he is and why he
happens to be there, secures an opportunity to eulogise Nala .,
and everything pertaining to him. He ‘is first praised for
his extreme piety ‘and unstinted liberality, which through
the faveour of the Gods, have gained for him heuavenly bliss .
The clever messenger then says -that even the
Goddesses are enamoured of him, makes a passing reference
to the uncommon handsomeness of the King’s face and
again launches forth into short descriptions of his great ..
learning, wealth, prowess etc. . Further he tells her as if
anxious not to hide anything about himself from her-—that
he is a favourite of the King and such a constant visitor to
his harem as to have been made by the ladies there their
friend and.confidant,

Having thus carefully prepared the ground, he sows
‘the seed by making the suggestion why she herself should
not aspire to the enviable position of being Nala’s beloved
wife, as, in his opinion he and she alone are worthy of . each
other in all respects, and by going to the length of saying
that, when outi-of sheer curiosity asked as: to who was
destined to be Nala’s consort, the?Ureator seemed to him ©o
have mentioned her name.

' Asia consummate diplomat, the swan: now  pretends :.

that this:.idea has struck him. only just -then, that, that .

being: quite an extraneous matter, no more need be thought .. .

of it, and that he is only anxious to unde the wrong of
having insidiously dragged her so far .and; thus tired. her by
obtaining for her whatever her heart desires.. Here he

stops to gauge the effect of his words, knowing full well the,. .
~ unwisdom of going any further, if the lady. is indifferent or

hostile to ' the idea of a union with Nala.

on earth.



The accomplished princess rises to the occasion, takes
the blame on herself for trying to capture him who, as
heaven-born, deserves only to be revered, praises his noble-
mindedness, says that nothing in the world could give her
greater happiness than that occasioned by his © darsan’ and
then throws out in a shy and charming way a hint that she
is desirous of wedding the King and that at the same time
conveys her fear of the impossibility of her wish being
fulfilled.

But the messenger, though he readily igrasped her
hidden meaning and was consequently pleased, is not quite
satisfied and tries to induce her to speak plaialy, assuring
her that nothing is impossible in the world and proclaiming
his ability to procure her heart’s desire whatever it is,
Damayanti, still too coy to express it, again quibbles. The
swan pays a glowing tribute to her wit and learning, but,
in order to force her to make a clear pronouncement, makes
a frontal attack by declaring that, though he has guessed
her meaning, he is afraid of a probable change of her heart
and consequently unwilling to help her with the great King
and by requesting her to ask him for anything else. :

Thus driven to a corner, Damayanti yields. Her fear
that she may lose a golden opportunity if she keeps up her
present attitude gets the better of her natural shyness.
Not only does she announce her unwavering love for Nala,
ridicule the idea of her marrying, of her own accord, any
body else and express her unshakable determination even to
commit suicide if her father forces her to do so, but also
turns herself a supplicant. She mentions her own love-lorn
condition and coaxes the swan in winning words to make
the King return her love; and is so agitated that she hastens
to warn him of the risks if he delivers her message to the
King at inopportune moments.

The swan is overjoyed and, now that he has attained
his purpose, at once informs Damayapti that the King has
a8 much been a target of the Cupid’s arrows as herself. To
convince her of this fact he describes the ten ¢ Kama
Varthas ’ the King has been subject to on account of his
deep love for her. He confesses that he is the messenger
of Nala himself ; assures her that, inasmuch as their love is
mutual and engrossing, their union is the easiest thing in
the world ; congratulates her and Nala on their good fortune
and prophesies their enjoyment in future of perfect bliss.
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With such sweet and encouraging words the swan takes
leave of the heroine and hurries back to the love-stricken
- King. ;

It is thus that Sri Harsa with a few bold touches
gives us a most vivid picture of one of the most important
ncidents in his ¢ Itivrtta ',

~ Let us now turn our attention- to the second messenger-
 ship narrated in this same Kavya. The author here intro-
duces us to a more dramatic situation, The messenger is no
other than the hero Nala, the passionate and accepted lover
of Damayanti. The senders of the message are the Gods,
Indra, Agni, Yama and Varuna, who so deeply fell in love

_with her as even to take an undue advantige of the King’s
promise to do any service for them made without fully
knowing the sinister purpose at the back of their minds.
And she to whom their message of love and request for
marriage are to be taken is Damayanti herself who has
already resolved to marry nonme else than her beloved Nala
and who has been eagerly looking forward to see him at the
¢ Syayamvara Mandap ’ and throw the ¢ Yaranamala’ at his
neck. -

A more piquant situation can hardly be imagined.

Nala has been burning with the desire to take his beloved

into his arms and hold her in a long embrace, but is now in

honour bound not only to hide his feelings but also to plead
with her the cause of others. Damayanti’s love for Nala
also is to be tested in the furnace of a great temptation.

It is with the hope of his own happiness shattered, but
confident of an easy success in his mission because of his
conviction that no damsel in the world would prefer a mortal
man to the great immortal Gods, that he takes himself to
‘the presence of the daughter of °Bhima'. Sri Harsa's
dramatic talent, unerring as it always is, creates a scene here
which produces an altogether different effect on the hero.
As the King protected by © Tiraskarinividya' enters, he
sees the female messengers of Agni, Yama and Varuna
returning crestfallen and hears the strong pleading of
Indra’s messencer and an equally strong but sweetly
expressed refusal by the highly intelligeat and accomplish-
ed Damayanti. He is at once both buoyed up and dejected;
. buoved up because he sees a silver lining in the dark clouds
of his broken hopes, and dejected because he realises the
‘extreme difficulty he will have to encounter in serving his

~ masters.
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-~ With his love and honour: thus contending for mastery

+:Nala enters, feasts his eyes on the lovely enchanting  youth-

ful figure of the queen of his heart and slowly but. eagerly

. notes the. excellence of every portion of her body. bri

. Harsa here, as in many cther places, completely identifies

himself with his hero. gives free play to his imagination as a

lover will do on his first beholding his beloved and serves us

- with anw almost unsurpassable description of his heroine’s
¢ Kegsadipada’.

The anthor further depicts beautifully in a few versee
the effects produced on the young ladies and particularly on
Damayanti when the King lets go his ¢ Tiraskaripi ’ and ap-
pears before them in his immaculate loveliness. ' The hero
and heroine are at once drawn to each other, but are forced
to put breaks, the one remembering his messengership and
the other realising the impossibility of her Nala getting ac-
cess to the female apartments in the royal palace. The
feelings engendered in the hearts of the young damsels at
the sudden vision of a very handsome youth with nobility
imprinted on all his expressions and movements are so over-
powering that they all stand voiceless, as is natural—except
perhaps in the case of the rather unsexed women of modern
education. .- Damayanti recovers first,  though only partly,

* welcomes the new:comer in such pregnant phrases as only a
highly accomplished lady of noble ancestry can give utter-
ance to.' With a view to please him she frankly praises him
for-his wonderful handsomeness which in her opinion can be
compared only to:that of the renowned Nala ; and thus ex-

. presses her eagerness to-hear what he has come to say.

- Nala with difficulty masters his emotions ; announces
himself as the messenger of the Gods ; and, knowing well
what a strong-willed lady he has to deal with, vividly por-
trays with illustrations the pitiable conditions to which his
masters have been brought on account of their great love for
her.' Their messages are then delivered in their own words;

and he requests her to please him also by accepting one of
his masters as her husband.

Damayanti listens, but only because of the beauty of

~his words. - Completely ignoring his earnest pleading on
behalf of the Gods,she takes him to task for .not revealing
.-his name and. ancestry which she has asked for. The, mess-
« enger to humour her, partly: yields, says that he is a.scion of
¢ ‘S omavamea’ and, without. mentioning his mame in, . spite of
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nsistence, shows the harm in such parleying and-mrges
to give an immediate reply. ‘ b

Damayanti tikes up the chailenge. She. makes
~ her attitude towards the Gods quasi manifest by her first
~ reference to his messengership and humourously shows the
' incongruousness of a human being marrying a God and
. spending her days in the midst of divine damsels.” Too shy

 to do so herself, she makes one of her friends inform him of

her deep love for Nala, of her unalterable resolution as a
¢ Pativrata’, of marrying him alone and of her deter mina-
* tiom, if forced to do otherwise, to put an end to her life.

_In hoping to have thus silenced the messenger Dama-
. yanti counted without her host. Then follows an interesting
. measuring of swords in the wordy warfare between these two
highly acecmplished persons, unfil the messenger ovenwhelms
Damayanti with argument after argument to prove that,
however clever and ingenious she may be, she can escape
from the hands of the Gods by no means whatever.

The author thus presents to us how a man or woman of
high character holds to his or her principlss, however great
‘may be the temptations thrown iz his or her way:. But he
does not stop there satisfed. He takes us further and gives
‘us a keener insight into human nature by depicting in ever
memorable verses how, when her strong will was broken and
foar and grief oripped her heart, Damayanti loses her self-
contral and amidst copious tears gives vent to her feelings
in incoherent words and passionately calls on her Lord Nala
to come and save her or at least not to go away from her
heart when the ¢ Pranas ’ leave her body on account of the
intense mental pain she suffers from. This unexpected out-
burst on her part so much affects the great King that he
forgets the rdle of the messenger and throws himself heart
and soul into the task of pacifying her and incidentally
reveals himself.

What happens afterwards and how the hero and heroine
behave in this crisis I must request my readers to find out,
if they waut, from the engrossing pages of Naisadha itself.
My intention is to whet their appetite and not to satisfy it.

A word more and T have done. Any student of Sans-
krit Literature worth the name cannot but be fairly acquaint-
ed with that deservedly famous posm of Kalidasa, namely
‘Meghasandesa’. Such a one, however, is apt to be led away
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with the idea that any Kavya dealing with messengerships
can only be its imitation good, bad or indifferent. The cor-
rection of this error is cne of my objects in choosing the
subject matter of this paper. In the ¢ Cloud-Messenger’ and
poems of that ilk the messenger is only a mute listener to
the out-pourings of a stricken heart. Rarely, as in * Megha-
duta ’, he is made to serve the purpcseof an ‘ Uddipanavi-
~ bhava’ also. There is no presentation of dramatic situations;
nor are we made to see the most interesting effects of the
playing upon each other of subtle intellects. We are indebt-
ed to Sri Harsa’s art for such a presentation of characters
as the reader never loses his interest in them. Sri Harga
is no slavish imitator and this fact is amply borne out by his
incomparable work ‘ Naisadha ’ whose perusal will more than
repay the trouble one at the beginning may find in decipher-
ing it.






- SANSKRIT POETESSES: -
- By M. Krishnamachariar, M, A, M L., Ph. D., M. R 4. 8
Principal Sub-Judge Devakottai. :

1.  Among the authors of the hymns of the Rg Veda, we
have some women, The At_reya house produced the poet-
esses, Visvavaras (V. 28) and Apala (VIIL 91). Inthe Ka-
kéivat house, there was aline of poetesses and of these Gho-
6a was the greatest, She wasthe daughter of Kaksivani.
She calls herself a princess and probably her father was a
ruler. She remained nnmarried to a late age, avhen she was
favoured with a husband by the grace of the Asvins. She
wrote in Jagatl metre and her verses are casy and well ba-
lanced (1.117,122). Juhu (X. 109), Sasvatl (VXI.1), Man-,
dhatrT (X.134), Madhavi (1.91), Sasiprubha 1V 4), Anula-
ksmi (IL.78,I11. 28, 63,74 and 76), Reva (1.87), Pahayi,
(1.83) and Roha (I1.63) are also poetic seers of the hymna.
Agvalayana mentions Gargl, Vacaknavi and Badava Pra-

titheyI along with the ancient venerable Rais. Lopamudra
is referred to in the Anukramani (1-179-192) !

2. Dhanadeva’s Verse is guoted in 'Sarngadharapad-
dhati :

eISTRRSAIRSET: =4 %5 & @ s |
et 3y AT RS @4 99g @ s @ a= ||

Rajasekhara praises some poetesses, ’Sila, Vijayunka or
Vijja or Vijjika. Subhadra, Prabhudevi, Vikatanitamba.

ASIIAT: TA T TS A=A |
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[M=gfa MSshraET T A 3 )
WEA FUE &gy sa=ar |
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1. See Women Poets of the Rig Veda (IA, I. 113), Poems by Indian
Women ty N. Macnicol (Her. of India Beries) ; J1. of Sama. Sah
Parishat, XVI. _




S1la’s expression followed her imegery’, Vikatanitam-
's verse was elegant in simplicity.® The style of Subhadra
pealed to the poetic mind ard stuck to it for ever. Motika
and Maruld excelled in suggestions of ideas . '

Vijja was Sarasvati incarnate except that she was dark
in complexion ‘. Vijjaka has been identified with the queen
of Candraditya, son of Pulakesin 11, from the Nerurand
Kochre grants dated 659 A, D.°*

3. Raja Sekharacarita mentions poetesses, Kamalila, Su-
nanda, Kanakavalll, MadhurangT, Lalitangi and Vimalangl
of Malava)®. Ballala’s Bhoja carita mentions some poetesses
too, but it is doubtful if these were not fictitious names °.

4. The anthologies also quote verses of Jaghanacapala
(Padyav), Avilambitasarasvati (Padyav), Indulekha (Subh)
Nuntidevi (Subh) Candalavidya (bkm), Nagama (Sp), Pad-
mavatl (Pmt), Madalasa (Sp) ; Rajakasarasvat (Skm), Lak-
shml (Sp), Virasarasvatl (Padyav), Sarasvatl (Skm) and
Sita (Bhojaprabandha).

Sila:

fRafriRaam g’ e 7ammar |

Zfd AFT TG [M3] F BasgIGd |l
Subh, 1197.

1- Vagbhata in his Kavyanusana quotes a verse as of Sila’s. TIs it Sita?

See Peterson, Subh. 130-
See Peterson, Subh. 117 ; Thomas, Kav. 104, Aufrechi, ZDMG,

XXVIT, 85, GC, I 569 ; Bhandarkar Rep (1895) xix, xlvii.
Peterson Subh, 94.

See Peterson, Subh- 119.
XXVII, 85, CO. I. 571, Bhandarkar, Rep (1897) xIx, xlvii

quotes from Vijjaka and Vikatanitamba.-
5. IA, VIII, 44, 163. B. Bhattacarya (Brief Suinmary of Sshitya Sastra,
Journal of Dep- of Letters, Calcutta, IX) says that he a was contem-

perary of Dandin.
6. DC, XXI- 8167, JMY, XI. 7679.
7. Some of these verses are very good. For instance :

§e: TS0 AHET AR S=eRi
= HOT AT FESTT TSRAT BEFC |
T ARISTRTIIITAN AT
FANHIS: 39 ¥afQ "gai agHr |

LS

Thomas, Kav. 104, Aufrecht, ZDMG,
Bhoja
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Jaghanacapala:
Zfeafritaad Feas=arg TR |
T fREEa W gE SEAEYSHE: |
Kav. 518.
Indulekha:
TH IRAE THAN SF AT
HIA AERAET (AT sy Aot |
Rrear Sazanas Baaw | qaadEEd
AASE JACAMUIArsEEIg d&: 1)

Subh. 1902.
Marulas

FYT FAMH & THQRIAAFER 79 §
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Subh. 1326.
1\101‘11{;1:

Hl T SERIE | AEtEEg g
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Subh. 1033.
Vikatanitamba:
A-1g AAREEg 9% | 3@ @dRa 71 gEaean |
AN FIZHFEFS 539 F29419 % aquitewEn 1
Subh, 735.
Vidya or Vijja: '
PR F RS FIRaHat ARy |
THARHARY 94T IgaiEawaTwe ||
Subh. Int- 118.
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- Bhavadevi:
I GeAENSAga] 54 o G8-
qagr AET | €64 30 aEErgEeE |
fra: €ArAT AREATATHIE S
T TGS dige ane: Fa=ar |l
Kav. 62,

5. Gangadevi was consort of Kampana of Kamparaya the
secondison of Bukka® (1343-1379) A. D. who predeceased his
father by two years. In Madhuaravijaya or Virakamparaya-
carita %, a poem, now extant only as a fragment, she narrates
in melodious verses the exploits of her husband and narrates
the history of his expedition to the south. The city of Vija-
yanagar with its temple and suburbs is described with all
magnificence. Then comes the moving army and its relays
on its way to Kanci, where it is quartered for the winter.
Inspired by the exhortation of a Goddess in his dream to
extirpate the Musalmans and to restore the country to its
ancient glory, he advances to the south, kills the Sultan of
Madura aud commemorates his victory by munificent grants
_to the temples of the country .

6. Kamakoti or Abhirama Kamaksi was the daughter
of Sabhapati, son of Abhirama of Srivatsagotra. Related
to the Dindimas, she flourished about 1500 A. D., when
the glory of Vijayanagar empire was atits height‘s Ina
poem Abhinava-Ramabhyudaya, in 24 cantos, she related
In exquisite verses the story of Ramayana °.

7. Tirumalamba’s literary achievements were the subject
of universal admiration. She began under King Kysna De-
varaya (1509-1529 A. D.) and coutinued to the days of Ac-
yutaraya (1529-1542 A. D.) of the Tuluva Dynasty of
Vijayanagar.

The only extant work of hers, Varadambikaparinaya®

1. EC, Mysore, Dt. No. 46 and see also EI, XII. 162. But Sewell
(Frogotten Empire, 29) gives to Bukka reign, 1343-1379 A. D. See
also 7°C, I1I. 2985. °

2. Ed. By Hariharasastri, Trivandrum, with a historical introduction by
T. A. Gopinatha Row, T. C. 1I[. 2985

3. For an account of this poem, see Sourees of Vijayanagar History.

4, See Vibhagspatramala (7 C, II. 2462). Edited with translation and
notes by T. Gopinatha Row in JA XLVIT, 83, 94, 125.

5. TC, IV, 5202.

6 T ANJ. CAT. VII. 3244. For a full account, see paper by Lakshman
Sarup in Proceedings of Fourth Oriental Conference, IT. 181.
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js a pleasant prose-poetic composition. It begius with a
short geneological history and describes the exploits of
Narsa, his marriage of Obamamta, and the birth of the son
Acyuta’. Then Follows the marriage of Acyuta ‘and Vara-
damba, a princess of Salaga and ends with the installation
of their boy China Vankatadri, as the Yuvaraja®.

8. Priyamvada was the deughter of Sivarama and wife
of Rghunatha. She lived in Faridpur, East Bengal, svon
after 1600 A. D.*% She wrote the poem Syamarahasya
and her earliest verse was in praise of Krsna.

IR FSERAEe A |
qaiagﬁﬂqﬁlﬁ’a EEI'\@%I%@H? CR |
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9. Vaijayanti was the daughter of Muarabhatta of the
village of Dhanuka in Faridpur District. She married
Krsnanatha, son of Durgadasa, Tarakavagisa of Kotalipada.
She lived in the middle of 17th century A. D, She learnt
Sanskrit under her father and was proficient in MImamsa.
Once when her husband could not make out a passage
@z g AW =y i and  taught bis  pupils wrongly as
meaning, “Here too not said, and there foo not said”, but
dissatisfied with the interpretation, a ppeared to be troubled
over it, Vaijayanti gave the correction constraction A g
=%, 9% A19aT %4 . She wrote fine poetry but it is. all
mergad in Anandalatikacampu composed by her husband
Krsnanatha, and her collaboration there is mentioned by
Krspanatha himself sirez=sRmr=asgd=En & 8. Once it
is said while Krsnanatha was composing verses descrip-
tive of a nayika, Vaijayanti composed a verse at once.

. N~ ~ o
AR FEAANRAAME, AR Fe Aganm: |
zf R == R a=saundm F aguRew |
Jayanti is mentioned in an article by the editor of
Visvakoga in an old magazine, Bangavashi, East Bengal. Sh=

has written a fine peom, said to have been seen by Pandit

Amalyacaran Vidyabhtsan, Assistant Secretary Bengal
Sahitya Parishat .*

1. Acyuta ascended the throne in 1530 A. D. 2. SVH, 170
3. TFor anaccount see Sah, XXI, 112, : :

4, T um indebted for this information to J. N. C. Ganguly, M. A.
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: '_.10.‘11 Madhumani; whose real name is not known,
 flourished in the court of the King Raghunatha Naik of

~ Tanjore who came to the throne about 1614 A. D. His son

Vijayaraghava Naik raled till 1662 A. D. In 14 cantos she
wrote a poem on the story of Ramayanpa in measures as
graceful as the author’'s extant name. Her description of
good poetry is lovely !. In the 1st canto she thus des-
cribes the circumstances under which the poem came to be
composed : (Once when the Prince Raghunatha-Bhupa was
seated on his throne surrounied by the accomplished court-
ladies, one of them sang verses from the beautiful Andhra-
Ramayana composed by the Prince himself ; while another
complimented him for his untiring devotion to God Sr1
Rama. This set the Prince thinking on Sri Rama, and he
considered within himself as follows : “Many are the stories
of Vishnu ; and amongst them it is Rama’s story that serves
as nectar to me. Though enjoyed thousands of times, it seems
to me ever fresh and pleases me most. Hundreds of ladiez
are assembled here, who are skilled in composing orginal
Sznskrit and Telugu works, who amongst these could best
render my Andhra Ramayana into Sanskrit verses- With
such thoughts, the Prinee retired from the Court, God Sri
Rama appeared to him that night in a vision and said “I
understand what is now uppermost in your mind. Give up
all anxiety in the matter. Know that the lady, whom you
have honoured with the title Madhuravani, is the ablest of
all the court-ladies”’. Next day when the court assembled
he called Madhuravani to his side and related to her the
vision he had the previous night, and directed her to bring
out an excellent work on SrI Rama, which shall be replete
with ‘beautiful alankaras (figures of speech) and rasas
(emotions) in language that is charming and melodious’.
She replied—*“W ith the aid of one (yourself) that always has
Sri Rama at heart, [ can say the workis achieved”. About
the end of the 1st canto, thereis a lively description of her
royal patron and his splendid court *.
11. Uppayya ®, Manorama and Subhadra of Malabar,
Avantisundari, wife of Rajasekhara, and Sundari and

Kamala, wives of Ghanasyama, were peotesses of renown

1. “‘gagoifTcagEEad @ HEr @ F9 FTRgHE |
X AT FAS qEHASGAOT FIQ T
2. Scve MYS. OVIL Sup 10. There isa brief account of it, by Nara-
simha Iyengar in the Tudian Review.
3. JRAS, O. 8. I. Tudex- =~
4, See para 166. Supra.
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Gangadevi, Madhuravani and Tirumalamba have already
been mentioned.

12. Lakhina Thakurani is the famous poetess of Mithila:
A verse of hers is repeated :

SRl IAHEATE T G afosar fsrs
SRECREIESRRIEEEL clei ol
8l 98 wET=H 9 ARy agdaiE
THAEAIZTT FRGAT GO gIAT 47 )
Here is an indirect form of the sigus of the zodiac,
numbered in serial order from Mesa .

“Attacked with the severe onslausht of the God of
Love is she. Distranght like a craft or a fish inz dry place
is shee Oh ; Thou bull-minded one, the damsel round, of
arms as a water jar, with arched eyebrows (the destined
wife of thou who art like a lord amongst kings and who
1s not (gross) like a shop-keeper’s wife who plies the scales
(who has no equal). She feels pain like that of a scorpion
bite. Surely, let the result of married life relieve her.” 2

18. Triveni was the daughter of Udayendrapuram
Anantacharya and was so named because she was born
mmmediately after her father completed his poem Yadava-
Raghava-Pandaviya, She lived in 1817-1833 A. D. She
was married to Prativadi-Bhayankaram Venkatacarya of
Sriperumbu(lur. Her poetic instinets manifested themselves
even before har marraige and after her marriage, she
studied philosophy under her husband. She had a son
who predeceased her and after she became a widow she
wished to erect a temple for someidols discovered in her
place anc presented to her by the Collector who was pleased
with her Haratipancaka. For that purpose she went to the
courts of Travancore and was well received there.
Dewan Rangacariya of Mysore was her admirer and by his

1. Pandit A. M. Srinivasacarya of Agaram near Coujeevaram has a
verse.

ﬁ;ir;ilar
“HANRIZET MEET 393 G Z=gr-
qE FEzaq gatgaaHr fagEzanaar |
FAEEg S amgaagsa iy
UGHT HFLFAST BB Fraqeqfr afaes 0’
2, As translated by G. A, Grierson 1A, X V. 318,
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pa’ onage she comp]e*ed the shrines. She was pmhx in
her writings and her capacity to make up samdsyas ex-
- tempore was remarkable. Among women she stands fore-
~ most in poetic contributions to banskmt Literature. Her
peoms of devotion are LaksmiIsahasra and Ranganatha-
sahera, her lyrics, are Sukasamdesa and Bhlnu.taandesa,
and her poems are Rangabhyudaya fmd Sampatkumaravijaya,
lier glays t’ancramtcamudayfl and Tastvamudrabhadrodaya,
the latter of which is allegorical.

Laksmi Ranji was a princess of Kadatharadu, Ikavalam
Kovilagam, Malabar. 5he lived about 1890. Her San-
tanuroplldka.mn in 3 cantos relates a story that a brahmin
lost his ten children successively, Arjuna promised to save
the last and when he was unable to do it and resolved to
enter the fire Krsna intervened and from Vaikuntha
brought back all the ten lost children. The last canto has
Yamaka composition '

Sundaravalli lived about 1900 A. D. She was the
daughter of Narasimha [yengar of Mysore, and studied
under Kasturi Rangac(wya She wrote Ramayanacampu in
6 cantos corresponding to the Kandas of Ramayan: ? .

Jananasundari was a dancing girl of Kumbakonam. She
lived there and passed away about 1910. She was the
pupil of Wuppuswami Sastrl of Srivatsagotra and was, as
she says, the author of several works ; of thess however
only Halasyacampu in. 6 Stabakas has been traced.
There are old gentlemen living in the southern diatricts who
remember her discourses, dancing and recitals, well and
with delight and R. Fisher, Bar-at-law, of Madura was her
particular patron. the visited the Mysore court and there
received the title Kaviratna. Her narration of the wedding
of Minaksi and Sundare$a makes pleasanc reading. In

verse she is fond of alliteration ® -—

AUFNRSAG, AUNEAT MR a1 T |
[MSTHAERIOTETs, (91T SREaqa A ||
qET FSTHAEATEAR AFAG=ATT: |

T FTIAASHANFIT ITT B HRET:

1. Printed Trichuw. 2.Printed Bangalore. 3. Printed Sriviaya Press,
Kumbakonam .
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FOLK-SONGS OF KERALA
Ol : by ;
T. K. Krishna Menon, Ernakulam,
Twenty-five years ago, the Government of Travancore
inaugurated an Inssitution to enwage itself in the publication
of Oriental Manuscripts. The idea of the present talented
Curator, Mr. K. Sambasiva Sastri, to celebrate the Jubilee
of that institution by the publication of a memorial volume,
18 a very happy one. In this he can take stock of the work
it has already aceomplished, announce the nature of the
work that will be done in the immediate future, receive
criticisms and suggastions from savants hers and abroad that
will contribute to the value and improvement of the work of
this department, and also give iroom for a few learned
articles which will be allied to jthat work and relevant to
furnish fresh avenues to it,

The discrimination shown in the selection of the works
for publication in the several series started by the institution,
the nforming introductions and illuminating notes that
adorn many of them have shown the wide and deep erudition
of the editors and have covered their generous government
 with undying glory.  May the activities of this institution
prosper’ shall bz, at this auspicious period, the wish and
prayer of scholars who have had ocecasion to know them and
to appreciate them.

With this contribution I pay my humble tribute to the
worth and work of this institution.

Folklore means the lore of the folk, the learning of the
people. It was Mr. W. J. Thomas who coined this word in
1846 ; and he intended to mean by it “the traditional learn-
ing of the cultivated classes of civilised nations”, In this
sense it has been adopted by several other countries. The
import of the word, as elaborated, stands now for the science
also, which treats of the survivals of archaie beliefs and
customs in modern ages ; that is, that department of the
study of archaeology which covers everything connected
with ancient eobservamnces and customs, notions and beliefs,
traditions and superstitions and even prejudices of the
common people.

This study of folklore is of recent growth. It was only
in 1878 that the Folklere Society of London, the first of its
kind, was startel. In these days, in every civilised land,



there are bodies engaged in the collection, classification and
study of folklore. Folklore as such began to come into
being from ancient times. Even folk-tales made their ap-
pearance in literature at a very early period. In India, we
have Jatakas and the Pancatantra ; Homer has incorporated
many folk-tales in his immortal poems, and the Arabs
have their Thousand and one Nights. In fact every country
has its own store of folkore. :

The folklore is generally classified under three main
divisions, (1) Beliefs and customs ; (2) Narratives and
sayings ; and (3) Art. (1) There are branches to these
major heads. For, the first will take in (@) superstitious
beliefs and practices, connected with animate and inanimate
nature, with ghosts and goblins ; witch-craft and leach-craft,
magic and divination ; and (&) traditional customs which
will include customs during festive days and seasons and
those during ceremonies linked with birth and death and
every important event between those two incidents.
(2) Narratives and sayings will comprise tales and fables,
myths and legends, nursery rhymes, riddles and proverbs.
(3) And Art will embrace folk musiec with baliads and
songs and folk drama.

Our theme is folksong which will certainly eome in the
art section, but will also find a place in the narrative portion
as  historical, devotional, sentimental or romantic songs.
Cecil Sharp, who devoted his life to folk-song and folk-
dance, has done service of iminense value ; and in recent
years British composers consider it a pleasure and a piece of

patriotic duty to resort to folk-songs for their pattern and
their inspiration.

It is interesting to trace the growth of folk-songs, al-

= = Nk
though there be somz who consider the work as a study of
decadence with no gladsome prospect about it.

decad Let us see
if it is so after all.

“In the course of ages, the uncouth, vocal utterances of
primitive man developed into sounds of more or less definite
pitch. From these emerged short phrases, in which rhythm
probably played the principal part, reiterated with intermin--
able persistency”. What we ecall the burden of the song or
its refrain is reminiscent of this tendency. “You will then
find the phrase repeated at a different level by way of con-

trast or __vglriety. I't is byia combination of these modes that
melody is gradually reached.” ;
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- When this stage is reached, the history of 2 song as a
~ musical form falls into two main courses ;: the folk-song
~ and the ar(-song. An art-song is the result of a conscious
~ effort of a skilled and civilised person, while a folk-song isan
unconscious product of the mind guided more by iustinct
than by method. A gifted singer will make a poem, off-hand,
about currert events, and will sing it to an appropriate tune
of an existing song, or will make up a tune, from typical
ones. A familiar, popular form will, as a rule, be the one
most aceeptable. Novelty has rarely any charms for the
singers or for their listeners. Some of these folk-songs may
bz of doubtful value ; and while the tunes are mostly good,
they may nof, in many cases, be of surpassing beauty ; there
may be irregularities of time and mode as well. With all
these plausible defects, these songs reflect the life of the
people who sing them and of those who listen to them, and
generally contribute in no small measure to their hilarity
and to make “the even tenor of their lives, pleasant and
enjoyable. :
In the early stages of folk-song, one will invariably
find that singing and dancing go hand in hand. Except to
hazard a suggestion, I am not prepared to decide the right
of precedence between the two. It is more than likely that,
instead of a song being a sabordinate adjunct to a dance, the
dance must have had its origin in the mimetic actions that
naturally accompany rudimentary songs. = Whatever that
micght be, folk-dances have an interest of their own ; their
inherent simplicity, vigour and dignity indicate the level
of folk-culture. @ They stimulate muscular activity of a
rhythmical sort, From the point of view of art as well as
physical culture, and in that thev enhance the joy of life
these traditional dances have a value, all their own. The
flawless ,varied steps, the pose and rhythmic movements, the
swaying to and fro of the body, the bending and rising, the
advance and retire, to see these is to admire them. There is
harmony in these picturesque mass movements, and when’
these accompany their appropriate songs, one gets the divine
thrill. In a primitive ruaral village, under the canopy of-
heaven, and witk the soft, cool air wafting on ycu from
the smiling greens around, these folk dances and folk-songs
have their best environment.

Every country, even every race, owns its collection of
folk-songs, its store of ballads, = As a rule, these will be the
results of a spontaneous outburst of the inspiration of® the
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people. These popular songs, historieal ballads and devo-
tional hymns may not compare favourably in their texture
and technique with the finislied products of the conscious
efforts of civilised poets. But these two represent in a re-
markable degree the tastes, thy feelings and the aspirations
of the country or of the race to which ‘they belong. In fact
they form u record of the short and simple aunals of the
people. ¢ a record of the iuner life, of the loves and hatreds,
doubts and fears, hopes and beliefs” of each race, nay of
each generation of each race. ¢ Unlike the cultivated arts
which are often marred by a complicated formality and arti-
ficiality, au excessive elegance and over-refinement of man-
nerism, the folk-art of every nation has a primitive purity,
directness, vigour, vitality and robustness which serve as a
perennial fund for the regeneration and strengthening of
natural life and national art from age to age.”

Folksongs are the songs of the folk, of the common
people. They are songs composed by the cominon people.
%rum age to age they are handed down by oral tradition.
They are sung by the common people whan they go through
‘ the merry round of their daily toil’, when they SOwW, reap
or glean the weeds ; when they carry a load or drive a coun-
try cart ; when maidens go to fetch water from the village
well, ur mothers lull their babies to sleep. At festive sea-
sons like Onam, Vishu and Thiruvathiray and on ceremonial
ocensions in the family, like marriage or bicth, they are sung.
Above all, in some of these songs yoa will find the out-
pourings of a sad or gladsome heart to its favourite deity ;
for if there is one thing in which a race expresses itself freely
and fully, that thing is its religion.

Thus these folk-songs possess charms that words fail to
adequately describe. They have much to please in them but
also much to instruct. T6 a race they form an asset of pri-
celess value ; to an antiquarian no less so. Because folk-
songs, as I said before, express the Jovs and sorrows, of the
aims and aspirations of a nation; the moral and spiritual ideals
of a people you will find embedded there. Their out-look
on life, their characteristics and their culture will be mirrored
in them. The race ganius nurtured by the process of count-
less years will be seen reflected in the langnage and imagery

of folk-songs. A folksong therefore, eénables one to study
the life of a mation in its varied aspects. .

Individuals differ, so do races and nations. Mr. G. S.
Dutt, an authaiity on Bengali Folk-lore, classifies human
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ties, under three groups, as those actuated by reason,
agination and emotion. In the realm of pure reuson, of
cience, there is no scope for striking differences. Fortu-
 nately, there is no chemistry spscial for India, as different
~ from one for Europe or for America. When it comes to
imagination, let us take the case of philosophy for instance,
for, you will find Kant, Comte and Sankara have different
modes of approaching the great problems of the universe.
While in the emotional sphere the contrast is pointed. Let
us take the case of music or poetry; there we shall notice the
soul-genins of each race exhibited in its separate aspects.
As Mr. Datt rightly remarks, *“It is through the medium
of these more than any other that the soul quality of each
nation finds its characteristic self-expression. [t is through
‘the national art that « nation makes its contribution to -
humean culture . It can easily be seen that for the develop-
ment of the creative genius of an individual as of a race, it
18 necessary to look to his ‘ national art, rhythmic mould and
inspirational channel’. However great an Indian might be,
no great work will be done by a slavish umitation of foreign
models. From the life and work of Toru Dutt, one will
understand what [ mean. bke came to her own, she pro-
duced her lasting works only when, on the advice of the late
Professor Edmund Gosse, she took to Indian models, to
Indian scenes and incidents. Thus you will realise the value
of our folk-songs in stimulating our national literature.

There is another use for our folk-songs, and that speci-
ally in these days of depression. Even apart from the
gloomy prospect caused by the reduction of trade and want
of work, there is among our moderns an artificiality borne of
the cramping effects of foreign etiquette and alien influences-
dSuech conditions are absent in rural parts and among the
simple, unlettered people there. In the fuce of povercy and
its attendant trials, these folk-songs help to keep them aloft
and to retain the spirit of the old-world ways and the child-
like joy. Thatis no small good turu of our folk-songs.
For, depend upon it, when a race loses its vitality to face
bad days and gives way to despair, it is certain to be lost,
Sorgs are sung when soldiers march to meet the enemy to
drive their dull cares away and to incite them to action ; and
martial music we know are not from the strains of a Beetho-
ven or of a Wagner. They are songs of the folk that speak
of simple joys or ballads that narrate the brave deeds of the
heroes ot their land. For a regiment of Ghurka scldiers a
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national ditty or a well-known ballad of theirs will be mimh :
more appealing and inspiriting than an English tune or a

Welsh air. We can see the correctness of this contention by
an appeal to our personal experience in our daily lives.

A ballad, according to Andrew Lang, an authority on
myths and legends and folklore, i1s from ‘baller’~to dance, and
means a song sung to the rhythmetic movement of a dancing
chorus. The word is also applied to any popular story told
in simple verse. It is under this second definition that our
northern ballads, familiarly known as Vatakkan Pattu and
Thachchoji Pattu, find a place. ‘Thachchojiis a Desom in
the Muttati AmSom of Kurumbranad Taluk in North Malabar
These ballads narrate the gallant exploits of Meppayil Kuanhi,
Othenan, a valiant Nayar of Thachchoji. These display the
life of the Malayalis of those days in a realistic manner, of

their rough and ready ways and of their bhold and straight
dealings.

Othenan was a Robin Hood minus his plundering pro-
pensities, and he had his little John in Othayatheytathil
Kandasseri. Othsuau was a source of terror in his locality.
Valayavur Kutti Nambi, who finally married Chiruthaikatt:
the sister of Othenan had to complain to her on one occasion
about her brother. Whether it was the charms of Chiratha
or the charms of Qthenan that tempted Kutti Nambi to form
the alliance, the song is silent. We shall leave the solution
of that problem to the research student who has much to
learn from these ballads, of the history, custom and society
of the Nayars of North Malabar. In Malabar, every com-
munity has its store of folksongs, Nayars, Thiyyas, Valans,
Panang, Pulluvas, Pulayas, Malayars ‘and all.  In spite of
the interplay of old and new mades of thought among all |
classes of people, these songs stili pulsate in the rhythm of
their social and family lives. There is the nursery in which
all of us are reared. * Thanks to an old fashioned nurse '’
says Mr. Marrett “ there in the nursery we come in contact
with the under-world of pleasant folk-lore. These old time
values retain their spell. These values grow up with us and
in variously transmuted forms enrich adult life, quickening
the serse of wonder, the spirit of adventure and the love of
simple and vital things 7,

But, unless we are on the look-out, and try to appreci=
ate the value of these songs and dances, and make an earnest
effort to see that these are not lost to us, we and those who
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life of which these folksongs form an integral part, only, if
‘at all, in rare and out-of-the-way bocks. Many influences
are conspiring to belittle folksongs, to ruthlessly kill them.
~ The call of the city is, perhaps an economic call ; and unless
and until we reconstruct our villages, the lure of the city
will be constant and tempting. In Europe and America,
people have found out by actual experience that the enchant-
ment of the city life is after all only an illusion which distance
creates. But here we have yet to learn that dear lesson.
Again a perversion, the mentality of the machire age, due to
the dominance of the indusirial era, these have contributed
to a considerable degree to the lamentable neglect of folk-

songs. We think it beneath our dignity, the high-brows at

any rate do, to resort to these to enliven our gloomy days.

Now-a-days we have music to order. Thereis the harmful

harmonium, there is the grating gramophone [ enter here

and now, my emphatic protest against the introduction of
‘harmonium into the musical world. Has it not supplanted

the Veena that adorns the hands of the Goddess of Music ?

It drowns the beautiful human wvoice. 1t kills harmony. It

enslaves one as a drug as Dr. Arnold Bake rightdy remarks ;

and those addicted to it, and who is not, try to create

concord in a dingy room instead of singing likea lark ‘under

the canopy of the sky, in the freedom of the air’.

: [t is high time we make an exhaustive collection of our

folk-songs, dances and games. For, please take my word
for it, and [ am sufficiently supported by competient author-
ity, they alone create a constant stream of inspiration essen-
tial < for the rejuvenation of a nation’s creative genius, for
the resuscitation of its national culture and for its spiritual
development ”. More than a quarter of a century ago,
Mr. Charles E. Gover, published a book called the ‘‘ Folk-
songs of South India”. In his preface to that work, Le
deplores the lamentable negligence shown by the Malayalis
in collecting and collating them. ‘° There is a great mass of
noble ballads and songs '’ he says “ ready to hand in Mala-
yalam folk Literature. DBut total neglict has fallen upon
it:-- . ........ It has not had a chance of obtaining the notice it
so richly deserves”. In a similar strain the late Mr. Tata-
kanaran writes in his ¢ Comparative Study of English and
Malayalam 7. “ No antiquarian has yet arisen among the
people endowed with the necessary earnestness of purpose,
intensity of interest, and sufficiency of means and influence
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to attempt a complete or even a partial collection of thel‘e
ballads of Kerala ”. Believe me when I say and I say it
with sorrow and emphasis, that it will be a national mis-
fortune if our folk-songs &nd indigenous dances and ‘the
priceless tradition connected with them ’are permitted to
die. An artist’s style to be catching must be national. Look
at Madhusuden Dutt : he tried to imitate the English style,
and so he is remembered to day only by the curio-hunter.,
But take our Tagore, who is national to the core ; he has
become a classic in his life-time. As. Mr. G, S. Dutt
remarks, ¢ For the renaissance and growth of the poetical,
lyrical and musical genius, we have to seek inspiration at
first hand from the storehouse of our folk-songs, folk-music
and folk-lore ’. 1 appeal to the educated men and women
of Kerala to work for the collection and popularisation of
these. They will then be doing a great patriotic work.
Let them see these introduced in our schools.  * Our system
of education is too cosmopolitan ”, said the late Mr. Cecil
Sharp 27 years ago ; < 1t 18 calculated to produce citizens of
the world rather than English citizens. How can this be
remedied? Let every child be put in possession of those
which are the peculiar products of his race. The first and
foremost, the mother-tongue. Then there are the tales,
legends and proverbs. Finally the folksongs, the simple
ditties that, like wild flowers, have sprung from the heart of
the people. The introduction of folk-songs will not only
affect the life of England, it will greatly tend also to arouse
that love of country and pride of race, the absence of which
we now deplore ”. I can hear the cry of the modern edu-
cational experts. ‘ Out with your nursery rhymes. We
want more science ’, But this ery has not affected the
heary, sacred edifices of learning in Europe and America.
Let us say decisively like the people there that we are no
machines. More of Science does not mean less of letters.
We want more of letters fo keep up humane. 1f more
science is to mean less of light, of faith and of joy, of fresh
air and music we shall not have that sort of science. That is
all, Let us thus stand firm by our folksongs. * Their very
existence under adverse conditions for such a length of time
reveals a power of sheer endurance, and the hold they have
on the national mind.” A loving touch will again engender

nimble life in them and an access of growth and a glorious
efflorescence. :
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T NARAYANA BHATTAPADA.

. By Rao Sakib S. Paramesvara Aiyar, M. A.; B. L.
- Kawitilaka Retired Dewsan Peishkar and District Magistrate
and member of the Advisory Beard of the Department jor the
Publication of oriental manuscripts, Trivandrum.

Kerala has, in all ages, been the chosen home of Sans-
krit culture. The only other part of India that can in any
way bs compared with it, in this respect, is Kashmir. This
land of Sriparasurama has preserved intact several customs
and institutions of ancient india, swept away by the tides
of time elsewhere. @ The manuscript libraries which it
posseszes are some of the most valuable in all Bharatavarsha,
and it is from the contributions made by them that the
Travancorec Government have been able to bring to light
such works of intestimable worth as Skandasvamin’s Bhashya
on the Rksamhita, Kautalya’s Arthasastra, Visvarupa’s
Balakrida on Yajoavalkyasmrti, Dakshinavartanatha’s Pra-
dipn on Meghasandesa, Mahimakhatta’s Vyaktiviveka,
Mahendravikrama’s Mattavilasa, and last, but not Jeast, the
thirteen plays attributed to Bhasa, to mention only a few
among the one hundred and odd volumes of the Trivandrum
Sanskrit Series. As has been aptly said, it is the unexpected
that often happens, and the great Mahayana work, Arya-
manjusrimulakalpa, included in this series, has been of signal
help to that distinguished orientalist, Mr. K. P. Jayaswal,
in the reconstruction of a period of Hindu History hitherto
considered wholly unfathomable. Mr. Jayaswal has gener-
ously acknowledged the light that he has been able to derive
from this source even recently when he presided over the
eighth Oriental Conference at Baroda, The Department for
the Publication of Oriental Manuscripts in Travancore,
which has already achieved so much, has even a more brilli-
ant future before it, if the Government will but continue to
advance its interests with the same parental solicitude that
they have done in the past.

The indigenous Brahmans of Kerala, known as Nam-
putiris, have been the main repositories of this time-honoured
culture, and from generation to generation they have main -
tained that sacred lamp in ever-increasing effulgence. With
the advent of education on western lines in the country, a
different era has commenced, but it is needless to advert to
it in this connection. Three stars of the very frst magni-
tude in the firmament of letters have shone in that com-
munity in the past, viz., Sankara, the great Advaitachrya,
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than whom perhaps the world has not produced a mightier
intellectual giant, Prabhakara, the well-known founder of
the Purvamimamsa system of Philosophy that goes by his
name, and Narayana Bhattaprada (Bhattatiri), the distin-
guished poet and grammarian, about whom I propose to
make some observations in the present paper. Several other
luminaries of remarkable brilliance have also risen among
them, such as Lilasuka, the author of Srikrishnakarnamrta,
Laksmidasa, the author of Sukasandesa, Vasudeva, the author
of Yudhishthiravijaya and other Yamakakavyas, Damodara
of Kakkasseri, the author of Vasumativikrama, and Purna-
sarasvaty, the Mallinatha of Kerala ; but their place is sub-
ordinate to that of the three mentioned before. Two of
Narayana’s works, Narayaniya, the devotional poem in praise
of Mahavishnu, and the ‘ Mana’ section of Manameyodya,
have already been published as Nos. 18 and 19 of the Tri.
vandrum Sanskrit Series, while three other works, the
Champus entitled Svahasudhakara and Kotiviraha, and the
treatise on Vyakarana, Dhatukavya, have come out in the
Bombay Kavyamala Series. The most important work of
Bhattapada, Prakriyasarvasva, is at present in course of
publication in the Trivandrum Sanskrit Series, the first
volume having alresady been printed as No. 106. The Unadi-
sutra section of this work has been recently published by
the Madras University

A little to the north of the ancient Vsishnavite shrine
of Tirunavai on the banks of the Bharatappuzha (Nila) in
the Malabar District, eulogised in the Vaishnavite Tamil
Devosional songs of Nammalvar and Tirumankaialvar, there
is a small temple known as Chandanakkavu consecrated to
Bhagavati. About a miles to the east of that tem ple there
flourised of old a Namputiri illam (house), by name
Melputtur, swhich is now extinct, having merged in the
Maravancheri Tekketa‘tu illam. Narayana Bhattapada, the
subject of our sketch, was born in the Melputtur illam in
735 M. E.{1559-60 A. D., as the son of Matrdatta Bhattatiri.
Matrdatta was a well-known Mimamsaka of his time, and
his house was a gurukula for Imparting instruction in that
Sastra. [t is worthy of note in this connection that Purv:-
mimamsa found support in Kerala from very early times,
and the tradition is that it had the honour of a visit from
Kumarilabhattu himself, N arayana’s mother was a daughter
of Payyur illam which, for some generations, produced
Mimamsakas of the highest order. In the first half of the
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'15th century of the Christian fera, there lived a renown-
ed Sarvatantrasvatanira in that illam in the person of

 one who is venerated as a Mahkarshi by his contemporaries,

His son, Paramesvarz Bhattatiri, was the author of Jaimi-
‘niyasutrarthasangraha and other Purvamimamsa works.

Though born and brought up in such inspiring environ-
ments, Narayana, until about sixteen years of age, could not
~ pick up anything more than the rudiments of Sanskrit. He
led a lazy and wayward life, much to the disappointment of
his parents, uitil one day by chance he met Achyuta
Pisharoti of Trikkantiyur, the most distinguished J yautishika
of his generation and an acknowledged authority on Vya-
karna, Ayurveda and other branches of knowledge. Nara-
yana had a yonuger brother by name Matrdatta, and when
both of them went up to Katavallur for an examination in
the Vedas, the latter alone was declared successful by the
authorities. This incident had occurred some time before
the youth met Pisharoti, and repentance from that moment
had begun to work a vital change in his mental outlook.
The following verse is said to have been presented to Pisha-
roti by Bhattatiri at their first meeting :

W AEAEAd AEE A qgrd, | AEarEe |
U | AEEg FAElgd A A0

Pisharoti, who was an Ampalavasi by caste, and who,
being a neighbour, was a friend of Bhattatiri’s father, after
putting certain questions to the young man, was satisfied
that his natural gifts were extraordinary, and that, under
proper training and guidance, they were sure to lead him up
to limitless heights of fame. He then began to teach him
Vyakarana, and within the next ten jears Bhattatirl secured
unrivalled proficiency not only in that department of learn-
ing, but also in numerous others, sitting at the feet of several
teachers of eminence. At the conclusion of his Prakriya-
sarvasava the poet mentions some of these teachers in the
verse quoted below :

ﬁ 0 ~ ﬁ ﬁ - [ ﬁ
% TAREAREM guEdAsgaEag. TR |
AT FROTARI (HAN T FEAGHATES; FEATG
TAI FOUMI0 7 WG Gad ARG FAER
Four teachers are mentioned in this verse, his own
father who taught him Mimamsa, etc., Madhava Veda,
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Damodara Tarka, and Achyuta Vyakarana. We know noth-
mg, unfortunately, about Madhava or Damodara, although
some say thatMadhava was a TamilBrahmin, to whose house
in Choladesz both Bhattatiri and Pisharoti went and stadied
the Vedas together. DBhattatiri is also known to have
married a lady of this Pisharoti’s family, who is referred to
as Svati, as probably having been born under that star, in
some of his stray Sringara verses, one of which I excerpt:

o= & | g% W 99 QARaared-
A AFEE AR AGIREIG =31, |

TOITRSAFISHIA, FARBITISTHHTZTZT
FUSFAS ST TG, FeadSRIeEar (|

Although the poet had several teachers, he venerated
Achyuta more than even his own father. When that
teacher fell ill in 799 M. E [1624 A. D., he attended his sick
bed, recited with him the following appropriate verse occur-
ring in Singabhupa’s Rasarnavasudhakara :

FE digia FUSAET Fh TS T AO09
Rt =@ stAy Somr A @ araE
HATH AT T: HEAT HAFAHET:
FX JUAAG, TAMTAAGIRE .-« woee o e I

a few moments before his expiry, and when he found that
Pisharoti could not proceed further owing to extreme weak-
ness, completed the verse by the recital of the word =g,
thereby s:curing the good fortune of imparting Tarako-
padesa to his guru at the time of his demise. He also composed
the following Charamasloka in memory of Achyuta:

¥ w=gr | Add Agdargsadisas
Ly =
HEAHIATY agat | agiseawEr | A |
&= SANAEa | saafEr Regeaae sar
AT EREIRE AT )

By 762 M. E.[1586 A. D., Bhattatiri had become not
only an expert in several Sastras and purticularly in Vyaka-
rana, but also a poet of transcendent eminence. It was then
that he was afflicted with an acute attack of rheumatism, and
finding that mgdical succour was of no avail, he proceeded to
the sacred Srikrishna shrine of Guruvayur, now so well-

known all over India in connection with the recent temple-
entry satyagraha movement, to offer worship there. Even
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the present day, worship in this temple is believed to be
, sure remedy for rheumatism, and mary Astika patients do
‘derive real benefit from such worship. Bhattatiri repaired
. to that shrine with his younger brother Matrdatta, already
referred to, in the month of Chingam ( August-September )
. in 762 M. iﬂ., and worshiped Srikrishna for a hundred days,
composing ten verses each day in praise of the Deity and
dictating them to Matrdatta who acted as his scribe.
Matrdatta himself was a poet and scholar of no mean order,
and his Bhaktisamvardhanasataka isa work of more than
common merit. The work was completed on the 28th day
of Vrichikam of that year. This is the great Narayaniya,
a stotra called by that name both because it sings the glory
of and is sung by Narayana,—the noblest work India has
produced in Sanskrit in the field of devoiional poetry. I
assert this with due regard to the undoubted merits of works
like Muka’s Panchasati, Vedantadesika’s Padukasahasra and
Venkatadhvarin’s Lakshmisahasra in which, from the very cir-
ecumsecribed nature of the subject matter, its treatment cannot
help becoming monotonous. Naryzniya, on the other hand, is
a highly embellished epitome of the incidents narrated in the
Srimadbhagavatapurana, which is beyond question the loftiest
work in the sacred literature of the Hindus from the devo-
tional point of view. Every trait of the poet’s incomparable
enius shines at its best in this marvellous work of art, and

the joy that it affords alike to the Bhavuka and the Bhalkia

is not for words to describe. The poem is not known even

in South India to anything like the extent it ought to be,

and it hehoves the Government of Travancore to publish a

cheap roprint of the text at least in Devanagari and make it

available to devotees of every class of society thronghout

India.

One of the peculiar excellences of Bhattatiri as a poet is
that he is equally at home in the Vaidarbhiand Gaudi styles
of composition. The following from the Rasakrida section
is & specimen of his Vaidarbhi style :

FRIRIAA SR ATA S HIATISS

ERGATAIS B FTATI T, (
e R LR | e kT e Rk CRI G [ R

YA IRAMNT a9 & =9 Feame |
AR BTG AFSALIT AT -

A ATEAFITFAASHSAAAE, |
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MOEHOTEET T FELABATRS
ARG AT TADITTTA ||

These verses may be profitably compared with those

composed in the Gaui style in the Narasimhavathara section
quoted below :

AN A BEE TIHEL-
Aeh=IHIIF P IAFaRART SAl 99 99 |
SATATIERAaEIE EEHTeI=H] -
FRIFTreRaIMgaEEEgmeg @ ||
AT GARH NG SETe|aEaT-
RERIEI e G ECRICE B 2 Rt O
SAM BTN HTTTEA RN -
FTATGIH AR AT 77 ]

“The sound musc seem an echo to the sense” said
Pope, and in each of the above illustrations, that echo is full
to overfowing. As au instance of the m:llifluousness of
Bhattatiri’s diciion, ‘the following verses deseribing the
arrival of Uddhava at Gokula may be cited : &

CIRRRICECI EREE e 8
A aTEIRIREEAnT |
9 FAIERIT [FerwArr
=3, AAEIATAA AT ||
SEE R B AHE e
AHITANTAAT Sfawea=ay |
A4 | ATaTEaHsEqasg-
SRR g |

The poet’s unique powers of condensation may be seen
from the verse quoted below, wherein the teachings of the
Bhagavadgita are compressed in a nut-shel] :

femied 3o | q4: @9 qagy THAA IS
@ & e IR Rz oy ! @y TRISTATAT |



W T P g1 aRE a9 Aresa wzEffarer
.. w3 gE W@ asfawTgw 3 Aaerd )
. In more than one place the poet passionately emphasises
his partiality for Mahavishnu and even citesSankarabhagavat-

pada, the Smarta Advaitist, as a witness for the position
taken up by him : —

HAFUSH A GHSY qGq
AW AART; AT AR wEard |
AfAET § & Amasa®ig
ARG, NacegiaaeaT fy 54% |
Bhattatiri had no false notions about the eternal superi-
ority of his own caste. Finding that in his time the Brah-

man had fallen frow his high state, he does not hesitate to
condem him as follows:

SRR BANIATCAVES A(EdT I T2
FAAREAACE, [BHAFSTGA &= A=A, |
TRAST A ISl ASHIATANT FAFAFAAT
21 FANSST: (59 9 @9 aed /1 B0 @me |

I now leave this sweet poem with regretand proceed.
Even some time prior to the composition of Narayaniya,
Bhattatiri had begun to write his Champukavyas. He en-
gaged himself in this congenial occupation at odd intervals
for many years,and as muany as thrity worke of that type
from his pen have come down to us, The most important
‘among them are, besides Svahasudnakara and Kotiviraha
already referred to, Panchalisvayamvara Nalayanicharita,
Subhadraharana, Rajasuya, Kaunteyashtaka, Kirata and
Dutavakya, all based on episodes in the Mahabharata,
Matsyavatara and Nrgamoksha dealing with incidents
in the Srimadbhagavata, Dkashayajna and Tripuradahana
touching events in the Sivapurana, Surpanakhapralapa
relating to Ramayana, Ashtamichampu which is a de-
scription of the Kartikai Ashtami festival in the Vaikam
temple dedicated to Siva in North Travancore, and Gosri-
nagaravarnana which is a description of the town of Cochin
_in his time. Surely Bhattatiri has composed more Champus
than any other poet in India. His intimate acquaintance
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with Purvamimamsa is exhibit:d in Rajasuya, his imagin-
ative power in Subhadraharana, and his keen sense of oh-
servation in  Astamichampu and Gosrinagaravarnana.
Among the more famous Champukavyasin Sanskrit, Bhoja-
deva’s Ramayana is noted for rasa, Anantabhatta’s Bharata
for ullekha, Trivikramazhatta’s Nalachampu for slesha, and
Nilakanthadikshita’s Nilakanthavijaya for humour. Bhatta-
tiri combines in his works all these poetic excellences, and
his champus form a unique treat in themselves. Several of
these works wers composed at the instance of an elder con-
temporary and intimate friend of his, Ittiravi Chakkiyar
(Ravinartaka) of Kutiancheri, who was himself a poet of
merit, as his Mudrarakshasakathasara published in the Cal-
cutta Oriental Series will testify. Chakkiyarkuttu, iz which
is included the exposition of Itihasas and Puranas, is a
survival of the Sutapravachana institution of ancient India.
It now flourishes only in Kerala, where it is seen to have
been in existence even in the earily centuries of the Christian
era, as revealed by a reference in the ancient Tamil classieal
work, Chilappatikaram. Chakkiyars form a section of the
Ampalavasi community whose hereiditary profession is the
performance of plays and the exposition of Itihasas and
Puranas in Hindu teraples. Ittiravi Chakkivar was desirous
of securing fresh Prabandhas for the success of his profes-
sion and Bhattatiri more than satisfied his desire. Surpa-
nakhapralapa was one of the earliest Champus of the author.
It is aNiranunasikaprabandha, 7. e.,it contains no nasal letters,
sinca it is the complaint of BSurpanakha to Ravana after
Lakshmana cut off her nose at Panchavati., Ravinartaka
was a Chakkiyac of great natural gifts, and tradition has it
that when he had to explain the passage “ar &1 raga= | ge-
foaagegss 9% & gar”’  occurring in that Champu, although
Bhattairi had to use gsit: instead of ¥w, bucause the latter
would not be a Niranunasika word, the Chakkiyar explained
its appropriateness by saying that the arms of Ravana could
only bs mentioned in the feminine and not in the masculine
gender, bacause they were so powerless against Srirama.

i shall now quote a few passages—verse and prose—
from these Champus to show how c¢miucut a Champulkara
Bhattatiri is, When Yudhishthira was asked who he and
his brothers were when they went to the court of Drupada
on the occasion of Panchalisvayamvara, he had to preserve



= ’lﬁéﬁtz‘ncognz"to and at'.,theflsau-ler time to speak the truth. Both
e these objects are achieved by reciting the following verse:
o eEan RS SIAISERT T °
- RIGT AEASFAGAREET, 499 ¥ H1&%: |
ReArare TR AR SIal T T
. AediRker [fg gesieg aHaE
The following verse from Dutavakya describes Sri-

krishna's anger when Duryodhana ordered his imprison-
men; on the delivery of his fateful message before the great

war : :
A5, 4T AESAEN TSRS IE:
S E PR RIG PRI R R IR R E IR
FRAAAAUHR TGRS HAAT- .
FeeaT: G af FRadEge: hisd dseads: i
The vers: quoted below from Ashtamichampu is a de-
seription of Sri Rama :
R Fg I T SN T €T -
N RIS AREAAUS: |
PTG TEAITA RS RAGE:
FAT ATEFATSRAATSa e G |
Trayi (Veda)is described as a Nayika in the following
verse from Matsyavatara :
SR EETAAEASEARAGAH]
IS ARTARTAAFTAL AEAATN. |
TR AR e A S AT
AU REEIgEIATE, THAl T9E
The Gadya quoted below from Subhadrabharana describ-

ing the growih of Subhadra’s love towards Arjuna illus-
trates Bhattatiri’s matchless power of psychological analysis :

GaRT § A T TERRRATE TS P ARG HET,
gefmEEIEAr A ¥ g9 ([ T, ASAgEAUI A AT
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smiﬁ‘a’ﬁm; FORAMN TITHART, fﬁwﬁﬁwavaiﬁ F-
Aoy aﬁmmaﬁlﬁra%mwm TEAR R AEIAgA,
gedg: FA IARRE | [AeH, aRvEREr sEvaNea
®ed [RAIRN ARASAATAAIE, TRFIR FIEA GATATKAT-
RSIERAIFId  THASHRIH(, ATR@ISARAT TEaa-a-
TRWAMF, T @YK TF GEET TRIINA  (FEG gurae-
T, aga 9 wae AN RS a9 eeagEearT,
gl RagEATeE 4 AR SRaRRETRRET, -
TR, R qgE-aaaga~d, T 99 [@fS-a qsriead-
a9, AFRHEANNATeINAaRIRaH-AYl, FRDASHEAT F-

s{ﬁmw $OT-09 I argEsdr qﬁwarra TRaadEi: anr-
HREAT, HIRAAR B [ |

The Gadya extracted below from Matsya\atma des-
cribes the speedy growth of Adimatsya :

d94 RV MINAASEHOX §9 aﬁvﬁaﬁmwgﬁa
EERUAIEEN §1 GARNRRaMRARasn g9 alfFsgaan
RA[RAEea 59 GsagaERaZAaRTST © ﬁmﬁaﬁwz
™ @ [AmaEy AEn Radas

In the following verse in Rajasuya (Sisupala condemns

Srikrishna with all the inveterate fury of an implacable
enemy :

*TREEl [RaR: SREgE @aﬁﬁféﬁ:
WA AIE: FURTRgedT 998 § e |
gAMAl IEdi W (@ @ qREEE-
AAIHF TEARAT ERARTAE! AHATR ||
STAT AT TN @TRORREEEA (it
TATeAS, JTEATT AT AHT N |
XEUI AFY d§ GRS EARTRISRI-
MIEA G Sw=ThraTEET I IREE, u

¥ See the fine slesha in thns verse:




:An elephant by name Chandrasekharan was atiached to
fth@ Vaikam temple in Bhattatiri’s time and the animal is
~ thus described in Ashtamichampu :

. SRR AR SO R e AT S -

FefEIERaTw T, memm
qunﬁrmﬁofﬂﬁﬁgamr;aq W
e aEeRg T IeTIEeRadET. g, [ARuERE-
RS areHRFeRsEINRAEEd, ATafE HeEd-
A1, GRUTAMT FERN, FAAGAAATEISTE, SR
@ REaawEHE, AMERAFTRSE, TEEHCTHA: -
EO TR vﬁwﬁﬁ‘mmﬁqﬁa FAIFHTAI , FeEAEL AT FA
 rafargeEaeE |

Bhattatiri deseribes the Portuguese whom he found in
Cochin in the following words in Gosrinagaravarnana :

L EL I LI L S LR M E G (GRS e (e

A ARG AT EH FAAae SRR
%{wﬁr AR R FEEaal TS HME-Sb-
= ﬂwmmwﬁiﬁ

The poet reveals his marvellous knowledge of Vya-
karana and Mimamsa in secveral portions of these works,
Two typical verses are gquoted below, the first from Pan-
chalisvayamvara and the second from Matsyavatara :

A PR AUEMRTAE] SEaag A |
FRaEEAREl [Tl 9 AfEIFRIG T N
zzamﬁﬁaﬁmﬁwanﬁnf@aqm T |

RS IR FATERa JIRa 8% U

One more poetical work of Bhattatiri may he referred
to in this connection. It is Srlpadasaptatl a poem in

»
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seventy verses of the Sardulayikridita metre, composed in
praise of Mukkolaikkal Bhagavati (Parvati) in Cochin State,
where the poet appears to have spent the evening of his

lite. The work is an exhibition of Bhattatiri’s remarkable

gifts as an Ullekhakara. Two verses from the poem are
extracted below :— 4

R A B RN AR IR AL IR G BT}
Y AE HSACT TG ARG TH TR |
e & 3f | qmaaeE o g
EASAEHASA; HAGET w5 ||
AMEE [WgE: [RRE T e B!
Sharg 3@ 99 aEsEel AeETt o |
[ e S 2 PR B M NS T o3
FATAIT AAGTAEET = A+ F240 1)

Uttararamacarita, a Kavya in six Sargas, is also attri-
buted to Bhattatiri, though not on adequate data. The
poet has written an exhaustive commentary on the verse
beginning with *gefrg#g”’ in Amarukasataka, showing his
extraordinary proficiency in Alankara. : '

Bhattatiri, in the course of his peregrinations, appears
to have visited the courts of the Zamorin of Calicut, Vira-
keralavarma, King of Cochin from 776 to 790 M, E., whose
oouuger brother, Kochunni Tampuran, was a particular friend
At the poet, Godavarma Raja of Vatakkumkur, which prinei-
pality has since merged in Travancore, and Puratam Tirunal
Raja of Chempakasseri (Ampalappuzha), which has also

shared a similar fate. The following verses are in praise
of Virakeralavarma :

= Areasite TR | 9 s
AAAEARRET: & Rl Tk ssagms ST |
ST Hlo, e TRET aRdregSTOn-
EARITRE FENBAEEaeThiey arzs | ||
ANFAR TN SIS
LA | FHAIUG T A |
TIR ERERIFA; Feieh: Gohy weaay
A =TI FFIIEI AR, ()



The_"fblloivi‘t_igi verse praises Godavarma Raja of
Vatakkumkur : ‘ T : : :
. Gl WG ] GO STE @
 GISY R T AEWE: GRSl |
o AR AT SARRNETRIES: AR |
Aisfl ERICIAEATAEN, S == (]

The Raja of Chempakasseri, a Namputiri Brahman,
was a distinguished scholar and patron of letters himself,
and owing to the generous consideration shown to him, the
poet lived .in his court for some years. The following
verses are in praise of this ruler :

AR AT FEdl AU FAIEA
. geaft qraalT B FoFa: EEiasani |
2\ N =
97 FESHATRES A
3 AfaTE AEem ! ¥ FarET ! )
geg AR | AGqT ANGFAT TR
TR &5d AEHAIA WA TSI |
FEAR AR UG, TG AT
Sl s 7 &1 & §TRE 39 FAd AR )

Devs narayana is the generic designation of the Rajas
of Chempakaseri. It was at the court of Devanarayana that
Bhattatiri composed his magnum opus, Prakriyasarvasva,
and established his name as a Vaiyakarana. The
Vyakarana generally studied in Kerala in former days
was the Rupavatara of Dharmakirt, until it was ousted by
the Prakriyakaumudi of Ramachandra, who lived in the
14th century A. D. Ramachandra is referred to with res-
pect by Achyuta Pisharoti in his Pravesaka, a grammatical
primer composed by him: Battatiri, on being presented to
the Raja of Chempakasseci, prayed for his longevity in the
following verse which revealed his proficiency in Vyakarana :

SETEEARgId T TR |
T % ¥ag weara qEaREe ! el
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whereupon the Raja became so pleased with him that he
asked him to write a new Vyakarana., This fact has been
mentioned by the poet in the introductory verses to Prakriya-
sarvasva, quoted below : :

ST FETIA T
FLOE WA A |
TRTAVERARNE G, 1l
T 9 T WAREHI TN G
AT I GAARTS TRAT TR AT |
Sl W id qEar- ,
AT (AN FY Aghr= )

It was with a view to avoid the defectsin previous
grammatical works such as Kasikavrtti, Rupavatara and
Prakriyakaumudi tbat the Raja ordered Bhattatiri to com-
pose a new Vyakarana in twenty khandas or sections, and
in doing so gave him definite instructions as to how the
work shoul? be executed. Perspicuity+and brevity were to
bs the cardinal features of Prakriyasarvasva. Bhattatiri
composed the whole work within the incredibly short space
of sixty days. This was m 792 M. E, when the poet was
about 57 years of age. The satisfaction of the claims of

clarity and condensation at one and the same time was a
difficult feat, but the poet was more than equal to it,

In the composition of this work Bhattatiri was no slaye
to precedent. He found that certain grammatieal forms not
approved by the three Munis {Pamini, Katyayana and Pa-
tanjali) had the support of Vaiyakaranas li Bhoja, the
author of Sarasvatikanthabharana, that Panini, after all,
represented only one, though no doubt the meost widely—
accepted, school of thought in that branch of learnine, and
that some usages of great writers could be justified unly on
the autherity of non-Pamniniya grammarians. To cite an
instance, Visrama is a word which has been used by hoth
Bhayabhutj and Murari, two great Pandita poets, although
Kasikavrtti condemns it asingorrect. Bhattatiri na turally
does not accept the verdiet of Kasika in the matter and pro-
ceeds to observe ;
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Anmeree s AR
- GURATHEA, T AT F: 2 )
 This eclectic attitude of the poet brought down upon
him the ire of some of his contemporaries, especially outside
Kerala, although Bhattoji Dikshita, the anthor of Siddhanta-
kaumudi, a devoted follower of Munifraya, appreciated his

labours and even expressed a desire to make his personal
acquaintance. At the close of the work Bhaitatiri says :

FUMEAIST F=TAGARARIG, A
TEASfd FI WAFRAT ARM FAEEET: |
T4 SRR, S TG S ARISA-
24 A [EAG @ U9 HeAR A 9979 o, N
fgiar ARG & g9l @ geafa a=n: g
TR ARATERATR AT PR = |
o wERor: FAMR T G T e @
FRgeATed THEE A% FAE M
One peculiar charm of the work consists in the provi-
sion of numerous Karikas to enable the student to commit
rare grammatical forms to memory, as examples of which the
following may be cited : .

Rfewm FEify aedrsd aufe: |
ffemr SNosgEgure axiond i
YT @A TSR FEdN: S
RS TR FaER: SR
ST 919 S GEEd: g9 e 9 |
Sy HUEE THATIE TR
The controversy between conservatives and radicals in
regard to the accuracy of non-Paniniyan forms grew more
and more acute as years advanced, and Bhattatiri wrote

another work Apaniniyapramanyasadhana in vindication of
the position taken up by him. He says therein:

y., PrImr geaey a3 s aiRa=gEr @ Uttararamacharita.
‘gamfasmTnEs o= Anargharaghava. ;
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TEAT MO, FARTEfRAr, qA7 e A
q19; 98 g [F=gAIR FTHa FRAE: G |
TREFIASd, ITHA S EIAIIgTh -
BB, MHAAFASE STEEFE A=
qAATFANR, qSH(ed TRAT a1l

Sfkrg a9 gheEEtes RaEggar |
S QUETEl 9 9ghEE gan atas

T TEIAAAAEAEE M Faraf |

Bhattatiri's chief opponent in Choladesa was a Pandita,
named Vainateya in Apaniniyapramanyasadhana. It has
not yet been possible to identify him. Bhattatiri also
sent his work for approval to Somesvaradikshita snd Yagna-
narayanadikshita of Tanjore. They were his friends and
apparently sapporters. = Somesvara is referred to as the
author of Kamadevavijaya. I have not been able to identify
him either. Yagnanarayana was, of course, the chief minister
of the celebrated Raghunatha Nayaka of Tanjore who
reigned from 1614 to 1649 A. D. ‘'lhe Sahityaratnakara of
this poet has been recently published by the Madras Univer-
sity. The following wverses in Apaniniyapramanyasadhana
refers to Yagnanarayana:

THEESIS @@ FEHIM A=T SRS
ACAOARAIAHR GUaRT FwdiHr sterEm |
TOF AT SRR -
G, A TG (A &g A |
geTe fedian RgeaamiiRasy qsaes;
(e g2 afiagasE arae any |
oA+ (B HRGATEEAAISA goA=T=a:
 ag1et | ARAREn R e w: )
G FER: TR TE @3
9 TR @ Riteh: & gwimn |
TAEST ST T A w3
YRIeHI, RERIERE N EEHEECIET P o



_From the last of these verses it may be sezn that Bhatta-
ri had by that time become apparently too old to undertake
a journey #o Tanjore. ; !
o Dhatukavya is the third work on Vyakarana composed
. by Bhattatiri. It is made up of 248 verses in three Sargas
and is a continuation of the Vasudevavijaya of Vasudeva-
bhattatiri, At the commencement of the work the author
gays : ,

- SRS THRIRURAL,
SIS, A0 & AT
An example of every verbal root in Sanskrit is contained
~ in this short work in the crder in which it occurs in the
Dhatupatha, The work was fcompesed in three days, ap-
parently at Ambalappuzha. The Mana section of the Mana-
meyodaya exhibiting the author’s proficiency in Nyaya was
also composed a: Ampalappazha. The Meya scction was
‘added to it by another Pandita also »amed Narayana who
flourished in the first half of the ninth century of the Mala-
bar era in the court of Manavedaraja of Calicut, who was
himself a great Vaiyakarana and the author of a comment-
ary on Prakriyasarvasva, besides Purvabharatachampu and
Krishnagiti.
- Several stray verses of incomparable beauty on diverse
subjects composed by Bhattatiri from time to time have come
 down to us, some of which are quoted below. The follow-
ing verses are in praise of Srikrishua of Guruvayur :

Fea] PRENRTEIE FINAF T & |

st el A SREgarmy qdt: 1l

ARINY FAEN TAFUARA TEAGS
GETIROTTRUT A58 FRHeE, |

AT ATHIIAGA A TATAT-
<ol HAM AFAFGE] AT ATAAA, |

e The following verses extol Siva of Vaikam temple
~ (Vyaghrapura): i :
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7T YA gERAFSEAT, A g
gEEFE, [AREIAr argasE |
TR TR R SR e RGN CS AT
SATEERTOT, UTASAATERYor £Aor ||

TSN, ISEAFET AATE T A, |
sqegued |z ! srsaffadraaagE: ¢ 1

In the following verses the poet sings the glories of
Srikrishna of Ampalappuzha (Ambaranadipura).

e AT FAE ARG FAM-
S A7 LAY HFAGASITATNATA, |

2@ W 239 qUIfe WEARRaAEre
SEFRIf@MAaady 1% aarsed ||

AAAMAATIETS F2E ARANS AMTHIAT: |
U =SEAEHIANS] ATEEg 99 ATHHSE )

The following are a few miscellaneous verses :

ATET SIYTSR: gEE | REOEEgE afe-
TSN T TSI agesEarm: |

SR R AL SR Gt et B s
ANEASTA S HARRGAATTGACHS, |

g W ! A 3INT GERT ACRIRISE B
AT AT HIEARGHEANT J0g = |
A ¥ FOIEREEAST S&T==aran
SFA A 310 FAREETEl arE A g0
4: FA A SFEERSSTeEEET
FATTG R AT SIS faa |
FAAESHKIFHEITRRA, AFANTEHL
S{a=sATd, 37 @Ay Feaa, dseg 9 ||
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""‘Narayana'Bhattapada, as already stated, spent his last '

~ days at Mukkolaikkal in Cochin. According to tradition he

- passed away there at the ripe old age of 106. The only poet

~ who, to our knowledge. lived for over a hundred years is

Vedanta Desika, the great Vaishnavacharya who died when
was 102 years old in 1369 A. D. Bhattatiri’s active liferary
career must have ended by about 810 M. E. Even while
alive, the poet had become an cbject of veneration among
his country-men, as the following versss from the Bhrama-
rasandesa of Vasudeva, who was a ycuger contemporary of
hig, go to prove :

ECAT AR AGANIEE-
 siaEsAEREERATEA e |
ANANANH A TEAZH AT -
- gefARAagEel Afe TEREEE
A<h AREHAGEFAISI AT
i AdFASHYY ARG |
fa= aMRERRERT asgrean
- . =\ =
ST FA | RO AgwaoEear: (|
The Astka Hindus of Kerala regard him as an Avatar
of Adisesha. He is also believed to have received the satshat-
kara of Srikrvishna at Guruvayur, as may be seen from
the following wverse of Vattappalli Patchu Muttatu, who

_ lived in the first half of the 11th century of the Malabar
era, in the introduction to his commertary on Rajasuya-

champu:
qE EATESHRATEA s qIGFET
& AREA REeAT GRS |
 AAAFETATEE, TEIATRS T AE FO0:
QISE =+ Ui, FEATICDH: FEEAGER: (|
Bhattatiri’s champus are studied and hie Narayaniya
recited in every home with any pretensions to traditional
culture in Kerala. His Narayaniya has been imitated by
Unnayi Variyar (Ramaparasava) in his Ramapanchasati and
his Champus by a score of poets like Manadeva, liavettikkat
Namputiri and Asvati Tiruval Elaya Raja. His works have
been the main source of imspiration to Malayalam poets like
Kunchan Nampiyar. His influence on every succeeding

.
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MANUSCRIPTS AND THEIR
PUBLICATION.

~ SANSKRIT

By Rao Bahadur Dr. S. Krishnaswami
i lyengar, M. A., Hony. Ph. D.
- Ungversity Professor, Mysore and Madras (Retd.)

: A few weeks hence the Asiatic Society of Bengal is
going to celebrate the 150th year of its foundation. This
event marks not merely an important stage in the history of
the growth of the Society, but szems actually to mark an
- epoch in the intellectual and cultaral history of India. The
foundation of the Asiatic Society of Bengal was symbolical
of the rising interest in Asiatic culture more or less.
Among the many branches of its activity, 1ot the least has
been the recovery of lost works of literature both in Indian
~ and extra-Indian languages,
The activities ot this Asiatic Society naturally evoked
. responses in other centres, and one of the visible signs of
. this activity has been the collection of manuscripts and the
publication of as many of these as proved feasible in the
geries called Billiotheca Indica etc, series. Various centres
_ had started work, and several of them have done remarkable
work, though some of them have ceased to do so. Among
the more recent in this branch of activity, the most promi-
nent place ought to be assigned to the three Hindu States
of Mysore, Baroda and Travancore. The Mysore Oriental
Library and the Oriental Series that it published brought
out a large number of important works, and the series counts
perhaps more than a hundred volumes, although, during the
last decade and more, activity in this line has suffered a very
considerable set back. [n Baroda, they began somewhat
later, but the Gaekwad’s Series, which is the visible evidence
of this activity, continues as yet and has been responsible
for bringing out a number of very important works, although
in the actual total number that does not come up to the out-
~ put either of Mysore or of Travancore. Similar activity be-
came manifest in Travancore as well and thanks to the
sympathetic guidance of His Highness the late Maharaja
- 'Srimulam Tirunal of Travancore, and his successor Her
Highness Maharani Setu Laksmi Bai, the Series continued
to do excellent work to the honour of the State, and brought
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distinction of a unique character to the Pandit chiefly res-
pousible for the publication of the series, the late Mahama-
hopadhyaya Dr. T. Ganapati 'Sastrigal. The noble work
thus begun and carried through almost the first stage of 100
works by the late Pandit, has been taken up and is being
continued by his successor, Pandit Sambasiva 'Sastrigal,
unier the enlightened patronage of the present Maharaja
His Highness Chittirai Tirunal. The published works have
already reached, or are about to reach, theauspicious number
108 and she works brought out count among them some
unique ones in the whole range of Sanskrit Literature.

A crisis threatened some years ago, and might have re-
sulted in the cessation of this work. As aresult of consul-
tation, and, thanks to the enlightened and sympathetic
policy of the Government itself, the threatened crisis passed
away, and this literarv work came out without scathe.

We are very pleased indeed to see the serics continue.
The Silver Jubilee of the foundation of this laudable effort
is about to be celebrated, and in response to a request from
the Curator, we have written these words with pleasure and
wish this institution a long life and prosperity. The thanks
of the enlightened public cught certainly to go in unbound-
ed measure to the administration of the State and its heads,
both the Maharani Regent now retired, and its young, pro-
mising ruler, the present Maharaja alike, for their steady
perseverance, under even disadvantages, financial circum-
stances, in the continuance of thiy good work. ‘““May their
sacrifices be everlastingly fruitful and their liberality in a
cause like this continue undiminished”, is the prayer of all
who wish well of the State and take a pride in the best
acnievements of this great land. .

The country of Travancore and the neighbouring terri-
tory where the spoken Janguage is Malayalam have been
peculiarly fortunate in their freedom:from the ravages of war
and the conssquent change of political conditions through

much of their history. These invasions became more and
more destructive as time advanced, and literature and
literary works suffered much along with everything else.
As the Mubaramadan power established itself and extended
gradually to occupy the whole of Hindustan, Brahmanical
learning and literature had to retire to a distance for safety.
Soath India became more and more the home of this fugitive
literature, = Long before this 1eriod of compulsory migra.
tion, Sanskrit had found a comfortable home in the south



over a millennium. This migration only. proved to be
n additional stimulus to the development ot Sanskrit learn-
ing. We have a remarkable statement in one of the Chola
_inscriptions dating about A. D. 1024 that the territory of
Kosala which till then was regarded as not quite suitable
~ for the residence of Brahmans had come gradually to be ad-
opted by them for residence. This Brahmanical migration
into what is now the feudatory states of Orissa and its im-
mediate neichbourhood was the direct consequence of
- Mahmud of Ghazni’s attack uwpon Kanuj [t was at that
time that the great Ganagaikondachola from the south offer-
ed an asylum to the Gauda (Bengal) Brahmans flying south-
wards for protection by giving them homes in the various
Agraharas, or Brahmin settlements, in his territory to the
south of the Krishna. This state of things continued so
long as the whole of the country remaizied more or less un-
safe for Brahmans and Brahmanical learning till at last the
' foundation of Vijuyanagar provided a safe enclave for them
in the territory sonth of the Krishna—Tungabhadra line.
With the foundation of Vijayanagar, Sanskrit learning and
literary patronage generally took a new start, and all that
has been preserved to us both in the field of learning and
literature as well as in religion were due to this Hindu
lsmpire more or less. Therefore the manuscript literature
of South India must necessarily be vast and must consist of
(1) works from Northern India, brought zlong with the
- Brahman immigrauts of early times and later on with the
Brahman immigration under stress of circumstances referred
to above. (2)Secondly thers has been a considerable stimulus
to composing works in Sanskrit during the early period and
perhaps to a far larger extent in the later. Therefore this
falls into two classes, literature that is northern and south-
ern in common, and literature produced in Soush India.
The responsibility therefore lies on the South Indian to do
his utmost to preserve this heritage of culture from extinc-
tion. Malabar has remained almost free from the ravage of
invasions and counter invasions that the rest of the country
suffered from, and the wealth of manuscript material recovered
therefrom: during the years when the Madras Government
‘was making a serious effort to collect them was something
really greate There is therefore vast field for work, and let
us hope that the Silver Jubilee of this Institution will prove
to be but the earnest of the fur larger work that it is to do
~ hereafter in its full manhood and ripe age.
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VEDANTA VAKYARTHA VIVEKA.

Ly Mahamahopadhuaya Bhatty Svi Gedavarma Raja
Valia Raja of Cranganore.
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~ LIGHT THROWN ON CUL I'URAL CURRENTS
i . BY THE
TRIVANDRUM SANSKRIT SERIES.

by P. K. Narayana Pillai, B. A.,, B. L., M. L. A.
_ Retired Judge, High Court,
and Member, Advisory Board for publication of Oriental Mss

This paper is confributed by way of participation in
the celebration of the Silver Jubilee of the Department for
the Publication of Oriental Manuscripts and in appreciation
of the good work which stands to the credit of that Depart-
ment. The organization and maintenance of the Department
have redounded to the renown of the sovereigns of the State
in no small measure.  The doctorinl degree conferred on the
eminent scholar Dr. Ganapati Sastri, the previous curator is
a mark of appreciation by Furopean scholars of his profound
attainments. and meritorious achievements and I trust
that the time is not far off for his learned successor
Mr. K. Sambasiva Sastri to meet with a similar recognition
from distinguished savants. i

The Kerala Counfry is separated by a long range of
mountains from the rest of India and occupies to some
extent an isolated® position. Naturally there arve marked
differences in customs, manners, physical features, social
organization and political history, observable in Kerala. One
would expect a similar isolation in the field of culture also.
That however does not appear to have been the case, at any
rate to any noteworchy extent. Interfluent currents of
culture seem to have existed between Kerala and other parts
of India not in any pronounced shape, but in the silent,
subdued fashion characteristic of scholarship. The public-
ations in the Trivandrum Sanskrit Series afford some
evidence in support of my view. 1 do not however mean
to say that the lines along which culture developed in
Malabar and elsewhere were identical. | mean only to draw
attention to the connection that subsisted between Malabar
and other parts of India, from a cultural standpoint. In the
remote past, Malabar for the most part was under the sway
of the Perumals elected from foreign centres by Malabar
Brahmins. The Kerala-Kshiti-Ratna-Mala, a treatise on
Malabar land tenure, says

 pIriREraResT
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t is to say, Perumals have been brought in from
Kashmir, Avanti, Chola and other places. I was scepti-
cal about this statement, at any rate with respect to
 distant Kashmir, in the absence of any corroboration, But
my scepticism has almost given way in the light of additi-
onal evidence on the subject. The great monistic philos-
opher, Sri Sankara born in Kerala, is believed to have gone
so far afield as Kashmir to advocate his philosophy and to
have established the Asrama at Badarinath, where the
religious service used to be conducted by Brahmins drawn
from Malabar. Kshemendra who flourished during the reign of
Ananta Deva in Kashmir (A. D. 1028 to 1030), quotes from
his own work Lavanyavati, the following verse in the
- Ouchitya-vichara-churcha , viz, '

apf FaeaARE=R RHIR0T T
T4 ¢anE] 9T SeEeddar gieadr |

Now Kshemendra is one who insists on an acquaintance
with various countries as a qualification for poets. His
work Narma-mala, now published by the Kashmir Oriental
Publication Dapartment, shows that students from other
parts of India used to batake themselves to Kashmir for
advanced studies and among them, arrivals from Bengal
were his pet aversion. Sambhu, another Kashmir poet who
lived while Sri Harsha Deva was reigning (A. D. 1088 to

1100y, says as follows : —

T PSYACRETT: G<ad GThrdl
AETRARAIR AR A |
(T ANHGHISAT)

T ISTANHARAN H9% &1
freariela QAT GERaHiAEa: |

aﬁfrmgwmm@m
3 eaeghTTg 9@ Fentaay IR |

osed to be another Kashmir poet earlier

Bh.ilata, supp: ]
he following verse on the cocoanut

~ than Kshemenarz, nas t
tree in his Sataka,
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1t is difficult as it seems to me, to reject these referen-

ces to the graces and charms of Malabar ladies and the
beneficence of the cocoanut tree, by Kashmir poets, as mere
fanciful flichts. Light furnished by the Trivandrum Sans-
krit Series forbids such a rejection. I may refer to a few of
the publications in the Series as lending support to my
point. Nyaya-sara (No. 109), recently published, contains
a commentary by one Vasudeva. At the conclusion of the
commentary it is stated that it was written by Vasudeva,
son of Surya-Suriof Kashmir. There cannot be any deoubt
that this Vasudeva is the author of Yudhisthira-Vijaya, a
Kavya, widely prevalent in Malabar and procurable, as I see,
in Kashmir also. The Kavya was composed when the
Perumals were in power, that is to say about the beginning
of the 9th century A. D., and the author is referred to as
the son of Ravi, same as Surya. Vasudeva-Vijaya, ancther
Kavya illustrative of grammatical rules, published in the
Kavya-Mala Series, may also be, by the same author. What
is significant however is the immigration of scholars from
Kashmir into Kerala even before the days of Kshemendra
and Sambhu, the settlement of such scholars in Malabar and
the cultural contact established between the two distant
countries. Another work that may be referred to in this
connection is Alankarasutra (No. 40). The Vritti on this
work was written by Mankhuka, a minister at the court of
the Kashmir Kings. The Sutra and the Vritti found their
way to the court of Ravi Varma the conqueror, King of
Quilon, where they were commented on by Samudrabandha
in the 13th century A. D. Maharthamanjari (No, 66) com’
posed in the Chola country deals with the Saiva Cult deve-
loped by Abhinavagupta and others in Kashmir. This work
was found out from Kottayam and Tiruvella in Travancore.
Then there iz another publication Paramartha-sara (No. 12)
which deserves notice in this connection, It deals with
Advaita philosophy and is said by Dr. Ganapati Sastri to
be the work of Adisesha himself. Another work of the
same name has now been published in the Kashmir Series,



been composed by Sesha who according to
itor was a Yogi and not the Serpsnt-Lord as
Dr. Ganapati Sastri. The main difference between
two publications is that the Trivandrom Puablication is
shnavite and the other bSaivite, But for this difference,
both of them agree in the main. It is rather ditficult to
rmine which is the originul, and which is the variant.
t is however strange that the same work with the above
~ gsaid modification was found in Malabar and Kashmir. 1
 mzy however add that the Trivandrum publication seems to
~ have found its way into Travancore from the adjoining
~ Tamil Country.
~ The considerations set forth in the previous paragraphs
lend colour to the statement in the Kerala-Kshiti-ratna-mala
and lead me to think that some connection existed between
Washmir and Kerala in the remote past. :

I now tuke up another cultural carrvent namely between
Bengal and Malabar. Gita-Govindam of Jayadeva, a Bengal

. Poet, is chanted in many temples in Malabar. From that
 a Zamorin of Calicut took the cue ana produced Krishnan
~ Attom for representation on the stage. That was further
_ developed into Raman Attom or Kathakali, by the Kottara-

_ kkara Raja, a scion of the Travancore Royal Family. Till
- a few years ago Kathakali, which is a variety of pantomimic
acting, was almost the only fori of dramatic recreation in
Malabar. Thus the stage in Malabar owes a good deal to

' Bengal. Not only that. Yatra-Play performed by Malabar
Brahmins has, [ think its source in the Yatra performances
of Bengal. No doubt, I have heard people deriving Yatra-

~ kali from Sastra-kali. Itisa false derivation, since there is
. very little peculiarly Sastraic in the Yatra performances. In
‘a modern Bengal drama, by Girish Chunder Ghose, as 1

~ recollect, there is a well-known character called Vilva-
 mangalam Thakur. After a dissolute life. as the story goes
he is said to have become a saintly person. Tradition in

~ Kerala also makes mention of a Vilvamangalam Swyamiyar
" who is said to have been a spiritual preceptor to some of the
‘Malabar Kings, Chempakasseri Raja or Raja of Poraca as

he is called by Portugese writers, being one among them.
Prakriya-sarvasvam, the first part of which was recently
sublished in the Trivandrum Sanskrit Series says that the

. Chemnakasseri Raja had received holy initiation frcm a
i Sanyasin who hailed from hthe Brindavan. See the verse

'v'”_begimiingv ‘o gegTAAATIAAT faaias:” ete.  This Sanyasin in
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the light of the tradition, I take to be none other than
Vilvamangalam. }t might be that the Malabar Vilva-
mangalam was a relation or disciple of the Bengal Vilva-
mangalam. Anyhow that ulso points to previous conneection
between Bengal and Malabar., ‘

Aryamanjusrimulakalpa (Nos. 70, 76 and 84), which
deals with Buddhistic lore in regard to’health, wealth, necro-
mancy, astrology, efc., is a work from Upper India. It has got
scriptural authority with the Buddhists. - It was translated
into the Chinese language., The original however was not
available anywhere in India except Travancore. In the hands
of Paundit K. P. Jayaswal, the publication has now served
to throw light on a dark epoch in Indian History and to ques-
tion the correctness of some views expressed by Vincent
Smith, [t is indeed creditable that such a valuable work was
discovered and published here, What is strange in this
connection is that the publication is based on a copy made
by a Buddhist monk from what was known as the Madhya-
desa which means the province west of Allahabad. Let me
not however be understood as holding the view that the
work under reference is a Bengal production. The author
no doubt refers to Bengal among the various parts of India
like Kashmir, Sindh, Madhya-desa, Anga, Kasi, Magadha,
Simhala, Andhra, Karnata, Dravida, Arbuda, Sahyadesa,
Malaya and so forth. Probably the author also belonged to
Madhya-desa. References to other parts of India in works
produced in Kerala are also not uncornmon. See for example
Ranadipika (No. 95), a treatise on military preparations, by
Kumara Ganaka, a Malabar astrologer who flourished, as it

seems to me before the Perumals were vanquished.. The
following passage is instructive .

9g+g AgAT FW AFE: YSHEET: |
o 9 99591 gHAl ULEERAr (|
IRIHIAA 97 A@HEN |
G GOHT ASTACISE TS (]
FOTE ZIAS A FIRAL BrEors = |
FEH(S Sae TS [GEosi 7 )
S AGARZICIERT AHAT |
94T AT aui aaFag ||

W 9 SFEE T A )
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ears ago, a vernacular commentary
asastra and it is so helpful and pro-
nice even to a scholar like Dr. Gana-

general circulation and currency of well-known
e the Mahabharata, Ramayana and the works of
ike Kalidasa and Bhavabhuti would not lead to any
inference. They are the common property of all lovers
of Indian culture and are indispensable like air and water for
living beings. [t is the rara avie that arrests attention, tells
ts own tale, no matter how indistinctly, and creates a craving
for new and clear vistas. It is also probable that notabls
 works produced in enlightened centres in the Madras Presi-.
‘dency would percolate the cultural stratum of Malabar on
_account of contiguity. Vishnu-Bhagavata according to a
learned writer in the Historical Quarterly, is a South Indian
- production, in all probability by an author in the Dravida
~ country. That work has overshadowed other Puranas in the
~ Kerala country. Similarly, Sivalilarnava (No. 4) by Nila-
~ kanta Dikshita, Manidarpana (No. 34) by Rajachudamani
~ Dikshita, Siddhanta-siddbanjana (Nos. 47, 48, 58 and 61)
- by Krishnanandasarasvati, Mattavilasaprahasana (No. 55) by
- Mahendravikrama Varma, Bharatacarita (No. 86) and Hamsa
‘sandesa (No- 103) are procurable in Malabar on the ground
- stated above. No doubt, Dr. Ganapati Sastri is silent on the
- native village of Krishnakavi, author of Bharatacarita. [am
~ however inclined to think that he was a native of Tinnevelly
om his fond and frequent references to the Tamraparni
River. Tradition says that Namburi Brahmins from British
Malabar used to proceed to Chola and Pandya territories in
pursuit of learning. We have also accounts of incursions by
reign scholars into Kerala to contest the supremacy of
indivenous intellectuals. Uddanda Sastri (circa 1426 A. D.)
is said tc be one of such for.zidable controversialists. He
arched into Malabar from Chola country, caught Tartar in
his learned discussions on the west coast, and remained to
'pt.ais\e his opponents, being quite confent with a Malabar
domicile, One of his works Mallika-maratam, published
any years ago ab Calcutta led the erudite editor into the
us blander of coneluding that it was a work by the
own author, Dandi. e :

xample Artha-sasthra
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An idea of,our foreign relations in the field of culture
may be gained from the previous paragraphs. If_We leave
out the short-lived occupation of the Malabar District in the
days of Hyder and Tippu, the Kerala covntry may be said
to have had no misfortune to be under the iron heels of
invaders delighting in bonfires of books and libraries. The
¢ mild Hindu ” was nowhere milder thaun in Malabar in his
attitude towards other religions in spite of their transmuta-
tive activity on the followers of other cresds. Whatever be
the problems arising from the silent outgrowth of such a
situation, indigenous pursuit of knowledge and its title-deeds
did not meet with any outrage in the past. Bhasa’s works
wiped out of existence in other parts of India, were there-
fore found to survive only in Travancore. I am not un-
aware of the keen controyersy about the authenticity of the
works published in the Trivandrum Sanskrit Series as
Bhasa’s productions. The fact however remains that these
lovely plays were not found in quarters where they should
have been found if the contentiors of those who oppose the
Bhasa theory were well-founded. The enthusiasin generated
-among scholars py the discovery of these plays and the
abiding glory secured by their publication would not be
seriously affected by the critical batteries opened on their
authorship.  Another publication on which the department
deserves congratulation is the Bhashya on Rig-Veda by
Skandasvami. The great commentator was a native of
Valabhi. Mr. Sambasiva Sastrigal has argued strenuously
to establish that Valabhi is Valapattanam in Malabar. Vala-
bki, however, is knownZas a town in Guzerat. See for
example the statement in the Dasakumaracharita quoted by
Apte, ‘“‘aiftq aviey F@Ht @@ T V), Granting therefore
that Skandasvami was not a native of Kerala, we eannot
under-rate the discovery of his work in Kerala and itz
importance in the study of vedic literature. The prevalent
Bhashya by Sayana is much later than that of Skandaswami.

Apart from general literature, the productions of Mala-
bar Scholars in the past disclose two distinctive features :
(1) simplification and elucidation of the sciences and arts in
Sanskrie, and (2) specialisation in certain specific directions.
Under the first head may be placed the works of Narayana
Bbattapada. His Prakriyasarvasva, a lucid treatise on gram-

mar has recently been published in the Trivandrum Sanskrit
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I wonder how Siddhanta~kaumudi by Bhattoji still
he field against Prakriyasarvasva. Dhatu-kavya by
same author following the Dhatu-vritti by Madhava-
harya has been published in the Kavya-mala Series in
Bombay. Similarly Matanga-lila (No. 10) on elephants and
their diseases is a work which boils down an elaborate trea-
tise, Palakapya, published some years ago by the Ananda-
sramamutt, Poona, Tantrasamuccaya (Nos. 67 and 71) and
- Manameyodaya (No. 19) may also be placed under the same
~ category.

- Turning to the other head wviz., specialisation, we see an
amount of earnestness in Jyotisha ( astronomy and astro-
logy), Ayurveda (medicine), Mimamsa and Silpa (architec-
ture) The branch of astronomy known as Drig—ganita is
special to Kerala, The founder of that system is one Para-
meswara (circa. 1430 A. D.). His work Gola—dipika is
No. 49. He has written a number of other books on the same
subject, and one of them his commentary on Aryabhatiyam
appears to have been published at Leyden. His son’s dis-
ciple, Nilakanta Somayaji, a sturdy seholar, with whom I
had to deal at some length in my essay on KEzhuthacchan,
a Malayalam poet, is the author of an erudite commentary
on the Aryabhatiya, two parts of which have already been
published in our Sanskrit Series. Dr. Sankara Menon, a
former Director of Ayurveda in the gervice of the State, has
also brought out a number of works on Jyotisha, in addition
to some rare treatises on Ayurveda.

In the field of Ayurveda, Malabar has an octad of phy-
sicians’ families, called Ashta-vaidyans, with a perpetual
suecession of eminent physicians in each of them. They are
the hereditary custodians of native medicine. The high-

~ watermark of efficiency reached by these physicians would
not of course, remain constant, on account of variations In
individual intelligence. The marvellous achievements of the
late Aryan Narayanan Moos of Vayakkara family, in the
healing art are matters of recent history. At a remote age
the Alattur Nambis bore the palm. Dhanvantari Das of
the Chirattaman family is threatening to overtop many
others at present. So it is with them. The general level of
learning maintained by these families is indeed very high.
. The main authority they have been following for many
~ decades is Vagbhata’s Ashtanga-hrdaya. (In addition to
~ that, each of these families, I understand, has its spec.:al




treatises and arcana for treatment. [t is indeed a pity that
these eminent physicians have not recorded their experiences
to contribute to the development of the Ayurvedic system.
Modifications of the methods laid down in the Ashtanga-
hrdaya have been however found necessary in some instances
by other eminent physicians and Hrdayapriya (No. 111)
by Patchu Mootatu, a physician at the court of Ayilliam
Tirunal Maharaja, is the outcome of such necessity, I am
glad however to note that the archives of the Ashta-vaid-
yans have been invided by our enterprising curators and
two of the spoils recovered (1) Rasavaiseshika by Bhadanta
Nagarjuna with Narasimha’s Bhashya and (2) Rasopanishad
have been made available to the public by Dr. Sankara
Menon and Mr. Sambasiva Sastrigal respectively. The first
work, according to Dr. Sankara Menon is a Malabar produ-
ction. He has advanced many arguments to establish his
view and 1 wish it were so. Iregret however vo say that
I remain unconvinced. The second work viz., Rasopani-
shad also refers to Nagarjuna, but it is difficult to say whe-
ther he is the same as the author of the first work or some
one else. Rasopanishad is an interesting work dealing with
the marvellous uses of mercury and mercuric prepara-
tions. The author vouchsafes perpetual youth, extreme
longevity and other blessings by mercuric medicines. I ex-
pect some native physicians would study the subject and put
the prescriptions to the test. The author of the work,
though it stands in the name of Lord Paramasiva, appears

to have been acquainted with various parts of India. See
for example the following passages.

1) FgurE, @2, AWEAR, AT, TR, FER,
AqroeRl, Hoad, ZWEIRar, wE 9 SEk |
(2)  <ifeq FfEoTES IUEET R AW AW

What is strange however is the close acquaintance clai-
med by the author with Malabar. Sece the following.

IO FHZEA YB ATEHDS |
Aildgy agse A AivaaEy
aa: fAcafedesran: g EadrEa: |
AT TATT SEITHO T, FRI |

I am unable to identify the Preeti Grama alluded to by
tHe author. ,



:',Ceﬁiﬂgfﬁq"Mimamsa,'Udaanda Sastri who lived about
»‘5{!0»:-years ago in his Kokila-sandesa eulogises the high pro-
- ficiency of the Ko'tayam Rajas in that branch of study.
'-:"":‘»M@m&meyoiayﬂ; evidently by two Malabar scholars, and
- Mimamsaslokavartita (Nos. 90and 99) point to the special
study of the subject in Kerala.

Lastly about Silpam. I remember to have read in
Prananath Sarasvati’s Tagore Law Lectures on Hindu
Religious Endowments, that Upper Indian treatises on
architecture are not available and the only treatise that he
came across, Manasara, was a South indian produc-
tion. Silparatnam, composed at the instance of the Chem-
pakasseri Raja Manushyalavachandrika and Vastu-vidya
among the publications, bear testimony to the avidity of
Keraliyas in the art of architecture.

Dattilam, Brihaddesi and Sangitasamayasara are (trea-
tises on musie. These are no doubt rare, but cannot be re-
garded as evidence of any wide-spread interest in the de-
velopment of the avt of music in Kerala, They appear to
hzve been collected by some lovers of music.

The above bird’s-eye view of the Trivandrum Sanskrit
Series enables us to'guin an insight into the inter-relations
of Kerala with other parts of India in regarl to Sapskritic
studiesand Indian culture in the past. It also serves to
indicate the lines along which sholarship developed in
Kerala: My views, I have toadd, are the result of the im-
pressions formed on a general acquaintance with the publi-
cations in question. I have not critically examined them
and I trast, a critical examination would yield much better
and more interesting results.

On the whole there is good reason to congratulate the
department on the laudable ontturn of the work undertaken
byit. Much more remuins to be done, and I hope as time
goes by, the department, if properly encouraged, would
establish furtker claims to esteem and praise in the cause of
Oriental Studies and Indian Culture.

May the Department grow from stage to stage !

S R
. Gafier qeg araRESEE |
REgs= o9 F991 TG
ARG EIHEATET |
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THE EARLIEST CHERA KING KNOWN
TO LITERATURE

By K. 7. Sesha Aiyar B. A., B. L. Judge, High Gou ¢,
(Letd.), Trivandrum.

The only source from which the story of the old Chera
Kingdom can be constructed is the Literature of the Sangam
Period. OF the three ancient Tamil Kingdoms, the Chola
and the Pandya Kingdom have long since ceased to exist :
but the Chera Kingdom still survives in the Indian States of
Cochin and Travancore. A connected history of this ancient
kingdom has not yet been written ; and an y one who desires
to study its ancient history must go to the great Tamil
classics of the Sangam age. Thanks to the indefatigable
energy and industry and the invincible love of Tamil of the
greatest living Tamil scholar, Mahamahopadhyaya Daleshina-
tyakalanidhi Dr. Swaminatha Aiyar, correct and eritical
editions of most of these classics are now available in print
and among these the most important sources of information
for building up an account of the early Cheras are Puranan-
urw,  Patirrup-pattu and Silappatikaram. The lyrics of
Purananuru are mainly courtlyrics in praise of Tamil Kings
or chieftains by contemporary poets ; and they supply us
with information about 17 Chera Kings ; but there is reason
to believe rhat the names are, in some cases, reduplications.
Silappatikaram is a well-known epic that deals with the
achievements of Cen Kuttuvan, the great Chera king who
built a temple in memory of Patni-Devi. Patirrup-patiu is
exclusively devoted to a eulogy of the Cheras : and though
originally there were ten decads in that collection, each sung
of a different Chera monarch by a contemporary poet, only
eight decads have so tar been rescued by Dr- Swaminatha
Aiyar from oblivion. A vigorous search has yet to be made
to discover the first and the tenth decad of Pavirruppattu ;
and let us hope that the Tepartment for the Publication of
Oriental Manuscripts which has alread y won an undying
name among Sanskritists by discovering and publishing

Bhasa’s plays and various other rare and valuable Sanskrit
works, will also apply itself to the discovery and publication
of the two missing decads of Patirup-pattu, relating as
they do to Chera kings of antiquity, and of other old Tamil
works, that may be found lying neglected in the collection of

cadjan books still to be found in various places in Travancore
and elsewhere. :
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" T feal little doubt that the earliest Chera known to Tamil

iterature is8 Cheraman Perum Corrv Udiyan Cheralatan,

- who is celebrated in song by Muranciyur Mudinagarayar in

- puram 2. That lyric which if we except some references to
him in Agananuru, is the only poem sung in his honoar, is
given in translation below-

Hail, noble king | whose nature well combines
The qualities of all the elements ;

Whose long, forgiving suff’ring is a match

To mother earth’s ; whose judgment wise is wide
As all-pervading ether, and whose might

Like air illimitable, and like fire

Resistless, with refreshful mercy still

Is tempered, which thy glorious sway upholds
As water cool enlivens nature’s face.

Hail, warrior-king ! Thy land with plenty smiles,
With untold wealth the deep sea’s bosom yields,
And treasures new that ceaseless to thy ports
From foreign lands rich merchant vessels bring.
The sun that in thy eastern sea is born

In thy foam crested-western ocean seeks

His rest at eve. Sky bounds thy land alone !
Majestic monarch | When the ten times ten
Kauravas, crowred with golden fumpai wreaths,
Wrathful in battle ' gainst the heroes five—
Lords of the fiery steeds with tossing mane—
Their patvimony lusting after, fought,

Thou didst unstinted savoury food supply

To either host, till all the Kurus fell.

Illustrious king ! though luscious milk may sour,
The sun his brilliance lose, and e’en the four
Vedas themselves their holy teachings change,
Mayst thou by ministers be served, whose love
For thee and wisdom in thy councils shall
Constant through all vicissitudes remain !

Mayst thou in power and glory steadfast shine
Throughous all time like Potiya’s sacred mount
- And golden peaked Himalaya, where rest

The dainty headed fawn and large-eyed deer,
Securely by the holy triple fire

Which for their ev’ning rites the sages raise !

In this translation, I have followed the ancienc com-

mentator of Purananuru who makes out that this Chera king
was a contemporary of the Pandavas and the Kauravas, and
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~ in the great battle of Kurukshetra, he supplied ~the rival
armies with food, The words of the lyric need not, it seems
to me, be necessarily so construed. Perha ps this king gave
a.memorial feast of the nature of a Sraddha at the anniver-
.safy of the Mahabharata War, in which the heroes from
whom he traced his descent had died, and that is what the
poet refers to here. This scems to he supported by a lyric
by Mamulanar (4Agam 233) which reads as follows —

LDp IIe_ & Bena o7 (@ 3 66 & D
_grmi,chpu:trQu Qsrdium 53 0 ema
(ip Bur @ uentiw R B asC F 0

QusesGar o Qzr® 5 5 @57 557 >

Udiyan Cheral was obviously famcus for his lavish
hospitality, and his kitchen has become a bye-word for sump-
tuous feeding. Thus in Agam 168, we read Q&rm: s&r
@ms&r@?&’ﬂgn@m@@@,ﬁuwg'gﬁ Qura, This poem is
by a Cheraman who is stated to have died at ‘Kottambalam 5
and perhaps he is identical with Kottambaiattut-tunciya
Mak-kodai. He tells us in this lyric that Udiyan’s royal
kitchen was at Kulumur, parhaps tolemy’s Kourellour, a
place situated possibly in Norsh Travancore. We ecannot
say whether Kulumur was the original capital of the Chera 5
perhaps it was, but we can ouly say that Tamil tradition
does not appear to have known time when the Chera
capital was not Vanci. We see from Agananuru that
Udiyan Cheral extended his kingdom by ‘hig conguests.
Mamulanar refers to him in Agam 65 as &3 B 6857 oo 5 iy s
& Swsr Gase thatis, Udiyan Cheral who conquered others ’
territories and annexed them to his own. He seems to have
won a naval victory ; for in Agam 45, Vellivitiyar refers to
him as &L sra Gon'm s » ° a1 5tr ) BV @ e QUIT 631 @ 7 o Ligsr that
is, Vanavaramban who with his victorious javelin overthrew
his foes on the sea. Both here and in puram 2, Udiyan
Cheral is called Vanavaramban. Wae do not know whether
this epithet was originally auneras; i o the equivalent in
Tamil of the well-known Devanampriya, and was afterwards
by mistake written by a scribe as MreTayirugr. It is mn-
teresting to note that am 'ng the several names denoting the
Cheras areoroa is ons, |t Udiyan Cheral was great in
war, he was also great in the apis of peace. Trade and
comuwerce flourished in the land, and marchant men called at
its ports. He was a munificen g patron of lesters, as we see
from Agam 65, were we read



) ~of the Chera dynasty.

cheme of arrancement adopted in
¢ 110 doubt that he was the hero
that collection, which is now unfortu-

g; for we find from the Putigam of II
-pattu that Udiyan Cheral was the father of Imaya-
Ned eralatan, the hero of that decad. From

learn that Uaiyan Cheral married Nal-
e daughter of Veliyan Venman, afterwards known as
Porvaikko Perunarkilli, whose father, Tittan, we
n from the Sangam classics was the earliest of the Chola
gs who ruled at Uraiyur.

~ Itis possible to determine the probable date of Udiyan
- Cheral- In my paper entitled “A Problem of Ancient South
idian History” (I Indian Historical Quarterly ; XVI Q. J.
M. S,) and elsewhere I have given reasons for nolding that
. Cen Kuttuvan the Great ascended the throne of the Chera
~ Kiugdom about 125 A. C. According to the accounts given

- in the decnds of Patirrup pattu, now available, three Cheras
- reigned before him wviz:— :

Imayavaramban Nedum Cheralathan for 5~ years,
- Palayanai Cel kelu Kustuvan for 25 years

and Kalankai-kanni Narmiudi Cheral for 25 years

Udiyan Cheral was the father of Imayavaramban ; and
on the basis of the figures above given, Udiyan Cheral’s
concluding year would be 17 A. C. If we allow to Vana-
 varamban Udiyan Cheral’s reign the conventional 25 years
- which cannot be held to be an cxagge rated estimate, he may
 be regarded as having commenced his reign in circa. 5 B. C,
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ENCOURAGEMENT OF ORIENTAL

LITERATURE
BY

TRAVANCORE SOVEREIGNS.
By K. Sambasiva” Sastrigal, Curator.

From time immemorial the Kings of Travancore were
not only renowned for their valour and heroism, but also for
their encouragement of arts and literature. It is no exaggera-
tion to say that literature and arts were their chosen field for
enjoyment-for the bliss of self-realisation. Such enjoyment
was two-fold ; first, by the production of literary works and
secondly by the appreciation of literary gems brought into
existence by other anthors. This literature comprised three
languages, Tamil, Malayalam and Sanskrit. Though the
capital of the Chera Kings was the land of Vanchi, they
often used to march into the Pandya Desa, actuated by the
desire to conquer their enemies and win for themselves un-
dying reputation. These marches were conducive to a partia-
lity for Tamil. As all the lands from Kerala to Kanchipura
were once under the sway of the Chera Kings, the influence
exertea by Tamil -was considerable and would be clear to
any one who had occasion to examine the manuseript libra-
ries in Malabar. Four years ago, i. e., in 1105, I had occasion
to peruse an ancient Tamil manuscript by name Thiruvai-
mozhi in the library of Brahmadattan Namburippad of
Kudallur, proving the truth of the statement made above.
Similarly many manuscripts of the type are available in
many places.

With the spread of Sanskrit throughout Southern India,
all the Kings and Lords were delighted with it. In course
of time, there emerged a Desa-bhasha. The result of the
inter-play of Sanskrit and dialectic Tamil was the formation
of the Malayalam language. This language would never
have come into existence, but for the permeation of Sanskrit,
But for the influence exerted by Sanskrit there would have
bzen no Malayalam-speaking people, and all the people would
have been Tamilians,

The fact that a language possesses extraordinary powers
to radically change the history of the world can never be
denied. And if the intensity ol the connection between
Malayalam and Sanskrit is diminishing by gradual degrees,
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change can only be attributed to the influence brought to
bear on Malayalam language by English and other lan-
 guages. o - :
It is doubtful whether many have completely grasped
the significance of the line :— '
z ({5 (8 79
AEBA ARSI

The facts mendioned here will amply prove that the
Chera Kings were hichly delichted in the study of Tamil
Literature. :

Tamal Literature. The historical treatise Patittupattu
deals with the epoch of the ancient Chera Kings. It is
known that Elankovadikal the younger brother of the famous
King Cheran Chenkuttuvan was the author of the Chilap-
patikaram Kawvya and that he renounced all wordly thoughts,
immersing himself in Sabda Brakma. [t is also gleaned
from historical treatises that Cheran Chenkuttuvan himself
honoured two great poets, Bharanan and Chattanar and their
works. It 1s widely known that some Dasakas in Patittua-
pattu were written by the poet Bharanan. He was one of
the foremost who had the fortune to receive presents from
Chenkuttuvan. More than 80 songs seem to have been
composed by him. Chattanar seems so have beer a merchant
of Madura. He was authorised to peruse and criticise and
correct the works written by other poets. It is seen from
the following verse in Balaramabharata that a Chera King
has written a work based on the story narrated by Sundara.

N N ~ .
CFBTARBHA T TEIA
= = hat
Ahd GaEl § AT |
A >
AT ITEHIET = ASHI
sfigraym HEd IR THR 1

It is not clear what this work was and which Chera Kiug
was responsible for this production.

[t is well known that the tamous King Kulasekhara
Alvar was the author of a work called Tiramozhi, thch 1s
even now used for recitation in temples by Vaishnavas.
Another work of this Kulasekhara Alvar named Mukunda-
mala is held in high esteem by Keraliyas.

The famous King Kulasekhara Varma is the author of
three dramas, Taputisamvarana, Subhadradhananjaya and
Vicchhinnabhisheka and of the prose text Ascharyamanjari.
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Of these, the first two works have basn published as Nos. 11
and 13 of the Trivandram Sanskrit Series.

The following sloka from Subhadradhananjaya ~ shows
that this Kulasckharavarma had vood taste in musie, and
was well-read in Kalidasa’s works, basides being generous
and a staunch devotee of Vishnu.

el AR Te R
w7 FSEaRRTEAT: ST |
EhFarg =ha T g2g: @y 9@
A dfarEeE gl TRy )

The Maharaja had great respect towards Pandits. This
1s evinced by the dialogue in verses quoted below, between
Sumati, the commentator of Tapatisamvarana, and His
Highness. The commentary referred to above has been
written with a view to clearly bring out the hidden meaning
conveyed in the work. This also shows that His Highness
had an inordinate love towards Dvani-kavyas in general.

‘GRS RudaerieE, w599 @ adann |
iasaigar Tear frgamn: awEs: ||
HIFAIT, T TAT=ZHAT G2 |

©1 T AT TAETARAT 1]
AAEI] GEMM A R gggar |
T 7 R ! Fubraesgd |
TH GO AR I |
SATSRUIITHT a1 AT ATTHFAL ]
EAgREIE: IR Sy g |
TG SAFGH a1 {ar s ||
ZEHAT 9l 99 ArSS@ANARAT |

i AT dIas eI ||

After the regime ofithe Chera Kin

, A - gs, there was a Raju
nawied’ Venattadikal, who was a Tamil B.. !

Poet.  'Ihis: Raja is
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known to have composed a very sweet Tamil Kavya, Tiru-
visaippa by name.

After that there was another King Rama Varma by
name who was also called Chera Raja. It is becoming esta-
blished that the old work Ramacharita is his composition and
this fact is borne out by the concluding song in that text :—

ag@mgjaIglogy [a]jaimeatasmes (o) o (o) [« jeama-
[@0 @®8@A0Q Ai@o atodailoailxe

a3ma lcbssSan aSlaas@oy o &0 a1 emmoana gy
[oo0gleai@odiaaaian alm [@°] an (o) o

eo®lemaiadlaid] (§) [¢]omamssomisw o leozonmilemo—
[s’}@mﬂm o2 (®) [¢] S50l ©oIcdeaIdd

@a 1o b2 kb ls@onimsw afl (9) [¢°] aicilo ailad
[co_loaaﬂeo_\oa,mcwmcrbm(osmcmoman@?mem.

Those who have read this work will be easily convinced
that there is no other Mahakavya so sweet and so pregnant

with poetical art.

: We shall now proceed to the works of king Ravi
Varma Kulasekhara, otherwise famous as Sangramadhira.
It is known from historical records that many foreign
Pandits who visited his court were highly honoured by him,
that the kingdoms of Pandya and Chola were conquered by
him, and that he was the Emperor of Southern India. He
has written a drama, Pradyumnabhyudaya, published as No.
8 of the Trivandrum Sanskrit Series. From the line occurr-

ing therein,

TATSTIHOIN: 4T AGEA(I: |

it is known that he was proficient in Bharatasastra and from
the words of the Sutradhara,

“oifeg e GEIAIIEIREAT  ARISTURERIEURIRIT  HidS-

TREEANA  SIREEATaEE0T SRS ARSI
#ROT AEAFIRIRAREA ARETAGAA (A Ag=rgad T

;“-m 'h‘
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which give an insight into the name of the author, if is also
understood that be was a lover of literature and music and
that he fostered and encouraged poets and scholars. The line

“epef grRRIrs | @ gaa afgmee |7
bears ample testimony to the fact that he was celebrated as
Bhojaraja. It is also known frcm the stanza, e

_“Wl%ﬂwéﬁﬁmﬁﬁ: qIATE, T
qaIq Meddred FEaaE AEdaRaad |
T% T AT gEAET GEE FEMERY
SR, TEUFATERIEE &end (1
inscribed on the walls of Srirangam temple that he had

celebrated the on great Bhadradipa festival at Srirangam.
From the Sutradhara’s words,

¢
‘geAmaEY gag ° 9iX W@
-
TR0 gREEWaT A JEUFHIST |
SRS o~ .
FUFAFIRGEAl FaAE 91"
N -
forean Bt fRew satdead: 17
it is known that the king was famous not orly for his
valour and heroism in w~ar but equally sc in the councils
of learned men.

The nexit Maharaja Aditya Varma, also called Sarvanga-
natha was a great scholar, poet, musician and grammarian,
besides being proficient in Dbarmasastra and Arthasasira, as
is known from thaz inscriptions in the >ri Krishna temple at

Vadasseri. As instances, the foliowing stanzas written by
himself as well as by other po:ts may be referred to: — :

U eRISEAT TEASFUT: AlBATHITAT:
FTAAH IO TATT, ST T4 |
vefaREn ST A FE -
=T 3 AT G @AwaEsEaa:
AR fAgom: g
. BfE = A FEaEn |
%ﬁk‘i e sa'ramr >
Fuq e T |
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~ In the Bhashasandesa Kavya, Unninilisandesa the King
is eulogised thus: —-
“@D@alo Q1M@E, alHWEIMS0! a0 G2\
BH0HL 0 od) agaidasm ca! woem QYo ajailctaoDo
alle)eo| cimyed®rs alemarls@ams|ajalsino!
BAORIEODIS0 HHIS® ailswlemods  @alosmavleaw
The next King who ruled the land was Vira Ravivarma
Kulasekhara. It is known from the inscription in the
Keralapuram Temple, namely.

‘a1’ BONIBa 18000 BE TUAIGEAI W |, @es00 JGaHIE -
BaHODUOBADB0NEIDIAIBO Y], FVHIn118)0a 10068 DOWAD
©, TUGRMOSMIUOITWOT®ZIW ], LA BGlalAl R I2IEES
myRIG2w |,
that he was conversant with all sciences.
another inscription in the same place,

gl AR ST
NI E I AMTS: |
QT T IS [T
o aRTgETT gl gEAag |

it is seen that he was the son of Umayamma Rani and the
author of Ramayanakathasangraha.
The next king to be referred to is the famous Martanda
Varma (1729-1758)— the maker of Modern leleﬂllCOl‘e.
Though he did not assume the reins of administration early
in youth, he took great interest in political matters and
spared no pains in the extermination of all political
apponents and reconstruction  of '_..[‘ravancore. All the
countries that he conquered with foresight and statesmanship

were humbly dedicated to his tutelary deity Sri Padma-
in literature he

_nabha. Though he was highly interested

~ could find no tinie to take any active part 1n that field. But
- thepe is sufficicnt testimony-to show ‘that he made wunifi-

cent grants to poets and scholars.
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Awmong the learned men who sought his protection,
mention may be made of the following persons, namely,
Devaraja, Ramapanivada, Ramapurathu Varyar and Kunchan
Nambiar, of whom Devaraja is the author of an excellint
drama Balamartandavijaya, published as No. 108 of the
Trivandrum Sanskrit Series. Besides, he was the class-mate
and friend of His Highness’s nephew Sri Ramavarma Yuva-
raja—a great scholar and poet. Devaraja earned for him-
self the title of modern Kalidasa. The derivation of this
title is thus indicated in the words of the king,

‘it aRAISEANT FfeIET q97 @A |
TET: FAA: Gl-a YA Faara 7 |
Another stanzas —

ST TRTANR SATRTRTR |
SIFEREA 3W ITATEReT |17
also proves that two houses and many garlands were given

to him as presents. It is known from another stanza in the
same drama viz.,

‘o TRRSERE AR RIS
SRR PRI AHIFTET 9 |
wT YEIgudl Al asaaT 9 Aar
i | amwIEaaRareang: gEeEREAr

that four boxes coutaining many ornaments, gold, emeralds
and silks were also presented to him by the king.

Ramapanivada was a Keraliya and a great poet. He
is known to be the author of Raghaviyamahakavya, Sita-
raghava— a dramatic treatise and of many K upakas, €. e,
Lilavati, Chandrika etc. It is known from the following
stanza in Sitaraghavanataka

= S AR sdueTR
W S AAgRTEeRmE T |
g T AAETIAAT A9 W

FUUASERREEER Avey: ()

and from the statement.

YT I, ST Ygvaaiseataa-
AT R EAI0T GV qerTaafiaad -
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~ occurring therein that he was a dependant of Martandavarma

and from the words,
& ‘e A=A

that he elicited the king’s admiration even before the time
the latter ascended the throne.

That Ramapuratha Varyar was a Malayalam Poet and
dependent on the King is clearly proved from the following
depe the King y P : -

portion occurring in Kuchelavrtham Vanchippatou,
200 12000 2a |UDAESNIS |EB2IMBO B2V
2001000’ 2o lodlan alla sa200”
QO(UmeGTnUOQJJCDJOCQﬂ(lﬂ&Qo @ID) S B0IBQOS
20000012)EBI00) 15 :*m%aﬂm.gﬁ@.

It is widely known that this sopg was composed by
Varvar within the short time that he was permitied to
accompany the King from Vaikom Temple to Trivandrum.
1t is equally well-known that Kunchan Nambiar was also a
dependent of the King. The report that His Highness
spoke in praise of Nalacharita written by Unnayi Varyar in
preference to the innumerable works of Kunchan Nambiar has
spread in all parts of this land. 1t is a matter for su_rprise
that such a brave and heroic king found great delight in the

encouragement of arts and letters. -

From a publication entitled Sri Martanda Mahatmyar
Kilippattu, recently edited and brought to light by ‘Mr. M.
Raja Raja Varma M. A, B. L. Retired Devaswom Commis-
sioner, it is clearly manifest that His Highness Marchanda
Varma Maharajs aftended a Sastra-sadas ac Madura, during
his stay there, and that by dint of his arguments, vanquished
all the Pandits assembled there. This is borne out by the
following lines quoted from the above publication,

: tia Nean@eEso@a e 2QY) |nuodh»ado gmilod

aimlg o epjolsn® aUCADIO | SEANEM O
ryYENIBAD @ |63ED @@ @) O |e@)WEBECo
U’ ENI 203 | GBI o aileo) aflsom@e

O @2 e)BosMmo ... .. ? {8108 |
2O HR2VGS20V | AUBMDo
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MO BN &2 le1oss I @Mﬁ(mmtp\o)
@OYEIECe WIBIBOWDO 25 1o oS law ™o
@S I3 lmuom I 1206 |&e a0 ¢ a:eamIa_
cilas lnimmo &g d@oogmad.’”
In another portion of the same book, it is stated
that His Highness held a conversation in Sanskrit with a
Brahmin messenger of the then Raja of Quilen. The

following lines from the book go to prove that His High-
ness was quite at home in the art of speaking in Sanskrit,

LY@ | Co ZTUINIWYE == J@ERIIa M ad
BB 18@RID 005D IS |0 b TNV’ Ge®.-

e >
ATTUNHIEA FRAISEaE Gl
SAZHHRYA SN |
THARIEATATAT AL !
TR @G g e e )
= sl
FAIRATHIR FASTIT
AEUaRISCAITaR IS |
AU AR AR
st gfe™ & § &/ @l
After that, Rama Varma Kartika Tirunal, famous as
Dharmaraja reigned from 1758 to 1798. He equalled his
uncle in valour and heroism. as is proved by the fact that
he extended Travancore by the annexation of Alangad and
Parur Taluks and dedicated the conquered portions also to
Sripadmanabha. He was not only a great poet and scholar,
but a highly accomplished verson in Bharananatyasastra.
He has composed a Natyasastra work known as Balaram:-
bharatam. In it, he has made suitable changes in the art of
dancing as necessitated by the requirements of the country.
The following verses from Balaramabharaty referring to the
greatress of his dynasty may be read wich advantage :—
SaeUagsEEsaHg:
R IAISIRArgaguE: |
ARG RAAEHIG-
[HargerfETay: aReER s |



| AeRiraggeAeE
 ESUAREE ST

. IEATAATeEA [AaE

. EEEAHRAE |

TRHAE JITAT:
QRIS IAE R AT ]

It is known that many musicians, scientists and great
poets like Devaraja and scholars like Sadasiva Dikshita
adorned the King’s court. Of these Puthiyakkal Tampan and
Ittirarisamenon have written Kachakali works. A scholar
known as Kalyanasubrahmanya has written a rhetorical
treatise called Alankarakaustubha, panegyrizing Ramavarma.
Omne stanza from it is quo‘ed below :—

CYRSHGIET TRESIa FAEAS]
FRARAATC@T ST FEHLIMSTHAL |
N, - ~ . -
A0 HCIAATTAT AR UG HET -
Siet aEgEAEgRT AT )
It is alco seen that the scholar Subrahmanya has

written a Kavya, named Padmanabbavijaya in 8 eantos. A
stanza for example is quoted below :- -

HAMEFZARHIE I AHS-
A HES A EEEA: |
A, FRvggaasag [aag: 1”7
Sadasiva Dikshita has also written a work named

Ramavarmayasobhushana clearly bringing out the King’s
deep insight In music and literature. Two stanzas from

the same are quoted balow:—
“RgEaSTAR FReFaad: &
el Ao FAFIFOPITE, |
Fel ag 99 99 =TS

T et
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TE=STEB: TRz -

m@ammémﬁnﬁ i
Fid, (AT, TEHAAIE, TEFAA,
TRege, afE=faRafaeRisy fAse 1

The youngest brother of Edavettikattu Nambudiri has
written a work Rukmaniparinayam by name and a stanaza
veferring to the King runs thus:—

‘T RSN AR
ST W 3590 9=F qaasr |
TMAFAREIAT AL -

g qAggEEATRRg: I

This famous Maharaja had a nephew, Asvati Tiru-
nal Rama Varma, who was gifted with poetical talents
both in Sanskrit as well as Malayalam. He is the author of
a namber of works. Among them may. be mentioned,
Vanchimanarajastavam, Kuchelvrttam and Kartaviryavi-
Jayam (Campus) : Rukminiparinayam (Natakam) ; Rukmi-
nisvaymvaram, Poundrakavadham and Putanamoksham
(Attakatha). If is also known that Asvati Tirunal Rama
Varma completed the work Narakasuravadham Atta-
katha, begun by his uncle Rama Varma Maharaja. The
poztical talent inherent in the nephew was noticed by the
uncle who, it is said, has inserted in his Rajasuyam Katha-

kali, the following sloka written by the former describing the
Chakrayudha of Vishnu. :

“arEaEERIETR A F A gssTass-
AAAGAFASAASIANT TATHIAET, |

AFUEA GURFSFIAFULIT BT
SRR aFIH A TIIIT (|

Next comes the great Svati Tirunal Maharaja,(18%9—
1847) famous as the claimant to prenatal sovereignty, as there
was no other heir-apparent for the throne before his birth.
Quite early in youth he acquired consummate erudition in
the art of music and in different literatgres. The follow-
ing musicians and schslars were honoured by the King;
Ksirabdhi Sastri, Bhattacharya of Choladesa, Gaudavasudeva
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- Sastri, Ayyasasiri, - Meruswami, Vadivelu, = Sivanandam,
Chinnayya and Parameswara Bhagavatar etc,

; Though the musical songs are composed in conformity

with those of Tyagaraja, all bis compositions have a sweet-

ness peculiacly their own, inasmuch as they are devoted to

. the praise of Sripadmanabha. Of his Sanskrit. works, Bhak-

timanjari and Syanandurapuravarnanaprabandha have al-
- ready been published from this office.

Though he has written many literary works, the fact
that he had a special predilection for music is amply borne
out by the following stanza.

“SATRIA FIOAT & ST qrfAEr TAH-
A RSP UHRE@E T AR |
IR A IR T3 154 -
ARG N FAARRISE T 11”
- There are many works of the type of Utsavapraban—
dhas and Upakhyanas written by His Highness in Sanskrit
and Malayalam. To show the consummation of his literary

taste, it is reported that he made munificent grants to a
scholar who disclosed his unbearable proverty by the follow-

ing stanza,
“FRTEA FAFE F TR e !
ATHAAAAES 9 qHEAad, 1
Similarly, many Tampis, Koil Tampurans and feuda-
tary chiefs of Malabar have been the recipients of many

presents from His Highness. The following three stanzas
written by them deserve mention :—

“sfiqrsf el @ ® T
aea(@s TagE IRAE |
RS 2 AW F9 a&a-
qeeafe 3ga ! waaeg gwa 17
: Tampi
nq-l-uﬁ mﬁw ' m’ q:gcqr
QUi SradiAfrg arE Ao A |
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Koil Tampuran

“W@ ARG qAT @ _
e QR FUIRIATATATANR To4raR |
T (Ao JHAR TgAREaTaR
& amRT 7 Raf: sHRl geEdEa: 17
Elaya Tampuran of Cranganore

Martandavarma Maharaja who reigned from 1847 to
1860, was a literary connoisseur who had special interest in
Kathakali. He has written a Kathakali work, named
Simhadhvajacharitam. His reign was the golden age of
Kathakali. It is known that by virtue of his deep ms'ght
into it he has himself acted in Kathakali.

In 1860 Rama Varma Maharaja (Ayilliam Tirunal)
ascanded the throne. He was proficient in all arts, espeszi-
ally in music and literature. He used to adorn all ecouneils
convened for musical concerts and Sustraic discussions.
Mr, Elathur Ramaswami Sastrigal, widely known as Gomati-
dasan used to preside over his council. Mr. Sastrigal was
even permitted to tender adyice in Sastraic matters.
He has composed 'many works namely WVrttaratnakara,
Jalandharasuravadham Kathakali, the eommentary on Sri-
krishnavilasam etc. The King’s council was adorned by many
great musicians, viz,, Raghavabhagavathar and ethers.

His Highness was a research scholar of a high order as

is evinced by the fact that he ordered the collection of all
the manuscripts found in the various places in the State,

especially in qumanabhapuram, in Seuthern Travancore,

with a view to treasure them up in,the Palace Library. It is

worthy of note that this colleetion included manuscripts un-

- earthed from the Manalikkara Matom. His Hi ighress the
Maharaja while examining these works bearing m mind the

following sloka from Rajasekharakayi (regardmg author-

ship),
CaEEEEASY S B SR |
FAAGEGTE msﬁ q&AS: A
\




ook mto the grantha which :
atta”, the most important of

:hngs has written some works in yalayalam
h as Snlmntala Meenaketanacarita etc.

Sri Vlsakham Tn‘unal (1880—-188{ ad grea respect
‘Sanskrit literature. He was not only a oet but
speclal interest in honouring scholars’ in Séstras and
music. The fgllomng stanza, g

o, ST T T
- T I o : (1" f

_‘.vexhlblted in Sri Padmanabhaswaml Tempje in connection
 with Leksaé'lpa is said to ba composed by Hls Highness.

His Highness Sri Mulam Tirunal Who reigned from
1885 to 19 94 is mainly rssponsible for the spread of Oriental
- Culture throughout the world. It was His Highness who
inaugarated the Sanskrit College, Ayurveda Oollege and
introduced many new schools, threughout the State. This
department for the publication of Oriental Manuscripts
owes its birth to the kind patronage of His Highness and
it has to be specially borne in mind that the Silver Jubilee
which we are celebrating fo-day is the iruition of the
generous step taken by Him.
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